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To what extent do textbook English expressions take on colloquial nature
measured by the Colloquial English Grammar Typology Framework?
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REDUCTION i/

(1) Wonder who gave it to you.

EXPANSION #i£3E
Don’t you say your goodbyes.

VARIATION #%#

Doors ain 't as bad as you think.
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Materials

A total of 25 Junior & Hégh School English Textbooks Newly Approved
by Japan’s Ministry of Education for the Current Academic Year of 2013
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The Old & the New Senior High School Curriculum
HBDBITE X CUETROERY R b

The OLD Curriculum
- 2012

The NEW Curriculum
2013 -

Oral Communication |
A —5J)Laza=4H5— gl

Oral Communication 11
A—2)Lasa=4H5—2aVll

English |
HEE
English 11
e

Reading
—T129
Writing
IATAVT

revised

Communication English Basic
OS2 =4 —SavRiE B

Communication English |
OS2 =45 —2a REE

Communication English 11
OS2 =4 —32 a3 FEEEI (not published yet)

Communication English 111
O3a =4 —23> FEEEI (not published yet)

English Expression |
HEEREI

English Expression II
FEEERIRII (not published yet)

English Conversation

+ A=
REE




Medium & Mode

(Carter & McCarthy, 1994)

Mode (FE3) = formality

Spoken
mE
= colloquial

Spoken Written
HA 3CF
= oral = visual

SS

(casual speech)
daily conversation

WS

(casual writing)
personal mail / twitter / chat

Written
X aE

= formal

SW

(formal speech)
lectures / news broadcast

WW

(formal writing)
thesis / newspaper




How Characteristics of Colloguial Language Affects the Way People Speak

Characteristics of Colloquial Language

Speakers are generally motivated to

Contextual
B ¥ <1t

1)
2)
3)

Sharing the space and time
Fact-to-face interaction

Extra-linguistic information such

as facial features, emotion,
physical state, attitude, gestures

Spontaneous
HIE: )

1)
2)

Production and reception occur
almost at the same time
Spontaneous speech production
with less careful message &
word-choice leads to less
organized and corrected output.

Reciprocal
RI5H9

1)

With the interactions between
the speaker and the listener, the
listener adjusts their speech in
response to the feedback from
the listener.

Social
L8

1)

2)

Establishing personal & social
relationship with the listener as

well as exchanging information.

The speech style is adjusted to
express one’s politeness,
emotional state and attitude
depending on the situation, the
listener and the contents of
message.

Casual
H&¥1

1)
2)

Casual and familiar topics to
their daily life and easy talking.
Familiar and daily words &
phases are preferred.

FRTEERICL AR THIEL. REDUCTION
MR TF OB R ELS
e/
Save
Time & Energy . =@
=& I1d Use Fewer Words
ORI Rahb., EXPANSION
BREMIMRID, VRS
- LR
Comprehensible o - .
HPPLIL Use More Words
SHEBA THELOBREE D
FENEA S X THEEDRRR TS VARIATION
Be 'E@
Sociable
@ -%
BILL AINIRHFT

Use Other Words




The Colloquial English Grammar Typology Framework
AGERERR TV — LT —7

The CEG Typ ology Framework was utilized to find out to what extent
nglish expressions take on colloquial nature

textbook




The CEG Typology Framework

-- AWay to Give Shape to Colloquial English --

Reduction
2

Expansion
i1

Variation
i

®-e ° -0 ®->%
w C W C w C
Ellipsis Contraction Attachment Paraphrasing Substitution Reordering
L S i S A BlE
1 Greeting 14. Abbreviations 19. Attaching the 26. Repetition 30. Colloquialism 44. Topicalization
B p3d RS D.72 Pei%r%aflh%ggjounsgou K48 p.116 HIFEsa% p.138 #hE{t p.170
2. Fixed EﬁDWSS'OﬂS 15. Nicknames =il St 27. Redundancy 31. Frequent Use of get 45. Post Positioning
: }Slﬁlﬁ |F:\)>.36|' B .74 20. Attgr_ltlor}-Gettlng AREFEE p.120 getd %6 |l p.142 BB p.172
. Ellipsis in Replies 3 et N ignals : - -
____Jé%’g@%‘ﬂlﬁ 5,40 16. Texting Abbreviations BB p.90 28. Using More Clauses 32. Frequent Use of 46. Left Dislocation
e BE 2 ARY p.76 o1 Ronction i HDZH p.124 _give/get Phrases g p.174
' jggg D.44 ) 17. Verbal Phrase E%%%gnp i%%as 29. Communication give/getBlFaty p.144 47. Right Dislocation
Contraction =2HB, : Strategies 33. Vernacular Range of % p.176

5. Ellipsis of Copula be
in'a Command
i 3Cbedln_ p.46
6. Ellipsis of If
&E_ﬁﬁn If p.48
7. Ellipsis of Cc()j)ula be
in the Middle
3 HibeBn p.52

9. Ellipsis of Infinitive

il _p56

10. Ellipsis of —ly
_ EREE-ly p.5s8
11. Ellipsis of
Prepositions
A p.62

12. Ellipsis of have / had
have/had p.66

13. Ellipsis at the End
B TDEM p.68

iR ERE p.78

18. Coalescent
Assimilation

—{&[Rt p. 80

22. Discourse Markers
"""""" 23, Tags
A _p.106
24. --’ve got to
ve gotto p.110
25. Preference for
Phrasal Verbs
HEhFML p.112

EREUZE M p.128

Expression
JEAALBL p.146
34. Vulgarism
BZE p.148
35. Progressive Form of
a State Verb
B EFETE p.150
36. Past Tense for
Present/Past Perfect

37. Preference for was in
Subjunctive Mood
REEDwas p.154
38. who for whom
whomZwho TR _p.156
39. Neutralizing a
Personal Pronoun
RazIH b p.158
40. less before a
Countable Noun
A4 FICless p.160
41. like for as
asZlike TR p.162
42. more before a Short
Adjective
more + BB RE p.164
43. Double Negation
—HEAE p.166

48. Post-W/H-Word

49. Declarative Question
SEAUEEREINC p.180
50. Parataxis

WHIREE p.182




The Three Movie Scenes where CEG Features are Used

Harry Potter (2001)

3 %
¢ o
} %
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mder who gavw
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Reduction
Ellipsis of Subject => CEG4, p.44
— ——
- n|c (1997) <. Don’tyou say your go@

-

3 o Negative Command: Don’t smoke here.
e Negative Question: Don’t you know him?

\\\'..‘

gl i EXxpansion
i Attachment of the Personal Pronoun you => CEG19, p.88
Ghost (1990)
SCENE | / I
| ﬁ‘ __ Doors ain’t as bad as you think.
N /

Variation
Vernacular Range of Expression => CEG33, p.146




DON’T WORRY, BE HAPPY
Bobby McFerrin

http://www.youtube.com/watch?v=d-diB65scQU

WWRNRNNRNNNOVNNNNRE R R R R R R R R
RPOOCONOURWNRPOO~NOUAWNROO®NOOIAWONE

Here's a little song | wrote
You might want to sing it note (1: for / to) note
Don't worry, be happy
In every life we have some (2: trouble / troubles)
But when you worry you make it (3: double / doubt)
Don't worry, be happy
Don't worry, be happy now
Don't worry, be happy. Don't worry, be happy
Don't worry, be happy. Don't worry, be happy
(4: ) got no place to (5: ) your head
Somebody came and (6: ) your bed
Don't worry, be happy
The landlord say your rent is (7: late / lay)
He may have to litigate
Don't worry, be happy
Look at me -- I'm happy. Don't worry, be happy
Here (8: I/ I’ll) give you my phone number. When you worry, call me
(9: I/ I’ll) make you happy. Don't worry, be happy
(4 ) got no cash, (4: ) got no style S

) got no gal to make you smile ¢ y !
Don t worry, be happy
‘Cause when you worry your face will (10: flow / frown)
And that will bring everybody down
Don't worry, be happy
Don't worry, don't worry, don't do it
Be happy. Put (11: a / the / @) smile on your face
Don't bring everybody down
Don't worry. It will soon pass (12: whatever / whenever) it is
Don't worry, be happy.
I'm not (13: worried / worrying), I'm happy

10


http://www.youtube.com/watch?v=d-diB65scQU
http://www.youtube.com/watch?v=d-diB65scQU
http://www.youtube.com/watch?v=d-diB65scQU

Ain’t got no gal to make you smile.

H ¢ Ain’t got no gal to make you smile.
BB 2 3 4 5
[=]
£ A
LI LI
X You don’t have any girl to make you smile.
1 2 3 4 5
1. ¢ = You (Ellipsis of Subject: CEG4 , p.44)
2. ain’t=don’t/ haven’t (\Vernacular Range of Expression: CEG 33, p.146)
3. got = have » have [has] got > ’ve [’s] got > got (CEG24, p.110)
4. no =any (Double Negation: CEG43, p.166)
5. gal =girl (Colloquialism: CEG30, p.139)
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RESULTS 1: Colloguial English Expressions used in 2013 Junior Hi

P

g%h School English
BEEREREAAPFEZEHNFITHBINTWHOFERE—

Textbooks Publishers Examples CEG
Hello, everyone. / Hi, I’'m Mike Brown. / Oh, you’re Mike. / Nice to meet you. / Oh, i iali
SUNSHINE Kairvud good. / Gre%t! / Wow! / Look. / OK. / Cool! /gorry. / Just kiddinF. He’s Vgry tall, }A\SI_Slg_niléCSZQIIO(?l;ISarllsn;
English Course 1 el right? / In summer month. / Really? / Sorrg, mom.”/ Oh, no! / Hold on, pleasé. /| Ipsis/ R sSignal / Tag
see / Together with you, we always had a beautiful time. / Gosh, I’'m so hot! Topicalization /
] Hi / Nice to meet you. / right? / Oh, you are? / Oh, is it? / everyone? / No, o o
ONE WORLD Kyoiku ng. / Huh? / Well 7 Greatt70h, no! / Let me see. / Oh, thank you. 7_R(|jgh I/ Really?/ Collo%malls_m / Ellipsis /
English Course 1 Shuppan Hi, eve(Xlone! / Sounds noisy! / But still, I hate winter. / Are you kidding? / See you Tag / Repetition / R Signal
soon. / Wonderful!
Hi. / Nice to meet you. / Good morning, everyone. / Oh, | see. / Really? / Wow! / o o
NEW HORIZON Tokyo Oh, no! / Well, try again, / Great/ / See you then. / Bye. / OK, class. / Let’s see. / Colloquialism / Ellipsis. /
English Course 1 Shoseki Right. / Good job. / —, r|7ght?/ Huh? / Oh, no! / Come on! / Really? / Thanks. / R Signal / DM / AG Signal
Look! / See? /'Oh, really?/ Are you kidding? / Great. / What a view!
NEW CROWN : 2 il | R Signal / Ellipsis /
English Series 1 Sanseido Really? / Lovely. / Cool. / Good. / Thanks. / Look. / Fantastic! / Wow! Colloquialism / AG Signal
Any volunteers? / Really? / Wow, beautiful! / Oh, did you? / Guess what! / How Ao F
cor%e? /1see./ Oh, are gou? / Good idea! / Oh, hi, Maki. What’s up? / Great! / Bye. E!IIpSIS/ R S'gn"f“ /_AG
SUNSHINE : / See you. / Hold on, pléase. / I know. / That’s right. / Me too. / Well, I’'m afraid not. Signal / Colloquialism /
English Course 2 Kairyudo / No problem. / Oh, no. / Thanks. / That’s funny. / But he is a bit strange these days. DM / D Question /
/ Is that so? / For here or to go? / Let’s see. / Tuin left at the second light? / That’s’it!
/ Help yourself. / In the old days, we always helped each other in the country. Topicalization
: Hi, Kenta! / Oh, sorry. / For how long? / You mean your internship? / Hey, Jiro, Colloguialism / Ellipsis / D
EON|E rY\(/:ORLDZ Slﬁymku look! / Wow! / Uh / Yeah. / Really? fWhy not? / W%,II /| get it. / Right. /%‘hanks for Suest?on | AG Sl%gl /
AgflEn Gkl LR inviting me. / Ouch! / Sorry! / Thanks, M3. Smith. eaction Signal / DM
NEW HORIZON Tokyo. ) ) Repetition / R Signal / DM
English Course 2 Shoseki Well, well! / Oh, no. / Well / What’s up? / Oh / Wow, that’s great. / Colloguialism / R Signal
NEW CROWN i I see. / Really? / Thanks. / Well / Let’s see. / Oh, no! / Agghhhhhh! / Right. / Oh? / Colloquialism / R Signal /
Sanseido -
English Series 2 What’s up? / Wow. / Look. DM / AG Signal
Hi, Yuki. / Good. / Look. / Really? / Almost. / Well done. / Good news? / An}lthing - .
else? / What a waste! / Right! / In my country, we recycle many things. / Well / Colloguialism/ Ellipsis /
That’s true. / Could you tell me how to get to Fukuoka Airport?/ ., right?/ AG Signal / R Signal /
SUNSHINE Kairyudo Wonderful. / To improve their lives, we need peace. / John loved potatoes, so theqy Topicalization / FU of
English Course 3 ﬁlave him poisoned potatoes. / Oh, reallPr? / That’s great! / No problem. / Do you?/ give/get phrases / Tag /
0, never. / Oh, what a cute little babyT/ Very interesting! / Oh, I grew a bitafter | b is / Repetition /
was twenty. /Long, long ago, there lived a king in the colntry of Israel. / What a arataxis / Repetition
lucky man! / We can do more than those 3 Rs, you know. DM
] | see . / Good for you . / Attention, please! / Ladies and gentlemen, boys and girls / - ;
EON|E rY\éORLD‘?, S}fqyO'ku No, no. / Oh, no! yMi_/Igosh! /Aaahphh._..! / Hi/ That’s Igenta! /Anyth%%g elsg?/ E||IpS!S. [AG SlgnaI./
Mgl I ol e Uzl Yeah, but so what? / How’d it go last night? / So? Repetition / Contraction
NEW HORIZON Tokyo Really? / Hello, everyone. / Hi! / Be a good boy. / Wow / uh / Oh / What’s going on R Signal / Tag /
English Course 3 Shoseki here? / Oh, no. / Well Colloquialism / DM
NEW CROWN Sanseido Cool. / It’s very kind of you. / Hey / Really? / Very. / Oh, dear. / Very good. Thanks, Ellipsis / Colloquigijsm /

English Series 3

but no thanks. / It’s a deal. / I see. / Right. / Well / Who knows? / Who cares?

AG Signal / R Signal / DM




Colloquial English Expressions Used in 2013 Senior High School English Textbooks
iR EEREEARBREEEAIFCESRI N TS OERE —&

Textbooks Publishers Examples Notes
Sorry? / You got it? / Understand? / Really? / | see. / Great! / See .
JOYFUL you again. / In other lands and across the sea, | have friends. / Look, g:“ﬁ:;i#’;ﬁ%‘;ﬁggggﬁ ?L%ft /R
Communication English Sanyusha | Tdon’t need that. / Yeah. / Good luck! / How miserable! / Wow! / Sig e Ollol Ay
Basic We made it! / Sounds exciting! / No, no, no! / Not so hard. / | see. / Reg sifiten i
Amazing! / Not really. / No kidding! P
English Communication | | Sanseido | I mean/Really?/ In what way? / I see. / Well DM / Ellipsis / R Signal
MY WAY . Take a look at the pictures below. / Not yet. / What do you mean - .
English Communication | Sanseido by TFT? / Does it? / That’s great! / Oh. / Really? / Anyway Phrasal Verb/ Ellipsis/ RiSignal
~ VISTA S i Oh / Really! / Hmm. / Sounds good. / Anything to drink? / Great. / R Signal / Ellipsis /
English Communication | elrEslo Thanks a Iot. / No problem. / Hi, everyone! Colloquialism/ AG Signal
POWER ON Tokyo " - - Ellipsis / Topicalization / DM /
Communication English | Shoseki Do you? / Most morning, | have a raw egg on rice. / Well / OK R Signal
PROMINENCE Tokyo Around the age of six, | enjoyed drawing things. icalizati
Communication English | Shoseki . d = 10Y wing thing [
Seea/ou in Japan. / Hello there! / Tea or coffee? / Well / Sounds o ]
ALL ABOARD! Tokyo. 00d. / Great! / Really? / Oh / Oh, really? /What’s up? / What?/ Collogquialism / DM / AG Signal
Communication English | Shoseki ey. / Why not? / Hmm, hold on. / How mean! / Uh / Hello, / Ellipsis / R Signal / Tag
everyone! 7 Wow / OK.
. Are you? / Well, let me see. / | see. / Well / Wow / Pardon me? / . ;
NECVOVm(?nN Ei (\:/E\ilt?OIrTII_D Iﬁymku Oh /yYes, that’s right. / Nothing in particular. / Good. / See you EIOII OS'S { alﬁésr:]gnal /
u Shuppan then. / Réally? / Not at all. / Never got it. o
Eng"%RE?(‘F{‘r’e'\s'Smn I Sanseido Ah ... / Sounds delicious! R Signal / Ellipsis
Engli%YE%ﬁ\a\s(sion | Sanseido Oh, that’s news to me. / Well R Signal
NEW FAVORITE Tokyo Hi / Oh / Well / To me, playing the guitar is important, just like Colloquialism /R Signal
English Expression | Shoseki eating or sleeping. / My pleasure. / Not really. / Me, too. / DM / Topicalization / Ellipsis
Good morning, every(one. / Oh / Well / That’s great. / Wow! / Hi /
English Corversation sanseido [ ASTVer, 1 She you. oo, { o6 voT S, | Anvihing disee 1o | L2/ R Signal /DM |
: Parchn? / Sor%/ethinq %/0 drink?)//Very well. / Sounds good. Colloquialism / Ellipsis
Wow. / OK. / Really? / Sorry? / Let’s see..../ Excuse me? / What’s
up? / l}'oy{/rve 1|r|1/a|band‘]7 /NHow 1rb1iceres‘;1n 1/ %}reat!k/ Seed }{outthen. /
anks. / Well /1 see./ No problem. / Easy to make andtastes ; T
HELLO THERE! Tokvo I I i R Signal / DM / Colloquialism /
English Conversation Shos%ki ood. / Yummy! / Look! / It sure it. / Aha! / No wonder (I)Sutl;]%(%l D Ouestion / Ellipsis

ired. / Hang in there./Anytlme! [Pardon? / Not really. 7 Is
s0? / Oh, um .../ Oh, no! / Great! / Good luck. / That’s terrific! /
That sounds wonderful. / Hey, Sakura. / Thanks.




RESULTS 2: Noteworthy CEG Features Found in the Textbooks
TS ESERER AP ERBRAEERI IR BRSIN TV SRR NEOFERGEEE

CEG Examples

Textbooks

Regular Ellipsis in Greetings #Figig: 32 (CEG1, p.34)

What’s up?

SHUNSHINE Engéish Course 2 Kairyudo
NEW HORIZON English Course 2 Tokyo Shoseki

NEW CROWN English Series 2 Sanseido )
ALL ABOARD! Communication English I Tokyo Shoseki
HELLO THERE! English Conversation Tokyo Shoseki

Regular Ellipsis in Fixed Expressions k&M : €RFBL CEG2, p.36)

For here or to go?

SUNSHINE English Course 2 Kairyudo

How come?

SUNSHINE English Course 2 Kairyudo

Good job!

NEW HORIZON English Course 1 Tokyo Shoseki

Ellipsis of the Head FED4E M (CEG 4, p.44)

(Do you) See?

NEW HORIZON English Course 1 Tokyo Shoseki

(Do you) Understand?

JOYFUL Communication English Basic Sanyusha

(Do you have) Good news?

SUNSHINE English Course 3 Kairyudo

(Are there) Any volunteers?

SUNSHINE English Course 1 Kairyudo

(Is there) Anything else?

ONE WORLD English Course 3 Kyoiku Shuppan
SELECT English Conversation Sanseido

(I’'m) Just kidding.

SUNSHINE English Course 1 Kairyudo

() Never got it.

ONE WORLD Communication English 1 Kyoiku Shuppan

Wow, (it’s) beautiful!

SUNSHINE English Course 2 Kairyudo

(It is) Easy to make and tastes good.

HELLO THERE! English Conversation Tokyo Shoseki

(It is) No wonder you feel tired.

HELLO THERE! English Conversation Tokyo Shoseki

(It is) Not so hard.

JOYFUL Communication English Basic

(That) Sounds noisy! ONE WORLD English Course 1 Kyoiku Shuppan
VISTA English Communication | Sanseido )
(That) Sounds good. ALL ABOARD! Communication English | Tokyo Shoseki

SELECT English Conversation Sanseido

(That) Sounds delicious.

CROWN English Expression | Sanseido

(That) Sounds exciting.

JOYFUL Communication English Basic

(Would you like) Something to drink?

SELECT English Conversation Sanseido

(Would you like) Anything to drink?

VISTA English Communication |  Sanseido

(Would you like) Tea or coffee?

ALL ABOARD! Communication English 1 Tokyo Shoseki




Ellipsisof —ly HIFAzER-lyD&E M (CEG10, p.58)

It sure is. HELLO THERE! English Conversation Tokyo Shoseki
BIFIZE LB TOE M GRE THEMEZAT) (CEG13, p.68)
What a view! NEW HORIZON English Course 1 Tokyo Shoseki

How beautiful!

NEW HORIZON English Course 1 Tokyo Shoseki

What a waste!

SUNSHINE English Course 3 Kairyudo

Oh, what a cute little baby!

SUNSHINE English Course 3 Kairyudo

What a lucky man!

SUNSHINE English Course 3 Kairyudo

How miserable!

JOYFUL Communication English Basic Sanyusha

For how long?

ONE WORLD English Course 2 Kyoiku Shuppan

In what way?

CROWN English Communication | Sanseido

How mean!

ALL ABOARD! Communication English I Tokyo Shoseki

How interesting!

HELLO THERE! English Conversation Tokyo Shoseki

Verb Phrase Contraction E)zat)4E#s (CEG15, p.78)

That’1l be $3.80, please.

SUNSHINE English Course 2 Kairyudo

How’d it go last night?

ONE WORLD English Course 3 Kyoiku Shuppan

Attention-Getting Signals YERMEEER) (CEG20, p.90)

SUNSHINE English Course 2 Kairyudo
SUNSHINE English Course 3 Kairyudo
NEW CROWN English Series1 Sanseido

e NEW CROWN English Series 2 Sanseido
JOYFUL Communication English Basic
HELLO THERE! English Conversation Tokyo Shoseki
Guess what. SUNSHINE English Course 2 Kairyudo
Reaction Signals RJitgE&f) (CEG21, p.100)
Huh? NEW HORIZON English Course 1 Tokyo Shoseki
Gosh, I’'m so hot! SUNSHINE English Course 1 Kairyudo
My gosh! ONE WORLD English Course 3 Kyoiku Shuppan
So what? ONE WORLD English Course 3 Kyoiku Shuppan
So? ONE WORLD ENGLISH COURSE 3 Kyoiku Shuppan
No kidding! JOYFUL Communication English Basic Sanyusha

Are you kidding?

NEW HORIZON English Course 1 Tokyo Shoseki




Discourse Markers a5, (CEG 22, p. 104)

NEW HORIZON English Course 1 Tokyo Shoseki
ONE WORLD: English Course 1 Kyoiku Shuppan
SUNSHINE English Course 2 Kairyudo

ONE WORLD: English Course 2 Kyoiku Shuppan
NEW HORIZON: English Course 2 Tokyo Shoseki
NEW CROWN: English Series 2 Sanseido
SUNSHINE English Course 3 Kairyudo

9 NEW HORIZON English Course 3 Tokyo Shoseki
Well NEW CROWN English Series 3 Sanseido
CROWN; English Communication | Sanseido
POWER ON Communication English I Tokyo Shoseki
ALL ABOARD! Communication English I Tokyo Shoseki
NEW ONE WORLD Communication I Kyoiku Shuppan
MY WAY English Expression | Sanseido
NEW FAVORITE: English Expression | Tokyo Shoseki
SELECT English Conversation Sanseido
HELLO THERE! English Conversation Tokyo Shoseki
| mean CROWN: English Communication | Sanseido
Tags fHing (CEG23, p.106)
SUNSHINE English Course 1 Kairyudo
10 NEW HORIZON English Course 1 Tokyo Shoseki
___,right? SUNSHINE English Course 3 Kairyudo
ONE WORLD English Course 1 Kyoiku Shuppan
SELECT English Conversation Sanseido
Repetition X (CEG26, p.116)
No. no ONE WORLD English Course 1 Kyoiku Shuppan
T NEW HORIZON English Course 3 Tokyo Shoseki
11 No, no, no! JOYFUL Communication English Basic Sanyusha
Well, well! NEW HORIZON English Course 2 Tokyo Shoseki
Long, long ago, there lived a king in the country of Israel. SUNSHINE English Course 3 Kairyudo
> Phrasal Verb #Ejf{L (CEG25, p.112)

Take a look at pictures below.

MY WAY: English Communication | Sanseido




Colloquialism H3EzE# (CEG30, p. 138)

ONE WORLD: English Course 2 Kyoiku Shuppan
NEW CROWN English Course 3 Sanseido

Hey ALL ABOARD! Communication English 1 Tokyo Shoseki
HELLO THERE! English Conversation Tokyo Shoseki
SHUNSHINE English Course 2 Kairyudo
NEW HORIZON English Course 2 Tokyo Shoseki
13 | Wharsup? ALL ABOARD! Communication Enghioh; Tokyo Shoseki
HELLO THERE! English Conversation Tokyokghoseki
How come? SUNSHINE English Course 2 Kairyudo
But he is a bit strange these days. SUNSHINE English Course 2 Kairyudo
Oh, | grew a bit after | was twenty. SUNSHINE English Course 3 Kairyudo
What’s going on? NEW HORIZON English Course 3 Tokyo Shoseki
We made it! JOYFUL Communication English Basic Sanyusha
Frequent Use of get getdZ% ] (CEG31, p. 142)
14 | getit. ONE WORLD English Course 2 Kyoiku Shuppan
You got it? JOYFUL Communication English Basic Sanyusha
15 Frequent Use of give/get Phrases give/getDE)gaa1D% FH (CEG32, p. 144)
Could you tell me how to get to Fukuoka Airport? SUNSHINE English Course 3 Kairyudo
Topicalization F&RE{t (CEG44, p.170)
Together with you, we always had a beautiful time. SUNSHINE English Course 1 Kairyudo
In the old days, we always helped each other in the country. SUNSHINE English Course 2 Kairyudo
16 To improve their lives, we need peace. SUNSHINE English Course 3 Kairyudo
In other lands and across the sea, | have friends. JOYFUL Communication English Basic Sanyusha
Most morning, | have a raw egg on rice. POWER ON Communication English 1 Tokyo Shoseki
Around the age of six, | enjoyed drawing things. PROMINENCE Communication English |  Tokyo Shoseki
To me, playing the guitar is important, just like eating or sleeping. NEW FAVORITE English Expression| Tokyo Shoseki
Post Positioning £%i& (CEG45, p.172)
Li Well ... about fifteen minutes, I guess. HELLO THERE!: English Conversation Tokyo Shoseki
18 Parataxis W35 & (CEG50, p.182)

John loved potatoes, so they gave him poisoned potatoes.

SUNSHINE English Course 3 Kairyudo




RESULTS 3: The CEG Features Not Found in the 25 Textbooks

25 DRREFRIF ITEBDO R WO FEFECHEIEE

CEG Features Not Found in the Junior & Senior High School Textbooks CEG | Page
1 Ellipsis of Copula be in a Command &4y X TObeEjFIDE R  e.g. (Be) Careful! 5 46
2 Ellipsis of If £aalfd&ang  e.g. (If) You want to get in, you pay like everybody else. 6 48
3 | Ellipsis of Copula be in the Middle SzrbeBFIDANE  e.g. You (are) sure? 7 52
4 Ellipsis of Infinitive R:EgD4ME  e.g. Go get him. 9 56
5 Ellipsis of Preposition AfE#HDEME  e.g. See you Friday. 11 62
6 Ellipsis of have/had have/hadd4#%  e.g. You better go. 12 66
7 Texting Abbreviations B0 e.g. CL B4 U GO. 16 76
8 Coalescent Assimilation —{&[|{t e.g.1don’t wanna die. 18 80
9 Attaching the Personal Pronoun you e.g. Don’t you say your good-bye. 19 88
10 | -'vegotto e.g.I’ve gotto go. 24 110
11 | Redundancy #x#l3isk 27 120
12 | Communication Strategies ZERIziE % e.g. How can | get to the fish zoo? 29 128
13 | Vernacular Range of Expressions JEZxXzBl e.g. Doors ain’t as bad as you think. 33 146
14 | Vulgarism .3 e.g. | gota bad f---ing hangover. 34 148
15 | Progressive Form of Perception Verbs Jn#i8jGadEf 1/  e.g. You were wanting to kiss me all night? 35 150




16 [ Past Tense for Present/Past Perfect 52 yZi# B TIRH  e.g. | never went back. 36 152
17 | Preference for was in Subjunctive Mood fii&€#:dDwas  e.g. If | was you, | would go. 37 154
18 | who for whom whomZwho Tt  e.g. By who? 38 | 156
19 | Neutralizing a Personal Pronoun ft44gdo At e.g. Nobody goes to jail unless they want to. 39 158
20 | less for few mJBAGAICless  e.g. A better life with less children. 40 160
21 like for as asZlike Tt e.g. Like I said, Jack, I don’t have that choice. 41 162
22 | more before a Short Adjective more + 5\ MEZG]  e.g. She is more rich. 42 164
23 | Double Negation &G E  e.g. Idon’t know nothing. 43 166
24 | Left Dislocation ##zf%  e.g. All the civilizations you found, they come here? 46 174
25 | Right Dislocation ##xf e.g. Here he comes, John Wayne. 47 176
26 | Post-W/H-Word Interrogative #%E%ERIGISC  e.g. You went there and ate what? 48 178

o

Only 24/50 or 48% CEG features were found
In the 25 latest English textbooks for 2013.

BHMOREBHBTIRAEDEBOERETSXBML TS L
BEXAT.,. FREROBEFTOEREoBSEZBLRITITVL 3,
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The 25 Selected CEG Features that Should be Included in English Textbooks

OFETO BB RKERIRIC S RERSNOINEOFERL25HE &

The CEG Features that Should be Taught at Junior & Senior Schools CEG | Page
1 Ellipsis of Infinitive RE#@nEm 9 56
go/come + JERIBYG] |D/RE—2 b Li8iHd 5. Hi) Go get him.
2 Ellipsis of have/had have/hadD i 12 66
You had better ___. XDYou better ___ . DIZMEFIBES VI LEE 2D, i) You better go now.
3 Abbreviations WzE 14 72
BecauseDIE JE TdH5 “cause / cos / cCUuzDIEEZ HIHE D, i) I can’t go ‘cause I'm busy.
4 Coalescent Assimilation —f&#8HE.) R4k
wanna /gonna / gottaAS\ ANCARESIC I NS 5 THY. AR S BB 4 CHEILE Rk ® 3. Hi) 1 don’t wanna go. 18 80
5 Attaching the Personal Pronoun you A#R&FHDIEA
Don’t youDJED A it fr 4 SLOMTIRIE D S % RS ZOREEBRE®S, ) Don’t you do that. 19 88
6 | Attention-Getting Signals k&8ss 20 90
Guess what? / You know what?72& O fdi SR E D\ v 7L — X R0fficer / DocZg EDEEZER DI 72 E b L DAL e,
7 Reaction Signals R&zE 21 101
No way! / Oh, really? / 272E D S E DWW EE XK 3 5EM 2L o S EAT e,
8 Tags f+img 23 106
fHmEER sz im .. something like that / things like that / stuff like that / huh? / or what?% 5t # 33,
9 -’ve [-’s] got (to) 24 110
{5 F % 48 B 12 R L TRV 2 KBRS, DEAME 2S5, i) You got the money?
10 Phrasal Verbs ##hzie
BOhOBE TS 8% 5. i) Take a look at the photo. 25 | 112
11 | Repetition x# 26 116

No, N0.DXI7RERNTITNT L —RTEF TR, RIE DGR REZ RS RIS 5.




Colloquialism HzEzE

12 T/ BB a bunch of / a little bit / you guys / How come? / buck / hopefullyZRE D RZEHR B2 i0#k 3 3. 30 138

13 Frequent Use of get getnZ M 31 142
T A=< NIEE W E U, BEmIIESZ L2335,  f#il) Getit?

14 Vernacular Range of Expressions JEARFH 33 146
ain’t / the hellZ {5 aE5 L TIZ AL HHLZWESIZIFE T S, i) They ain’t as bad as you think.

15 Past Tense for Present / Past Perfect JEBifE-ifiE52T2BEBTRA 36 152
58 TR MDRTOLRER TRRERTIENL NI LB 25, #i) Did you ever see it? / | never went back.

16 Preference for was in Subjunctive Mood {5 & B3z BiF Bwerezwas TR 37 154
FEETI. ek % Twere TlEdwas2 oz e b %W 25, #i) If I was you, | would go.

17 who for whom whomzZzwho TR F 38 156
HEI 5 TIAIZRL T, whomDfEHIBHE DS Z S E 5,  #1) By who?

18 | less before a Countable Noun ®[54zDR{Dless 40 | 160
HEE TR A R4 D AT Thfewerd AL HOVIZlessk b TWBF I 2525,  #il) There are less cars.

19 like for as aszlikec/H 41 162
HEETIXEIDRNZHlikeZ 5T LA %V, fil) Like | said, you need more exercise.

op | more before a Short Adjective more + —&#iEL FDOBEH 42 164
FUWIERFDRNZbmore S EPNAT LD HEHZLuilikS® 5. i) She is more rich.

21 Double Negation —E®E 43 166
JECEEL TTIERL, (& SEL THDN TV BB EZ S E S, fi) I don’t know nobody here.

29 Post Positioning ##&
| think [believe / suppose]AHii AAJ LT, SCHfl. SCHh. SORICE HICHI B eA Bl ®5, ) He's coming, I think. 45 | 172

93 Left Dislocation Z#&® 46 174
{5 FH Fefgil 2 PR 5 THE R L (ISR EIK, EMTHEZL 2GS E 5, i) My father, he wouldn’t say that.

24 Post-W/H-Word Interrogative #@E%ERIFE 48 178

BV S EDOIRETHY, HHTHAIEZ2Rikd . DM 2385, #i) You went there to do what?
i D
o5 | Parataxis iFilisa 50 182

A =T DBIZ MR THR T AT LITHEL VR EL , 75523 . #i) | was scared. | ran away.




vAy¢
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1-1-2-3 (3) FEMDHWE

Ellipsis of Infinitive

HROTFAD DRI O R ARERSh sz ez L Vv

>
Q

25



<] >
OB T O ekhadit A s BB L \4 A

* e

b 4 4
2 “ i
N B
- 4
b 4
A
N

1-1-2-3 (6) havechadD4&¥W% V“(

Ellipsis of have / had

26



Q

1-2-1. BR3E v A
Abbreviations <@

RUVHEEZELTHITERZS S Vv Q
>cause / cause fridge Rep math
(because) (refrigerator) (representative) (mathematics)
cos / cuz sec dec. _ poli SCI
(because) (second) (detective) (political science)
photo copter sub prof.
(photograph) (helicopter) (submarine) (professor)
doc __info sycho bro
(doctor) (information) (p%%hotlc) (brother)
Pro_ exam schizo Sis
(professional) (examination) (schizophrenia) (sister)

2]



1-2-5. —HA) ML A

Coalescent Assimilation
FEEDHT DRI T DE DB %2 TR =D U NS DA

Vv
< >
Py

\4

going to = gonna Aren’t you gonna see her?
want to — wanna I don’t wanna die.
getto — gotta | gotta keep recording.
have to — hafta | hafta go now.
Kind of = Kinda You’re kinda cute.
have todbgotta~miiit
- B0 TEE ok -
o }D{hw&gmM e 0] mo |0 |
STAGE 1 STAGE 2 STAGE3 STAGE 4 STAGES

28



2-1-1. A4

Attaching the Personal Pronoun you
a4y SCUTYouS il ASNBZ LB LU

)
<
L

YA

Do you smoke?

PR IRNET D

Don’t you smoke?

FEERZ R DIRNDTT 2, (N BHATTR)

Don’t smoke.

PEE 2 DIRUNTLIEE WY,

Do you say
your good-byes?

Mz HF2DTT .

Don’t you say
your good-byes?

M ST DT D,
(HFHNETY)

Don’t say
your good-byes.

Bz HIFRNTIEEN,

What does Jack mean by
“Don’t you say your good-
byes.”?

Should I say
my good-byes
or not?

Don’t you say

your good-byes. Not yet.

Do you understand me?

29



2-1-2. e M FEA)

Attention-Getting Signals
T LoVHWTEOITZODIHFDIEREZ UK LS B E

A

vAd
AT

\4

1S AR EE Look. / You see./ See. /You know. / You know what? / Guess

HFRIZEZ I TR EE DR what? / Listen. / Listen up./ Listen well. / Listen to me. / So.

2) B Excuse me. / Hello. / Good morning. / Good afternoon. / Good

BREDOSHFETIEO T evening. / Hi. / Hey. / Yo./ What’s up?

3) 4B Peter. / Tanaka. / Mr. Brown. / Mrs. Robinson. / Miss White. / Ms,
U Green. / Professor Richards. / Dr. Schmidt. / Agent Smith / John

HTOH TP Smith. / Mr. Peter Frank

4) 7F—= NIRRT
A D N _EN.DSEGGDOMF-

sir / ma’am / Sirs / ma’ams

5) L TORRANDIELRPIT
INATRG TORERANDERE R AL —F

Ladies and gentlemen / Boys and girls / May | have your attention,
please? / Attention, please. / Everyone! / Everybody / Friends /
My friends! /Folks/People/ Class / Kids / Children / Neighbors

6) B3 - LR DBORR
RERE DIESER HAL TEIVN T AR

Officer / General / Doctor / Doc / Nurse / Boss / Chief / Your
honor / Counselor / Chairman / Members of the board

7) B BB BTN I 580
EHR B BUR R B IS 3 D HPR

Your majesty / Your Highness / Your grace / My lord / My lady /
Your Excellency / Mr. President / Mr. Prime Minister / Your
holiness

8) Bl HFHDMERE
Kk, BA- Yok, BHEBOMEO

Dear / Sweetheart / Sweetie / Darling/ Dad / Daddy / Father /
Mom / Mommy / Mother / Granpa / Granma / Uncle / Aunt / Aunty
/ Brother / Bro / Sister / Sis / Girl / Baby




A

2-1-3. RIEZR T 7EH >
Reaction Signals <]
b

HEETIHFORFHTHL TRIET D

\-/
N 7
O my Ecnd//

Wow! / Oh! / Oh, no! / Oh, dear. / Oh, really? / Really? / No way! / Ah! / Ooh! /
1) B Ugh! / Gee! / Yippee! / What! / What? / You what? / What are you talking about?
/ Are you crazy? / You’re crazy? / You crazy? / Huh? / Ha? / Eh? / Excuse me? / |
beg your pardon? / Hmm?

Oh, my God! / My God! / God! / Oh, my! / Oh, my, my, my. / Oh, my gosh! / My

v
>
Q

\4

2) B (FPRRIZEI93) gosh! / Gosh! / Oh, my goodness! / My goodness! / My! / Jesus Christ! / Jesus! /
Oh, Christ! / Christ! / Good heavens!
3) LCoERZTHHT Oops. / Whoops. / Oh, Shoot. / Crap. (ffUVAIZEIERL) / Shit. (W IZETER)

Uh-huh. / Okay. / That’s fine (with me). / Fine. / I see. / Sure. / Yes./ Yeah. / Yep.
/ No. / Nope. / Sure. / Certainly (not.) / That’s (not) right [correct]. / That’s (not)
4) [ W ot true. / You’re (no) right [correct]. / Right. / Correct. / You are wrong. / You’re
mistaken. / Absolutely (not). / Definitely (not). / Of course (not). / (Not)
Exactly. /T getit. /I don’t getit. / Getit./ | gotit./ Gotit. / Good. / Very well.

5) A BRER gg(r:rl]((; {) ;}!ross! / That’s gross. / That’s disgusting! / That’s terrible! / Terrible! /
6) & Ouch! / Ow! / That hurts.

7) <F o= Ticklish!

8) KL Atchoo! / Ah-choo!

Oh, are you? / Oh, do you? / Oh, did you? / Me, too. / Me, either [neither]./ So
am |./ So do I. / Neither do I. 31

9) HVVIH (Back Channel)




vA

2-1-5. £+ <
Tags <] >
ORI TR 2 B R sy A

You’re from Japan, aren’t you?
You came from Japan, didn’t you?
They will win, won’t they?

She likes tennis, doesn’t she?

He can speak French, can’t he?

You’re from Japan, right [correct]?
You’re from Japan, huh [ha]?
You’re from Japan, yeah?

Don’t worry about me, okay?

You want the job or what?

| need a girlfriend or something.

| need a mentor or something like that.
| like burgers, pasta, things like that.

| like beer, wine, whisky, stuff like that.
He was playing punk rock and stuff.

32



vAy¢

2-1-6. ->ve[-s] got (to) - .
b Vv Q

have tolZhave got to / ‘ve got tolZZ{bL . ErkH R ES

~ZfoTINS

~ L Een78n

33



2-1-7. BEBYZFAL Vﬂ

<l

Preference for Phrasal VVerbs D
ARETIIAFDRIEOEGEL. HEFROEL I END

A

\4

You need to sleep. = You need to have a sleep.
Look at this closely. = Take a close look at this.

look B2 have [take] a look

rest e have [take] a rest

sleep B2 have [take] a sleep
walk #: have [take] a walk
drink Bkie have [take] a drink

>
Q

34



A

v
>
Q

2-2-1. 18 A~
Repetition <]
Bk 2 2B CREAIIHRDIRL BN LR HD D v
T _
B Oh, yes, yes, I’m fine.
Emphasis
SLLL Let me see, well, well, well, what should | say?
Buying Time
B | think his name is, his name is, uh, his nameiis ...
Trying to Recall
SVEL We thought, I ... T thought that, uh,
Correction
w3

Habits

Actually, ..... Actually, ........ Actually, Actually




3-1-1. OZEE4e Y =

Colloquialism [/ Colloquial Lexical Choice

4
=
Q

AT 2T VIRREHITIAF AT DN DSERD DD S
Colloquial

Formal
Hello. HI. / Hey. /Yo
How are ou’> i What Sup?
%‘Ha% | g’ﬁ‘anks
How come?
}PdoII;r gbrlé%la
olice officer / policeman co
Police ofiet op e
U (plural)
Someoney P ggrrale/no one G Somebody 7 arﬁégdy/ nobody
ngpslcnge paper
bOt osrg or? ll1<jS and stuff [tRlngs] like that
unders and et
mishan eh mistake me Sk
vomlt t rowu u e
s w3 gon; 5,
ather ther
Become i
walt hoei
a lot of .alPu chof .
a ttPe aItteQ [ a bit
1lew | 2| Ia cou "ie 0 I
arge b
e tremel wsé’
/ S|m|%/l
atp‘s’ o tr) AlF )40 °H}i|
in addltlﬂ egl moreover Z0Hh and orPtop of that
ere hence Sh
on earth |n the worl th% eck
no mater w/ ever




A

3-1-2. getdD% N v
Frequent use of get
<]
L

HEETIEZ b D et iF ATHDND

v
>
Q

\4
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3-1-4. FEARFEH

Vernacular Range of Expressions
FT 2T VIgEEGe, GRSk

A

) A
<DQI>

\ 4

19209, % A i
Morphological _ s i iim s _ o1 (=
e throwed (= threw) / ain’t/ innit? (=isn’tit ) / yous (=yours) /y’all(= you all)
Morphosyntactic L (= :
AR LA L My legs was hurting. (= My legs were hurting.)
Syntactic She ain’t never given me no problems. (= She has never given me any problems.)
HELAIL It’s harder than what you think it is this. (= It’s harder than what you think it is.)
AAEE FERRFEB
isn’t / aren’t / am not /
wasn’t / weren’t o o
don’t / doesn’t / didn’t ‘ ain”t
haven’t / hasn’t / hadn’t
on earth
nthewold  ENSSP  the hell
(the heck)

38



3-1-7. BifE- AT v A

BEE TR <
Past Tense for Present / Past Perfect ’ '
B DA EIE IZeverenever 2k 2 D BT Tl EORERBP K E 5

He 'an

v
>
Q




3-1-8 MR EHE R EITBIT S

vAy¢
wereZwas CIUH <l >
Preference for was in Subjunctive Mood ’ ' ‘
HFETlEwasDB LR THD

40



3-1-9.whomZwho T HH W A A4
who for whom < »
FEE T whomiIEE AL DAL b Vv Q

=h
]E]

B: By whom?

M



3-1-11. "] B A FDH[Dless \ A

less before a Countable Noun

<]
O EE Tl B4 SR ThfewerdfLH0izlesspi L dib s ’ '

v
>
Q

fewerlXOFETIX
HEVFEDHNIRN

42



like for as

As | said,

K

you need more exercise.

3-1-12. as&like Tt

likeDRRITHIH KT LA H D

A

rd

- As you know,

=)

\

you need more exercise.

v~
" sl

DVQ
Like I said,

e

As you know,

Like-you-know;

43



3'1'13. ‘
more + _HEILL FOBAH 4’

more before a short adjective

MWERFIDORTIZhmore B EPNBZLELHS

A 4
>
a

\4

|
}

~ Sheis She is

\ richer. | more rich.

/ He is He is
cleverer. | more clever.

/ It is It is
simpler. more simple.




3-1-14. —HAEE v
Double Negation <]
THEAEIE T DODEA T BHDHI L BEL XS D

not x any [+ thing / one / body] = no
Vs
not x no [+ thing / one / body] = no

TYPEA

(ARFKE) | don't spend a day without using my cellphone.
FEERT | Ji3— B ADE LB AL TR T iz,
—X—=+

TYPE B
(FEAREH) Boy, you don’t know nothing!

REZRT

—X —=—

BEAL RITHISTRVWATTR |

Py

45



A

3-2-2. & \ X4
Post Positioning <] >
| think <21 guessZE1E LTHTIAS, LR LRICEP BN DS > Vi Q
| think Tom is a singer. A
FAXER DI NRNE,
Tom is, 1 think, a singer. E)ﬁg
Mm%k%%ﬁ&%a a0

Tom is a singer, 1 think.
AR FTL RO, -\ i /-

46




3-2-3. K A

U~
Left Dislocation <] >
HDET PR RHDRENE PO LITIROHE T TEBH 5 D V Q
B3I + BDER
All the other civ_ilizations come here?
that you find
EWVWIEZE(ER) 2SW0E-THRL, HALER—
RZBWT, ZDEFE (FEW) 23254
Ao Taety T 223 T3,
EBUVEH + R4 + BER
All the other civilizations they come here?
that you find,

) 4

a7



3-2-5. R ERERTHH X \ A

Post-W/H-Word Interrogative

<]
BER A LIRS EFICH L 2 ARkt omhehs L Vv

4
>
Q

48



3-9-7. WATkED vA

Parataxis

<]
AZETIEHEI 2R LI RTRFEINDZENR LN ’ '

RS A WFURE &
Hypotaxis Parataxis
E:)1] | ran away Gy | was scared
3= 0] because | was scared. REREAT (so / and) I ran away.

| was scared.
| was scared | ran away.

so [and] I ran away.

| ran away.
| was scared.

49



Thank you for Listening.

For Your Reference
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