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TAVy Y2 -T7—=2 T YF-257VikH
BUFDRATF Y F7 T A EHM

1. 1IUBHIC

9RO T AV T 2 FTIE, EEN X 2RI 2 HImA& S
TV v b REREA O SALI#EE % 550 B 2 13 o &3 2 S ik iR
Bla# U CHEHE$ 2 BB ), ERIERS (1892) 27— v 7 [H

W (1893) &vro 7 RFIAD TS B & hszly 2L T2 9 L7zkk4c i
TRATEBN IR L C [V MESE (Celtic Revival) ] & LTSNS Z &
(27 5 RIS FEOHBUI B WTIE, TANVT v FORERMWFAT 4 VT 4 -
INFNTF— - £ x4 (Wiliam Butler Yeats, 1865-1939) %I & 35%
{ DLERI-HOAWER, L+ 2 ) XL DN R FEBREE 225 T,
ARBIZOEEFNE V) REXR SN T AV T v R E o RIER#HK—
Ma T 2 0 LBEHD LWEHBLEE)Z O 2D > oD /io 7z 2D LI
Az AYPER D) AW R) =5 =2 v TIZL o> TI04FE 5 71) 12
Bk SN 7:[ 7 € — Bl (Abbey Theatre) |OBATHERE DS BHOLNTH 5,
I8MMEIHRE LT =Y - Ty K257V TANVT v M4 (The
Arts and Crafts Society of Ireland) 2 & o TEH L7z LEEMOANER O
BEGEE), DENTA Y v a - T—Y TR 777 VEENL, R

U E R =4 (The Irish National Literary Society) 1%, EFEIZL 2T A VT
VRO EB Y R A BT CI802EII T Y FY T 4 )T A - N kT — -
A AV EROLMGERE Nz, =1 v 7Y (The Gaelic League) &, 7°—
WVEOFRELE B E L72IEBIFA T, 18934 2B T A VT » FHAERA K
WML DY 7T A - A F (Douglas Hyde, Fi11938-44) (2 & o CTi%ir &
nrz.
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D RIK S N3 OB A BURAERICEHR S ® L) L5 08T, LEHEED
i OO &, CSEEEAERI L 72 R 2 UG SRR 1 7 551
& BARMEE 2 52 722,

M b0RT7ANT Y FIZBIT A XEEEGER 7 —Y - T F- 777
BENIWE LIS, ZIICBVTIRENEEI A R -T I LR L EL S E
R BZMRDOTATVTATART 70 - TA) v aThbLw)HR
EFRo T, TOOMWFHIT IV FRIROMAMEZEWIIEKB T L %
HIgL A0 b, R, FRIEIBFHETCEZVWEGR2HOERHOFTERE L
F R H RO BEORR R EEICE &) FIEEFALL S, A
LREBEEZETFT T T =Y - 7Y N - 757 BRI OIEARM ST,
EESE R DI OEWAL & KREWHBAREO LM THAEDbILODdH o7, Ha
HERICBU A EEHOBELIRE L2 2) 74 - Y X (Willlam Morris,
1834-1896) D BAIIIED o ZNNBTANT ¥ FifBiFLiz e &, 7= -
TYR 257 TANMT Y FH&E, BRIERA OREMTE L EIGEOFER
HICEA S LR HIBEL NS, ZOEBHK % MR EIRE % (21 L
FTLHEFEL L TERIEL LT, I40ERD Y ¥ I 1 EHEEDOFEED T L
BRI Lo ENORFEIREEZ O S Lz, 72, ENOFELT IS TER
BESZRHEL, TNOOTERORRWEREZHL I L, YEHEOE
HTH o720 2 LT, DI h 5T LE—AHgemomy, HlH
L—A, 8, EYORKLER, $FizlC & 258K, SEMTE ) X
WIZ X B FESf, T ARKMOMLNT X 2R AR H Mg, BEWOREAML L
—%HEM LT 5 LEREMFROGETEEDR S NIz, %2> T b ERFEM

2ZORIZOWT, =37 - I—Fr oK TR RIS T EE I,
TOMRENER T~V - 7y - 777 v@EICHB L] EBHLTw»
%o Nicola Gordon Bowe, ‘Two Early Twentieth-Century Irish Arts and
Crafts Workshops', Journal of Design History vol.2, No.2/3 (1989), 193. 7 1 )V 7
VRNEFEEETA) v 2 - T = - T YR 7T 7 B RO R
oD & 64 LN OWCIEEAESE, 7 ILFBERF20164F A5 SCW.B.
Yeats in the Irish Arts and Crafts Movement, 22-26% 218, LIF%, Takahashi
LKLY 5.
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&, BXANDII 2 =7 4 1AL ZBIED T 25 L M 214 L, RRER
DAEMI 2RI P& L ToRE 2z RFLTBY, HIZZOFEELIBITH-
AT Y BT 720, EEDP GBI ANShEife T A VT 8
FEOBEMEE L B RFICHE LT, OEDODOEMBEE L LT L2
FEh—BE ko,

DEORBRASRZR T 2, AL, 191 K2 5 20 A EIZ AT T 7
ANy va - ATV N7 T AREREFERAN LBz TE 2R A 0 B4R
MIEMZIE) 2T, AT Y RTIAPLENPLALIEDTELT A v
Ya s T—= TR 777 VEHO [AERL,R] Bl ls 0 TH
%o

2. P4V v a - AT RTZRCHEL XFEE

BAEEDOODH ST ANT v FLEFRET A v - T—
TYR 77 VEBPETRLIERIIONVT, =Y 3 — - 7 X3
BVHER L 7B AR RIE W O 24k 7% 38 B R O EEME 2 f5 6l L T\ 25, D
2, PERT ANV T v FEEEORLHHEES & L COliZ 521 THRA2 L
FEEDOLE W, EBRIIF L RROEMR S L CIFTESEM L 20D
FAMANZDNIHGNH 5720 BIZIE, =AY EoEDTILETE [4
Y IR— - FIVE (BIZZTT A F AN = RIS MR L, #

3 Marjorie Howes, ‘The Arts and Crafts Movement and the Irish Literary
Revival', Vera Kreilkamp, ed., The Arts and Crafts Movement: Making it Irish
(University of Chicago Press, 2016), 46.

Y TREOLR ¥y - w— - FIUEF (Dun Emer Guild) | &3 —)WViET [ (&7
WV NEEOLH) T~ — 0] #EET 5. 19024, HEOHE A LY
WEoMAkE2HEET7—74 AN, A7) 7Y =y (Evelyn Gleeson,
1855-1944) 12Xk - T, YU 1 - A4 =AY (Suzan ‘Lily Mary Yeats, 1866-
1949) &1 1 - 4 =1 (Elizabeth ‘Lollie’ Corbet Yeats, 1868-1940) D%
NEH/TYT) JITHLEIN L, 19084, #eE EOFEFOMEIZL) A (Y
MkIx 7)) = Y RADLSMILTT 2T T - 4% A1) —X (Cuala
Industries) | &SRR L7 RIEFEZ R L,
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MmO T A NOYF AT, FHEEROMEREEZ L LT, EEESOE
B & OBEDTES) & &S Lkl 72, #xE72, 74VvZ > FEE
EIDSAZ L 7219224012 BERREIZHE L 728, SRERO~ A /) 74128
WRLENDDH ST 7T - T A v Y 2 DFER OSSO
TR, MEEMOTHORNPTAT Y N7 TAEERLTANVT VK
DOEMHBEOLEE HiF L, MV ZROZEM R ALDTE 2 5L HE LD
L) EL7BA R VEED—ANTh o7z, LEBBIIBITEA =4V OBEK
ThHo/2Va—T - v+ (George Russell, #F: ‘AE’, 1867-1935) g,
FUCHATHYER, TLTREZHETLv—FVAMELTYH, IE
JEWEB 2B LTTANVT Y FOXURBUZR I L7ze BIWERZ FT—F -
~—7 14 ~ (Edward Martyn, 1859-1923) 1%, %34 @ D [ 7 ¥ — B3]
IMEmEEETAL, FLHELRI M) v 7BEL L TEFHOEELZIRMEL
THEMBT— )V = MO IS 72,
DTCEIHT2EICIE, CoX) % v MIEL] oLFEEH DS,
R LEFEAM 2 GOk~ 2IEM, SULHEBI QMM 2 LB 2 B L Twie
ZEPENTVS,

TANT ¥ FIZBIT 22048 2 Jeo 1 72 [SCasEm ] (&, dET
NEPEEEMRPTEIMIT L2 BEREELZOESRE (75— Vik)
RT7 7 - TA) YT aDNF LT TIE e olo—ETE o TInIZ
EDHIM AR TEBI A HAE 2 BT T 20720

CHIUFI9284E, TV Y DAT Y R IATLE [T - bw - 7)) ] HEl
VBEEELRELTEIT LA IO OFELTH b, (0] Luv) Bk
EEHOZORAY VA OIERLFH [An Tar Gloine] &7 —IViETERIL S
2RI TA) v a2k LTORBE#EFENTV LS AT 2 F7 5 2 %

> The 25th anniversary celebration, the catalogue of An Tur Gloine (1928), 1.
6 MEF, T4 [An Tar Gloine| I3 HFEECTr — VB S WAL D H VT
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BT A8 VA REZLOTIZE > T, BEL L LEHEBOBEIFES LT
BHEV) B THEEECERZH, COLEORIERLEZFOBRDLELE
WETLZEICEST, BBOTA) v a2 - AF Y FZIANBHRIILT
SCEEEOREIAE S 2 ZILOMAMEZBR L TPl 2% 5,

3. ¥7 - N—HY—LLB AT NI SRATIEDRILLEER

TA) Y- T—=> T K757 VEEPEDOLTREASNIRD 7
I8Q0EACEHFE T, EIPNIE R L TV AT ¥ F 7T ZAFEICEREY 1 7 b Y
TEAFE721E A 0 R ERRNERD b O 05— TH - 720 FRIZHEEOREL
i <, 188MEIZILTHE A A =N N) s TZH B M) v 7 ROBERXT
VEEIHREENT7FY - T X4 XY —%L (The Franz and Mayer
Company, PIEA ALY —4L) 12X B AT T 5 R1L, FOWEELRHE N

5 ([H1] 2H). 320~V ZEEET DALY —HIZZOETTICT
ANT Y FTHEBAT Y FTIATREE LTAERITF Tz, Ok -8 - 3
O ZJF % B L UAARFRCEE ORI B NGO E * FE 8 L 3 51
RiFIavnry - 284 0] ELTLLHBNZ, Hitta —o v 0%
EMARELAEREY a7 - A TVINVETTVY - R=DT R - A4
Y, BESENBAOHAEME HIEL, BOZ0BSEMIIITEI LMY
G DOBEERTI 2T AL STAFARETHLREZLEV)IRY L —%
HoTwize LPL, THALLZAY Y AIZAT Y N7 T AHEEDBELTEE
LR E, %ﬁf%%@%éﬁ%@kéﬁkkw%ﬁ%%%t%Lﬁ%%W
AAX—HED, BMELIFRIISZ L) L LTEDOS ZH—OJFEH

Cld The Tower of Light' &9 R THAEN D 2 L 3% 025 720 AFR Tl
Eﬂﬂ@’—"‘i WO [Ty by - 7)F ]| LRET D,

7 Avril Staunton, Harry Clarke’s Liquid Lights: Stained Glass Windows of St.
Mary’s Church, Ballinrobe (Ballinrobe Archaeological & Historical Society,
2013), 83.

8 Ibid., 83-86
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[X11] The Franz Mayer Company, Christ and the Four Evangelists, 1883.
St. Mary’s Church, Ballinrobe, co. Mayo.
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TOELZMR RO EbT L) BEFREZLE), FiRisezh
BREIE -2 7L Y OREMLICL D% h - 72,
20HACHDIZANT T, TD X ) RN L OBEERT I ORETIZHL0ED
TANT Y FENTIEENTMAZE CARELZEZ 5 2 LIZHEEZ L)
ML E o720 TRY—=F <=7 4 i, w)N—} - -x)Fvy b [E
W7 ANVT v N (Art and Ireland)] (1906) \Z&E 72 LD T [ 7%
B AL L, BEOTFTHA Vi Vo EELFEICNY ML DI, BED
T—=74ANTE G EREMTCECEZCEREEZREDZ S TE RS20V
D7 ? JEBUREHCH L 72% FFOFEZE LY A v b b FEFRIC, Afitg o 3 ¥ —
HFEWLEBI AT - AFANVDAT Y RTFAPERIZERLOOH 5

¢ Edward Martyn, Preface to A7t and Ireland by Robert Elliott (Dublin: Sealy,

Bryers & Walker, 1906), ix.
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CLICBETRLTWAY, 29 LR zeEsT XL, 1903%E 1 H, ¥7
D rHEOT = AT MFEWICTE [T - by - 7)) F] OFZFEBL
720 RIRZETH AT - /¥—4— (Sarah Purser, 1848-1943) 1ZHFH Y + —
¥ — 74— FHOBREEANOREL FOHGHR TH o7z, HLIZZOH
NaBLT, A=A YDOXHTN—H—LELHEEHRTH-72T 3 > -
NMF— - 4 x4 (John Butler Yeats, 1839-1922) D1E & % EWN & Hi A
SEDIOUEICHNTRER YT 22 L LT, —RIERAFEMIH L~
RTVEEARM L, 7T Y FOIEHRAICR L LTz, THEOHI
i, FCEICHEBESN, ZOoWRiciE, ~—74 203014 o4 Ve ECESE
BH DWW H > 720 19014E10H DRSS T~ —F 1 Y 1d, TP 5HEmT
LZTHRIZESTITANT Y RIZIETA) v 2ll ko THEIZHBE LA T
YETIALMESND LR, ELT 74 v aDENHEERL
DRDOIENS DR v MZHEAHTH L EWIRTFNE | Bl Eauniko
LTI B2E, LML, o Z ORI, 1 A Y DREEHO
5 EREENCET 2F4TRE [V 1~ (Samhain)] ©7%>T, BEinGHIG
IS, oM EME A LT, EEIAS ) AT 7 — -
%7+ — ) (Christopher Whall, 1849-1924) 2S#B3HE S 720 7 4 — W IX L4 E;
WET = - TR 777 VEBIBNTRENRAT Y P77 ARAL
LCHAEEE T, ORI S 7 7 TUVRIROZHEEZFIVTEBY, VY1
7 MY TEIT CHENZEZZETFTCWALRE, 2L A4 by - NURF ¥ —
WA A== 7oL E—MEm LTV Y ER O v A2 i
ELTwiz,

[TY by - 7)F ] ORMOFEZELZBEL, 19044FEIZTAVT >~ Fl
HOT— V2 AME Yy 7)) —DBETL ¥ U HEOFIFERILIHEE S
73MDAT Y R IATHL ([M2] M), Kk & HLErIEE@LL,

10 Elliott, 7bid., 213-14.
' Edward Martyn, ‘A Plea for a National Theatre of Ireland’, Samhain: An
Occasional Review edited by W.B. Yeats (1901), 14
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KEDOLKRPLF Y A MOFEHE, HHEHICr VvV M CEr i EAC R DTSk
BES L72INOOIEMIE, 74— VOTFTH AL ISV TWAE, fRLHEDS
HLTEWEH O RMEZ L CEE<Y 7TOXRIEIL, 777 TVHETROFEET

=

[®2] An Tar Gloine Stained Glass. The Annunciation, The Agony in the
Garden, and The Resurrection (1904).
St. Brendan Church, Loughrea, Co. Galway.
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i |-. Th '.1-- - q'a 1l

Ontl S0 e
ezt 8 U e

' &
%

TR ENZE) AR R =K - N=rv=Va—VADAT VY FFI Rk
Ml 55MRE 72722 Twd, TNHEDAT ¥ K77 ADHIEL, 7+ —
WERDBTFTVN T LY K 7—=2A N F x4 (Alfred Ernest Child,
1875-1939) DOEE T THD b iiz, FLIFE AL HKE S Wi/ D 2 7
YEZIA(K3] i, N=H =R FERF L BL e W ERO—DTH L. T
D2 BT BHEET B EUEARMO LI > TWABDIE, ZOHEXIZIESNT
WLETL YT U ThHD, FICLTWARICHZATIN vy 20y D7
ANT Y FERYL, ZOELICE) —HOAEADEF -7, ZOHEAN
HRLEDOTHEIENTH S L XBRL TV, INHEbET, AlEE -
=X [TY - by - Z70UF] PFENT ARG, EEOBMZ T A
VoY aDFTERAIELRIOTA) v a - ATV F7FFRAELT, [H
ROTANT Y FIZBWTEWRNIZL L TERPT, KL, FMD
ENTBEEM-STnD ] MBS ILEICE 5721,

2 Elliott, 213. =) 4 v MIZ D74 A T, [A UETAT S NW/2MRE (Leader, 11th
July, 1903) 1I2BWTH [I A - N—HF—DIERIE DN H T ADMHE IO
T, BWEUIMTDN MRS 222, &k LTHRDATFT Y F7I7 A0
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[®3] Sarah Purser, St. Brendan the Navigator, 1903.
St. Brendan Church, Loughrea, Co. Galway.
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FI4E, 19044ED 7 71) Y HLEIZ, £ = 4 v & CEBEBOREEN 7 ¥ —
B 2B L7z COE XML, Yy X - Y -NERT ALY, T
AV Ta - T—= - TYF 277 BHONEGENER L TEYON
FEFHI L EICE-T, TANVT v FEIRXHEOM. 2 KR T L EER
AR & 7 5 728, FORETIZOWT, [ =4 VIIHBROFATEE [H
T4V DEDPTRO L HICEB LT 5D,

B ORI T A ) v Y all ko TThb, 2L TE&THDA...
TANT Y RTHWEE N2 ZBAALDOAT Y 7T AEZIA-H T -
== bR DOEHEZEOENTH L L, KRERMTTELEDNOTL —

VRBBRHETHL] I A - N—H—DRAT Y FTTAE, G0LIHT AN
Ty R CREHOERFZ/Z] LFHE L2 L ZBRLL TV 5,

8 Jeanne Sheehy, The Rediscovery of Ireland’s Past: the Celtic Revival 1830~
1930 (London: Thames and Hudson, 1980), 102.
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AFF - VONOERBANZ L BHHETH 2. £ L THA DRIH O HEE
EOHBET A Y Y2 OWMFIZL Db D72

BISGOFEMAETT A vy 2llL>ThENLE W), HEOK
ANDFHINIH T HHDAENTVL, ) v T - FaF—OFFRIZE S &, Bl
A Zfio?z [IA % T - N =L LOEZRE] 2F) [T -
fey - Z7)F] OAT Y 7T A, REVELBROEF—T7THERTHY
v, F7o, BIFBE/REOHEE A0 Yy - N T— - [ 1
AV THDAIWIID, A=A VD)) 4 - £ = A I DHIFHD Y _RA bV —
EHWEL72Z & EDgAro T BB,

ZOBYA AV [V a0 ] %l L C8—F— 505 L5k AR
TETBREMAL, LR EEEZ R Lz, DUFICZT %, 19054F 12
AT SN FEEORRF I, N =5 OHHEDSHBRD X ) % K4 VKD
ATV RTIAREET LA ) T4 LTS VI EESL, v BF
MRENTW S,

T—NVy 24 DHLEHERIE, A - N—F—DLEIPSELNIEN
WRAT Y KT TADTHA 22T ol, (Kb DI2) 15ERH
fE I A - X=H =2 F A VOBUE R AKRE 2 BE L $5 &) 12k ) 1
T2DER, FIUTERETEEL DD 2 WEIER ) TH Y, HBNICERT -
TPHFEL PN TR Wb D57z, LA LI A - 8= —1F, FHEL
HETTH L o 72720 E QR EREIT2T, EAGRELIZLIG

Y Samhain (1904), 3.

5 Ulick O'Connor, Celtic Dawn (Dublin: The Lilliput Press, 2013), 259. Z® & %
Tay o NbIT— A A UDPHBGEIFER LWL, Ya—-Y Ty
R U e R ELES) 2L K EHE L7227 L T — A (Lady Augusta
Gregory, 1852-1932), [7 ¥ =R ] HIBEOHETH ) RS HILIZHO R L
727 = 4 %5 (Frank Fay, 1870-1931, William Fay, 1872-1947), BI¥i%iro 7z
OOEE TR L REEREZOLSE T = — - A— =< (Annie Horniman,
1860-1937) 7 &\ 5,
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LTAEDLLEVIHIEEETEHE, TOME, ZOEKOEBNTH A i RE
WCELWEBEZ T T 1 Db o720 T AN T 72,10

(7Y bw - Z70)F] OFEEE TAVT Y NEIFORHIE[RTT 7
> FEM R (Dublin Metropolitan School of Art) D#=E & LTHHHH SN2,
T = VOPFF v AN EPLEOI =T Y —HfAT ¥ N7 T A0 &
L CIRE R il 720 28— —1d, MALLCTLY) BEFCLEOERTMTH
OWHxEE) Lico [TY - by - ZUF] I, BRTEN)— -2 TF—7
DA DL K OB AT~ N7 T AMAT#ER L7z, Bl 2 (X THE*7Y
MDA IIN=THo72<v A4 ) t—1 — (Michael Healy, 1873~
1941) 13 [M4] O &9 ZAEROBIEIZBWT, BRIEDOHZ H TR 2
B 2 OB 2 A L7z (3212 [MB] 12Aa b b, RWARNRZ#T
W s e L4 w4 - &— > (Evie Hone, 1894-1955) %, [ 6] @ &
AN BN CTHIE 2 N\MiE 2B 40~V F - FT72A

(Wilhelmina Geddes, 1887-1955) 7 &DEM D F 72, 20H5E 11X 5 %
AT CEINSR D B B VRl 2 521 72,

4. STV EMERETFIN)I— - U5—7

Tz @y, [7> - by - 7)) OEEIZY T CEMFRE E
B4 5% & o Tz, 187TTARIIHIL & 7z 2 OFEMFRIZL, 190040 7 1
VT Y ROFEBEMIZEWVER . I N BEEHES (The Department of
Agriculture and Technical Instruction) 2 & o TEI E /2, ML, =
ORISR 250 5 B\ EMPROEEL KRG S D 2 L PO ILHD
EDNTZITM S NIeA, EBZ ORERBIL20MRLFHO T A VT ¥ FO%E
WHEEERICEEREE LR LTnd, 70 VEMERIE, YA -7

16 Samhain (1905), 10.
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[X14] Michael Healy, The Ascension (1936), The Last Judgement (1940).
St. Brendan Church, Loughrea, Co. Galway.
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[X15] Evie Hone, St. Brigid (1942), St. Brendan Church, Loughrea, Co. Galway.

[®I6] Wilhelmina Geddes, Julian and Cullinan War Memorial Window, 1918.
St. Ann’s Church, Dawson Street, Dublin.
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YU by - A7 2 (South Kensington System) &9 1T 2 K ¥ DZEA
BB L OEEELIY, BERWINIMR TEIZESL TEY v VO
JEASREVT B, EEDSH#ME L CRANIZT —T 4 A MESEN - A
bbb L7z, /2, Zoury Ry - 7)) YHOBEEIZ L > TIEERES
eI A Yy by F T aF e 3y RT 43 v (The South
Kensington National Competition) (&, M D EMNFED LR % HO 72,
19114F, 7 ) b — ANDFENRZ D) EDOAT ¥ N7 T ARG L
DIRE 3 4F3HiA5E C13,000 % B 2 B IBZED 7 0 b & EIIRIIN 20 4D
ENY) — - 75— (Harry Clarke, 1889-1931), &7 A ) v 2 - AT
YR SGARRIB L IERIEL b, 2T — 3 EHOER H
7e LB E S, BOMER [RFEL LS (Unhappy Judas) | ([47]
ZH) & [ REMBIMICHENLTVS ] Eaxy L2, BEESHNE
B35, 795—2DY v R) ALDHFEEARLIENTE DL, HITEX
B LY ORRO FLEEICFHBE v, TOEYVITHERIR LS, 2L
T, WBRRBORMPFIZT 20— T OEPLYOEEZM) A LT,
WD F D S Mi & BIEAFE L FE DOV THAEN TV DB, Ty A - r >
Dby VAT AT VEMFRIEER, 770708 )
Fo 2 AE & IO 725 AR LIRS 2 TR L, WEO AR S TR A~DOEF
REBEOHER G 2720 TNUTE -2 Tr T—=2138) /40 [V b -
Th—] EHITHBRTHONE Y YV VKBEEORAT Y R A% R
FITDLWEE/DIENTE, ZOLE7T—71F, FAIELIZEAZAT
BEENIIN T2 2TEEELDIZY, BMETAT Y P77 A2 /T, 20

7" Thomas Bodkin, ‘The Art of Mr. Harry Clarke’, The Studio, vol.78, November
1919, 45. COL EDFEBT + VF — - J LA &R T 4 v - A 3y DLk
EoO7—> -7 K- 7577 EEIB T2 R 2 HIEL 72754
F—FIFEBETH D, Erh - g —135s LEBROEETT 7 7 TIVHE
RO A% B L 7B % o,

8 Nicola Gordon Bowe, The Life and Works of Harry Clarke (Dublin: Irish
Academic Press, 1989), 53.
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[X17] Harry Clarke, Unhappy Judas (1913). National Museum of Ireland,
Collin’s Barracks, Dublin.
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Bz 7=, it 3 — 0 v SORGFEIIONTHALZ L W) LD
ENTVDY, TOXI)LREINFEY, 7 ¥ EMPERIZ20HAL R D10
FEMO%RPT, TANT Y FOLEEMDOL v A LMK ELREFOL
NWAZHI & T2 OFiE Ay, Ny A=, T4 T YK, F—=A b

9 Rev. Father natal Luigi Lupano, “The Light was praying with us” An Irish
Artist in Stained Glass', L’ ’Obsservatore Romano, 10 April 1969. MS 39,202/D,
National Library of Ireland.
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FIVTELTRAIY TV R EDLEBELY,

N =+ 7T =7 1318394F, ¥ TNV DAT Y NI T AN a AT
29— (Joshua Clarke, 1858-1921) OWwH & L THEEFN/Z, P a v
TIEIa—=2r v —0) = XD ET, MHIZI8FLUESY 7)) VI TLEY =3
a7 -2 5—2 -7 K- X (Joshua Clarke and Sons) #3756 LT,
FULAYT T FEVDRAT Y T ITAMNT A VT L - 2 A TIRT A
V7L By 7H EREFIELITVRD S, 0L % 519214F F CTRAEZ Fil)
22, BN —3AEIA S, BRIZROLE % F v, KEIEy 7))~
EMFROBMET [T - by - Z7)F] OF v AV FICHiFEL, ATV
R7I 2D ERF AT, I, BEBIEED O I L TI9314E 12415 D
HEITULK B BFEFTAT Y NI AMANE LT, FHEHEE L TOIMEEA
CIHBLT A v - 7—=2 -T2 7 VEBIZERL 7.

19244F, 2D T A V7 » FHHEO LEEERE 2 HO Tz = 4 V1,
7 VEMFRORELRZ L&, HHEHASPICLAVEE V3
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2 John Turpin, ‘'The Metropolitan School of Art (Part 2), Dublin Historical
Record vol. XXXVIII, No.l. Old Dublin Society (Dec. 1984), 48-49.

2 Nicola Gordon Bowe, Harry Clarke: The Life & Work (Dublin: The History
Press, 2012), 37. Staunton, 77.

2 ‘Senator W.B. Yeats, on National Gallery and Art School, 3 April 1924, Irish
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[X18] Joshua Clarke and Sons, Lord Mayor’s Coat of Arms, 1900.
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Times, 4 April 1924. Donald Pearse, ed. The Senate Speeches of W.B. Yeats
(London: Predenville, 2001), 53.
% Bowe, op.cit., 234.
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% Terence Sheehy, Ireland and her People (New York: Greenwich House, 1983),
157.
% Brian Fallon, Irish Times, 10 December 1983.
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[X19] Joshua Clarke and Sons, The Resurrection and the Risen Christ,
presented in 1914.
St. Mary’s Church, Ballinrobe, co. Mayo.
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[X110] Details of Harry Clarke Windows, south aisle, 1924-25.
St. Mary’s Church, Ballinrobe, co. Mayo.
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[X111] Details of Harry Clarke Windows, north aisle, 1924-25.
St. Mary’s Church, Ballinrobe, co. Mayo.
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% George Russell (AE), ‘The Work of Harry Clarke’, Irish Statesman, 8 August
1925.
27 George Russell (AE), untitled article in [rish Statesman, 21 December 1929.
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[X112] Details of Harry Clarke Windows, south aisle, 1924-25.
St. Mary’s Church, Ballinrobe, co. Mayo.
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% William Morris, The Collected Works: with introductions by His Daughter May
Morris, vol. XXII (New York: Russell & Russell, 1966), 359.
% Takahashi, 64, 239-40.
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30 Ibid., 67-68.

SUJbid., 68-9, 76. KF ¥ - F ¥ OV O R L BRI OV T, 13U
Virginia Teehan, and Elizabeth Heckett Wincott, eds., The Honan Chapel; a
golden vision (Cork: Cork University Press, 2004) & =M L 72,
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\F7, BALOMKE F L o7-F ) A MEARRE SNz ([H13] 2H), *VY
A MDRETCIZIETF v RV OBBEE A HFRT - RF I AOEH L) OFHEH
FLEN TV, TEARVICHE ZENTTFLROEST—7I2E, 7V X
BALThb, ZLT, ZOEF—7IZTHIIHKE SN2 HFEAEOH

[X113] Honan Chapel, East window. Jesus Christ by Alfred Ernest Child (An
Tar Gloine), 1916.

Lower panel: ‘This House of God was built for the Scholars and Students of
Munster by the charity of Isabella Honan for whose Soul let a

Prayer be said.’
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[X114] Honan Chapel, West Window. St. Patrick, St. Brigid, and St. Columba,
by Harry Clarke. 1916.

Lower panel: ‘Pray for Harry Clarke who made this window and for Austin
Molloy who helped him.’
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[116] Detail of St. Brigid window by Harry Clarke.
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% Harry Clarke Papers, MSS 39,202 / A(1-i), manuscripts in National Library of
Ireland. Takahashi, 73-76. 7 5 — 7 12 & A1l 4 DA O T 5 L REGEERA
WIZDWTOH % 551X Lucy Costigan and Michael Cullen, Strange Genius:

The stained glass of Harry Clarke (Dublin: The History Press, 2010), 97-110%
ZI L7,
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[®I17] Detail of St. Columba window by Harry Clarke.
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[X119] Honan Chapel, north aisle. Self portrait of Harry Clarke in the top panel
of St. Declan window, 1916.
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The Progress of Stained Glass
in the Irish Arts and Crafts Movement

Yuki TAKAHASHI

This article seeks to illustrate the progress of Irish stained glass in the
Irish Arts and Crafts movement that developed in the early twentieth
century. The late nineteenth century Ireland, as still a part of the United
Kingdom, witnessed the rise of cultural nationalism amidst the political
unrest due to the call for Home Rule, which grew more powerful than ever
before. The Celtic Revival taken place in this period was a movement
which intended to revive the cultural heritage of Ireland not only in
literature and language, but also in other aspects of people's life such as
fine arts and handicrafts of daily use. While poetry, dramas, and novels left
an enormous influence on people’s sense of national identity, the Irish Arts
and Crafts movement — whose English counterpart is better known as a
cultural enterprise promoted by the socialist designer William Morris —
also played a significant role in raising the awareness of Celtic nation. It
developed in tandem with a literary movement that formed a key part of
the Celtic Revival.

The original purpose of the Arts and Crafts movement was to actualise
a harmonious life of people working with handcrafted artefacts and art,
which was a reaction to the commercial forces of an evergrowing
capitalism. When the movement reached Ireland, it set out to effectuate an
improvement in people’s aesthetic and national aspects of life. In addition, it
was the Irish literary figures who incorporated this movement into their

own. Conventionally, the evaluation of poets and dramatists such as William



TAV Y2 T=Y TV 257 VEMIBITEAT Y ¥ 5 AEM 155

Butler Yeats, George Russell, and Edward Martyn, has been established
through examining their works and activities engaged with the literary
movement. However, the fact is they actively worked to bridge these
parallel currents of literature and craft arts. Therefore, in a broader
context, it can be said that the Irish Arts and Crafts movement provided a
visual expression of the literary movement.

Amongst various genres of craft arts, it was stained glass that
manifested the national distinction probably the most powerfully and
colourfully in a form of ecclesiastical art. Based on this cultural and
historical background, this article traces the course of activities of
individual stained glass workers and ateliers, and also their mutual
connections with contemporary literary figures, thus demonstrate the
development of the art of Irish stained glass. Highlighting the works of
artists such as Harry Clarke and his father Joshua Clarke, Sarah Purser
and her co-workers of the stained glass studio An Tur Gloine, leads to
prove the triumphant embodiment of Irish national characteristics, which
still pour out radiant beauty today in the Honan Collegiate Chapel in
University College Cork.



