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-~ Hemingway’s Liteg:ir_y De’velopuleht Shown in His ’W‘orks‘f‘

~E£uest HemingWay’s'first‘published work, except a group of

._poems rz.nél a.rtlcles in newspfzpers ‘md a hlgh—school m‘xga.zme, was -

- a thirty- -page booklet c‘z.lled in our tzme But it 1s not to be '

\fconfused W1th In Our Time, a,pltfz,hzed the book of storles 1Ssued"

~in New York ‘the followmg year (1925), for in our time conta.lnsv _

,only the “chapters 7 or “mterchwpters,” of the later volume, In Our

Time ¢ apltfz.hzed So it can be said th&t In Our Time is. Hemmgwav s

_ f1rst colleetlon of storles -as well as hlbj first Amemean book." .
’I'hose d‘zys from 1921 to 1925 when Hemmgway Wrote enough '
stomes to ma,ke up a volume called In Our Time: m1ght be the

| perlod of apprentmeshlp for hun In- 1921 a.fter funshmg h1s service
as a corlespondent in the M1ddle East Hemmgway stayed in Pq.ms .

) Whlch was h1s home for ma.ny ye‘us In Paris, Hemmgwa.y set a.bout

. le‘),rmng to become a W11ter He ‘had met Sherwood Anderson, |
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| who sent, hlm to Grertrude Stem w1th a letter of lntroductlon
He a.lso bec‘i,me a good friend of Ezra. Pond’s. These three seem
| to have ‘been his ,pmnmpa.l tea,chersv. Hemlngway_ afterwards satd
that wﬂen he sent his early ma,nu'scripts ‘to Pound, theyi c‘a,me.,
back to him blue_pencﬂed with most a.d]ectwes gone a,nd that:
' Miss Stein was content to ma.ke general comments, but they\
,',_W,ere, genera}ly followed. And ,he told,John, Peale Bishop, “Fizra
.Vtras right half the time, dn(i when he zw‘zs wrong,.whe {ms 80 -‘
.wrong you Were never in any doubt about 1t Grertrade .was
a,lwa.ys right.” Wha.t did MISS Stem who w‘zs a.Iwa.ys rlght to
'Hemmgway, give him? Y '
| - Gertrude Stem’s 1mportance, 50 fa.r as htemture is concerned
lay less in her a,ctaal wntmgs,‘ t}han in rher refo;rm1ng _1nf1u.ence' :
-on t’he tones and cadences of prose. Accordingto her opinion, it
‘appears tha.t WO]’.‘dS for her had qu‘a,htles-——colours ‘md sounds-—
Vbes1des their me%nmg, ‘md sentence had—— or ought to have —
somethmg fike what music._ would be called a tune. One thmg
r ‘Gertrude Stem gave Hemlngwa.y was neccess1ty ‘Lnd poss1b111ty of'
re- crea.tmg the style of prose’ nfzrra.tlve And’ Hemmgwa.y ha.s
.shown a- f‘a.clhty in the m'm1pu1at1on of the ‘CO Lloqmal tha.t is one
| _of the secrets of his extraordma,ry effectiveness, since the outset
of: hlS career. Another thmg that M1ss Stem, mcludmg the sother
two gave hlm W‘JxS an ideal of complete obJect1v1ty, or ob]ectwe .'
m.tumhsm W1th h1s 1ns1stence on “presentmg things truly”
v »Hemmgwmy seems - to be a wrlter in the n‘zturahstm tméhtmn
- and hfx.s been c‘zlled “the founder. ‘z.nd master of the ‘hmrd boﬂed’ R
novel.” ~  (Millett’s Contemporary Amerzcan duthors; . 35) But

Hemmgwq,y’s nwtumhsm is not subgectwe one . but ob]ectlve one,.f
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if he is a rntﬁralist* ‘md the ;hard;bo'i'led5- elements; in h1s earlier -
f1ct1ons torned out to be technical ra.ther than psychological.
-Th‘l.t is to say, Hemmgwa.y let the story ta.ke form from Whlrlmg
sensa.tlons and the monosylhbm uttera.nces of the characters,
not from the author’s psycho ‘z,na.lys1s of the characters Hemmg-
»way used these 11tera.ry devices w1th extreme effectweness in his
- arher four WOI'kS In Our Time (1925), The Sun Also Rises (1926),
“ Men ‘Without Women (1927), A Farewell To Arms. (1929) | |
o Though the method Hemmgway followed in- those four works
Was very,successful it ha.d so to spea.k self-rmposed 11m1tat10ns :
‘of which some explaziation will be given below. The method. of
_}'his obj'ectiv‘e. naturalism ‘was of course implicetory rather than
' expllca.tory, and 1mp11ca.t10n was one of Hemmgways ma,Jor
powers. Hemmgwa.y, m his ear lier Works told. na,ked stor1es in a
- naked language whatever his subJect mlght be, and “his stor1es_
, seem to be nothing bui: fact set one a,fter a,nother Wlthout any
comment H1s ret1cent cha.racters only furmsh readers’ Wlth the'
-ma.term,l for an 1mfzg1n‘z.t1ve constructmn of thelr personahtles
and values. HIS dralogue a,nd nfxrratwe details have been reta.med-r
as being absolutely necessary to the commumca.tlon of a mood or
the rend1t10n of an incident. By this economy of means he
,‘attmned an 1ncompfzrcb1y powerful effect Usually his monosyl-
| lablc dmlogue gains. much of its force from the sense it gives of
somethmg benefi.th it that the Iacomc speakers -are %rymg not
Ltofexpress And he was in those e‘u'her days to I‘x.y stress on the

k‘l«leldOSGOPIC wh1rl of sensmtmn rathei‘ than on freely assocrated

-ideas or deeply folt emot1ons, or in other Words, he was trymg

j_t'o s_t,a‘be- eyerythmg ';behav1or1st1ca11y.
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- But he seems to ha.ve come by 1930, to feel the 11m1ted offec-

i

tweness of those literary devices. However truly he wa.nted to _‘

present. what truly: ha.ppenegi,”v his ea.rherﬁworks m1ght have been

 nothing but reportages unless théy had had pictures of a vast

b»power of suggestion and wha.t m1ght be ca.lled h1s persona.l‘

demon After all  these devices Hemmgway fOHOWed in. those

' days Were more suitable to the smaller canvas of the experlmental

short story, for the best prose style alwq.ys has been direct, pl‘un-

q.nd‘searchmg But consuiermg more extended ‘works of f1ct1on

the effectweness of these dev1ces has 1ts 11m1t‘1.t1on In the modern_

: novel one of the most 1nd1spensa.ble fa.ctors is - the descmptmn ?-

of thevmner world of its characters, a,nd its success or fa11uxe

depends upon how one descnbes ch‘mges and conﬂlcts of a.nk

‘inner World Hemmgwa.y also in order to get over the 11m1ta.t10n,4

ame to realize the 1mportq,qce of pSychoIogm‘Ll descnptmn of’_

“‘,chq,mcters that he had mvo;ded in- the begmmng, When he was

rteachmg h1mse1f to wrlte commencmg with the sunplest thmgs 7.

But Hemmgway s attitude towards pSycho a.n‘z.lys1s of the charac-

ters’ 1nner wor 1d is not hke whet jw:rltel's -m thev na.tulahstm

'tmdition‘ has showed - in their wrings. He begfm to make a

,‘dehbera,te use of symbolism, together Wlth other literary dev1ces

that were contrfz.sts w1th Liis earher techmque For instance, h1s

latest story (so ffz,r as T know) “The Snows of K1l1man]aro” (1936)

‘ becomes a stre‘z;m of conscmusness, or ra,ther two stre‘zms on
‘ dlfferent levels, those of drea,m and’ those of waking. And he in

}-f’h1s e‘u'her works seems o have Wa.rned hunself agamst describing

~the thOughts and emotins of’ cha.ra.cters- directly, but in those

- days of technical innovation he used the sentence -structure
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. Abegmmng with “He began to0 sa.y ‘to hlmself ”. or :nth “He con-'
tmued the conversatmn with hImseIf - mste‘zd of - usmg “He
thought 7 We cqn find many examples of this in the story,, “A
Clea.nv Well nghted Phce” in Winner Take Nothlng (1933) And
in- this story he began to use fznother techmque—-—the repe{utmn "
of the same Words in . the hero’q monologue such as’ n%da’ ‘md
“‘nothmg” ‘md it is now one of the chemctemstms of Hemmgway’s
. style” ~ But' in To Have and Have Not (193‘7), " in whwh he
' frequently performs pSyeho-‘malyms of H'u'ry Morg‘l.n the hero, he :
‘ ha.s come, at’ hst to 'insert “he thought ” in Morgan’s monologue.’
Hemmgway, 1n h1s earlier -writings before 1930, de‘tl‘h wﬂ;hk

: V‘Ll'loub sensa.tmnal events. of war (in In Our sze and 4 Farewell
~ To Arms Jand the post- wa.r(m The Sun Also Rises fmd Men Wlthout

Women. ). Here 1ot us qonsider Hemingway’s view of life 1mp11c1t

~oin those e‘trher novels and  stories. Hemmgways experience.
'durmg the war ‘md post War mduced in him a revulsmn from'
: 1deahsm a cynicism concermng 01v111zed v‘;iue, ‘and hostuhty
towerd all kmds of sham.. Hemmcrw‘i.y seems to have found‘
certa.ln sunple values——the va.lues of a pr1m1t1ve sto1c1sm off
: physm‘zl cour‘zge and of - the elemenmry physwa.l semsfflchon of i
ankmd In . expressmn ~of such va.lues Hemmgway, (as ‘it has
‘Llre‘zdy been d1scussed ‘zbove) used mech‘zmsm in his techmque |
that defended him agmnst the den}\and of a _‘:compassmnat_e cand -
complex personality. At any rate, in.his ;'eer-lie;'-'z ﬁeljke' he seems '
to @ive enthusi'astic‘z,lly'reproduced crueity,- horror ‘Lnd ugliness ?
"of wa.r—-a producinon of conventmn‘zl elv111zat10n ;—to the
b1tter end |

But Hemmgway, aftel he wrote A Farewell to Arms in 1929 ;
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came to show }ess 1nterest in’ presentmg tense 1nc1dents of w‘u
., He ra.n to bu11f1ght1ngs and to sports th‘z.t he endowed w1th, .
' arlous values, escaping f1om remhtres th‘a.t had now become
@ mghtmmre to Hemingway. As . a matter of. course Hemmcrw‘z.y
" had to- confront serrously with the sub]ect of the hum‘m ——or'
to spe'mk more str1ct1y, Wlth the metmphysmal a.spects of humfz.n-.‘
‘nmture But he Was”%too obstmate to ‘change 1mmed1ate1y h1si
1nsrstence on “presentmg things truly,” __exther bec*mse of his
nrnteness or bec‘mse of his expemence which h"i.d prepa.red h1m‘:
| for the hard world On the one h‘md Hemmgwa.y attempted_.'
.as he said in Green Hzlls in Afrzca——- :“to wrrte ‘m absolutely_
: true book to see whether the sh‘z.pe of a country ‘md the pa.ttern‘
of a month’s action can, if truly presented compete with a work'
| of the mngmfztlon » And on the other h‘md ‘he beg‘m to wr1te‘
- nNew. psychologlca.l f1ct1ons In Wznner Talce Notmng (1933), h1s
third booL of storles, Hemrngwa.y Wrote on ‘the ‘tftelmath of l
;tra.gm events rather th‘m the events themselves in a tone of
somber res1gm,t1on This collectmn may ‘be said to be a work in |
his techmca.l innovation as has- ‘urea.dy been mentioned. Then ,
Hemmgwa.y ‘began to wr1te longer stor1es, presentmg both sides
of the world; inner and outer worlds “The Short I-Iappy Life -
~of Fr‘mms Macom“ber” .(1936) . is h1s first story of th‘tt sort. And K
““The Snows of K111ma.nyz.ro” (1936) is his’ second story of that
~ sort, In these two works there is a contrast with his earlier

works, wh1ch cons1sts of mere f‘a.cts of the outer world re-a.ders

" have to. guess at the ch‘tra«cters’ mner world In “The Snows of
K111m‘m3aro” he used symbols exphmtly, Wh11e be ha.d been‘

f\usmg symbols unconscmusly before. Here the story turns 1nward_
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V'.us1ng death Symbo Is such as the vultures; the hyenfm, a.1rpl‘me _
- and the square top of’ K111ma.npro gle‘z,mmg wh1te in the sun.
; T‘zkmg ‘Lll of Hemmgways novels and short stories together :
' let us eons1der ‘Lg‘un hIS view of life 1mphc1t in them, The pomt -
is that ‘of a man’ bent on (,omplete honesty concermng himself
: and the rest of the world. It is bec‘%use thev are honest true,
not hvpocr1t1eal and not sh‘zm, that Hemmgway seized on eert‘un'
values such . as values of wine, (Women, and sports. But the lim-
itation of these pr1m1t1ve va.lues became merea.smgly COI’lSplOU_OU_S _
\they brought refz,ot1on into Hemmgwa.y himself. He h‘md “to flnd
genuine v‘a.lues which Would help him to escape from n1h111sm of
‘Iost generq.tmn’ ‘md the desperate situation -like Ha.rry M’orgmn’s
in To Have and Have Not ‘Those pl‘lml’blve values developed or
. broa.dened or returned themselves ‘info values of truth itself
'Whl(}h had been the ground for h1s pr1m1t1ve va.lues Wlth these -
values of truth Hemmgwa,y Opened the way for h1s new. a.nd'
, active l1fe as a Wr1ter ' | ' H
e Hem1n0'vva.y bec‘zme absorbed by the problems connected with
the cunl war in Spmn, and Went o Spfun to a1d the Loyallsts
" Before, the Second Natxona.l Conoress of Amerm‘a.n ‘Writers (June,
»";193’7), he declared that Iwrlters \ could-not,,avmd the realities of
i war in’ Spain fmnd thfzt-.if truth, projected vividly into the reader’s
,‘\experxence, 1s the objeet;we, f‘i.sc1sm, based upon: lies backed by
Vforce can never ~produce good htem.ture (l\/hllett Contemporary
*"Amerzcan Authors, p 386) This sta,tement tells us Hemmgwa.ys
red1s00very of the v‘v.lue of truth 1n an actlve s1de of h1m And
on the prefa.ce of The szth Column and the First Forty-NLne
Stories (1938), Hemmgway mfzkes br1ef comment on “The Fifth
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‘Colunln’-’, one‘o‘-f.- -hie'only two playe “ThlS is only a pley ‘z.bout
counter espiom.gevin‘ Madrid. .It has the defects of ha.vmg been
Wrrtten in war time, a.nd if 1t has ‘a moral it is th‘z.t people Who v
work for cert‘un orgamza,tmns h‘zve very l1ttle bime- fo“r home i
l1fe ” Certa.mly there is no unf‘ur concoctlon of morals for the-"‘
'purpose of h1s pohtwal requirements. He a.dm1ts th‘zt F1fthf
'Oolumn members are shot. Pohtlcally Hemmgwa.y seems, in th]St
play, ‘to have Wanted to present the nobrhty and d1gmty of the
; cause of the Spanish people but he ‘says on the pref‘l.ce “It erl-.
~take many pl'zys and novels to .do that; and - best ones. w1ll be j
'Wr1tten ‘mfter the war - is over ” Robert Jordan in For Whom the

Bell Tolls (19405 the longest of Hemmgw‘zys novels is, the flrst‘

" of Hemmgwa.ys heroes with political ‘md socml purposes. He\
takes death’ lemost W11].1n0'1y for the cause of ~what he beheves_

truth. Th1s ‘zttltude of- the hero is qmte a. contmst to those of
’the other heroes in his earlier works This ch‘mge of ‘z,ttltude
towa.rd 11fe—from negative to pos1t1ve—1s ‘LlSO a development
; o/f Hem1ngw‘z.y s v1eW of llfe Jord'ms dea.th 1s very 1mportant to
‘ma,nkmd and this is Hemmgwa.y’s thought 1mpl101t 1n ‘the t1tle ‘
quoted ~from Jo-hn Donne “No m‘m is Iland, 1nt1re of it selfe
’vevery man is a peece of the Contznent a part of the maine: if a
Clod bee Washed ‘a.wa,y by the Sea, Europe is the lesse as. Well as :
if & Promontorze' Were as Well as 1f a. Mannor of thy frzends or. Ofv.}
thine owne Were a.ny mans death d1m1nrshes me, beeause I am
7 1nvolved in Mankinde: “And therefme never send to know for
: Whom the bell-t‘olls Tt tolls for thee 2 Teohmc‘zlly there is, uh -

th1s n0ve1 a subtle and h1gh1y conscmus appheat ion of theomes

_tof Wr1t1ng Whlch have developed Wlth the years a8 Well as a.
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- comphcq.ted person‘i,hty they serve to. express Here Hemmaway
- seems to h‘we felt no 1111111'.1011 to: presentmg both the outer q.nd
mner worlds |
H
Sy‘mboﬂlisrn in'Hemingwa}f’s ‘eritings i
'Looking 'back’ over the years' o‘f; his }la‘b‘oriOus.:.‘fa.pprenticeship,‘
’ ,I\I;eminv'gw'ay"tells us mt the . Beginnin‘g of Death zn the Afternoon
. as «follorvs:_-f_.v...v d‘ ) | "
B Was ‘trying to‘ Write then Aa.nd’I found the ‘g(r’eaﬁ/est 'd'iff‘i-‘
. culty, as1de from knowmg truly wha.t you re‘zlly felt, rfz.ther tha.n:_.
'wh‘tt you Were supposed to feel and h‘a.d been t‘i.ught to feel
was to put down “what rea.lly ha.ppened in a,ct1on what “the
actual thmgs were Wthh produced the emotlon tha.t you experi-
)7 enced In wntmg for a newsp'zper ):ou told What hfz.ppenedi and‘
with one trwk and a,nother you eommumcated the emot1on ‘uded |
) gjoy the element of tlmehness whwh gives a certain emotion to
any ‘LCCOunt of somethmg tha.t h%s hﬂ.ppened on th‘zt day ; ‘but
~ the real thing, the sequenee of motmn fmd f‘zct whmh made thev
- .emot1on and which Would be as valid in a ‘year or'in ‘ten yefn,rsij'

.,or, W1th luck ‘md 1f you, S‘b‘l.ted it purely enough a.lways was -

- ».beyond me ¢ and I was worklng very lnrd to txy to. get it.”

In those dfz,ys Hemmgwa,y was | working I‘z.bonously “to put‘
: down wha.t re‘i.lly happened in actmn » and “to get rea.l thmgs
that aroused h1s own emotmn And ‘he believed that if he could. '
,descrrbe 11: accumtely in the proper sequence, it was poss1b1e.

‘ .,to a.rouse the emotion of h1s readers 'To hrm stones seem to
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have ‘been rxllsic'hiu{es’ for arousiugv’emoﬁoh.” He ~ never puf ,'emo’tiorr
itself in the\_sto’ry..- That _Was the method Hemingwcy followed in :
his earlier works, and wii;hih its self-imposed limitations, it was
extremely successful. It was even éuccessfui beyond those liniita-'
.-tiohe,,‘ Why ‘irVas, it suc‘c’ess‘fuliihépite of those Iimit&tiohs? Let
“us consider t’ak’ing's_ome passages from In .Oyr ‘Tizjme. ‘Chapter I
__readé_ _in',,ful‘l:-—},' L A RS |
“We ""Wer’e’ in \a._‘gar'den’in‘ Mon,e.‘ Young‘Buck’ly came’ in, i‘vif;‘h.'
his p‘ztrol vfrom across t’he:riuer.}gThe first Gerrnen I'saw c‘lixhbed"b
_op over the gardeh Wafl We waﬁsed till he got one leg over and
| then potted him. He had so- much eqmpment on ‘and looked‘
"l.wfully surpnsed ‘md ‘md fell down into the g‘zrden Then more
_ c‘),me over further down the wall. We’ shot them, They all came
Just l1ke tha,t ” o .‘ | ; ‘ | B
| Ch‘z._pter V begms “They shot the 's'i'xlr cabinet miuiSferé a.t
ha lf- ﬁa.st six in the morning ‘zg‘unst the wall of a hosp1ta.1 |
Oh‘mgter VI begms “Nick sat ‘Lgamst the w*a.ll of the church
‘Where they ha,d dragged vhnn to be _clea.r' of .ma.chme-gun fire in
the street.” \ A . ' . |
| Though there are noiechtorm,l ’reﬂechon on the horrors of_
\ modern wq.rfare, all these walls h‘we the power of ar%usmg ‘
‘emot1on in the rea.ders  The- W‘i;].].S are so v1v1d ‘that, for the
| rea.der tend to become a. sort of metaphor for all the 1mpa,ssab1e‘
_obst‘z.cles ‘we see in n1ghtm‘),res ‘Generally spe‘z.km the__ rea.I :
/thmgs -Hemmgway presents 1n h1s writings h‘we a tendericy to
become meta.phors or 1mages of that sort. So ‘we, readmg them -

come to foel as if we Were in an uncanny dreamland and they

were mghtm‘mres at noonday, al‘though most of them a.re copied
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- from 11fe H‘emingiwayk says :n the beg mmng of the pref‘a.ce

Mof- Green Hills 'of‘Afr’ica,x “I Was*'tr:ymg to lea,rn to erte
oommencmg with the S1mplest th1ngs ‘md one of the sunplest
thmgs of all 'z.nd the most fund%menta,l is v1olent dea.th » These,

'f/w%lls may h‘we been the images of de‘x.th 1n h1s unconsmous '
, ‘mmd though We do not know if he regards them consc1ously,
‘as symbols W1th the COIlSGlOIlS or unconscious use of symbols
) such as the W‘%llS quoted here Hemmgway’s pictures pr0ved to“l
'.jh‘we a v‘mst powe1 of suggestlon Tlns power of suggsinon made
h1s -storles meamngful and suceessful Hennngways “the rea.l'\
: thmgs” ch‘mge into meta.phors f01 obsts.cles in n1ghtm'z.re here
}»images can: be put for met'mphors 1mages are symbols of an inner

world Therefore “the 1'6‘1.1 thmgs’ *become symbols of an 1nner

.w01ld or an inner mea.mng, the 1nner me‘zmng is defzth beca,use
the 1m‘mges are those in n1ghtm‘a.res After all “the real th1ngs” '
| fmslly become 8 ymbols of dea.th Therefore Hemmgwa.y’s pmtures :
contnnlng the V‘LI‘IO'U.S re‘z.l things of the sort hfwe a_vast power .-
of suggestmn —— that is" to say, _Hemlngwa,ys techmque in his
;ea,rher d‘i.ys was a suggestwe one, _a.nd suggestwe 1s synonymous
“with 1mphc‘1.tory a.nd in a sense even w1th symbohca.l’ It may

f so_und «pa.lfadoxmal tha.t Hemrngwa,y’s teohmque ha.s been Sym‘boli‘-‘;
'ca,l ever sinoe"’he begsn to 'w"rite Nevertheless 1t may be true, -
Cas 1t hss been proved, th‘zt hlS Works conta,m a sort of Symboho“f‘
: element Hemmgw‘my, essentnlly, is a Symbohst and not a writer -
‘like Dreiser who er1tes in the nsturahstlc tr‘zdltlon By the Wa.y,
.'When we read those ch'zpters concermng walls and recogmze
'them as mghtm%rlsh 1mages of death, we reﬂect thfa.t Jean Pa.ul :

"..Sa.rtre trled to a.ch1eve the effect of exzstentmllsm by usmg a
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- wall of the sa.me sort in his noveI “Le Mur ’ Th‘i.t ma.y be one of
the re'z.sons why 1n France Hemmgway, as Well as Faulkner ‘has |
been read ‘md studwd -among: the people WhO efdl themselves
esz'tentzalzsts . o |
" Be: that as it may, Hemmgwn.y was trymO' in those early d‘zys'
to describe everythmg behav1or1st10‘),lly in accord‘znce with h1s
_1ns1stence as we have a.lready d1scussed ~1n ch‘z,pter I. " But htex
he beg‘m consemusly to mmke a dehbera.texuse of symbolism,
together ‘with other 11terary dev1ees-—sueh as psyeho—an‘zlysm‘
vof ch‘x.ra.ctem _— Whlch he ‘had avmded when he was tea.ehmO"
h1mse1f to Wnte | commencmg W1th the 31mp1est thmgs » Tater,
'1n A Farewell To Arms,’ the ra.m becomes a4 conscious symbol-
' dlrectly of disaster, and 1nd1reet1y of defzth R'un f‘a.lls a.lmost'-
| a.lI the t1me in the novel fmd thls noveI begms Wlth the rain
“and ends with the rain.” On the other hand 1t is Snow th‘zt 1s.
'.used as symbol of defx.th in “The Snows of k111mmn;|q.ro’ ‘a,nd_ m,‘
For Whom the Bell Tolls. E DR
We ha\e treated HemmO'way ‘a.s, essentm.lly;z. Symbohst Here
we are to qu‘z,hfy his symbohsm His Symbohsm 1s %bsolﬁtel‘y
Hemingway’s, unique, and not the one th‘tt has been ordmauly»
.thought of. | o | |
Ordm%ry Symbohc flctmn is thought to be a type of W1'1t1ngl
I}m WhlGh its effects depend upon ‘the values of a,mblgmty and’
1a.ccord1ng1y the author has his eyes f1xed on somethmg else
Authors of most Symbohc f1ct10ns tend to be preoccupied with
inner meamngs S0 much that they come  to lose theu sense-of
the real .W011d..'1’»ha,t ,ma,y,be\a.n error for them because the effect

~1_)&_&;({(?3_[ ﬁpon v‘:}zm‘b’iguit_y, ought to . be used v;vhe_n" ‘they | ha#e. o
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; express abstr‘wt or inner mea,nrng in concrete words and tha.t is
;almost never the case: W1th Hemmgw‘zy H1s eyes are always
fixed on rea.lrty. He uses Symbohsm, to endew*' hlS ficﬁibn'e wrth
shadowy~ meaningsv that contribﬁte to the ferce "a)nd ‘comple:iirty'
of his writing. .. | |

I, It s poss1b1e that a \wnter posseSses various - elements of‘.
'techmque snnultaneously in, h1s writings, and tha.t is not an
vexceptmnal ‘case w;th Hemmgwa,y. Upon the cr1tlca1 analys1s of-
’ ' his 'v’tevch'niqne [some m‘zy define' him as arnaturalist, sonae may say .
“ '.jhe is-a pSychologlst and others may ca.ll ‘him a Symbohst each_
from a. different sta.ndpomt of 1nterpreta.t10n Just and fair as,
ea.ch of those treatments of Hemmgway may be, we would 11ke~l

to state that his naturalism, psychologlcal descrrptlon and sym-

ibohsm are umquely Hennngwa.ys a.nd thmt they ha.ve one more -

. drmensmn thfzn the tra.d1t10nal ones.

]|
'Ritna,‘listi‘c Elements _in Hemingwasr’s Writi_ngs

After 'insisting on fhe regenera.t‘i‘on of England by the

»‘a,I‘ISng' of a, neW blood con’cact DHLfnwrenQe, in Apropos of

Lady Chattérley’s Lover, expl‘uns the refzsons as follow —

- “The rhythm of the cOsmos is somethlng we. cannot get awa,y
'from, without b1tter1y 1mp0ve1'1sh1ng -our . hves The Early Churis-
tla.ns trled to kill the old pagwn rhythm of -cosmic rltua.l the and
R s}ome »extent sncceeded. They _kllled the planets and the zodiac, -
| perheps'» because astrology had a'lre;zdy;beeome debased to fortune-

telling. They wanted to Lill the festivals of the year. But the
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' Church Wh1ch knows tha.t man does not hve by man alone but
by the sun and moon and earth in their revolutmns restored
’the sacred days 'md feasts a,lmost as the pagans had them and
' the Chr1st1a.n pea.s%nts Went on very much as the pagan peasant“
' had gone with the sunrise. peuse for Worshrp, and the sunset and
noon, the three great dally moments of the sun then the newl
holy day, one in the a.nc1ent sevencycle i-u.'---;mFor centur1es the |
v'mass of peoPIe hved 111 th1s rhy'thm under the Chnrch And it
is down in the mass that the roots of rehgron are eternal When
the mass ,ofv a people Ioses the ;rehgrous rhyhm, that people;s-‘
, desd, ‘W’}it_‘hout . hope. But. PrOte.stfintisna' came and gave 2 ,"grea.t-v
“blow 1 to'the‘ reiigious and ritualitic rhythm of the -'ye'a.r' in human
life.” Then Lawrenee manifests h1s assertlon exphcrtly S |
“We must get ba.ck into rela.tron v1v1d and nourrshmg,_»
rehtmn to the cosmos and umverse The W‘Ly is through ('ia,lly.j
vr1tual and the Te- fzwakenmg We must once more praetrse the -
ritual of d‘zwn ‘md noon” and sunset, the r1tu‘1.1 of the klndlmg
- fire and pourmg water, the r1tu‘z1 of the first breath, and the
last. Thrs is an aff‘ur of the individual and the household a’
ritual of day. To these rituals- We must return or we musth
'evolve them to surt our needs Vltally, the human race is dymg
It is hke a grefz,t uprooted tree, w1th 1ts roots in the air. We;}
must pl‘mt ourselves a.gam in the umverse It means & return_ to”_
ancient forms We ha.ve to_go. back a long way, before the
1dea.11st1c coneeptmns bega.n before Plato before the tragle 1dea
of life arose, to get on to our feet again.” o
In short Lawrence asserts that we must pra.ctrse r1tua.1s Ilkeﬂ

lprmntrve people in' order to regeneraste ourselvese | There 13 _
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o somethmg of * the same | atmosphere in Hemmgway;’s. , w_lork.',
) La.wrence expressed it 'coxrsoiously and vexplioit‘ly‘ ~with
'>I ‘zssertlon but Hemmgw%y se1zed on - it :‘a.nd ' never tried'vto‘_
‘,\,-1ns1st on it. In an ear ly story like “Big Two-Hearted Rwer”
in In Our sze, _ Nlck Ad%ms, Hemmgvmys most person‘zl hero, ]
b;'seems to us rea,ders to pract1se a series of little r1tua.1s
o Take, for example a  passage from the "SbOly “Another :
| 'hopper pocked his face out of the bottle, hls fmtennfte Wavered
-Nmk took him by the head and held him while he thre‘zded theg
| _. hook under his. chin, down through his thorax and 1nto the last‘(
. segments of his abdomen, The grasshopper took hold of the hook
“with h1s front feet, sp1ttmg tobacco Jmce on it.” The. gra.sshopper'
is phymg its own p‘zrt in the 11tua.1 as weII as the hero Tt is
) .‘the same Wlth the trout which swallows 1t T_he} hero’ s action -
s so sTow and shows so lit ile _emotron_ that we .tend to ‘. regard‘ |
h1s”f1sh1ng.tr1p,as rituals. And’ there e,'re other 'rituals, in Hemi-
ngway's Writings |
Hemmgways expeuelrce durmg the war 'a.nd the' post war
| ferlod 1nduced in h1m ) revulsmn from ldeallsm, a cynicism as -
“to cwlhzed value, ¢ ontempt for soft and sﬂly ‘people, ,and he
h1mse1f returned_ to the prumtrve mode of life.. Most of hlS
~heroes act like pr1m1t1ve people. For them drinking has a r1tua.1- '
_ 1St-1e mea-mng. Robert -Jorda.n, in For Whom The Bvel l Toll % fmds.
_that a .cup of absihthe" “took"the 'pla,‘ce of the evening pa.fpers, of
~old eveﬁiﬁg in cafés, of all the chestnut trees that would be rn
bloom in therr month-\-'- e of all the things he had emoyed
‘F;fz.nd forgotten and that came ba.ck to him when he t‘z.sted ,'

7
that ‘opaque, - b1tter tongue numbmg, brain- warmmg, stomack-

t
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'iwa.rmmg, idea-changing hqmd alchemy.” There is: much he wants
to _ forgei;, and he personifies liquor ag “4he gm.nt k111e1- »
' Hemingway, is'é. post-war writer, may h“t.ve had pai'nful”memor1es~
of Whlch he wants to r1d himsgelf by settmg them all. down
For the p‘unful memones expressmn beca,me a kind of exorcmm ‘
" The pr1m1t1ve peoples like the ‘Indian still have a, strong :
‘passmn for rltu‘zls and the1r ehbomte system as the old pagan,
L‘zwrence ‘says, h‘z,d the same before the Early Chmstmn ‘had
"kllled them Memorles of the Indm.n Hemmgway knew m h1s'
‘ boyhood play an 1mport‘mt part in his works. ) They reappea.r in
several cf hlS stomes Robert Jordan, in For Whoﬁz The Be‘ll
,Tolls, compares his. own explo1ts to Indm.n Watrfa.re and rhe
strengthens h1mse1f by th1nk1ng of hls gmndhther an old Indm.n.'
flghter In Oursze starts by telling that Dr. ‘Adams performs a
Ca,esmrea.n sectlon f01 an Indian Woman w1th0ut anes’hhet%c When‘
“'the operatlon is fmlshed “her husba,nd is ‘dead; he has tarned'
his fa.ce to the wall ‘md cut his throa.t un‘a,ble-to bear his wife’s .
‘pain. We can regard the young Indmn’s dea.th as a r1te of self-‘
iﬁimolatmn, Hemmoway himself seems to hq.ve a feehng for.
half-fexgotten r1tua1s; his cast of mmd Ls,ple-C;lrlstLan .and

pre-Platonic.”
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