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TA=WFL 7D [TVaFyr-T4NVE] E26AT, 1ISHETRRTLILBLEDEET
Hb5. 1728E1A, VA=V XAV - T4 —VXBETHEEXEY» RO [CEFRT] iF
18 EBEBL CHRRKO v MEEHEL, BIBOXBAT a 7)) v FLEES A OBKRYE, RO
I3RELRTVE VI BFIIHTVICERLRTHS. ) v FIEBR (gay) 12, Y13£HL
(rich) ICho72] k.

[CBEART] ODBBANPHEA =D —RBUTOIHNkE, BVHE—RDORATHLT Y
Ze—A%, RU—bh—3—, ZTAOTHELBRE2D oL IADLEEIHBTS. EalEHIR
EEZDE—F YL ELEFNEILAE—Fraid, BRY =Py 27— ALHBHETHILITH
CEHFLTVS, BREANETHLIENB/IRDLIE (FREELSIZESTRIICELZ L
PEHRTA) 2BNRAY—F v a3, RV—FEILTHHEELHE DR (TTIHEL
TLEoTWAD) ZL%xHAD, EF%24T-T, BOXREERLEMIZCLTLEB) &2 5.
WoltAld, —oa—FA4 VERIZANOGNRLETY 2L —ATHLE, HEFROMETHLUF
v PO (B =D T4 50) V=3 —3BAOEREFIT L, BRICEIIT 5. 72205, #
BREEL, EUNICLo THEERICERE S, ATy, s4 -0 fTdlnw) L
Wb, E2AH, BT, BIOBRRICLBETACE (FE74F27) L&E (2O
ELEF) PEOBEL, [$UTHT] (eprieve) 2ES L, vy 77— Rz nsI L L
%0, BBERBREZLLBNL, AAZTHERICY Y A2EoTwash, BiEBY 5,

ELBBAPIRETNE RS TEEOAYTBY, E—Frxbivvrv—REETNREN,
HEORBNALNREE Y s TF V- T4V ET Yy 7 - 2= FPEEFNTHDH, LHRIC
DNTIE, BY—br—Y—iE, 753V F RN -2 99—, T 79 RAF4—F KL F—
v, FANVERIZHo 7, UBMARDIRGFKFELELEDLRTHAE, X512, YBn
BT+ =V R-NVIIHTEERE, ¥—Fvh, Ty Z7b—2R, HBHVREZOFTFTHRE Y
BEBBONGEBELTRZINTVS., 20X, [E8FRF] LS ERIE, 1720 K0
BEN-HEANRLFRBIRBLANT Y F A4 RSELTREDIZND, 5B T, Z0OK
BHEROS S L W) HTELFEMINTE .
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Lot DR, BEROMRW SO FA{LESNIRRMRZL VIS5 THE. BHT T
TJANWERY 28— FIZOWTHRR A 7Ly b, EVFFs ANV EBL TR OMEE
BTWIBRIIL > TRDERE,P -0, HEZOLOF ) TVICERTLLVHIERT
DYTVZXLTIERL, F97A M- MROPFRFRLWHI 71723 V2RV OHREL
TLEY) [ZEART) oiuFs BTho/ntBb s,

COBROBELETTONROFT L K, WEDIDSS0ELL o IBMREBENLETLHER
815, John Brewer (& The Pleasures of the Imagination DT, 74 ®su 54, BHIAFE- T
W RN, WREBEICENMLTEAHACERLTVWS, ZhIIBOTLEROZET, @
YRS A XY —Tho HRENBR, 74— NVE-VIIHTEESOLBRD, HOER
I0FELDED B 70 FRUBTRZOHNER -T2 LTHOREETEH LWL ).

COBYHO [ZEOFRT] E, HEDESVLEIDLIF Y2y ¥ —DELEZBNTIHDOT
Hot: (B1). BRUEOEALLLZBXOREDOEEIZICZ ZORORLHEENIFEE INT
WHDE, B )V FVDOIEEART DD ANBOERD 5V IIREHRO L TEROEEIL,
Vv F—OFEIIBRINTVWS. 20880 [Z&FRF] Cidhdhot (HHWIFEREH
REDONLY) HE V20 F—DOBRIEVIFLVWTF—<OBE»SIR, TR [E8F
RG] BAC—DFTE Y, EVWVBINDE, Fx /v ELTEOOLNLEI -T2 EH S
LHRTERLERLS. ZOBICRIDEILRRETCLEVH Y VI N /A —-DFENRLE VKR
&S BRBEIRBEIRTWE L) TH 5.

ZDTERVBEDOY 2 v F—OBRELEVIFLVWHAIIEFELT, 3)—EIOERE
FAETE, V—F ¥ AXEOHBIC, VYV ¥y —HEOLRENROLNEIEIZRIIENS,
PR =Py 7 - AL OEBEFEATVIDE A - E—F ¥ A3 DT IVEIFTHRY
— %, “But if I find out that you have played the fool and are married, you jade you, I’ll cut your throat,
hussy.” (The Beggar'’s Opera 54)' &, W) D135, 2L C, TOAHLHET, AL L) REENHY
b, EHIT, BhE, MR LBE2OBEL OO L2687 H 5.

I knew she was always a proud slut; and now the wench hath played the fool and married, because
forsooth she would do like the gentry. Can you support the expense of a husband, hussy, in gaming,
drinking and whoring? Have you money enough to carry on the daily quarrels of man and wife
about who shall squander most? There are not many husbands and wives, who can bear the charges
of plaguing one another in a handsome way. If you must be married, could you introduce nobody
into our family but a highwayman? Why, thou foolish jade, thou wilt be as ill-used, and as much
neglected, as if thou hadst married a lord!

PEACHUM. Let not your anger, my dear, break through the rules of decency, for the Captain looks
upon himself in the military capacity, as a gentleman by his profession.  (The Beggar s Opera 55-56)

“played the fool” LEIF L ERUSEIZF-T0E300, ZoEE LA, i3I kR
E—F v ADBATH A, HRIIEY, R -OBELFABNE 7225 o0 FicrkE
KIREFETHLICRY, LLAKOE—F Y 205, BICEABNICEY, ZAORE
BT D, COMICDFIIFPALREOFDOOLEI LA E—F v h, vy —RA%H
CHIMARELZLFERTLILR-E—F 2 AFPEHLNT0ED, RiF, 20X %K, &H5
L)y 7R HTHERABLNLI LD OERT. FZIMELEED 20 ERIZIEBE
G I LRFBEV) BAXEOZKEOFEIIMBERENL L3 hh o, SRCELEYE
BIZLoTRIRLSN, BloBLELTF—<IlBEI oML Lidhdo7-L) ThHAB.
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FOHRTEEN, MOT 7 AN EDL) LHBEEZDEAI PRI, [EEFRF] O
TNVIAF-TaWeFCEDECIFHMIERALT, F2A "ar7 7 XA boHEBRL#E
BLTVELZ, TTIEBRRALLI, COEREE—CBHAWRRNL HNET2L0TH 505,
ZOZHBH (satire) LIZAZ vy KAR [FHED] (medley) THAH-D, 4L, Haley—
ANLEMEERL, HH2VREPCETNLZEALT, HLVA M-V 2D LIFTw5.
CZCTIIFIIERXFEOBERET DO/ —VICEALTEE 2,

ROFIHE, 5N O H# OV (dying confession) 258k L7z TF 7 A LD DTH 5,

Good People, take warning by my Fall; you see I am a young Man, who by my Sins, have shortened
my Days, and brought my Self to this shameful but deserved Death . . . Live not as [ have done, lest
you come to the like sad and untimely End. Break not the Sabbath Day and keep not Company with
wicked Men and lewd Women, as | have done . . . Avoid all manner of Sin, even the smallest; for from
one little Sin Men easily fall to the Commission of greater ones.

(4 Compleat Collection of Remarkable Tryals of the Most Notorious Malefactors 186-87)

CDEI BT ANIEROBEMPLARY v —FT VALY LIF- &b TRELT—%
WETHo7z. 4B, TOI)LRYBREELHEBLTEY, LREZ > EREE N
TPNZORBBEZITITWESES. [EEART] dHIKENT, v v 7 —ADROEFI,
ZOEED—FED»5H L, FROFA»LEEBERITTWE I EIEBELLTHS.

MACHEATH. For my having broke prison, you see, gentlemen. [ am ordered immediate
execution. The Sheriff’s Officers, I believe, are now at the door. That Jemmy Twitcher should peach
me, [ own surprised me! Tis a plain proof that the world is all alike, and that even our gang can no
more trust one another than other people. Therefore, I beg you, gentlemen, look weil to yourselves, for
in all probability you may live some months longer.

MATT. We are heartily sorry, Captain, for your misfortune. But "tis what we must all come to.

MACHEATH. Peachum and Lockit, you know, are infamous scoundrels. Their lives are as much
in your power, as yours are in theirs. Remember your dying friend! 'Tis my last request. Bring those
villains to the gallows before you, and I am satisfied.

MATT. We'll do’t.

JAILOR. Miss Polly and Miss Lucy entreat a word with you.

MACHEATH. Gentlemen, adieu. (The Beggar s Opera 118-19)

ZZTOTy 7 —ADEFHIE, BFORTESME (untimely end) %ML & FERC, RSN F
72 BICIESEE L M D & D A2 v X9 1T “keep not Company with wicked Men and lewd Women”, &
BEXEZTWA, LidVoTh, £EELZT, 2028y H, $-URELOMbLY %
ol Vo THARZNLDIERL TR LLRVILD, TIICRIE-EDEREINTVS
DTHEH. EHIZ, ZOTy 27— ADBBOZEZITT, I~ bDOTy M “But ’tis what
we must all come to” LBETH., TDLE, BRIIVEISBEREOUME WIS 7o b TRLEZ L,
DENEEPY AN UHIBIIELL EFHT LI LIRS,

L2L, ZOFE, HRRERCOBITCLEBYLNS, BETRALI K, BELZENEY
LTET, BIOBHIEEEZMAZNTH 5. ‘

PLAYER. But, honest friend, [ hope you don’t intend that Macheath shall be really executed.

BEGGAR. Most certainly, sir. To make the piece perfect, I was for doing strict poetical justice.
Macheath is to be hanged; and for the other personages of the drama, the audience must have supposed
they were all either hanged or transported.

PLAYER. Why then, friend, this is a downright deep tragedy. The catastrophe is manifestly
wrong, for an opera must end happily.

BEGGAR. Your objection, sir, is very just; and is easily removed. For you must allow, that in this
kind of drama, ‘tis no matter how absurdly things are brought about. So—you rabble there—run and
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cry a reprieve?let the prisoner be brought back to his wives in triumph.
PLAYER. All this we must do, to comply with the taste of the town.
(The Beggars Opera 120-21)

# &%, “an opera must end happily” & 3L, v v 77— 2O [BITHEF] (reprieve) MR, &
DI, [ZEART] &, BRXFOBEZTVONI—-VZFIHL, EHIC, TnEHEE
TEHEE D> TWADT

72, ROGIBR, £—BTRY - NAEXEIIRELN vy 722 HBELTRE
MIHETH 5.

POLLY. Now I'm a wretch, indeed. Methinks I see him already in the cart, sweeter and more
lovely than the nosegay in his hand! I hear the crowd extolling his resolution and intrepidity! What
vollies of sighs are sent from the windows of Holborn, that so comely a youth should be brought
to disgrace! 1 see him at the tree! The whole circle are in tears! Even butchers weep! Jack Ketch
himself hesitates to perform his duty, and would be glad to lose his fee, by a reprieve. What then will
become of Polly! (The Beggar 5 Opera 64)

Ty P — A/ EENTITrNEBTFEREL, BTDLVHINETR, FI97A MU=
PROTR ALV LY, av Y AFZFARFLEL2ERMOe TS Y EHBEVWLTLED
THFEZMRL VL EBRTESLES).

BYAHIC, BEIFCELHFR) TFEZRIOERILSE, ~REDLV VI oTI DR Z
FVRITT, BRI, X LVRXVTOREN [CEART] Db H)—D0DOF#HLE->T
WBHDE. OIEFETILEZEOEZTED | QAL ARVICToTEN ] L) T HILE- T,

COEMIBERIBENDL DI > TWBEEI I ENTELESS.
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[ZEART] WEREDPOLRVIADT 472 arBOED, ZRIZFICEEEE LR,
COERIERELEIRETOFEMOPANEHOLEZELRT LT, BURELHIE U
T, AV IFN A a—b ) F—T7—FTIhZEVRILE, HERHGOKAEO%
EEbEaC-DFELEDYN [CATRT] 2%, SERHEZEZATY IS NAFO
EBoTwEVW) LIRS, ZHLTIOERIFY VY (BE), £45E2RIIEMNE
LeBrbleild, il [2EART)I O [F¥5 75— V] PERBIEROE
CoORTEFLTEBETELR TV, TOERIINT v ¥, +X]F, /A3, LEH. &&
H—FhOoMELERZEHAL, S, A—F, HHE, ZLTIENEELRT, 2909
HEBBREZEATEY, XA VY= F I RAFaTIUFABIOEED o> TEBERTY
2DTH5b.

ZFOLEHLHTH, LDIT [ZEFIAS] &, £6, FlZY 175 R —AO—HEDIR
EERICG 2 - BEBIKEDP oL EZONTWA. FLEFT—RALDBIZEDEI R V¥
= F I RFaTIVTAVEDLNLENE, LTTHEALLW., 9, XROWE, HorieWs
DODERYERBLTBELV., FF -2, [ZEFRT] DEOBE 1729 FIZZDBIO—F
A= V=L —BENENOXRIITy 7 —RAOKBED LDLGEZHTWE (K2).

CITHERETREZIEE, AW, BEECBHELRY, KV -2HARMIIRODBBANOLF
BETETWS, EWVWIHTHE, EIHILT, BRCVEVWARE LSO IR T - RETBH S
FDIEB S .

ZFDEREZZLENC, £F, AT —AORBWLHE [—AoW>OR—&] 2#-T,
FAERH —ATBEIHBT LD F ST LEROFEED | EQ X F LAV o 2%
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EVITEEHALTEELY (R3).

ZOTIE, EREHIA2HROEIZL ST, Zo0HREFIFON TS, ABHOKLE
ERIZTHEPSTTELAROEREAL, ZLT, EfliCw3, BXb0LY (v 7 X)
T APE L H YL ST ICRELIFBEBABICVWIHELTRES, WMEONIZ ZIi2id
HWhhTwsd, GRTFAZLTVAEEERN - OTHIZMP>TFAZLTWVWELIHIIILR
25, FRHIOBOFITHEADOMEER (beaw) EARERLZED, KBVIIESLBGTOEI
Il D LTWVBEW) BTHEBEDF VI I ALEL LN ELD. £z s NEHE
BHEEBOE (CF) TEVWHFnZLTAZELLTLII &, N1 2EREFVWREZTOL
ZHEAPLHEDVTFAZHELIEAENY, FH30%2& ) &S ) KOFESAOITLNS.

CITIHFIL, CHETEVFSoTVAEZORIIREME > TE 20 L) ITRZ 2BHOHE
BRLTVWAERENLZ MY vy 7 &, ERBICWwAEEIyF Y by VIOBABMIZER L TAW,
Y, BEOKEFLORENL M) v 77205, RELRCOBOENLEOBEICH x5k
W, FRHOFEWH, Good Eating & W) XFVFRIDEROEF-HBELRO, &,
CHEERVBLTCOILELOMICIZMA— MV OEXD ), MHEOBICIIMOBED %
V., FE 2R TORVENHEoTWAEPDEFIICRITWALEF DY, SLIZAOELRL
THEDEHRDBEDRRICEL OBYORBOV U DA EREL TS, ZHLARELEDO MY
v, FRIEBEBLWLIOTRERL, FF—RAEBEOEEISWIRSABREZ WA
BLEARAEDLETWALZT DL, FREDN, LS TVLRIRREE2BA ], 20 [E
BICIZS D ZOPERICBLLAVIRAFTEDNSL], ZALIV T T4 Z2HIRLTV 5.
[ERICEDH N Z =747 ad V] BEZTHFRT-ADREOBRAO—DEE) I &
HTELEAI. 237D, [B] L vwIHIERKICIBVTY, BEIHFELEEOHENCD LS
RIEOETEFHEFTRONLEIELRELRDP BT TH A, v R, ThELOERNLER
EFHLPOABFICFELIZPOILICAY-BY Bzt EeED, NIV RAI(EETA
TEEoT, Bk T4 sy a v BEEORMTRENRT LI LA RN THS .

RICEy 7y by POBAZREILCALV, FXIT20E[K, o Fri27 7000V v ¥
TN, Thbt [FoF by VOBERTHEIHFEOM] 272225 2 LIZERIZIThATw
. 0 FYOTRBHRICBNT, BEWIIMEZREVWHICTE N LANEFOEELHE
HEhHilid, STEBBTIBRBAIE S o TO0DOAPENS Z Ltk b, £/, FyF U by
FEPREBOMIIE, (Vv b rX e HIr) RETHIRENRTED,? ZOBREIZIZHE
BEIR AR CBH OFELE 72 Z00, ZOROPIZBEABENEE L TWwWAZ L HEKIZE
DT THEILRZLZ2WEAS, BEAZDIIZ, TORPRLEZN, ALTHLTOI HITERIC
BHY 2w >0OMES lﬂﬂ%b:%béﬂ@ﬁ&:jf:éﬂ'c»jé WS ETHEH ZDEE, E
LN LHEREEETAI LR TTREWIIRL, BEL =) XARNEREZECONE
KHETHD, TTF29N0THHLVHIBHATERETAILITEL V. ek, ZOOHR
FREMBICAR TR AL, FEEERH, N NONT 22 RBHLEFTHY, &b o5h—
FEERUIBELHEHLE-TLEY L, HODHEHRLARLEVWAEBRIZELINTWEDRLTHS.
VERTELIIG IR LIS —AOEES, 7427 a PV RBR»LERNL-TED,
HSBORERNZ M) vy 2P0 2E0BRICESL T, [E28FRT] LRKIC, OIeEsTn
BREOFEED ] (O [AFLANMIIT o EV] HOEI Lo TWREDT,

v
ZNRTIE, BEEOBEMICLED, FH—-RFEILTEAZBEE S0 w) HEE
RBIZERTHLC. [ZEFNT] TREAPEGORIMICENSL Z L3 BWVA, w7 -5
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COERONIEAR -2 LI ICRZLZVEBAZBRLET I LEWELS S, ZoORTIE, B
BRI B80S, < v 7 & —A® highwayman &) ZHYE, BRI TH 2 LRKEICTE
DT IO—TbHbEV) HIZRNRTWARD, O Eehrd, COBTRAETIELL, B
BONANELEETHo7-L ) TEMEHTE, BASHELIh TV D000 HKR
Thsb. .

LA Lad s, EREIAXaT7OLE, RED TBTHF] CL-oTERL R 22 Y 7L
— R, TOBEI ol mERILLE, TIWCRAEEE (BA) ABATHALRZEDHS
P T, i, BETEWHEDFRR (v TF V) Tholoww 7e—RiL, F0OH,
MmE (FYy772) XY, FEORREZDETHRE LI I EIZREDE. [CEFRT]
DRIZEBESNBRZTTHolz, T VY FEBEZHEEETD [RY -] BZoMiEzEN L L
72bDTHDB2 BIOWEET, v /7 —ARBUHLAON, ZLTSEEARLGIZAMINT
LES.

Pol. Macheath! /
Jen. He is no black, Sir, but under that disguise, / for my sake, skreen’d himself from the claims
and importunities / of other women. May love intercede for / him? /
Pol. Macheath! Is it possible? Spare him, save him, / I ask no other reward. /
- Poh. Haste, let the sentence be suspended. / (Polly 67)*

BIEICBWTRERE TERERE V) ZOoOMR L FARICHEBRT S 2 L AT &7 highwayman <
yIZ7Ee—RiE, SEEELEECRYVAROHEABVETILICL- T, Zo0R, FE
CHRBOBERICHETIAMERS. L2 L, ENORKRMECII 2L, MEO AERHHE
LEDOEBEEEETSE [KRU—] T, vy 72— [$FTHF] #8523 TERV.
CHOZEEMREEY 3 FAOBRRER LD EIPBERBGIPNDLIHED, [R)—]
FEBEICED, BREARE, ZLTY 2V ¥ —ORASVHRELLT S0, 18 HHLEHE
BoThblwWH)ZEIILDBESLH., ZFLT, ®FT—APHmAR -7, AEOPEANLIE, T X
WCOBEELL T ad o7, BENICHFEEL T, AEMEORFLVWI T LIILS.

Notes
CERP OO IR FURFICL B,
2 The Gentleman’s Magazine 1732 2 A% 602 R—,
3oLAL, ZOBPERICERENZOES M DR, 45 ERST 1T EDILTHS.
4 Polly: an opera. Being the second part of The beggars opera. London, 1729 {2 X 5.
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