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TEE OGRS S 5 OEESCRORESE & AL

ANORR B E

1. ELHIC

AR, FHTEZ &N D EHOGE CIRIEGEN £ 72 3RS 2R e L
b, JL o AN S LT WEEEREEEE S HE SOl
BEEGE « FEEE - X OB 2B & TV RI~0hov ) 70dh S85E L
AU B 7o O OAR & UCTHE/N, TRIR. 0 3 il R EA L 32 THEE
X ORESEERRS. HZ OSEEE - FHOEHERTHDTH S,

NEOEFEX, 2T IEFLOHEED . GELEELEICHRLICEEXTEDY
FELIZEFEZON TV, HEFEPEFINLZ2WET, AEPMEANL
LT 2 EEEE LS, BRI 2 1T R U OB AR DO EE
. Bk, TANTREIC R 5 T2, EESEOME LI SFEOEREL D
—HT, KEEC BT YR, LE. HEEEERSD S AV, RO
LB EOREICINZ . FEFELFICEML TR NP OFE OGS
WCHND EFZ oD, BLE. ITEEA, FTHEIC X AEEDAL ST,
ANHZERA—LORD LD ik, Fr v b Ob—24) BRETIXFITL
ZHEFEOIEARZEEFENFEEL., 5T L) CHRESIE I L IEEN
HEOEFEORTHEZ 72, FRICLZFTEDOPY LVDAK LT, LFICL
ZBEXSDIOED I I 2 =7 — a o id, FEROSCEMERTIEBHILY)
Nz WEBse, 3Bk, M, #EEV OV THBEOEEEZH I TED, 2hsd
R ER U C TOFE EARR TIIES,
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2. ORBNEDSE & FHEE

CRESCGEICBE T 2 U2 FEA 2 TS $ S 2MEBNEC S, 35
1z, OFEEI D WGl 2 HIFRY 5 O VS HE O SEE O BRI L e % &
T EnDH D, HERFHEOERIDHNTIIPERD RO T TEHEET
ERVH OPHEPFEE RS WS THBNE 2PN D 5, FEKMET &
FEEPECIAATOISGENV —VBRE» 5B I NP Vs { v, #
2, TR EEE S SR E 5, L EEL Tu 2 FEEEN. T O = H
WIZDEBEATES ED 725D,

Mind if I ask you a question? (Bagdad Cafe, 1987)

Z i Do you BEMEE NI XTH 558, MEROFEHAIZZ D F £324
TiEDdE "R balzicBMLIoRC LS v, ik TR b7
BT 20EIpEKRICLES V) ELPHFRLBROSNE S, HESS
TIIHABIFH SN2 RHEOFITITFEE L TV 2 HEEORFEEEEANITE
ML T BB P D 30h] (fixed expressions) & L CEEL T3
FKIRH D7 vy, Thank you. d I thank you D LEDEMEITH %, ey
XIEHEFAD SR E 220 T Y ARITEWR VLY, BF»SBEL LT VA
BIRTHAXTH b TRV E WS HERSFEBEZ R TRE, 2O
25 3 X5 BB O E OFRI 2 B —# 1t (overgeneralization) LZ&
fii#d 2 IREMED B B

BIED LS5 B BRI TR, FHETREFRFEDOFT VEIL DL Y
RxficR a2 bd b, HlziE, Don't you ... & HIT I ELRMS & —
D HARNFEEIZES »BENEVH, ROFIXD X 5 I EHEGmEL DB
bH5

Don't you say your good-byes. (Titanic, 1997)



HHOBKEC R 50 2 OFECEORE « FHb 101

ZNFHFADOE L A 2R TREGH you BAMENTHELTH %, HEM
B T TDon't +EE OREEE KT EBWIAATWS &, #EER T 51
CDOFFETERA S LTV, RE&F you OFINIEERH XL T T EE
MAXTHELEENS :

Now you go home. (Contact, 1997)

S 5IC, MFETIIGERIC & 2 FE OFEACTERRENEM S iz b SGERIC
BWERSIMEIN2720 TR, XIVHOENTDH S ERFEEEVTRERL T
WAMMDFERFENICE Sz oNb 2 bbb, HlZiE. UToORXTHER
N TWw3 X DI isn't/aren’t/wasn’'t/weren’t/haven’t/hasn’t D V>3 LD
RoVicbfibis ain't &) LHERERGEN D 5,

Doors ain’t as bad as you think. (Ghost, 1990)

ZOFBIZOWTIE—MICH 2 VEYVIEFETIE RV EFZ S NERERET
ZBERHEORE VWD L S ICFEBE» SIS T 5N TV 5B, Fl 213, want to
Z wanna EFRF L2 VEELT B I LIZOETIEE L RW, REERHE
DX O FFHFEHE OBV LFEIEIN L IR LD . HESHEIIBL T, #E
FRINCIRERR CE X 2 HEML L B TH 5, 2O LKA FE
FHEZ 2N Lod EEHINTuRTIE, ZOFEAFICHLT
R, T, Th, R, Bilh Lt EMcESOJRAVPEE NS,

5200, OFBGEIC D W GHY R ARRD 2 T uE, #EzEEEO7 7 b
7y MYl 7 4 — RNy 735 2 5 ie v, i FE #F 1 What do
you want to do tonight? ¥ B L T#H. I want to watch TV tonight. & 7
Wy T v ADRERFEHIPREITNETE R, FEOHILDOESE %
W 1o AGRE RN =2 « T 7T 4 ADE IR T 4 —ACEEAERE WL
WEITRWRY, 33 2= —ya YICFRZBENLS A7 Tk, BhicZ

%ﬂ



102 A X WF %% & 118 8

RbohnI g ERERFEEZIANDLINETH S, OFETIH., BEIW
FDLBER/NREOERDOEENPERIN, BLAHATH 25E60% 0, ©2
2. T want to watch TV. BRI E N2 FMEK S WD F5E
WEM S NIz, 1 want to 28] wanna & %G#E ST, 1 wanna watch TV.
% Wanna watch TV. &EiRE T 25 2 E03%

3. NEDEHE

AR XORBNREEE T 2 8BREOZETHY ., Uo LT EHE
TRV, ZOHDHOobL S ZREEL T 5D, Carter & McCarthy
(1994) 73$2IE$ % “medium” & “mode” ZHfiic LR TH 5, M1 12 &
HHND X DI, medivm B FFEOTESE. T bbb . AvEe—YEELD
A, O Z e ThHY . FESNLFHEEELNIXFICHT 5N 5, mode 1&
BREAFIRY 2| BESNLSHBOBEN LY HESHEN., OFENTH
D ENEBFENTH LD E VI FBERHPBIERL TV I.58HIF 7 + —
RUDA YT =N (AYaT)N) Dend ZHETRINDEZE DD D,
Flo, —BINCEBWE LN BT HREY RSB d B,

KM 1ZREN SS EREFRBEARTEZONLOBHAOTETHY . HE
DERIEPEANALEOSE L HEEHE T EPRENTH S, SWIZRICFHET
GEZoNBENEXBEOERLZET L2 DT, 7 + —VIVREAE —F L,

1 : Medium-Mode Framework

MEDIUM (#:44)

spoken written
=92 )
MODE  spoken (FIZ#)  Ss ws

(FEH) written (CEEH) SW WWwW
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REFBBELHAPHENBE R END 2, wbiE, BOEELADI L TH 2,
—FH WW & WS BXFERERIEBZONITETH L WW IGERTE
PNTBWAKXDOXED Z LT, f. EHEOS, Hil - #M3E- 2y b
EDRAT 4 7IMEZ 5B ZDOMOXECELNIT 7 A 2T, WS
HEICELNIZDDTYH, OFBFATATATZET L XXk TELNLIZDD
T, AR AERPETA -V, SSCKARLOF vy b (v—24) TH
WHENTWEEEEVIET SN,

DX FHESN D FEECIBE BT 2T 4 DOFHICHES N,
B BRFER T TR HHA—AVPF vy POX I CHET LI CELH
BbHigEL T\, 72720, Nunan (1993) 259 % L 5w, OFE &SGR
OHBIICX S TE 20D TR, A—FEORFHICMESAVLL S Z
LD mn,

SEEORBFEIZ OV TIEE  OIF%E#E (Leech, 2007; Carter & McCarthy,
2006; Halliday, 1994; Brown & Yule, 1983) 237 QWM. (LR, TS/
FHURHRL Tw 20, ZhoOFELLOEMAE L. S5 CEFORBET
112H2 WS O, (XWFETEHEZONDIUERAD Ay v —) bEE/LIH
AU THRMY 2 &, DFEOREIRLIT 5 ICERTE 2 :

1) &£HH% (contextuality)

FELFLHEFDRE L REEF URAL T3 2 %<, JmLT
WAGEITIE. RIG. B, . BELERIV R EOFHNOBRD 2D
¥ FEb b,

2) BNE4 (spontaneity)

FEH EHEI ORFEPIFIF—ET 2701, FBHEOWwE D NE L, Xy
-V HHIBTHEEL | HELRFEAOREROHELD 2 WAREBORED % ¥
THEOND I END N,
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3) WAHMH (reciprocality)

HKEH EZEHOMIWAMDORLY LVRHD | HFELSDT 4 — NNy
IWHBH I EEBLEBRLEVBOSHFE L, 74— KNy ZIZECTEELG®
WAL L LZ6T %,

4) #HH (sociality)

Hi72 2 IEIROBREDP I T < . AR, 2 2BROREEE HiL .
BEPHFE. NECIGU TEBEANHFEE s, HMAOILE. BIE. BEx
EWEERERcKmE NG,

5) BEM# (casuality)
FHKEEONBPH T TEWICELO D 2558122 D 3 <, BEE T T
TFFREZSEDORDY LDk b 2L, HEFEWELEHLAZHE
SREREDIFATEDN S,

PUED &S 20803 & 2WER. LEF, iR DR O R,
B, SO, KEHSS IR L5252 L ICh ) HETHZ SNBRERD
SCERIACIRIESCER £ 72 3 FIA R TERE & L Cifib i, REEAL - 72D
TNV ENL VL, ZITOEORFERTART 27 00FR, ThbbO
EXEOREMNEENLDTH D, HFEOEEREHZ Z &T, FIHIEETH
DNOFETH 2D, WOEDIIRGHEITEL S 2 RS hHBbr, &
FEH B L UEBHEDNER T NSELENEF D, HEEB LB EORE
Elen Z EDHRFE NS,

4. ORFEXEDEE

CFRICIZHTRC L7z & D WCHEEME OXGERICIZ R W ) 7 vy A4 A DLEE) &
T2 VFERFIRCER L H Y . 23D 5 1D ICFHE DT 5 2 SEEEEBL
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RKRPOFEXETH S, TNREROCBEEINLZDOTIEE L, FHEATBETH
AlEDSH D | 5EE OEHFEPRT. BE IR T 2 VLWL Eo—@tkm
I —LBERIHERTH S, KRETIX, OFEHER TH Y 2 7 VR EEER
EX, 7 bbOBATERELENFIE > TREIND X v -V Ik
BOFER., k. X, ROV VBT 2 EENERE, LEETS, 2
DELETL YT YAV OVORICRER I, 2T Y AZBRICHEV
NNVZETHRT 22T, OFEOLBLEHERT L I (M LIRS
52 EMTED, 1L, REFICEKART 201374 <, HR LS S5128H
OEHEZEHD. B2 T EH LT LIHEREA SRR EFZ B, £
T, HEEECIIEBICED & 5 filnid 2. 7 OFE & Bk % 12
L. Rl s,

OFEO S REMNREEIL. BiHO “Mind if 1 ask you a question?” (Bagdad
Cafe, 1987) 2% % & 5\ XFEIC B 2 L OWBRERORE %2 &L THE/.
“Don’t you say your good-byes.” (Titanic, 1997) 12 % & 5 WX LEEIZ 8 \»
ERHNH 2R, “Doors ain’t as bad as you think.” (Ghost, 1990) 2 %
% & DI XEEDER N DB GEREE) b > 72 D FBIE,S A2 51
LI, D3 DICRGEN, ESRXENTNNINE N5, FLER DFED &
2 DIOFECEDOER 2R & TV R I ~DX ) 7 2l A TR T 5,

=1 f@ R ERIL—LT—7

/1N JRAR e
bl S £ B RH A
WE T DHME FH (AEZEC 18 FIFERRSE i

SCHRC O | Bl R R RPN HEFR FEAAEH Vsl iy 2
XHTOH | —EML W HioZH | R THERT | GBS

TE RS R CTHETET | AR
-ly {THnEA &AL
if -"ve got to RA&FADH
HiTE & have [take] +N less
had REED was
more+ T4

HEITE
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4-1, ##/v (REDUCTION)
4-1-1. W (ELLIPSIS)

BHE L IIGEETHRE S N D XORERVPOFE TEB SN 2 BR T, Kk
ZFDPPY B HTERIRECH S T U % & O EFE LTI L 7235

BH#R. PR, FE. W, SOBRATEKI NS, BN E 25 — I

%E?‘é LELDTAEEID Y TRE, OBICIEEZ 0%, T ¥
ATOREICERS 2 & T3, "Xy TSRS D3 20w OfLE T
&2, iz, AS N pEREH & U CI3AERR. BlFomER:-ly. i
i if. ATEF], had WEMEINDE %L RK2ICFEHBND,

4-1-2, %E##E (CONTRACTION)

P DOFRA) T ER&ET 2 TEM LT, BEET 2 BEE ORI O EHMHE
BINTHEF SN Y BEECRERFCRER 2 ETRRRENE B 5 Tk, 28
H5o KEMACIE. "BEFE TEIRAEE TR, D3 DT RBINH Y

2 HREDES]

Al e
BB HEME | A: Leon, what exactly do you do for a living?
B: (I am a) Cleaner. (Leon, 1994)

CHH T DA (I) Wonder who gave it to you. (Harry Potter and the Sorcerer’s
Stone, 2001)

(Do you) Mind if I ask you a question? (Bagdad Cafe, 1987)

(It is) Time to move. (Die Hard 4, 2007)

XHTDEME How (are) you doin? (Die Hard 4, 2007)
TEF DB Go (to) get him. (The Fugitive, 1993)
BERFE-ly D&M | You better do something quick(ly). (Bad Boys, 1995)

BEea if 4K | (If) You want Rory to have a monkey, you yourself love monkeys.
(8 Simple Rules, 2002)

HTE A D & After she walked out on you (on) Friday night. (Insomnia, 2002)

had D& You (had) better choose your battes very carefully. (ER, 1994)
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K3 EREOESH
SELHE ESYl

% EE (abbreviation) bro (= brother) / fridge (= refrigerator) / ’cause (=
because) / prep. (= preparatory school) / cuz / cos (=
because) / rep (= representative) / copter (= helicopter) /
sec (= second) / doc (= doctor) / sub (= submarine)
B4 %645 (verb phrase | He's right. (Twelve Angry Men, 1957)

contraction)

—{&[F{t (coalescent Aren’t you gonna tell me how you did it? (Batman, 1992)
assimilation) I don’t wanna die. (Ai» Force One, 1997)
I gotta keep recording. (Contact, 1997)

®IWEHTE D,

4-2. #i53R (EXPANSION)
4-2-1, {1 (ATTACHMENT)

MoPrOFENERELMZ THSORBERLRIGEZRAT 2 Iy X, X
ANBIR L, HFANDBL APKEER LD, /o, BT 4 PR A (TES)
EEODLIDCHELD EEZ NS, MINOFEF L LT, ARG you O
i, RV, ROCER. FERER. AT, ve got O AIBI% K 4
BT 2,

4-2-3. S#1 (PARAPHRASING)

il & 2> O F B EHR 2 N2 THFICHER 2 RO 72 D B OREE G 2 %
WY 2 i LT, FRMHEFOMESED 0HEEE2E0 2%E %23 20
N IEH THD, L, HFCHSDOA vy v —YRIELLEBELTH S
B LEROCSHLIZ D0, TREBFZRNOELLD ., FEDHEH
RHFROTREZRAAT D, REHMOE EHKFE LD, FLEVELLY L
MR, B< BT LESTO2PBTHELE I EbH 5,

XEEEHELD | OFEERREWHIRCRRECEE 2 £ QLN ENH D |
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R4 FINDESF

£

eS|

NI you OFFN

Don’t you say your goodbyes. (Titanic, 1997)
Now you go home. (Contact, 1997)

(attention signal)

Hey, what is your name? (12 Angry Men, 1957)

Yo, brother. What’s up? (American Dragon: Jake Long, 2005)
You know what? (Blood Ties, 2006)

I tell you what. (American Gothic, 1995)

Check it out. (Buffy the Vampire Slayer, 1997)

Listen up! Ladies and Gentlemen. (The Fugitive, 1993)

Excuse me, officer. (In Living Color, 1990)

Doctor, I need your help. (Battlestar Galactica, 2004)

Daddy, you shouldn’t be afraid of sex. (Al in the Family, 1971)
Hey, boss, do you want me to do it? (Cold Case, 2003)

RIS

(reaction signal)

1) #&—Wow! / Oh! / Oh, no! / Oh, dear! / No way! / Ah! /
Wow! / Ooh! / Ugh! / Ha! / Yippee! / What! / What? / Huh?

2) HEx (McBHv 23EREE2E&L b D) —Oh, my God! / My God! /
God! / Oh, my! / My! / Oh, my gosh! / My gosh! / Gosh! / Oh,
my goodness! / My goodness! / Jesus Christ! / Jesus! / Christ!

3) L < Uo7zK—0ops! / Whoops!

4) FE. #HE—Uh-huh.

5) AEFHR—Yuck! / Ouch! / Ow! / Ticklish! / Hahhhhchu!

(discourse marker)

Let me see. I don’t believe there’s a fracture. (Cheers, 1982)
Well, why are you sad? (Officers on Duty, 2003)

You know, this is a nice moment. (24, 2001)

I mean, what is the purpose of your life? (The 10th Kingdom, 2000)

fhEE (tags)

I think he needs a girlfriend or something. (Aladdin, 1994)
Things like that. (Creature Comforts, 2003)
Stuff like that. (The A-Team, 1983)

've got to DfFEF

I think I've got to [= have to] go to the bathroom. (Babylon 5,
1994)

take [have] + a+ %

Mind if I take a look [= look] around? (Prison Break, 2005)
Let’s go have a drink [= drink] (Queer as Folk, 2000)
Have a good sleep (= Sleep well) there, Corrine. (Big Daddy, 1999)

LoD B RIT2 2N TERVE FREMORLAFT 52 0%
Vo ZD/2W, FEEHIREL, FREEREZ2GL I LIchVR% S (Leech,
1988) BHUILT 3 DD A S WHEHETE %,
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x5 SHROEH

e

18 (repetition) Oh, yes, ves, I'm free. (Are You Being Served?, 1972)
Okay, okay, I'm flexible. (7th Heaven, 1996)
We thought, I ... I thought that, uh, (Courage Under Fire, 1996)

pa(l}

RFNEHR Simon says Lietenant McClane is to go to the corner of 138th
(redundancy) Street Und Amsterdam, which is in Harlem, if I'm not mis-

taken. (Die Hard 3, 1995)

(FiFAX Y 7 Dfl)

oD% A o

In bridging river valleys, the early engineers built many

notable masonry viaducts of numerous arches.

mE

In the early days when engineers had to make a bridge across
a valley and the valley had a river flowing through it, they
often built viaducts, which were constructed of masonry and
had numerous arches in them; and many of these viaducts
become notable. (Halliday, 1994, pp. 350-351)

4-3. Z (VARIATION)
4-3-1. ftA (SUBSTITUTION)

XEETHwWo KRB Y Z D% £ 58 Tﬁﬁkﬁ%%ﬁﬂiafﬁ%@?
TORERICHE I Z2 20D %, MWEITHEIFHEICH L T D7z
A=Y %FET 5 OLHENIG U THEY) 2 RFEOFRB™TOI S, XGE
THEbLbNEEHRPOECRMORHFECESZ oD L 2AXBTRRMA L
PEOY, MEEaEHe. FEAREKH., AHREFO A, BIRAREFHOK. 7]
BHAFDOHIOD less. NWEFBRFIZ BT 5 were DR D IZ was DFEF. as &
like TR, more+ 2 FHILAT ORAG., EITROHHICEH L., K6 2%
HT 5,

4-3-2, A4t (REORDERING)
XEETHHRETORBCRAREIREDFR L7120 REMO X %
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BELFELLMERLLT BEOREHZANEZS 0D, RUT T
B EARTR TIPS, WL, TR L 7o CER 2 SCHICE < TRRE(EL. —
ERWEEzZzSVI> o, 2LR—X2EWT, ZOFEE2%T 54
o TRERt Y7 Y A%EF 5 TEEE. ScRAFEN £ RISk T,
Z D BER iR R e RICHA» T TEER . £ OXENE 2 HE 21
BEDFFXDOFEIRD & £ TXROMG2ZET 5 2 & THF M » 2H <
PEREER, BHD, RTICxEL0END,

x6  RKBOEM

A FE

CFEREH I just don’t get it. Are they begging? (7th Heaven, 1996)

(colloquialism) That’s where you messed up, son. (Coming to America, 1988)
They’re a bunch of boring and incompetent fools! (Star Trek,
1987)

JEA R F i (vernacular | Doors ain’t as bad as you think. (Ghost, 1990)

range of expressios)

Who the hell are you? (Batman, 1989)

BAESE T 2K TRHA

Did anyone ever tell you you're the smartest little man? (Heroes,
2006)

WESF 2R TR

We didn’t get any more than we expected. (The Magnificent Seven,
1960)

AN &GF O Sk

I just can’t be with someone if I don’t respect what they do.
(Seinfeld, 1990)

BIRRAARI D%

By who? (Angel,1999)

A[ELFDHID less

He thinks the less people see his face. (Black Circle Boys, 1997)

R % & 18 % T were &
was CUH

If T was you, I would have peed in the cob salads. (Action, 1999)
If there was any other way, I'd take it! (The Black Adder, 1983)

as % like TfVH

Like I said, Jack, I don’t have that choice. (24, 2001)

more+ 2 FHILL T DO
55

My father had more big and huge. (John from Cincinnati, 2007)
I thought you were more clever than that. (Universal Soldier, 1992)

ETEOEM

You were wanting to kiss me all night? (Dawson’s Creek, 1998)
I'm having to guess at some of it. (Blakes 7, 1978)
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K1 FHEDOESG

RiZz FEH
FheE b What I'm going to do next I just don’t know.
(Topicalization) How she got the gun through customs we never found out.
sl iz 2 All the other civilizations that you find, they come here?
(Left Dislocation) (Contact, 1997)
AR Here he comes. Here comes John Wayne. (Arrested
(Right Dislocation) Development, 2003)

Where is he... John Smith? (Doctor Who, 2005)
FRUEER You mean you're a hitman? (Leon, 1994)
(Declarative Questions) | The Emperor’s coming here? (Star Wars: Return of the

Jedi, 1983)

5. ARBNEEENT-ODRE

AE TR 23 A 1o REDGEOHR 2 HFEFEEHE OF B IHEN T 12D
LUF 3 DO B iR 245 2 L1z,

WEE1., EROFA—FLAI2=2F—a DRETOBUELHA %,

MR DR 2P HHR IR TH 2 £ FH 2 5, BifTOA—F )2
Sa=r—varl EHOARFICEEH SN TV EHEETIE. SFETOW
) AR EVNEE I Ao Twd, Ll KFHTHER
ENTW 2 ERERHLSOREICH X 28052 OMOARFE TR L 20
XD AR OTLREDOL I MEbI T, HELD BHETH
BENIED? e, AL CHEELTDLND LRI LN WERE
BOFRICZ b OIWE T 5,

AE TR LI OFEXEDORHEZ 7 F A b ORI HEERIC2ERR L.
X EHITHEN LIEROMFEL 2L E T 2HEROA =TI NVvaAZa=r—v 3
YIENDTHFAMNDASANDI=y M EGTLENEE L WEFZ D,
BRIMFEOL ST THEEL TRV T RV, X510, HEHOEELS
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FEMEHE T F A MK 2 E LT, REHOOBEEORHEZEL 2 <&
A —X T 4 v 7 REEMEICOWT, BEORL OEFICES LI
TV R I=R404 8 Ea—RiTH 4 EOBENBEE 2 EIBM & LT
WHHITRETH 2,

WER2. K¥AR, X%, TOEIC, TOEFL [CAGEXEAHET 3,

W NORERIC b RFE BRI S L TW 508, FHE I IZRIE O FEE
TlRELFEBZ2Z0E FHHH L T EEBRED K, KETREE LEELL
TOFEDR BV AAR A — > T 4 v 7RSI 2 T RETH B, FFIcE
W7 SERABEEOBWERZE L A% &Y 5 2 L TEEH b BRI ZHx
RO—HE L THEEEORHEZER T 25510k 27259,
WHEOHIFE L FHEMOX v v 7PRENTH L LS TRARMED
VA= v 7 MR ORESCGE DR O T EE 2D AN S 2 e HAE
FEERBEORIOP T > L b A V7 "B LFERTHL EBbN 5,
BUGADOWRSEIES S > E DWRFS N2 DIIRE L T EHZ KFEL S —
HERD ) A = > 7 (80 43 OEFLRERR T b L, MEERH 30 4Bl
50 £) DALY % 5 FELAWNIZ TOEIC % TOEFL ilfi 40 50% 124k 2 12850
LTW ZEERT LIz,

BEE3. OBEICEELEPOERARNINH2BELERT 5,
EK@ﬁ%@ﬁ%%&kkwflj RENEIEF & BT b T,

FHEER. SEEY. TEEFFOHFNCE T ARIHIC B W T, JIFEHSE
OGERFES & N2 OEHE & 72 2 BEE TP SFEAITIC RS L R D (&
N B ens ZLiddinv, LrLl, ZOBHR I 208K E 102
%95 LTW»EEECELBTHER I 2 REDREE L TORWIEL Tl
VR,

KFEWCE - TR, HEEI I a=r—v a VEOHERNCET 2R T T
. BWFEDOFFENZ Db DRED INERE LILERIHZ2EREL T

HH[I
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2548w, LarL, ZNTHURZINITHEMNEETE 2, © 2
12, SIFEHEFEIH O GPA (Grade Point Average) @ 3.0 L E (IF AL
DFPETET) 1T LR T NFEIIR 25 2 007 E ORISR % 2%
Bbb, 510, ERFTHEORFIFBELERL I - —, A, S 5 CHHEM
DIFHFEAIHMES % BB FH L ARG AIE M U MEBA L L. EEESIER
R U 72222 0F T 2 72 £ L CHFEGRICEE L 1o DERREI O b 2
BEEELBESBICEVAD Z EVRBETH S,

SE

Brown, G. & Yule, G. Teaching the Spoken Language: an approach based on the
analysis of conversational English. Cambridge: Cambridge University Press,
1983.

Carter, R. & McCarthy, M. A Comprehensive Guide: Spoken and Written English
Grammar and Usage. Cambridge: Cambridge University Press, 2006.

Halliday, M.A.K. An Introduction to Functional Grammar: Second Edition.
London: Arnold, 1994.

Leech, G. Language learning and computers English grammar in conversation.
Retrieved November 4, 2007, from http://www.tu-chemnitz.de/phil/english/
chairs/linguist/real/independent/llc/Conference1998/Papers/Leech/Leech.
htm

McCarthy, M. & Carter, R. Language as Discourse: perspectives for language
teaching. Essex: Longman Group UK Limited, 1994.

Nunan, D. Introducing Discourse Analysis. London: The Penguin Group, 1993.



114 A X WF %% & 118 8

Identifying Lexicogrammatical & Discoursal Features
Peculiar to Casual Conversation and Writing with

Move and TV Drama Lines

KOBAYASHI Toshihiko

Traditional grammars of English often underrepresent or even misrepre-
sent some common features of casual oral discourse, treating them as
something deviated from pedagogically desired forms. This paper exam-
ines a wide range of features identified by previous studies and attempts
to reorganize and categorize what constitutes English oral grammar or
lexicogrammatical and discoursal features peculiar to casual conversa-
tion and writing such as personal mail exchange and chatroom interac-
tion. It proposes a simple three-fold typology framework for reduction,
expansion, and variation. Each feature is categorized with examples
found in movie and TV drama lines. This typology is expected to serve
as a useful reference for both ESL learners and teachers to be knowledge-
able about what really occurs in the casual discourse of English in spoken
mode. The paper also proposes three reforms to insure EFL learners be
more practical and functional in their authentic intercultural communica-
tion: 1) systematic oral grammar instruction in high school Oral Commu-
nication classes; 2) more oral features incorporated in college entrance,
TOEIC, TOEFL and STEP tests, and 3) teacher education to produce
English teachers with both good command of English and proper knowl-

edge of colloquial grammar.



