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Introductdry Noté;
| ‘Robert (Leé‘) Frost was bofn in" San "Fraﬁcisco,
’Califo?nia,' Marchv26, 1875. Once te.f_z.cher,' editor, and for

eleven years, faxfnier, he is now lxb'ecvogxiliied to. be the |
forem_o.st Americé.n poet but remained in ob“livi'o;‘q‘ for
twenty years of writing in .;hi's own country. In 1912 he
: Wehf to Engla.nd and ,achievea distinction  for the first‘
time W‘it‘ﬂ. the pgbliczitiOn of “A \Boy’s Willl"’, a book of
Iyries in. 1913 His “North j()f Boston”, said to be one of
~ the inost intensely‘ American books ever printed, was alsd-
published in England in the'spring of 1914. It-i_s, : -f;s, the .
author called it, a “book of people” and contains some
of the finest poetry of modern' times. ' | |

In March 1915, Frost came back to ’Ameﬁca,_ to
Franconi;z, New Ha.mpshire. “North of Boston” had ‘been' |
'rep}ritnted in the United ‘Statesjand the po’ét who had |
" left the ‘country an unknown writer, upon his ret"urn,‘
‘.fou'nd- himself famou‘s.v'» Within ten years, one univer‘sii;y
after another conferred degrees upon him who ‘had _be‘eh
unwilling . to '.graduaté ] fr‘ovmv any of them. He became
“professdr in residence” va.t Ambhérst. |

ffMQuntain Interval” containing some of Frost’s {mosf

”fchara,cteristic' poems appeared in 1916. ~ In 1923, “New
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| - Hampshire” was “awarded t_hé Pulitzer Prizé for the best
~ volume of poetry 'publlished in that year. “Wesf-Running'
Brook” was hailed with unprecedented praise in 1998.
- 'With :i.revisod “Sélected Poems?” (revised in 1998 and
| 1935).and a rearranged “Collocted Poems” (1930) which
: agoin won the Pulitzer Prize,” his worké became contem-
.p‘orary classics. In 1937, “A Further Range” also won
the Pulitzer Prize. | | '

A "‘eombina.tion of youthful viéor and mging Wis‘do‘m'k'
is mfszest in “A Witness Tree” published in 1942 the
fourth of Frost’s books to win the Pulitzer Pr1ze in
“_Steeple Bush” (\1947)-,; “A. Masque of Reason (1945) and

«A Masque of Meroy"' (1‘947)._ The sadness of age is
sounded in his later works _alth'ough there is noi,evlider'i‘oe
of déep déspair or :bitter cynicism. ‘The two .“MasAques’b'
are s:;tirica.l 'variations on Biblical themos;, “skeptical : but
searching, with ‘dialectical turns of thought and “wild
flashes” of humor. “Complete Poems” Vof Robert Frost
cont'nmng all the later volumes appe'u'ed in 1949

- The 1939 - “Collected Poems” is prefa.eed by an essay,
“‘The ~Figure a Poem Makes” and the 1946 popular
edition, “The Poems of Robert Frost” by “The Constant |
Symbol” Both pieces of prose are as dlstmctwe as his -
poetry TIn the f01me1, he summ'znzed the ch‘x.rfz.ctemstlcs
of his poetry when he Wrote, “A. poem begins in delight
and ends in wisdom. It has. an 'ou‘to‘ome ‘that,” though
unforeseen, was destined from the ﬁrst' image‘of'the

- original mood. ‘No surprise for the writer, = mno
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surpnse for the reader For me, the 1mt1a1 dehght is in
'remembenng something I didn’t know I knew”.
The sponteneity, wholesome delight, and sheer
simplicity’ of Frost, born of his genius as poet, led the
_ ,_Wl'iter of this thesis to believe that children,too ‘ma.y be
‘able to share in the pleasure that - his poems afford to
adults, that here is a rich field as yet | scarcely
exploﬂ:ed of material fdr the juvenile’s s{:ud'y' of poetry”
For smnhr reasons, he believes that the poems of Frost :
~afford excellent material for Japanese students of
Engiish/.‘ Being unable to complete ?‘Robert ‘Frost : For
students of English” for this publication, “Rob‘ert' Frost:
- For Chlldren” (Enghsh—spe'zkmg chlldren) was submitted
with the hope that it will not be altogether hckmg in .

-mterest for the rea.der in thls country.

Most people will agree that ‘th_e‘r majority ofvvclylildren_ are
' generally fond offpeetry. Stauffer implies t,his. when in discussing’
~ the boredom the average adolescent or adult feels toward this
particular 'formvof .wfit_ing_, he says inrpmjenthesis,v “for children
know whq.t poetry is”.u) He means fui'i;her "that children are 'a.ble
to apprecié.te po\etr’y‘tha.t ma‘y bev classed as'é. work of art as.
opposed to the toy-like nufsefy rhymes variety. The truth of tlvli‘s"
- is borne out. by the fact that the poems’ tmdifionally held to be
' the favorites of children include many that are not exclusively
children’s poetry ‘but are the immortal works of recogmzed poets

such as Wﬂlnm Bhke, John Masefield, Rober‘ﬁ Browmng, Emily

Dxckenson Chr1st1m, Rosett1 and others. And since poems reveal
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'for ,their reader “hum‘m experience expressed at 1ts fullest
noblest and best” it behooves one to widen the horizon of
poetry for children by discovei'_ing new peems of merit that may
be appropriate for thena. Thig thesis”contends that in thexworks- _
of Robert_Fi'ost,' there are many poems that a child can zippre-
ciate and enjoy and aims to show how tbeir characteristics |
| quzilify them er” an exalted plece m the repertoire of poems for
children. o | |
It has been S‘nd “no poet or. critic of whatever school can -
question or minimize the m‘z.gmtude, the force and beauty of
Frost’s a.ch1eve1:1t1ents’(’3 ) and indeed, he has often been thought to
be the_. greatest of the moderns. The poems for children that may
be chosen frena',such an author a.re nsually» limited by the: inevi-
table cilr’cumsta.nee that the young feader ‘must  be __able to
| understand, at lea.st to some extent, wh_a.t ,a.’.given poenl'is about.
This is also .true of the poe_rns of Frost but, of the reeognized
poets, his works contain perheps by far the gi'eatest numbei- that
can be considered for children. V(Sixty-;six'ar‘e listed 'z.t the end of
| this thesis.) While all of ‘them cannot be dealt with separately,
the most »chara,cte‘ristic‘ones will be analyzed for their appropri-
ateness with regard to subject metter, language, concreteness,
S1gn1flc‘1.nce and form. | , | , | »
It is poss1b1e for gre‘z.t poems tha.t S‘Ltlsfy the taste of a.dults
to delight also the impulse of children pr1mar11y beca.use, as

Frost says, the chlefest thmg about poetry 1s that “itis metaphor, ;.

: sa.ymg one. thmg and meaning another, S‘i.ylng one thlng in

. terms of a.nother, the pleasure of ultemomty,, Met‘zph or allows. a

: Sub‘]ect _matter that is concrete and far simpler than the theme.
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it 111ustr‘).tes as. w1tness “The Lamb” or “The T1ger” by W1111a.m
3 ‘Blake. Thus, ‘zlthough the poems. of Frost are deep in met'zphy— "
sical ‘significance, they are, for the most part, s1mp1e anecdotes .
abeut a pers:on,r _event or ,vaject that belie the inner me@ning
implied. There are- ’ma.riy thfa,t are suitable for cﬁildren bec;z.use.
many dwell on casual things, simple, f‘zmalmr yet exciting to any .
chlld as ev1denced by such titles as “The Pasture”, “Stars”, “The
Tuft of Flowers”, “Blueberries”, “The Bonfire”, “The Wood-Pile”,
“i:he Telephone”,l “Wild Grapes”, “Pe‘), Brush”, “B1rches” “The
Kitchen Ghjmney’(f.) It ‘may be the “cosmlc phﬂosophy” of “The
Pasture” that inteiests the a.dult but' with the child 1t is the
- pasture itself with the spring running through it and the little
‘- calf tottering’ bv. its mother. More of éhis Willl,be said later in' '
connection with concreteness and s1gmf1ca.nce Suffice it to say
‘here that because the 11tera.l holds ‘mmple interest for the artless
child, the employment of simple metaphors ena.bles many of
Frost’s poems to ‘zppeal to chlldren
Famlhar ‘metaphor, however, is not of 1tself the key to a
| :child’s mind. A poem mﬁst- obv1ouely be read so that the .
suitableness of'the language along with the factor of material -
takes -preeede.nce to ‘otherf consideratiohs. Fortunately easy or
hard to understand is frio;t a cﬁter.i()n of the ;rierit of poetry but
“simply “exé.ct_ness(’z,) of »t]\lbe word so that there exist great poems |
y 1n easy language that are quite funderstandable for children.
The'mejority of the poeme of Frost a_re of this order. 1In ﬁis
~essay, “The Constant Synbol”, he declares, “We_p‘lay‘t‘he words
as we find them. We make them do”.  And there is no striving

for unusual expressions in any of them. His language is. the
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. language of common folk Whlch by the magic of his poetm sklll
>he turns into song. Take for example, “The Pasture”: '
| “I'm going out to clean the pasture spring; -
T1l only stop to rake the leaves away
~ (And wait to watch the water. ¢lear; T may):

| I sha’n’t be gone long. —You come too:

I'm going out to fetch the little calf ‘
That’s standing by»thé mother. - It’s so yoﬁ"ng >
It tottér's when she licks it wi{:h her tongue.

®
I sha'n’t be gone long. —You come t£00.”

vo'r “L‘odged” :

“‘The rain to the Windl‘s_{ivid,

“You push-and Tl pélﬁ’,

}The):r so smote thé' garden bed

That the flowers actually knelt, |

And hy Iodgéii — though not 'aeqd; -

I know how the flowers felt.” 2 |
There is no word in e1thelf of these‘ §oems that would riot
“ a,ppvearv in a third grade reader or at least, ‘a fdui'th,' 'a..nd even a
six-year—old‘, if he is,kclever,_ WOuld' be‘ able to ﬁndérstahd if they

were. read to him. The language does Qoriae, a bit harder in some

of the others but on the avémge, a fifth or sixth grader would

have no difficulty'ih grasping the literal inemiing “S{;fmrs” one”
reckons is about representatwe of the average for h‘lrdness

“How countlessly they congregate
O’er our ‘tumultuous snow,

“Which flowsgm shapes as tall as tréeg
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When wintry winds do blow. ——

As if with keenness for our fate, |
 Our faltering few steps on
To white rest and a-place of rest -

In#i;ible at ’dawn, e

- And yet' with neither love nor hate,
* Those Sﬁars"iike ’some snow-white
Minerva’s snow-white marble eyes
Without the gift of sight. 5

‘As one can see from the above poemn, a gloss‘l.ry or an expl‘m‘a.-

tlon on the part of a -teacher is genemlly suffmlent to em.ble o

p1e-adolescen‘i:s to g‘a.ther what a poem has to say..

Not only is the I‘mgmge easy for children, it is remmrk‘zbly
congenial.. Here and there are- to be found words th‘zt are in
"themselve's- almost childish a.lthough in' their context, they_ are
| amazingly ”f,ittfng. In “The_ Pasture’ . for example, consider the
line, | ,. ‘ o | |

. “She totters when she licks it with her tongue”;
and in “LodO‘ed” | - - |

-“You push and P11 pel‘b” |
In “Hvening in a Sugar Orchard”,(iziiny child’s heart would e-nter.
the plea, - | .
- “0, f1rem'm give the fire another stoke
- And send more sparks up chimney with the smoLe” -
" In “Pan with Us?’l,‘ there are the lines,

- wQp homespun child_ten with clieki”ng pails
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| .Who see‘} so little they tell no t‘iles” |
The girl in “A Glrl’s Garden” h'a.s a “sh.m—]lm’ arm. There are

many other _ex,amples- but in this regard, “Stopping by.Woo‘;ds' on
" a Snow_j"Evening”, one of Frost’s greatest poems, affords in its
| ventire'ty,-i)erhaps the best illustration :. |

“Whose woods these are 1 think I khOW.

:’His"hous'e is in the :vi‘llage though ;

,‘ He will 'ﬂOt, see me stoppijlg»here

To watch his woods fill up with snow.

' My little horse must think it queer
To_stop without a fa.rmhous‘e near
. Between the woods and frozen lake

‘The '_darkeSt evening of ‘the year.

- He gives' his harness bells -a shake
To ask if there is some mistake.
The enly'oﬁher sound’s the sWeep

- Of easy wind and downy flake.

The woods are ‘lkevelyn'\ dark and deepz_

But I have promises]te keep_ |

And miles to go before I eleep,

'And m1les to go before I sleep e , |
The hnguage of thls poem conS1dered for 1tse1f is indeed the
. language of small children, simple and unadorned Yet, of- these

' '11nes 1t has been smd that if Frost hfmd Wntten no other, his .

g 'emmence would h'we been 'x.ssmed How the mstrument of such
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plain hngufzge can be m‘zde to sound W1th such 1yr1ca.1 -charm
the deepest thoughts and vemotron_s of the human, mind  is- a
secret of the poet’s "a.rt’For the matter ab hand, the fact remains
that as in this poem,. Frost’s sample and congem‘zl language
will alw‘zys be an aid to a chlld’s ‘r.pprecmtmn of His poems.

The next factor to be- consndered is :rhythm Rhythm is the
ch1ef element tha.t d1st1ngulshes poetry from prose and it may be
said to be the m‘nn source of ple‘l.sure in poetry for all. However
| the ple'zsure th'zt chﬂdren derlve from this element is far greater ‘
' th'm is the case Wl‘hh ‘xdults and many seem to rea.d poems for
* their rhythm a.nd little else. A brief consideration of rhythm in
general W1ll ‘1.1(1 in showmg how the p‘z.rtmuhr rhythm of Frost’
‘poems m‘zkes a. number of them especially ‘a.ttmctwe and 1dea.1'
for children. , , N i |

~The pleb,surfible effect of - rhythm is 'smi‘d to be triple ,
| intellectual, esthetic and phys1olog1ca.1 To quote Stauaffer, 7'
f“mtellectu‘zlly, it pleases by its contmuous although not obtruswe
| assurance’ tha.t order, - control purposefulness are a.t work.
| Esthetically 1ts art1f1cm11ty and formahty hold us steadily; it
- leads us pleasurfzbly 1nto the mood of 1magm'1.t1ve contemplation
>out of the real World of action and ut111ty 2 Physmloglcally,
man has a natural cravmg for rhythm supposedly ‘because he’
lives by physiological processes that are rhythmical. The same
author »think‘s‘ that it is not too 'm‘uch “to beIieire " that the
exh119.rf1.t1ng effect of poetry may come from the f‘zct which he .
d1scovered th'zt the rhythm of poetic feet is usually only slightly
faster . than.,thea. rhythm of the pulses. This indeed, would make
. poetry “the_ lanédage of the hearts’lf-) ‘An}dv'.del.ight in it would
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spring . from an 1nst1nct1ve pulsation beyond the usua.l conscious
cons1derat10ns of cr1t1c1s.n(1w)h ‘
There is; no reason to Suppose that the triple effect of
- rhythm does not héld vin some measure at Iedst also in the'cfzs',e
| “of children but one is inclined to believe that with the voung, .
| 'th.{a s »ef:fe,ct is predominantly phySIOIOf"lC‘i.l For ch11dren are
"'rhyfhmicr creatures. Not only- is their living rh’ythmical in the
comnﬁ;von""_physiobgicavlv processes of walking and sleeping,
inhaling and ei_halihg, - contracting  and expan\dingkthe héart
but also in nearly all their external physica.l activity. Théy .
'skip, ,ahqp, jﬁmp, .;‘“vclap and even walk 'rhythmicq.lly and one
| surmise’s that Whén they can spea.k rhythmmally 'z.s they can
with poetry they feel an 1mpulswe gladness. Also, they seem to
gain a delectable sa.tlsfa.ctmn from ‘being able to rea;d, the lines
of verse trippingly and with a flourish. They delight in reciting
Vpo,ems, in “sihg—song”- fa.sh/ion dnd deeVei-- this may annoyi the
teacher, children: only feel they are doi'n.grjusticé ‘1",0, the nature
" of poetry. | |
Rhythm, according ,'to' Sta_ﬁffer’s:. 'd'e;finition, is  “¢he more or
less regular recurrence of a.;njr pattern deteétable'v in time with
variations depending on che pﬁras‘e, “more or less regular
’recu_rrence” (20)The question then arises, how regular do chlldren
~ prefer rhythm to be. Both from the fact already ment1o-ne§d that
children delight in emphasizing the singing quality of .poetry |
-~ and from a considerﬁ.tiOn of the hitherto favorite poems of
' chﬂdren it may be ‘1ssumed that they derive the greatest pleasure

. ifrom rhvthm that is even W1th a basw regulamty From the very

regular iambic of Stevenson’s verse :
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- “In winter I get up at night
v NS 7.V [
And dress by yellow c‘mdle-li’ght
Vo NV s NV '

. vIn summer qmte the other way,
V@

_I have t0 go to bed by day.”
‘to the mod1f1ed 1‘unb1c of Maseﬁeld’s. “Sem—Fever”‘:

o “I must g\o dovs:n to the sefzs ag-zm to the lonely sea ‘md

| | | o thesky,' |
E A.\I/ld all Z\[/,as]/z is a tall shi/p and z\i./ st‘/xr b0 vsteer»h'e\x/- by;;—”

lpoem's for chlldren all have a conspicoousfy even rh_ythm. T’his“i-s'
also true of the poems :of Frost and one feels that it is the i)reF
dommance of this even smgmg rhythm that ma.kes so many of
-~ them pa.rtlcuhrly inviting for children.

’Frost’s rhythm, however is not. altogethef réguhr‘ -In the

“N‘zture of Poetry”, Stauffer m‘unt‘uns convmcmgly that absolute

“ metnc reo'uhrlty is nelther poss1ble nor- desirable but that there

must be _anv»estabhshed pa.ttern tha.t 'arouses ‘the expectation of
| its recurrence and some manfﬁer‘- of satisfying t_ha.t -expectatioh. :
Surpris'e. ‘changes of the rhythmio'pa.ttern when in keeping with -
‘the moodvand‘.meaning give rise to powerful emotioil§ aroused as
in music by c.‘*'change in t‘empo. A rhythlmc pa.ttern that is too
regular becomes ineffective and limerick-like Wh11e on the other
hand, e*{trem;ely free verse becomes “a. monotony ‘that cannot ,
‘eseape from 1ts perpetual formlessness(’gf)' The ldea,l is the ha.ppy
mediixm, as it were; and this s what Frost achieves. "The
plea.sura.ble rhythm -of ‘his poetry is born of the adherence to a
» ba.s1c rhythm1c p'w.ttern th‘zt va.rles only as occasion demands. The

}_ frequent recurrence of the pa.ttern satisfies the expectatmns of

- chlldren, producmg the mmble rhythm that they I1ke S0 well
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Moreover, the rhythm of Frost’s _poeins is dlstmgmshed by a

conversational tone that must be congenial -for ch11dren For
Frost’s md1v1duahty and d1stmct1on as a poet is said to rest on
‘his skill in “settmg the tra.dltmn'z.l meters a.g'unst the" na.tural-
~ rhythms of the. hum'zn vo1c.e”_(23 This is possible because “meter
has to do w1th beat and sound posture Cof mea.nmg) has a
'deflmte rehtxon as an alternate tone between the beats. The
" two are one in cre'ztlon but separate in analySIS(’2’4). Because of
-~ the OOD.VGI'S‘?-tIOH‘II tone, the 1yr1cs ha.ve a homely ‘quality
bwh1le the narrahves, dra.ma.tlc monolooues ‘md dnlogues qu.rkle-
w1th hfe All are ch‘xractenzed by a n‘l.tura.lness th'z.t is plea.smg
to the unsoplnstlc‘zted and una.ffected | |

In the lyrical and narrative poems the conversmtlon‘zl tone
is caught, in the singing rhythm of the ;-1e.mb1e tetra.meter' with a
trimeter SOmetimes -’elte'rna,ting or ending a,‘quatrai-n. This is the
rhythm,that ,‘_children ‘._enjOy so much m the tradi_tiona,l‘ poems for
childrenv:_mentioned, earllier like .StevenSOn*s “My Shadow” or.
Walter de 1‘1. Mare’s “Nod”.. They will reco'gnire a sirhilar stra.in ‘
in ploems like the--previously quoted ,“S'top_ping by .Woods on a
Snowy Evenmg” | | L o ' |

o “Whose woods these ;x.re I thmk J. know

/ \/ (/) vV /
- HIS house is in the v111'a.ge though

/ / VARV
He w111 not see me stopping here

- .T\(/) éée hlS woods f1\1/1 (111)) w1%/h Snow.” —— (2,5)
In Frost’s' poem, however it will be notlced that althoughv ~the -
_ ga1t is a regula.r iambic, ‘the strong mccents do not fall on a.ny ‘.
word th.a.t. would not be’ accented in ordma.ry speech. The weaker

Yaccenii;e(braoketed) fall with seeming inevitability on the most-
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, approPriately unemphe.tie words- while . the unaecented syllahles"
are 'those* ‘that could never be naturally vaccented, : _Th_us;
consciously" or unconsciously Frost succeeds in re‘-cr‘ea.ting in
poetry the natural cadences of conversatlona.l speech with its
q.tmosphere of spontene1ty For ch11dren the natural tone of the "
rhythm will be especnlly congenial. , |
The same tripping rhythm is found in a host of sultable
'poems including, besides the ,-alrea.dy_ mentioned “»Sta.rs”, “Ghost
o Hoiisej’, ‘v‘M'y_l\Toven;)ber Guest”, “Groing ‘for Water”, “Revelation”,
:“Goo‘d Houis”,‘ "I‘,'l_‘he Road Not Tak'e_h’”, ,“Pea. Brush”, “The Kitchen
Chimney”, “Looking for Bird in Winter”, “A Peck of Gold”,
“A Girl’s G-arden”,‘ ahd ‘;P‘x.n with Us”. In ‘(‘?l.‘i')he 'Tha.wing?Wind”‘,
another 11ke1y poer for chlldren,g the rhythm is. the daQnoing
trOCham tetrameter not unhke the one in Longfellow’s *Wah,
Wa.h Ta.ysee, L1tt1e Fire-fly”. In Frost’s poem,. however the
»buffetmg consonants like the “b”s, "‘d”s “g”s and the hard “c”s
at the heginning" of the strongly stressed syllables h'we the
 effect of ach1ev1ng a more lively swmg in keepmg W1th the
mood of the poem B |
_“O'ome w1th me, O loud Southwester!
: »Brmg the sullger/, brmg the nest\ér,

, v 7
lee the burled flowers a drea.m

/ 27
Make the settled snow bfmk stream—-— @ .

'Wh11e the rhythm of these poems is marked by a regula.nty'
that is pleasmg to children, there is a careful reconciliation of
the tone of mea,mng -with the rigidity of the meter Where '

oceasion dem‘mds, a foot is inverted or va.rled to obtam a httmg .

cadence This touether W1th the conversatlonal tone tends to
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«dlscoura.ge a mechanical. rea,dmg of the poems - For example it
“will be almost impossible %o force a metronomic ~beat1ng of the
}accents in readmg the second stanza of “Stars” :
“As 1f w1th keenness fo/r) o;r fete
Our faltering fow steps on, T
To Whﬂ;e rest fznd a. place of 1esb
I\I/1v1</s1gie)‘z\£ dav;n ’(fgs) .
Since an intelligent reading of poetry ’i\s desire.ble,.the 'poetns of
I?roét are idea.l for chiidren. because they are co,nduei#e '.t_o a
natural and meaningful recitation without: losing the pleasnre of
rhythm. | | | | 4
As far as the conversational tone of the rhythm 1s concerned
Frost’s genius. and or1g1n‘1.1113y show to grea.test adv*mta.ge in the'
drfzmatw monologues and dnlogues in bhnk verse ‘md someinmes
in iambic tnmeters and dimeters - in which the partmular sound ‘
that goes with the “sense of every meamng” in spoken hngu‘z,ge,'
lives in admu"z.ble harmony with the metrlc pat tern.  The longer :
“poems are somewhat ‘beyond the. 1nte1'ests of most ch11dren (they
~ would be very appropriate for ’teen-agers in h1ghvsoho,ol)but the
comparatively short nxonologue, -“The Last Word of a ‘Bluebird”
" purported to be «“Ag Told  to a Chlld” is a m‘zrsterpieoe for
chﬂdlen Throudhout the poem one hears the, chattermg sound
of the talx,of: a five or slx-y-ear-old, and while the charmingly
child-like tone 'appe'z.ls to an adult as a nursery soné'might/
‘when sung by a prima donn‘z, it will f‘x.scun‘z,te chlldren by its
kmdred spirit. v . : |
The. r}hyt}hm }of, this nzonologde is be.sica.l_ly iambic and most

| of the lines seem . to read most suitably as dimeter'e with many
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, of the feet taken as a kmd of “compound 1amb1c” -as follows:
v v 7 -

“As I went out a Crow,

In ‘z. loud v01ce s‘ud Oh

vV v
, I w‘).s lookmg for you.
- v - '
HOW do you do‘?
Vv

I Just cq.me to tell you
'To tell Leshe (W111 you‘?)
Thq’s her 11tt1e Blueblrd |
Wa.n’t’ed me to brmg word »
VRV "/ v ‘
That the north wind last night
v 7V 2y 7 :
That mfz.de the stars brl”ght’
/
And ma.de 1ce on the trough

v
Almost mfz.de him cough

His ta,il fefz.thers off
\4 4 \V4 /-

He 3us+ had to ﬂyf |
. But he sent her Good bye,
And s‘ud to be good |

\YAN D) /-
Aqd wear her red hood,

v Ve )y
And look for skunk tracks

v 7
In th‘e snow wrth an ‘z.x——

’ And_, do everythmg!
2 R S VAR s
- And perhaps in the spring -
) v R ¢ 1)
He would come b'zck and sing.” "

The climactic hne, _“And do everythmgf” is a monomeher ‘and the

ch‘mde in this one line gives the poem its. verve. There is a

~

~casual note at the begmmng and then m almost monotonousﬂ
.‘ichy»thm} until the summary cl_ixmx,‘ a breathless gush of short

- sentences that is truly childflike. The rhythmic denouement of
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the last two lines is characteristically Frost and brings the
poem to an enchantmgly wistful close. R |
Another poem, “Locked Out”, is s1mllar1y “As Told to a
_Ch1ld” This monologue, however, is in stanzaic 1amb1c tetrameter
: havmg been mentioned with the other Iyrics a.nd is more in the -
"' tone of an adult dehbemtely spea.kmg in a manner congemall
for a chlld
- Agreefz,ble rhybhm ha,s such  a powerful appeal for ch1ldren :

that it often makes up for what the poem may lack in suitability . :
‘of m‘zterml or l‘mgu‘zge Thus, by v1rtue of a pleasmg rhythm,
d1da.ct1c poems tha.t would otherwise be boung rea.ch the minds
of oh11dren w1th more ple‘zsure than tedmm Such are some of
the verses of Longfellow, for exa.mple,

“The lives of great men all remind us, .

‘We can make our lives sublime ;

And depa.i-ting, leave behind us

Footprints on the sands of ﬁme,",
or Emers’on’s, 2 ‘ '

- “So nigh is gra.hdeur to oﬁr ‘dust, -

So near is God to man; | |

When Duty whispers low, ‘Thou must’,

The Youth rephes, ‘T can’.” 5
Thére 1s_ a bit of d1-dact1c1sm in a.lmoét‘ V'all of Frost’s poems‘
that are in every way suitable for children but be‘cause of the ,
'_z.eo-ngenial rhythm, ‘e'vexi | the more :ibstraét and difficult ones
offer lines that are similarly appropriate. From “Tramps in Mud '
Tifme”,?a; chﬂd’may, learn that: | | | | |

3 f‘Only ‘where love and need are one,
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| And the work is ph.y for mort‘zl stakes -
o Is the deed ever re‘i.lly done '
| For Heaven ‘md the future s sakes. " |
-~ or of “A Soldier”,. sometunes reg%rded as his greatest poem,
“But this we know, the obst'a.cle that checL’
~And tr1pped the body, shot the spu'lt on, -
| Further than 't‘zrget ever showed or shone »
As W1th the didactic lines, a number of poems that h‘zve the
stuff of children’s .poetry yet are not exactly s1mple, appeal for
their tuneful rhythm. An admirable 111ustmt10n is ‘the mv;fnngly |
E 11It1ng lyrie, “Flower G').thermg |
«T left you in the mormng,
And in the mor.nmg glow,
, Y:ou Walked away beside me -
- To ﬁnke mé sa,d‘ to go. | |
' Do you know me in the gloammg,
,- Gra.unt and dusty grey with roammg‘?
- Are you dumb because you know me_ rno_t‘

Or dumb because you know?

“All for me?'And' not a question |

- For the faded flowers gay .

~ That could take me from __besidev_yo'u |
‘_For the ‘zges of a d‘zy? ’ o

| ’I’hey are yours and be the measure
of theu' Worth for you to trea,sure,

' The measure of the little while.

(33
Tha.t I’ve been Iong aw‘z.y f
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In the same c‘i.tegory m‘w be mcluded “Rose Pegonia”, “Octoer”,
“Sand Dunes”, “The Lme Storm Song”,~ “A. Late Walk” fmd
others listed at the end. _ ‘- a
It h'z.s been seen th‘z.t for ch11dren more thfm for. ‘a.dults,
l 'rhythm is a great source of. ple‘zsure in poet ry and that F1ost’
- particular rhythm constitutes a most 1mport‘mt part: of the
en]oy‘a.bleness of hlS poems. The next factor to be considered is
concreteness. There is a degree of concreteness in any poem s0 -
~ that ‘ms Stauffer obsgrves, it is a part of the nature of poetry as
such It is that wh1ch glVOS a poem its p‘zlpabxhty, miikes_ of
'ph1losophy an ‘nt That concrete modes of expressmn are MOre “
‘a.ttrfzctwe to chlldren than 'z.bstra.ctions is obyious and the fact
_ that Frost’s poems could not be more concrete va.stly increases
| the interest of his poems for them. |
‘ As st‘zted previously, his poems are, to begin W1th a.11
meta.phor 'The metaphor is developed by concrete ex‘z.mples or
“samples” to use Frost’s own word, _-Wh1ch. dx‘zm‘i.tme for the
reader, the most abstract and meﬁai)hysical of themes. An 'adult .
delving ieto j the depths beyond the facts, :qa'ay. be  whisked !
away to a world of metaphysical contemplation by the
‘significance of the final Words that often flash the ‘i‘.'o‘tal ‘meaning
of a poen. But the ch11d’s mind need only saunter among the
'a.necdo‘t.es and t‘z.les ‘md his 1mmg1nfa.t1on is lit by the brwhtness-
| ."of each sensual imagery and his 1ntellect e*lnched by a tILyrmd
little. discoveries often in the world of n‘zture thfz.t the poet’s
mmght affords. In “The Tuft of Flowers” , for instance, how '
perfectly f1ut1ng for a chlld is the dram‘). of the butter fly leading

one %0 a spot whexe the mower had sPared a tall tuft of ﬂowels -
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beside a brook ‘and how 'z.pproprnte th‘z.t it should be the
butterfly weed| Th1s dra.m‘ztm 111ustra.‘b1on en‘zbles the ch11d to

appreciate the “message” revea.led at the end :
“But he turn-ed first and led my.eyes to look -
}_At '2.1:9.11 tuft ofi ,’:f,l.oWers beside a Abrook,

| .A' Iea,pmg tongue of bloom the scythe had spared
'Besnde a reedy brook the scvthe h‘a.d ba,red R

I left my pla.ce”'_to knOw them by theirj‘ﬁame,

| Finding. them- butterﬂy' weed when I came."

The mower in the dew h'z.d left them thus,

By Iefz.vmff them to floumsh not for us,

Nor yet to draw one thought of ours to him
But from sheer mOfﬁing gladness at the bum |

The butterfly and I had lit 'u'pon,"

Nevertheless a message from ‘the dawn,

That made me hear"the wakening birds around, -

And hear his long scythe whispering to the ground,

“And feel a Lkiﬁdfed -spirit to my own,

So that henceforth T worked no more alone s
But glad with him I worked as with his aid,
And weary, s ought at noon Wlth him the shfzde 5

}And dreajning, as it were, held 'brotherly speech
With o'ne'whose @thought I; had hpt‘hopéd to reach.
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' ‘Men ‘work: together’, I’told him from the he'zrf,
“Whether they work tovether or: ap'zrt e
Other poems afford m‘my ex*a.mples of O'raphm concreteness'
.'The closmg hnes of “The V‘mt‘zge Point” are a cluster of
sensuous acts that could not fail to stu' the mterest of the .
curlous chi ld B
“My breq.thmg shakes the Dbluet hLe a breeze, _
I smell the earth, I smell the bruised pl‘mt
I look into the crater of the ant. » 0
The revels in “Going for Water” are'in perfect keepmg with the
elfin mood of ch11dhood R ’
‘ “We ran as 1f to meet the moon,
That slowly d‘zwned behmd the trees, i
"Z_‘[’he barren boughs w1thout the leaves, :

- -Wit_hout-rthe birds, without '_the:biﬁeeze.

- But ehee within the woods, we paused;
" Like gnoﬁ)esv that hid us from -the moon,
* Ready to run to hiding new

With laughter when she found us soon.

~ Each ?laid on each a étayi_ng _hand %
- To listeq ere we dared to look, -
And in the hush we Jomed to make

We he‘zrd we knew we he‘u‘d the brook.

A _no‘t’e:es from a single place,
' A tender tinklng fall that made -
- Now drops that floated on the pool:
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Like- pea.lls and now ‘x. s11ver bhde
One also notlces hOW concretely the barrenness of the trees is
emphasized and how drfzm‘z,tlc‘zlly the ‘mood of expecta.ncy is
_.“xttamed in the th1rd sta.nm In stlll apother poem, vividly

detailed 1,ma,gery reveals for the} child .
o “How Love burns throuéh the Putting in the Seed
: On through the w'i.tchmg for that early bxrth ‘
L When, just as the soil tarnishos the weed,

1 The sturdy seedhng w1th 'zrched body comes P
| Shoulderlng its way ‘znd sheddan' the earth crumbs.” &
Ex‘zmples are endless but for the metq.phor developed completely
in- concrete terms, “Peoa Brush” is for chlldren perhaps supreme

“I walked down ‘z.lone Sunday after church . S
- To the pl‘z.ce Where John h'zs been cutting trees

‘To see for myself ‘zbout the b1rch

‘He said I could have to bush- my peas.

' The sun in the new-cut narrow gap | 1
. Was hot enough for the first of M‘i.y, .
And stifling hot with the order of sap- |
- From stumps still bleeding’ thelr lrfe away.

The frogs that were peeping a thousand shrill
' Wherever the_ ground'wa;s low and wet,
. The m_inute they heard my step went still

 To watch me and_'seevwhat I came to get.

‘Birch boughs enough piled _'ever_yWhere!,, -

- All fresh cnd'sound from the recent axe.
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Time'someoné_ came with cart ‘md 'pair'v

And gbt them off the W_i'ldﬂojx';ver’s backs. -

They might be good for ga,rde'nv things
' To curl a little finger round, |
' The same as you seize cat’s-cradle ;éﬁtrings,- BN

© And lift themselves up off the ground.

Small good to anything growing wild,
A | They were crooking m:;ny a trilliixm \
' That -h'zd'buddéd‘ before the boughs were piled
And since 11: was coming up had to ;ome e
Tt was said that fa. ch11d need not bother about the inner .
. méamng, tha.t there is . enough interest in the’ meta.phorlca.l ta.le
- that enables him to dppieciate _the"'poems. However, ey.enh fhbugh |
= the innermost phﬂosophy implied be too deep foi- him, if he
c‘zn understand ' th‘e‘ poems as they. _sfa.nd in their .cioak of
- metaphor, he‘ will be able to 'senSe fthe' .significahe‘e at his oan
 level. This is part of the beauty of 'Fro-sﬁs' pc_)emé for c_:_hildre(n..
* They. do not state their themes exactly, leaving the reader free to
| garner what thoughts he’faticies‘ from them. Ihe meaning of, say,
“The Pasture” -f01_' chil_drexi may simply be that the poet is
invitin‘g them to the field of 'poeti'y where he pfoposes to
‘show' them some fresh pooms whxch he will m‘zke after he has
o cle'z.red the stle'i.m of old pmcuces th‘z.t are no quger useful. And
so with all his other poems. | | |
~ The final element to be dealt with that in a way sums up all
that has béén’ said is the form of Frost’s po'etry. -Form is;( both txhe’ |

inner organization of the thought of a poem and the technical
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devices of rhythmic- pattern, ‘rﬁ_yme, "s'ta',nz:z,,v' 'al,litera.tibln and
.. sometimes bnomatct)poeia ‘that are aids to its: structure. Rhythm was
treated separa‘.t-ely, earlier, because of the Qron}inelit pa.rt"it’plfi).rs ,
in the natﬁré- of poetry for children. But the various factors aty
not separate ; “,they‘overlap,'f they play into, and dep_éﬁd on each
other”. v - |

From the  beginning, Flost conwltted hlmself to form,
mouldmO' the organization of hlS material to the rigidity of 1ts
metric p‘a,ttern and rhyme He exclaims in a triplet:

“Let chaos storm !

Let cloud shmpes sw_a_rzii!

- I wait for form » )
In “The Constant Symbol” ‘he- says, “To the right person vit Will. |
seem naive to. distrust form as such The very words of the
dlctmm.ry are a restriction to make: the besi; of or keep out out
of and be silent”. He‘ remains true to hlS own conten’clon leading
one critic to observe, “He ha.ndles as feW modern poets exceph
Ye’a.ts and Auden have done, a great number of English meters.
More remarkable is what he makes of the strict iambic and. loose
iambie in ‘which mos’r of his verse is Wnt ten. One Would not
hq,ve supposed that there was 80 much blood-pulse Ieft in the
ancient meter in which English rhythms characteristically flow(.“ )

: The majority of Frost’s poems that are the ,most'.'suita.ble for

children are in st‘mz%ic verse. This is particularly :felicitous for-
the fact is (‘zsk any ehild) children' prefer the formal to the
fo'rmleés As an evidence, it may be. mentloqed that when thn'ty—
five -ét}udents»}langmg’ in age from nine o twelve yea.rs were

- as’ke(_'i whmh of t}he't'wo poe_ms' by Emerson they preferred, “The‘?
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Mountfzm and the Squirrel” or. the prayer poem, “We Thank
_Thee ; in spﬂ:e ‘of the fact that the ‘former;ls' the more “interest- V
. ing” of .the_‘ two, /the _un'a._nimousv choi'ce was the’ Ita.tt'er'_. The
- former is not altogether free :vérse, - having both rhyme and a
basic iambiec rhythm but thé meter i‘svirregular and ﬁhé lines are
‘not divided ihtjd ‘stanzas; the latter is in the form of quatrains
1nmmblc teframeter' each followed by. a refrain consisting of -
vtv'vd.da.(v:tyl’s a.nd a trochee. This then‘is the first pOém: = |
- | _‘_‘The Mounﬁain and the Squirrel” -
“The mountain and the sQuirrel |
"Had a quarrel, | _ , .
And thé former ca.lléd the latter, ‘Littie b‘ Prig’; '
Bun replied, |
. “You are ‘doubtles‘s frery big, ,
| "_Bu-t all so:rts of things and weather
| . Muist be taken in together o
To xﬁake up a year and a sphete.: |
. And I think it no disgracg o
‘To occupy my place. o
If I'm ﬁot‘ sb Iar'de as you; o
"You are not so small as I,
And not half so spry.”
1l not deny - you ma.ke_
A'vevry‘*pretty squii'rel‘trad]»: ;. '
o Talents differ, all .i'svwell and Wisély put,
If I cdnriot ca;rrf ’f‘Ore'sts oﬁ my back,"
| Nelther can you crack a nut’.”

a.nd the flrst sta.nza. of the othel, '
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“For ‘floWers t'hfa;t‘ bloom ‘7'b:ené‘a.th‘ our ‘f'eet;

For tender grass so fresh and sweet

For song of bird ‘md hum of bee;.

For ‘zll-th-mgs fa.1r we hear or see, ——

Father i in heaven, we thank Thee

As wrth these poems it is surmised. that children will prefer the
stfmzmc verses of Frost to those like the two prevxously
: me’ntl-o'ned ‘ones ertten - “As Told to a Child”. By the same
: vtoken,, it can be smd that the ma]orﬂ:y of hlS poems for chlldren :
are all the more suitable because of thelr st‘mzmc f01m
Tt may be asked why children h‘we a predﬂectmn for poems
in st‘z.nza.rc verse The reason one supposes is that the v1s1b_le.
form ma.kesv more appé.rent tHe inner "orgarrizaﬁion_ of thought énd o
tha.‘t\“suc‘h’ a poem 'slips into the' mind with greater ease be‘ing‘
more p‘a.lpa.ble, “a.s a globed fru1t” The fa,ct ~‘th‘).t‘ a poém‘ is
metaphor - ma.kes for: p‘zlpabﬂlty and so does concreteness but
these are only elements of a Whole and complete form thh is
'~ the poem 1tself 'Ihe exterior stlucture too, is a rela.tlvely small
part of the larger all-embracing form but it playsa greater part for
“children ‘than for a_dulf,s in the ;appreci;z.tio'n of a i)oem, Thus
“’i’he Tuft of Floxrers” “which kis & comﬁir‘xtiirely longipoeml, is
‘.rendéred more | 1nte111g1ble for c]:nldren by the division into
couplets ‘of each step in the progressmn “of the thought
‘Similarly, “Into My Own”, "a Sh‘a.kespe‘zrmn sonnet, is more
suitable because of the separation of the quatrams and the couplet.
'Furthérmore, the di&rision into sta,nza'.s"makes 4n‘10're convenient
, .the ch01ce of a part of a- poem for children. | |

Rhyme and repetition are useful ‘devices which aid in
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'a.chieVing emphq.sis, a particular mood or emotien. For children
they are, IOreOver, plea.sur‘z.ble 'a.ppurten‘mces to the whole
: structure of a poem 11ke the penodm whistle of a toy train. Also
‘ they are aids to memory tfz‘.'nd vehildren ;like ‘what is easier to learn.
The younger the child, the more eager is he for rhyme and :
repetxtlon as may be seen from the use that is made of them in
'pnmary education. As he grows a little older, he begins to
appreciate . their effects in great }poems where their use is more
subtle : tha.h in the. vjingles. For this reason, the a.drnira,ble
employment of rhyme and especia.lly repetition make the poerns "
.of Frost ideal for chlldren in the middle and upper gra.&es of
element‘zry school. e |

The conscious use of lepetltmn is most notme‘zble in Frost’

~ earlier poems as if he Were expenmentmg with ‘this dev1ce An
excellent example 1s q.fforded by “Stars” quoted previously. In
.th1s poem, a pleasurable effect is achieved by the repetltlon of
a consonant, a vowel, a syllable or a word. The repeutwn of thef
hard « c’s and the “t”s in the first sta.nm aptly conveys through
~sound the presence of the multltudmous stars; the alliteration of
the “w”s ‘md fhe “wh” sounds as well as the repet1t1on of the
first syllfz.bles in. “Vthry Wmds” produce an effect that is
lla.pproprmte -to the idea of wind ; the dlphthongs in . “How
\countlessly ~ the Jlong vowels and the 11qu1d “1”s give a 1yr1ca1
"tone to otherw1se phm speech. 'lhe recurrence of the voweless “f’s

softens the music of the second stanza while the répetltlon of the
word “rest” f1rst in the q.bstract phrase, “To white . rest” and then
in the concrete “a. place of rest”, achieves  poetic emphasis. The

: melody' -is,sustained in the third stanza by the loug vowel sounds
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but there is an agree'zble change in the texture by the frequency
of the “s”, and the repehtmn of “snow-whi ” reflects the idea of
~snow - in  the fu'st stanza.. 'lhe second and I'zst hnes of e'zch
qua.tra.m rhyme in ’o’ms poem. |

In “Stopping- by Woods on a Snowy Evening”, a lé.ter poem,
the use of repetltlon produces similar effects but less obtruswely
"thfm in “Stars”. The re‘z.der is made to feel the effect of the
| \devwe w11:hout belno aware of the dev1ce itself a.nd Frost m this
poem may be s‘ud to be complete ‘master of hls ‘own partxcula.r_
style. The earlier poems mcludmg “Stars” are suitable for young
‘ ch11dren while the Ia.ter ones will be 'zpprecnted by those a 11tt1e“'
“older. | ' )

‘However sult'a.ble and mttmctwe the various f'zctorn that have
been discussed may be for chlldren, . they are but fragments and
; Frost’s poems must in the end, be cons1dered for their form taken
as a whole. For form as such is i;he soul of a poem ;. it is that
which “makes it memorable, mq.kes 1t ple‘x,surq,ble, ma.kes it a.rt."’“
Frost’s genius in cre‘a.tmg fresh tunes® from the drq.ma.tlc tones of |
| me'mmg struck a.closs the r1g1d1ty of a limited meter (47).: and ‘the
s1mp11crty of his m-a.term.l a.nd Iangu'zge ‘make Ius poems smtq.ble,
- for children. But Wh‘i.t makes them pre—emmently 50 is their form
or in the words of -theppoe’c, “the figure a poem makes” (48)11‘5 is es-
pécia.lly ‘appropriate because the figure ' “begine' in delight and
ends in wisdom’ having a “wildness”. at the sime timie a subject
s fulfil'led For cluldren, thz.t more could one desnte than tha.t
a poem begm in dehght and end in wisdom?

- The a,uthor s account of how a poem .comes into being tells ;

~ better than any description of a poem itself how it runs from
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“delight to W1sdom” creating a flavor of “w11dness” th‘a.t can stir
the enthusms;m of ch11dren : “L am 'm a pla.ce,» in a S1tu‘3.t1on, as if
I had mq.termhzed from cloud or risen out of the ground There
K is the glad recognition of the long lost and the rest follows Step
‘ by step the wonder of unexpected supply keeps growing”. (,50? ‘ His
| “glad recogmtlon of the long lost” is for the inexperienced. ch11d,
'a new dlscovery» while the “Wonder -of unexpected supply” that
keeps growmg for the poet is ;synonymous with the wonder of
the way the “great, wide, beautiful, wonderful world”' keeps :
'.expa.ndlng for the ch11d : l |
“A. poem’s. most prec1ous quality”, says Frost will remq.m 1ts"‘
having run itself and carried the poet with it. Readl it a hundred
times, . it will orever keep | /itsly 'i-'-i':;gra.nce.: tIt _eé,’n . never lose its
senée of ‘1.’ mefzning that once u'nfol'ded‘ by surprise, as 1t went;” The
| “sense of a meq.nmg” thq.t unf olds for Frost is never. dai-k’iy
despmrmg or bltterly cymcal but mther “a. momentary sta.y.
_ against oonfuelon(SI) becfmse he dehghts in the be‘z.uty of s1mp1e
| , i_;hingsaﬁd clings to permanent values. Delight to .W1sdom. So f ar
as ob;ildren a.l'e coneerhed, herein lies the cfoﬁ_nin‘g ‘beauty of his ,
poems ; for learned in chi_ldhood, they will hold for future years
an . inestiﬁla.ble 'trea.sure. in the _?ense tﬁa.t_ la.s Keats once Aobserved,
A 'thin‘g'of beauty i a joy forever:
Its loveliness inc_rea.sesj it will never
- Pass into nothingness, but still will keep
- A bower quiet for us and a sleep

' : : . ' ‘ s 52) .
- Full of sweet dreams and health and quiet breathing”. ')
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Robert Frost: A Lxst of Poems Proposed
for Children o _
(The numbers refer to “The Poems of Robert Frost”; The :
, Modern L1brary, Random House, New York those mdrked by an
© asterick, refer to “Lhe Collected Poems of Robert Frost”, Garden
~ City Publishing Co., Ine., New York) o |
- L .Poemsv most suitable in all »respecl:s;
Pastu're | »(-3) R
'vGomg for Water (21)
The Tuft of Flowers (24)
The Road- Not Taken- (117)
- Pea Brush ( 130) ,
N )The Last Word of a Bluebud (146) |
B Stoppmg by Woods on a Snowy Evenmg (238_) |
o _K1tchen Chlmney (250)
- A Peck of Gold (270)
‘Lodged (273)"
A Minor Bird (274)
 The Birthplace (297).
A Patch of Old Snow (¥188)
A Girls Garden (*167)
Tlle Lockless Door' (*299)..
" The Armful (¥341)
Liocked Out—As told to Child (*169) B

1L ,Poems ’suitable*fOr their, pleasing rhythm :
To the Thawing Wi'nd’ (12) o
Flower-Gathering (14)
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A Pmyer in Si)‘ring _(1‘3)
| ROse,Pegohias (15)
Stars (10) |
A In.te W‘z.lx (*11)
’,Wmd and Window Flower (*44)
Bevelatlon (23)
Lookmg f or a Sunset Bu'd in Wmter (25)
x The Lme Storm Song (28)
October (30)
 The Aim was Song (237)
- Sand D’unes-\(288)

111 Poems for older children:
Storm Fear (11) |
In a Vele. (*21)
Pan with Us (¥33).
The Vantage Point (19)

'Mowing (20) ‘

The Demiuige’s Laugh (27) -
Mending Wall (36)

' jBlueberries (69)

After Apple-Pickm:q (80)

The Wood Pile »(112)' | |
An Old Man’s Winter Night (121)
The Telephone (1’2‘3_’)' | | .
The Oven—Bn'd (125)

v’Blrches (12‘7)

. Puttmg in the Seed (132)
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A Time to Talk (133) o

_ The Cow in Apple Time (134)
Range Finding (136)

The Bonfire (141)
The Gum-Gatherer (153)

" The Line-Gang (155)

" Wild Grapes (217)

" Pire and Ilce (232)

Dust- of Snow (233)
The Runaway (236)

B Gathering- Leaves (253_) _
- The Freedom of the Moon ( 264)

Two Tra.mps in Mud Time (314) |

'-  Departmental (330)

¢l

2>
3>

4)

At Woodward’s ‘szrdens'(%5_). |
The Need of Bemg Versed in Country Thmgs (259)
'Unh‘zrvested (357)

| Demgn (349)

Evening in a Sug‘a,r Orch'z.rd (*289)
A Cloud Sh‘z.dow (396) ,
T‘ho _Quest'.of the Purple—Eringed (397)
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