Introduction to
Colloquial English Grammar (CEG):
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This CEG introductory course introduces you to a wide range of colloquial linguistic features of English
identified by previous and latest studies in an attempt to reorganize and categorize what constitutes Colloquial
English Grammar (CEG) or lexicogrammatical features peculiar to casual conversation and writing (e.g. personal
mail exchanges and chat room interaction), i.e. messages transmitted through either spoken or written medium

in spoken mode. A simple three-fold typology framework for Reduction, Expansion, and Variation is proposed. Each
feature Is categorized with examples found in movie and TV drama lines in English. This typology is expected to
serve as a useful reference for both EFL learners and teachers to be knowledgeable about what really occurs in
the casual discourse of English in either written or spoken medium in spoken mode.

Saturday, July 27,2013 13:30 - 15:00 at OUC Sapporo Satellite
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CEG Workshop Procedures
13:30 - 15:00
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DON’T WORRY, BE HAPPY
Bobby McFerrin

http://www.youtube.com/watch?v=d-diB65scQU
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Here's a little song | wrote

You might want to sing it note (1: for / to) note

Don't worry, be happy

In every life we have some (2: trouble / troubles)

But when you worry you make it (3: double / doubt)

Don't worry, be happy

Don't worry, be happy now

Don't worry, be happy. Don't worry, be happy

Don't worry, be happy. Don't worry, be happy

(4: ) got no place to (5: ) your head

Somebody came and (6: ) your bed

Don't worry, be happy

The landlord say your rent is (7: late / lay)

He may have to litigate

Don't worry, be happy

Look at me -- I'm happy. Don't worry, be happy

Here (8: I/ I’ll) give you my phone number. When you worry, call me

(9: I/ ’ll) make you happy. Don't worry, be happy

(4 ) got no cash, (4: ) got no style .
) got no gal to make you smile ¢ !

Don t worry, be happy

‘Cause when you worry your face will (10: flow / frown)

And that will bring everybody down

Don't worry, be happy

Don't worry, don't worry, don't do it

Be happy. Put (11: a / the / @) smile on your face

Don't bring everybody down

Don't worry. It will soon pass (12: whatever / whenever) it is

Don't worry, be happy.

I'm not (13: worried / worrying), I'm happy
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Ain’t got no gal to make you smile.

You don’t have any girl to make you smile.
1 2 3

5
Ain’t got no gal to make you smile.
3 5

. @ = You (Ellipsis of Subject: CEG4 , p.44)

. ain’t = don’t (Vernacular Range of Expression: CEG 33, p.146)

1
2
3. got = have > have [has] got > ‘ve [‘s] got > got (CEG24, p.110)
4. no = any (Double Negation:CEG43, p.166)

5

. gal = girl (Colloquialism: CEG30, p.139)




Scene 1: HARRY POTTER (2001)
( ) Wonder who gave It to you.
REDUCTION
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Scene 2: TITANIC (1997
Don’t ( ) say your good-byes.
EXPANSION

l he

{ scatfered moaning .
and zleading in distance )
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Scene 3: GHOST (1990)
Doors ( ) as bad as you think.
VARIATION
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The Three Movie Scenes where CEG Features are Used

Hary Potter (2001)

‘mnder who gave @

i

Reduction
Ellipsis of Subject => CEG4, p.44

Titanic (1997

=,

Foae

/\’./D;I;t you say your QOW

Negative Command: Don’t smoke here.
Negative Question: Don’t you know him?

Expansion
Attachment => CEG19, p.88

“ L
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- . -
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ink. >

/Do—ors ain’t as bad as yﬂjlt/

Variation
Vernacular Range of Expression => CEG33, p.146




Medium & Mode

(Carter & McCarthy, 1994)

Medium (f£2E#t4%) = means of communication

Spoken Written
HA X5
= oral = visual
Spoken SS WS
WEE (casual speech) (casual writing)
= casual

Mode (FE3) = formality

Written SW WW

XFER (formal speech) (formal writing)
= formal




How Characteristics of Colloguial Language Affects the Way People Speak

Characteristics of Spoken Language

Contextual
5 ¥ 2111

1)
2)
3)

Sharing the space and time
fact-to-face

Extra-linguistic information
such as facial features, emotion,
physical state, attitude, gestures

Speakers are generally motivated to speak

Spontaneous
1T

1)
2)

Production and reception occur
almost at the same time
Spontaneous speech production
with less careful message &
word-choice leads to less
organized and corrected output.

Saving Time &

REDUCTION

Reciprocal
R I5 9

1)

With the interactions between
the speaker and the listener, the
listener adjusts their speech in
response to the feedback from
the listener.

Social
L8

1)

2)

Establishing personal & social
relationship with the listener as

well as exchanging information.

The speech style is adjusted to
express one’s politeness,
emotional state and attitude
depending on the situation, the
listener and the contents of
message.

Casual
HEH

1)
2)

Casual and familiar topics to
their daily life and easy talking.
Familiar and daily words &
phases are preferred.

Energy #5270
FHKIT . NP
EXPANSION
Clearly -
HHPNRLFL s
-0
in a Friendly & VARIATION
Emphatic way £
BLL, AINURHFT ‘ - *

Message is conveyed.
Ay—UPMEILND




So, what 1s CEG?

REDUCTION ##&/h
(1) Wonder who gave it to you.
EXPANSION #5538
Don’t you say your goodbyes.
VARIATION #Z#i
Doors ain t as bad as you think.

lexicogrammatical and discoursal features peculiar to
casual conversation and writing, i.e. messages transmitted
through either spoken or written medium in spoken mode

a7 VSRR, 5RDB H ki T = K13 SCHT I T RE S
DAY —UITRi A DRESE. GBI, B, AERDLNIUTEIT 55 REIVTEE




The Colloguial English Grammar Typology Framework
ARSIV — LT —7

lexicogrammatical and discoursal features peculiar to casual conversation and writing, i.e. messages transmitted through either
spoken or written medium in spoken mode

13



The CEG Typology Framework

Reduction
/0

Expansion
IG5

Variation
i

®->e0 °-0 @ - %
w C w C w C
Ellipsis Contraction Attachment Paraphrasing Substitution Reordering
B k(] Ryl Bh RH BE
%%{eetiﬁ; 14. ﬁﬁb%reviations 19. Attaching the 2(35._‘ ?Rgepetition 30. 3%_A_oqlik:ji;quialism 44.=a'lzﬂg|c4);§alization
. p.o%__ RE p.72 Personal Pronoun you p.116 Oahah® p.138 ] p.170
2. %@%ﬁnr{;&?éons 15. l\%;ij(;:knames M4 p.88 241§Redundancy 31. Frequgnt Use of get 45, I;?st Positioning
: 74 20. Attention-Gettin R 120 et 142 % 172
3@%”18%5%%?? L{SS 16. Texting At[))breviations Siggls ’ 28. Usirfg;E I\irz Clauses 32? FreqlfntpUse of 46. Le% DLi)sIocation
A Elinas of Sub.ject gAY p.76 E%@E}m 'p.90 #iDZ . p.124 _give/get Phrases E#ER p.174
' fgg p.44 17. Verbal Phrase 21. Rea_i%tlon Signals 29. Communication give/getBFfY p.144 47. Right Dislocation
5. Ellipsis of Copula be Contraction R IG5 p.100 Strategies 33. Vernacular Range of LR p.176
" “in'a Command B iE p.78 22. Discourse Markers ERBIEELM p.128 Expression 48. Post-W/H-Word
2K = E VA ' "
M4y Xbedan_p.46 18. Coalescent o EXEEETR 204 FAARS p.146 Interrogative
6. Ellipsis of If Assimilation 23. Tags 34, Vulgarism BB p.178
%ﬁ; AIf p.A8 —f&R{E p. 80 ngE_p.106 HEE p.148 49. Declarative Question
7. Ellipsis of Copula be 24. --’ve got to 35. Progressive Form of SEAREERISC p.180
in the Middle ve gotto p.110 a State Verb

3CH1beByFE p.52

9. Ellipsjs_of Infinitive
XEq_p56
10. Ellipsis of —ly
BR# Iy p.58
11. Ellipsis of
Prepositions
B _p.62
12. Ellipsis of have / had
have/had p.66
13, Ellipsis at the End
X TDEM p.68

25. Preference for
Phrasal Verbs

#FEFL p.112

FEEEETIE p.150
36. Past Tense for
Present/Past Perfect
BEY TR L p.152
37. Preference for was in
Subjunctive Mood
REEDwas p.154
38. who for whom
whomZwho T p.156
39. Neutralizing a
Personal Pronoun
R4adpk p.158
40. less before a
Countable Noun
A4 FCless p.160
41. like for as
asZlike TIRA_p.162
42. more before a Short
Adjective
more + JWIE A p.164
43. Double Negation
—“HEAE p.166

50. Parataxis

WK p.182
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25 Japanese Junior & High School Textbook English newly Approved by
Japan’s Ministry of Education for the Current Academic Year of 2013
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Colloquial English Expressions used in 2013 Junior High School English
TR EFRE AP EEEIRIFICEBEIN TS OERE—%

Textbooks Publishers Examples CEG
Hello, everyone. / Hi, I’'m Mike Brown. / Oh, you’re Mike. / Nice to meet you. / AG Signal / Colloquialism /
SUNSHINE e Oh, good. /'Great! / Wow! / Look. / OK. / Cool! / Sorry. / Just klddln?. He’s very Ellipsis / R Signal / Tag /
English Course 1 y tall, right? / In summer month. / Really? / Sorry, mom.”/ Oh, no! / Hold on, pleasé. | Topicalization'/
/1 see/ Together with you, we always had a béautiful time. / Gosh, I’'m so hot!
] Hi / Nice tomeetyou./ |, right?/Oh, you are? / Oh, isit?/ _ , everyone? / o o
ONE WORLD Kyoiku No, no. / Huh? / Well / Great! / Oh, no! / Let me see. / Oh,_thaﬁk_)/ou. / Right! / Colloquialism / Ellipsis /
English Course 1 Shuppan Really? / Hi, everyone! / Sounds n0|syl / But still, I hate winter. / Are you Tag / Repetition / R Signal
kidding? / See you soon. / Wonderful?
NEW HORIZON T SL ! Nic/e\}&? rffetet you.! G/%)d Wl ging’ evetrﬁlone/éOh’/'&%e ' /1Real/| ?{WOW!/ Colloquialism / Ellipsis. / R
okyo h, no! ell, try again. / Grea ee you then. €. class. /Let’s see. olloguialism IpsIS.
English Course 1 sholgéki Right. / Good jOb).// 8 , r|7ght?/ Huh? / (gh, no! /Corr}{e on! / Really? / Thanks. / Slgna?/ DM/ AG Sl%nall
Look! / See? /'Oh, really?/ Are you kidding? / Great. / What a view!
E%{YSEQPH\QS/T Sanseido Really? / Lovely. / Cool. / Good. / Thanks. / Look. / Fantastic! / Wow! Eoﬂgaﬁlaﬂgmeffé Signal
Any volunteers? / Really? / Wow, beautiful! / Oh, did you? / Guess what! / How
come? / 1 see. / Oh, are you? / Good idea! / Oh, hi, Maki. What’s up? / Great! / L .
) Btye: / See you. / Hold on, %lease. /1 know. / That’s right. / Me too, / Well, 'm Ellipsis /R Signal / AG
SUNSHINE Kairyudo afraid not. / No problem. / Oh, no. / Thanks. / That’s funny. / But he is a bit Sl[ggnal / Colloguialism / DM
English Course 2 strange these days. / Is that so? / For here or to go? / Let’s see. / Turn left at the [ D Question /
second light? / That’s it! / Help yourself. / In the old days, we always helped each Topicalization
other in the country.
. Hi, Kenta! / Oh, sorry. / For how long? / You mean your internship? / Hey, Jiro, Colloguialism / Ellipsis / D
OINE O ID Sl look! 1 Wowl / Un/ Yeah o/ Really? PWhy not? JWWell 11 get it. 1 Right. 1 FhanKs guest?on | AG Sl%lgl /
e Hpe for inviting me. / Ouch! / Sorry! / Thanks; Ms. Smith. eaction Signal / DM
) ) Repetition / R Signal / DM
I\IIEE\é\I/lle]'%oRL!rZSSy SL%I%% Well, well! / Oh, no. / Well / What’s up? / Oh / Wow, that’s great. / C?)Iloquialism/ Signal
NEW CROWN el I see./ Real{lyy? / Thanks. / Well / Let’s see. / Oh, no! / Agghhhhhh! / Right. / Oh? Colloguialism / R Signal /
English Series 2 . / What’s up? / Wow. / Look. DM / AG Signal
Hi, Yuki. / Good. / Look. / Really? / Almost. / Well done. / Good news? / Colloquialism / Ellipsis /
A\r}w\ythm% else? / What a waste! /'Right! / In my countg, we recX(;Ie man/y things. AG Signal /R Signal /
/ Well / That’s true. / Could you tell me how to get to Fukuoka Airport?/ Topicalization / FU of
SUNSHINE Kairyudo right? / Wonderful. / To improve their lives, we need peace. / John loved potatoes, glve/get_ phrases/ Tag /
English Course 3 so they gave him poisoned potatoes. / Oh, reallg? / That’s great! / No problem. / arataxis / Repetition / DM
Do_you?/ No, never. / Oh, what a cute little baby! / Very interesting! / Oh, | grew
a bit after | was twenty. / Long, long ago, there lived a klngRln the country of
Israel. / What a lucky man! / We can do more than those 3'Rs, you know.
. | see . / Good for you . / Attention, please! / Ladies and gentlemen, boys and girls Ellipsis. / AG Signal /
ONE WORLD Kyoiku I No, 0./ Oh, not 7 My gosh! / Alahhh. | / TTi / That's Kental / Anything else?/ | Repetition / Contraction
English Course 3 Shuppan Yeah, but so what? / ogv’d it go last night? / So? b P
NEW HORIZON Tokyo Really? / Hello, everyone. / Hi! / Be a good boy. / Wow / uh / Oh / What’s going R Signal / Tag /
English Course 3 Shoseki on here? / Oh, no. / Well Colloquialism / DM
Cool. / It’s very kind of you. / Hey / Really? / Very. / Oh, dear. / Very good. / Ellipsis / Colloquialigm /
NEW CROWN Sanseido ot bt 0 L (LG 86 1l e Righf.y/ Well / Who knows? | Who AGpSignaI IR Signal / DM

English Series 3

cares?




Colloqguial English Expressions Used in 2013 Senior High School English Textbooks
TS EERRER AR EICGEHESN TS OERE K

Textbooks Publishers Examples Notes
Sorry? /' You got it? / Understand? / Really? / | see. / Great! / See -
JOYFUL S AT 15 ek [Tt 2ot e s e gea, | have friends. / Look, E.l"pSI'S/ Fre_qu<|e_nt Use of get /R
Communication English Sanyusha don’t need that. / Yeah. / Good luck! / How miserable!/ Wow! / S!gnal ; To?llca |_za|1'g|on // A
Basic We made it! / Sounds exciting! / No, no, no! / Not so hard. / I see./ | 2Ignal / Colloquialism
Amazing! / Not really. / No kidding! Repetition
English %ﬁn?rw;wication I Sanseido I mean / Really? / In what way? / | see. / Well DM / Ellipsis / R Signal
MY WAY ; i Phrasal Verb / Ellipsis / R Signal
English Communication | Sanseido Take a look at th.e plcture:% below. / Not yet. / What do you mean p g
by TFT? / Does it? / That’s great! / Oh. / Really? / Anyway
. VISTA . . . Oh / Really! / Hmm. / Sounds good. / Anything to drink? / Great. / R Signal / Ellipsis/
English Communication | Sanseido Thanks a lot. / No problem. / Hi, everyone! Colloquialism / AG Signal
Commﬁ,ﬂi‘é\gﬁﬁn%';‘g“sh I SL%'%% Do you? / Most morning, | have a raw egg on rice. / Well / OK E”SIPSrI\SaI/ Weree [FELe 1Bl
cOmﬁ’Tﬁf,%'\c"a'tE}')ﬁ'Eﬁgﬁish I SL%@;% Around the age of six, | enjoyed drawing things. Topicalization
Seealou in Japan. / Hello there! / Tea or coffee? / Well / Sounds o )
ALL ABOARD! Tokyo. 00d. / Great! / Really? / Oh / Oh, really? /What’s up? / What? / Colloquialism / DM / AG Signal
Communication English | Shoseki ey. / Why not? / Hmm, hold on. / How mean! / Uh / Hello, / Ellipsis / R Signal / Tag
everyone! 7 Wow / OK.
Are you? / Well, let me see. / | see. / Well / Wow / Pardon me? /
N%W ONE. VVtQRll-D Kyoiku Oh /yYes, that’s right. / Nothing in particular. / Good. / See you Ellipsis / R Signal /
ot e Shuppan then. / Really? / Not at all. / Never got it. Colloquialism
Englig]RE?(\[;\r/eNssion I Sanseido | Ah .../ Sounds delicious! R Signal / Ellipsis
MY WAY ) :
English Expression | Sanseido Oh, that’s news to me. / Well R Signal
NEW FAVORITE Tokyo Hi / Oh / Well / To me, playing the guitar is important, just like B(I)\/IIIC/) uoialiicsarﬂz/a%osri nEaIIIi sis
English Expression | Shoseki eating or sleeping. / My pleasure. / Not really. / Me, too. / P P
Good morning, every(one. / Oh / Well / That’s great. / Wow! / Hi / .
SELECT ) Yeah. / That’s too bad. /Ts it? / _, right? / Umm_/ I see. / Sorry, Ta? / R Signal / DM [
English Conversation Sanseido not yet. / See you. / BE/e. / See you soon. / Anything else? / Colloquialism / Ellipsis
Pardon? / Something to drink?/ Very well. / Sounds good.
Wow. / OK. / Really? / Sorry? / Let’s see..../ Excuse me? / What’s
1_|1_%? / You’re in a band? / How interesting! / Great! / See you then. / . o
HELLO THERE! anks. / Well / 1 see./ No problem. / Easy to make and tastes R Signal / DM / Colloquialism /
lish ¢ o Tokyo. ood. / Yummy! / Look! / It sure it. / Aha! / No wonder you feel D Question / Ellipsis / Ellipsis of
English Conversation Shoseki ired. / Hang in there. / Anytime! /Pardon? / Not really. / Is that -ly

s0? / Oh, um ... / Oh, no! / Great! / Good luck. / That’s terrific! /
That sounds wonderful. / Hey, Sakura. / Thanks.




Noteworthy CEG Features Found in the Textbooks
PR EFRE R AP ERBREEIRE GRS TR T & OFEFSUEEE

CEG Examples

Textbooks

Regular Ellipsis in Greetings #Figig: 32 (CEG1, p.34)

What’s up?

SHUNSHINE Engéish Course 2 Kairyudo
NEW HORIZON English Course 2 Tokyo Shoseki

NEW CROWN English Series 2 Sanseido )
ALL ABOARD! Communication English I Tokyo Shoseki
HELLO THERE! English Conversation Tokyo Shoseki

Regular Ellipsis in Fixed Expressions k&M : €RFBL CEG2, p.36)

For here or to go?

SUNSHINE English Course 2 Kairyudo

How come?

SUNSHINE English Course 2 Kairyudo

Good job!

NEW HORIZON English Course 1 Tokyo Shoseki

Ellipsis of the Head FED4E M (CEG 4, p.44)

(Do you) See?

NEW HORIZON English Course 1 Tokyo Shoseki

(Do you) Understand?

JOYFUL Communication English Basic Sanyusha

(Do you have) Good news?

SUNSHINE English Course 3 Kairyudo

(Are there) Any volunteers?

SUNSHINE English Course 1 Kairyudo

(Is there) Anything else?

ONE WORLD English Course 3 Kyoiku Shuppan
SELECT English Conversation Sanseido

(I’'m) Just kidding.

SUNSHINE English Course 1 Kairyudo

() Never got it.

ONE WORLD Communication English 1 Kyoiku Shuppan

Wow, (it’s) beautiful!

SUNSHINE English Course 2 Kairyudo

(It is) Easy to make and tastes good.

HELLO THERE! English Conversation Tokyo Shoseki

(It is) No wonder you feel tired.

HELLO THERE! English Conversation Tokyo Shoseki

(It is) Not so hard.

JOYFUL Communication English Basic

(That) Sounds noisy! ONE WORLD English Course 1 Kyoiku Shuppan
VISTA English Communication | Sanseido )
(That) Sounds good. ALL ABOARD! Communication English | Tokyo Shoseki

SELECT English Conversation Sanseido

(That) Sounds delicious.

CROWN English Expression | Sanseido

(That) Sounds exciting.

JOYFUL Communication English Basic

(Would you like) Something to drink?

SELECT English Conversation Sanseido

(Would you like) Anything to drink?

VISTA English Communication |  Sanseido

(Would you like) Tea or coffee?

ALL ABOARD! Communication English 1 Tokyo Shoseki




Ellipsisof —ly HIFAzER-lyD&E M (CEG10, p.58)

It sure is. HELLO THERE! English Conversation Tokyo Shoseki
BIFIZE LB TOE M GRE THEMEZAT) (CEG13, p.68)
What a view! NEW HORIZON English Course 1 Tokyo Shoseki

How beautiful!

NEW HORIZON English Course 1 Tokyo Shoseki

What a waste!

SUNSHINE English Course 3 Kairyudo

Oh, what a cute little baby!

SUNSHINE English Course 3 Kairyudo

What a lucky man!

SUNSHINE English Course 3 Kairyudo

How miserable!

JOYFUL Communication English Basic Sanyusha

For how long?

ONE WORLD English Course 2 Kyoiku Shuppan

In what way?

CROWN English Communication | Sanseido

How mean!

ALL ABOARD! Communication English I Tokyo Shoseki

How interesting!

HELLO THERE! English Conversation Tokyo Shoseki

Verb Phrase Contraction E)zat)4E#s (CEG15, p.78)

That’1l be $3.80, please.

SUN SHINE English Course 2 Kairyudo

How’d it go last night?

ONE WORLD English Course 3 Kyoiku Shuppan

Attention-Getting Signals Y= MattE4H) (CEG20, p.90)

SUNSHINE English Course 2 Kairyudo
SUNSHINE EngEllsh Course 3 Kairyudo

L NEW CROWN English Series 1 Sanseido
' NEW CROWN English Series 2 Sanseido
JOYFUL Communication English Basic
HELLO THERE! English Conversation Tokyo Shoseki
Guess what. SUNSHINE English Course 2 Kairyudo
Reaction Signals ltag4) (CEG21, p.100)
Huh? NEW HORIZON English Course 1 Tokyo Shoseki
Gosh, I'm so hot! SUN SHINE English Course 1 Kairyudo
My gosh! ONE WORLD English Course 3 Kyoiku Shuppan
So what? ONE WORLD English Course 3 Kyoiku Shuppan
So? ONE WORLD ENGLISH COURSE 3 Kyoiku Shuppan
No kidding! JOYFUL Communication English Basic Sanyusha

Are you kidding?

NEW HORIZON English Course 1 Tokyo Shoseki




CEG 22 (p. 104): Discourse Markers a5

NEW HORIZON English Course 1 Tokyo Shoseki
ONE WORLD: English Course 1 Kyoiku Shuppan
SUNSHINE English Course 2 Kairyudo

ONE WORLD: English Course 2 Kyoiku Shuppan
NEW HORIZON: English Course 2 Tokyo Shoseki
NEW CROWN: English Series 2 Sanseido
SUNSHINE English Course 3 Kairyudo

9 NEW HORIZON English Course 3 Tokyo Shoseki
Well NEW CROWN English Series 3 Sanseido
CROWN; English Communication | Sanseido
POWER ON Communication English I Tokyo Shoseki
ALL ABOARD! Communication English I Tokyo Shoseki
NEW ONE WORLD Communication I Kyoiku Shuppan
MY WAY English Expression | Sanseido
NEW FAVORITE: English Expression | Tokyo Shoseki
SELECT English Conversation Sanseido
HELLO THERE! English Conversation Tokyo Shoseki
| mean CROWN: English Communication | Sanseido
Tags fHing (CEG23, p.106)
SUNSHINE English Course 1 Kairyudo
10 NEW HORIZON English Course 1 Tokyo Shoseki
___,right? SUNSHINE English Course 3 Kairyudo
ONE WORLD English Course 1 Kyoiku Shuppan
SELECT English Conversation Sanseido
Repetition X (CEG26, p.116)
No. no ONE WORLD English Course 1 Kyoiku Shuppan
T NEW HORIZON English Course 3 Tokyo Shoseki
11 No, no, no! JOYFUL Communication English Basic Sanyusha
Well, well! NEW HORIZON English Course 2 Tokyo Shoseki
Long, long ago, there lived a king in the country of Israel. SUNSHINE English Course 3 Kairyudo
> Phrasal Verb #Ejf{L (CEG25, p.112)

Take a look at pictures below.

MY WAY: English Communication | Sanseido




Colloquialism H3EzE# (CEG30, p. 138)

ONE WORLD: English Course 2 Kyoiku Shuppan
NEW CROWN English Course 3 Sanseido

Hey ALL ABOARD! Communication English 1 Tokyo Shoseki
HELLO THERE! English Conversation Tokyo Shoseki
SHUNSHINE English Course 2 Kairyudo
NEW HORIZON English Course 2 Tokyo Shoseki
13 | Whatsu ALL ABOARD! Communication Englien i Tokyo Shoseki
HELLO THERE! English Conversation Tokyo Shoseki
How come? SUNSHINE English Course 2 Kairyudo
But he is a bit strange these days. SUNSHINE English Course 2 Kairyudo
Oh, | grew a bit after | was twenty. SUNSHINE English Course 3 Kairyudo
What’s going on? NEW HORIZON English Course 3 Tokyo Shoseki
We made it! JOYFUL Communication English Basic Sanyusha
Frequent Use of get getdZ% ] (CEG31, p. 142)
14 | get it. ONE WORLD English Course 2 Kyoiku Shuppan
You got it? JOYFUL Communication English Basic Sanyusha
15 Frequent Use of give/get Phrases give/getDE)gaa1D% FH (CEG32, p. 144)
Could you tell me how to get to Fukuoka Airport? SUNSHINE English Course 3 Kairyudo
Topicalization F&RE{t (CEG44, p.170)
Together with you, we always had a beautiful time. SUNSHINE English Course 1 Kairyudo
In the old days, we always helped each other in the country. SUNSHINE English Course 2 Kairyudo
16 To improve their lives, we need peace. SUNSHINE English Course 3 Kairyudo
In other lands and across the sea, | have friends. JOYFUL Communication English Basic Sanyusha
Most morning, | have a raw egg on rice. POWER ON Communication English 1 Tokyo Shoseki
Around the age of six, | enjoyed drawing things. PROMINENCE Communication English |  Tokyo Shoseki
To me, playing the guitar is important, just like eating or sleeping. NEW FAVORITE English Expression | Tokyo Shoseki
Post Positioning £%i& (CEG45, p.172)
17 Well ... about fifteen minutes, I guess. HELLO THERE!: English Conversation Tokyo Shoseki
18 Parataxis W35 & (CEG50, p.182)

John loved potatoes, so they gave him poisoned potatoes.

SUNSHINE English Course 3 Kairyudo




The CEG Features Not Found in Junior & Senior High School Textbooks

BREHBFEBRICKEROTVWORRGEEHE

CEG Features not Found in the Junior & Senior High School Textbooks CEG | Page
1 Ellipsis of Copula be in a Command &4y X TObeEjFIDE W e.g. (Be) Careful! 5 46
2 Ellipsis of If £aalfd&ang  e.g. (If) You want to get in, you pay like everybody else. 6 48
3 | Ellipsis of Copula be in the Middle SzrbeBFIDENE  e.g. You (are) sure? 7 52
4 Ellipsis of Infinitive &N ME  e.g. Go get him. 9 56
5 Ellipsis of Preposition AfE#HDEME  e.g. See you Friday. 11 62
6 Ellipsis of have/had have/hadd4#%  e.g. You better go. 12 66
7 Texting Abbreviations B0 e.g. CL B4 U GO. 16 76
8 Coalescent Assimilation —{&[|{t e.g.1don’t wanna die. 18 80
9 Attaching the Personal Pronoun you e.g. Don’t you say your good-bye. 19 88
10 | -'vegotto e.g.T’ve gotto go. 24 110
11 | Redundancy #x#l3isk 27 120
12 | Communication Strategies FERIZiE % e.g. How can | get to the fish zoo? 29 128
13 | Vernacular Range of Expressions JEA###] e.g. Doors ain’t as bad as you think. 33 | 146
14 | Vulgarism .3 e.g. | gota bad f---ing hangover. 34 148
15 | Progressive Form of Perception Verbs Jn#i#jGa 1/  e.g. You were wanting to kiss me all night? 35 150




CEG Features not Found in the Junior & Senior High School Textbooks CEG | Page
16 | Past Tense for Present/Past Perfect 52 7 &L THAH  e.g. | never went back. 36 152
17 | Preference for was in Subjunctive Mood fiE#Dwas  e.g. If | was you, | would go. 37 154
18 | who for whom whomZwho Tl e.g. By who? 38 156
19 | Neutralizing a Personal Pronoun ft4gaa ik e.g. Nobody goes to jail unless they want to. 39 158
20 | less for few mJBAGAICless  e.g. A better life with less children. 40 160
21 | like for as as#likeTftH]  e.g. Like I said, Jack, | don7t have that choice. 41 162
22 | more before a Short Adjective more + 56\ EAG  e.g. Sheis more rich. 42 164
23 | Double Negation —HE®&E  e.g. Idon’t know nothing. 43 166
24 | Left Dislocation ##zf%  e.g. All the civilizations you found, they come here? 46 174
25 | Right Dislocation #54zf e.g. Here he comes, John Wayne. 47 176
26 | Post-W/H-Word Interrogative #%E%ERIE13C  e.g. You went there and ate what? 48 178

~

Only 24/50 or 48% CEG features apgear
In the 20 latest English textbooks for 2013.

BHOREBFBTERAEDRBORBETHRBRLTVE L
BREXT, FEAROBRFBOFHOB2LALRIITVL S,




The 25 Selected CEG Features that Should be Taught at Junior & High Schools
AFETOMABESRENBICSRERINDIEOFTEFE25HE —E

The CEG Features that Should be Taught at Junior & Senior Schools CEG | Page
1 Ellipsis of Infinitive Fean&m 9 56
[go / come + JRIIBGE |D/RZ—2 bl @il 5,
5 Ellipsis of have/had have/hadD& i 12 66
You had better . XDYou better . DIFHAMESE BN\ L2 H % D,
3 Abbreviations W4zE 14 72
Because DI JETdHB “cause / cos / CUZDIELEZRFIHE D,
4 Coalescent Assimilation —fG#HE) 1k
wanna /gonna / gotta 3 WANZERBIZ AN A THY, BRRSREHS THET LS E 5, 18 80
5 Attaching the Personal Pronoun you A#MR&FDIEA
Don’t youDJG DA E fr 4 SO I DR &% Bkt . ZOMMEE RS # 5, 19 83
6 | Attention-Getting Signals ymsaigss
Guess what? / You know what?Z2E D R D v 7L — X R 0fficer / DocZeE DEREERIDRE DT R E L&D AT, 20 90
7 Reaction Signals KitgE) 21 101
No way! / Oh, really? / 272 E D FHAHE DRV I L% £ T B2 boL %A,
8 TagS g 23 106
eI iz inz.. something like that / things like that / stuff like that / huh? / or what?Z 3t #k 3 5.
9 -’ve [-’s] got (to) 24 110
B B EITHR AL TV G 72 KBRS, MR ZS 5. You got the money?
10 Phrasal Verbs @it
Hpho By % BB S %95, Take a look at the photo. 25 112
11 | Repetition & 26 116
No, N0.DXIZRERNTIHENTL —R T2 TR, RIEDFHEREZR RS E . B S E 5595127 5.




Colloquialism HzEzE

12 T/ BB a bunch of / a little bit / you guys / How come? / buck / hopefullyZRE D RZEHR B2 i0#k 3 3. 30 138
13 Frequent Use of get getnZ M 31
Tk MR BT RS . RIS S 3 . 142
14 Vernacular Range of Expressions JEARFH
ain’t / the hellZ 2245 #Aiel L TaZ ARICHIAL . HUIEL ARV ESIZ IS, 33 146
15 Past Tense for Present / Past Perfect JEBifE-E5z 7288 TRA 36 152
58 TR MDRTOLRER TRRERTIENL NI LB 25, #i) Did you ever see it? / | never went back.
16 Preference for was in Subjunctive Mood {5 & B3z BiF Bwerezwas TR 37 154
FEETI. ek % Twere TlEdwas2 oz e b %W 25, #i) If I was you, | would go.
17 who for whom whom#zZwho T H 38
PR THIE LT, whomd B IS DA Bl ¥ 5, 156
18 | less before a Countable Noun ®[54zDR{Dless 40 160
HEE T B4 FH D RT ThfewerdfHVIZBless kb TS FHEI5 25, i) There are less cars.
19 like for as aszlike A 41 162
HEETIXEIDRNZHlikeZ 5T LA %V, fil) Like | said, you need more exercise.
op | more before a Short Adjective more + —&#iEL FDOBEH 42 164
FUWERFDRNIZbmore S EP DI LD HHTLEH kS ES.  #il) She is more rich.
21 Double Negation —E®E
JEELTTRAL, A SELTHbh TO BB KA RSB, 43 166
29 Post Positioning ##&
| think [believe / suppose] s AfIELC. SCH. Sch. SURICE ICH 3oLk il & 5., iiilAs e tiX 5, 45 172
93 Left Dislocation Z#=g 46
o P P S5 CHLRL . BB, I THAT LRSS, 174
24 Post-W/H-Word Interrogative #@E%ERIFE 48
ST OB RETHY. A CHBILEBMSE, IR SES, 178
. "
o5 Parataxis w54 50 182

A= OB RPN TH T AT LI L ZRVWEEL . 32T,




The 25 CEG Features
that Should be Taught in Class
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vAy¢
<]

1-1-2-3 (3) FEMDHWE

Ellipsis of Infinitive

HROTFAD DRI O R ARERSh sz ez L Vv

>
Q

28



1-1-2-3 (6) haveshadD4& ¥

Ellipsis of have / had
FEDBIE - F58 T DhavelhadlI B M EINDZ L3 H S

)4
< >
£gAa

29



1-2-1. BE&RE

Abbreviations

FRWHEEZEL TEIT LA LN

v

v A
<1@

ST A

’cause / cause

fridge

Rep

math

(because) (refrigerator) (representative) (mathematics)
cos / cuz sec dec _ POH SCi
(because) (second) (detective) (political science)
photo copter sub prof.
(photograph) (helicopter) (submarine) (professor)
doc ~_info psycho bro
(doctor) (information) (psychotic) (brother)
Pro_ exam schizo Sis
(professional) (examination) (schizophrenia) (sister)

30



1-2-5. — () RUL vAy
Coalescent Assimilation <D QD
Vv

R DB DHIER T DE DR EZ 32T THE =DH LN E R

going to = gonna Aren’t you gonna see her?
want to — wanna I don’t wanna die.
getto — gotta | gotta keep recording.
have to — hafta | hafta go now.
Kind of = Kinda You’re kinda cute.
have todbgotta~miiit
- B0 TEE ok -
{ have to } :> { ha\/t%QOt } [:> { g(,)‘t,eto } C> { got to } C> { gotta }
STAGE 1 STAGE 2 STAGE3 STAGE 4 STAGES

31



2-1-1. AN#vR4 30 < -
L

Attaching the Personal Pronoun you

v
>
Q

fr 2 SUCYOUBA SN BT EA L v
BRI 75 FE BRI 5 5E 45 X
Interrogative Negative Interrogative Negative Command
ELVESZFEHS BRI TS REDITRHZEIETS
Do you smoke? Don’t you smoke? Don’t smoke.
SRR IRNVET D, FERZIRDIRND T B (N BHATTR) PR R DTN TRIZEN,
Do you say Don’t you say your good-byes? Don’t say
your good-byes? your good-byes.
BTN T 2,
BIhE P B0CT BPH BB TS,

Should I say
my good-byes
or not?

What does Jack mean by EAW ,
“Don’t you say your good- Don’t you say
byes.”? your good-byes. Not yet.

Do you understand me? 29



2-1-2. ¥

R M 3R A) <o)

Attention-Getting Signals L Vv Q

FFLoDHNTLHIT=ODHENH A AT

1) MEESEATEX Look. / You see./ See. /You know. / You know

z 5Bt ¥ what? / Guess what? / Listen. / Listen up./ Listen
MHFICHZ T THHORTEE D LB ol 7 Licter to ma. 150
2) Excuse me. / Hello. / Good morning. / Good

% Ty =2 PSR afternoon. / Good evening. / Hi. / Hey. / Yo./

. Peter. / Tanaka. / Mr. Brown. / Mrs. Robinson. /
3) 44 Hi Miss White. / Ms. Green. / Professor Richards. / Dr.
HFDOL4 THEODNT Schmidt. / Agent Smith / John Smith. / Mr. Peter

Frank

4) 7 F—=IVIREOHIT
PR D N _ AL DNLIGOM T

sir / ma’am / sirs / ma’ams

5) LR TORRANDIEUPT
KRG COWRNDRE LA —F

Ladies and gentlemen / Boys and girls / May | have
your attention, please? / Attention, please. /
Everyone! / Everybody / Friends / My friends! /
Folks / People / Class / Kids / Children / Neighbors

6) BB - AL DRRR
FEE DWSECHUL TR I DHFR

Officer / General / Doctor / Doc / Nurse / Boss /
Chief / Your honor / Counselor / Chairman /
Members of the board

7) EHRBORFEE I3 D80
Th. BRI BUF BTSSR

Your majesty / Your Highness / Your grace / My lord
/ My Lady / Your Excellency / Mr. President / Mr.
Prime Minister / Your holiness

8) Bllk  HHDIELREU
Felgt, BA. Wb, HERIOMNEO 5

Dear / Sweetheart / Sweetie / Darling / Dad / Daddy
/ Father / Mom / Mommy / Mother / Granpa /
Granma / Uncle / Aunt / Aunty / Brother / Bro /
Sister / Sis / Girl / Baby




A

2-1-3. Rz Y 7EH) Vo
Reaction Signals <] >
FRE TR TR TR T IIE T b 7 Q
NVl
OhmyGoy,
Wow! / Oh! / Oh, no! / Oh, dear. / Oh, really? / Really? / No way! / Ah! / Ooh! /
1) B Ugh! / Gee! / Yippee! / What! / What? / You what? / What are you talking about?

/ Are you crazy? / You’re crazy? / You crazy? / Huh? / Ha? / Eh? / Excuse me? / |
beg your pardon? / Hmm?

Oh, my God! / My God! / God! / Oh, my! / Oh, my, my, my. / Oh, my gosh! / My

2) X (FhiRITEI D) gosh! / Gosh! / Oh, my goodness! / My goodness! / My! / Jesus Christ! / Jesus! /
Oh, Christ! / Christ! / Good heavens!
3) LU oBHzZLHT Oops. / Whoops. / Oh, Shoot. / Crap. (fliVJFIZEEA ) / Shit. (VW JFIZ B &)

Uh-huh. / Okay. / That’s fine (with me). / Fine. / I see. / Sure. / Yes./ Yeah. / Yep.
/ No. / Nope. / Sure. / Certainly (not.) / That’s (not) right [correct]. / That’s (not)
4) [ W ot true. / You’re (no) right [correct]. / Right. / Correct. / You are wrong. / You’re
mistaken. / Absolutely (not). / Definitely (not). / Of course (not). / (Not)
Exactly. /T getit. /I don’t getit. / Getit./ | gotit./ Gotit. / Good. / Very well.

5) A BRER gg(r:rl]((; {) ;}!ross! / That’s gross. / That’s disgusting! / That’s terrible! / Terrible! /
6) & Ouch! / Ow! / That hurts.

7) <g ok Ticklish!

8) <L H Atchoo! / Ah-choo! (Home Alone, 1990)

9) HVIH (Back Channel) Oh, are you? / Oh, do you? / Oh, did you? / Me, too. / Me, either [neither]./ So
am |./ So do I. / Neither do I. 34




vA

2-1-5. £+ <
Tags <] >
ORI TR 2 B R sy A

You’re from Japan, aren’t you?
You came from Japan, didn’t you?
They will win, won’t they?

She likes tennis, doesn’t she?

He can speak French, can’t he?

You’re from Japan, right [correct]?
You’re from Japan, huh [ha]?
You’re from Japan, yeah?

Don’t worry about me, okay?

You want the job or what?

| need a girlfriend or something.

| need a mentor or something like that.
| like burgers, pasta, things like that.

| like beer, wine, whisky, stuff like that.
He was playing punk rock and stuff.




vAy¢

2-1-6. ->ve[-s] got (to) - .
b Vv Q

have tolZhave got to / ‘ve got tolZZ{bL . ErkH R ES

~ZfoTINS

~ L Een78n




2-1-7. BEBYZFAL VV

<l

Preference for Phrasal VVerbs D
ARETIIAFDRIEOEGEL. HEFROEL I END

A

\4

You need to sleep. = You need to have a sleep.
Look at this closely. = Take a close look at this.

look B2 have [take] a look

rest Kie have [take] a rest

sleep B2 have [take] a sleep
walk #: have [take] a walk
drink ke have [take] a drink

>
Q

317



2-2-1. k18 >
Repetition <]
£

B2 IR B TREMISHRDIEL R ONDT LN DS

A

\ 4

v
>
Q

R
Oh, yes, yes, I’m fine.
Emphasis
REIERE Let me see, well, well, well, what should I say?
Buying Time
gy I think his name is, his name is, uh, his nameis ...
Trying to Recall

SWVEL We thought, T ... T thought that, uh,
Correction

mp Actually, ..... Actually, ........ Actually, Actually

Habits




3-1-1. OFERE

Colloquialism / Colloquial Lexical Choice

vA

<]
b

v
>
Q

BT aT NI LG A THDNSERDEH D
Formal Colloquial
Hello. Hi. / Yo.
How are you’? B What’s up?
@&? ) e R ggeanks
'}’ How come?
DoIIar Buck
. thousand grand
police officer / Pollceman cop
docto doc
man guy
YOU (plural) you guys
someone 4 somebody
anyone anybody
no one nobody
nonsense bullshit
bottom / b ttocks pgtper
and so on fforth and stuff [thlngs] like that
understand et
mishandle / mistake up
vomlaéltnhart(()aw up pu
attend / succeed make |t to
continue to B3 (on) —|
gather to et er
%ers ire
get
Walt hold
a lot of unch of
I?ttle a[flttle 3
few | k5| a couP e of
arge blg
ver SO
extresrlxnell V\l/%
rOX|mate¥¥ EUES] abou
It |s be ho Hopefu I¥
in addltlon / be5|d / moreover / ZDAth and / on top of that
herefore / hence SO
on earth /1n the world the heck
no mater w/h w/h-ever




A

3-1-2. getdD% N v
Frequent use of get
<]
L

MFECIE S #a D genS i ATHED NS

v
>
Q

\4

40



3-1-4. JEARKE Vd

Vernacular Range of Expressions = =
j]:/QSL?/I/tfﬁg%\ nn{i‘\‘ i{i D v Q
L)L M #l
Morphological throwed (= threw) /ain’t/ innit? (=isn’tit ) / yous (= yours) / y’all(=
fsEERL AL you all)
Morphosyntactic My legs was hurting.
REEEMEEL NIL (= My legs were hurting.)

She ain’t never given me no problems.
Syntactic (= She has never given me any problems.)

HMELANIL
It’s harder than what you think it is this.
(= It’s harder than what you think it is.)

ARFEH JEARFEH
1sn’t / aren’t / am not /
wasn’t / weren’t
don’t / doesn’t / didn’t

haven’t / hasn’t / hadn’t

ain’t

on earth
in the world the hell

(the heck)

)|




3-1-7. BifE- AT v A

BEE TR <
Past Tense for Present / Past Perfect ’ '
B DA EIE IZeverenever 2k 2 D BT Tl EORERBP K E 5

He w han |
- H an

v
>
Q

42



A

3-1-8 R A KITHITS v
wereZwas T <]
b

Preference for was in Subjunctive Mood

FEETlIwas EFRTH D

v
>
Q

\4

If | were you, ' If | was you,
| would go. | would go.
- ‘ .
| If she weren’t dead, -_ If she wasn’t dead,

she would say that.

. ‘ -

she would say that.

43



3-1-9.whomZwho TCH | A v
who for whom ‘ ’
MR whomizEE A& flEh L LT QA

=h
AA

\4

B: By whom?

A&E

C:. By who?




3-1-11. "] B A FDH[Dless \ A

“Less” before a Countable Noun

<]
O EE Tl B4 SR ThfewerdfLH0izlesspi L dib s ’ '

v
>
Q

fewerlXOFETIX
HEVFEDHNIRN

45



3-1-12. asZzlike T H

like for as

likeDBZIZHET AL DD S

\.

As | said,

~

you need more exercise. ' you need more exercise.

7

As you know,

\

—

A

V4
< >
Fga

\4

Like | said,

\-

s ~N

As you know,

Like-you-know;

46



3-1-13. A

v
more + —FHiLL FOBEH 4’

more before a short adjective

MWERFIDORTIZhmore B EPNBZLELHS

£

She is " Sheis }
richer. | more rich.

He is He is
cleverer. | more clever. |
Itis Itis
simpler. more simple.
: | | a

4
>
Q

\4

\
A

\
A




3-1-14. —HAEE v
Double Negation <]
SIEDDRAT D ZHEAKENRHHTEZPRL X5 D

not x any [+ thing / one / body] = no
Vs
not x no [+ thing / one / body] = no

A

\4

TYPEA

(ARFKE) | don't spend a day without using my cellphone.
FEERT | g — AL RS AL TS T2
—X—=+

TYPEB
(JEAREH) Boy, you don’t know nothing!

REZRT

—X —=—

BEAL RITHISTLVWATTR |

v
>
Q

48



3-2-2. thiE

Post Positioning

| think X1 guess7Z2 &1 A T, R EITE

v
<
b

NHTLRHD

A

\4

v
>
Q

HE | 1think Tom is a singer.
PAZHR FBENRN,
| Tomis, 1 think, a singer. lfg
M&i%k%l:%ﬁ&ybv&o 2
R | Tomisasinger, | think.

PAEHRTFTL XTI,

e

N

49



3-2-3. K A

U~
Left Dislocation <] >
HDET PR RHDRENE PO LITIROHE T TEBH 5 D V Q
B3I + BDER
All the other civ_ilizations come here?
that you find
EWVWIEZE(ER) 2SW0E-THRL, HALER—
RZBWT, ZDEFE (FEW) 23254
Ao Taety T 223 T3,
EBUVEH + R4 + BER
All the other civilizations they come here?
that you find,

) 4

a0



3-2-5. R ERERTHH X \ A

Post-W/H-word Interrogative

<]
BER A LIRS EFICH L 2 ARkt omhehs L Vv

4
>
Q

o1



3-9-7. WATkED vA

Parataxis

<]
AZETIEHEI 2R LI RTRFEINDZENR LN ’ '

RS A WFURE &
Hypotaxis Parataxis
E:)1] | ran away Gy | was scared
3= 0] because | was scared. REREAT (so / and) I ran away.

| was scared.
| ran away | was scared | ran away.
because | was scared. so [and] | ran away.
e y | ran away.
| was scared.

92



A: Why do we need to learn Colloquial English Grammar?
B: Because without proper knowledge on Colloquial English Grammar;




Thank you for Listening.

For Your Reference
http://www.ne.jp/asahi/toshi/koba/CEG.html
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g FCEHEEORH (1)

—RFEDMFH —-

[ ] parts of speech Shid

PEFEDSUTBNT, SCEDTERNZTHE W EY) AL B B B S TUBERE 2 IR 5ED 77 Fi. 50Tl il 44
aily AR 445 TEG. Bl BhEhE., sl B, Bl A, Fﬁj:anﬁ&V/\iﬁéhé

[ 1verb B

H B (process)IT ioh‘%%)ﬂ’lf IRAE, AL E% 2955, BHIX FEEDRITE DL, Ff<LRRIDLU T,
BRI, R, #5555 {EFH#‘ZD %7, HAUR %Hﬁ(é(&éﬁﬂ(transmve verb) EHUG 720 B By (
intransitive verb)IZ475EE L5,

| l_nn/j |

present HI{E / past #87: / past participle #7453 / conjugate 395 / conjugation 35 / be-verb

; copula be be#)jiA] / general verb —#k#)GA / auxiliary verb; helping verb Bh#)Gdl / causative verb {#i1%
#)5d / intransitive verb B#)Ed / transitive verb flh#iE / regular verb #iHIE)G / irregular verb A3
HIB)3A / the third-person singular present “s” = ANFREAEEHILEDs”

[ ]noun 443

A D, 57T G BERREDEIRLDD AR 2 5h. TOWELHE DT D, Fid4ae., FED
4. NP, ELREDEAA & KLU E DYWL 45 (material noun)., #E&7E DRI 445, H
Aﬁﬂiﬁ&t&” VEIY AN T%ﬁﬁ%T%ﬁﬂ&:T AIRLA NSNS,

| E? l_nn |

count [countable] noun "] %4470 / uncountable [uncountable] noun v %443 / common noun —#¥
ﬁij / proper noun [#E4 45 / abstract noun fili5: 4450 / material noun ¥ 4456 / collective noun
&l



[ ] pronoun X445

BEIZf DN IZEEA DRRDIRL 2 BE T 720, BIRIT T S720Iis, RIS NDRWGER 77 B ST #HFTyou, £H
A =41, — ADOBIETHNUZhe, — ADLAMETH S she, iﬁt@%@@mﬁ%kiit\ ZLTENLHHE
BoND554512idtheyzfilio,

| E@Lnn |

personal pronoun AFRfU4450 (I / she)/ demonstrative pronoun $§/~fG44 3 (this / that)/ possessive
pronoun A4 E (my / your)/ relative pronoun BH{Rf%44 56 (which / whose)

[ ] adjective JEAH

Al lTHTTZ R IR Z INATEY, TR Z RDTZDNSOTN T DikAEZ ATLICafk. bigCsmallD L7 E DB A5 72
H'Cf&(i%;: 7 gg)@ﬁ%ﬁ:‘ﬂ%ﬁﬁﬁﬂ@iotﬁ%“c%']’&ﬂ’é :a running dog(iEo'Clz Y5 K)./ a broken
winaow (@957

| J_nn/j |
demonstrative adjective 5250 (some / any)

[ ] adverb Bl

5 N | 2~ MR (T TR e Ty A7 R | L U =X R i 00 Y UL B 0 el e AT

i) Bl 2156 - He runs fast. / JE& G 2{&Hfi - He is very fast. / BliiZ2{&4fi . He runs very fast.
| L_nn/j |

adverbial pronoun B4R EIG

[ ] conjunction ¥Ekean
and<Cbut 72 ERELEE, WAy, fEHT. SCE RS OT 5k

[ ] article &

L EDRNTE I, ZOLGDBAPEREL TS, LTO7R0h. DUt =0, FrllicaiEiz =
LD ME—DLDH, HEBAAE T DD RE Dzt § 558, the (Eirdzi) La/an (A rfF) 238D,

| l_nn/j |
definite article ZEjiLi / indefinite article A& Ll



[ ] article ExEan

W RAFBION T EAFORNEP L. EDAGPRIPZRIEL TWDIEE R T 1RHZ R EEE]
2O A TR E IR W AP DA b\ﬂ\%iﬂ)i))&)é?ﬁ) W ZHDREHEDOPITEBNT, H’S:?"LTI/\%#}X)?
PHISOTODGE IR —HLPRIDRWGEIZIAE 22D IEARTH D,

[ ] indefinite article i€t

A RAFADRIDOFNTED I DL FABMAP AR DL THAI LR T iE, —HDORRTBNT, X
NTORWVM RN T BT DIFITHDNLDZIEAL, MO ThNOHN S5/ (1 bought a book. The book was
expensive.) B[ B4 FDOHETHBGEIEDNS,

[ ] determiner FRE

jekaal (a/an/the ) 2 (first / second). Fr 44 s (my / his). fERIE 25 (some / any) ZRE A FHIDREIT
EBEPIT, ZDA DL EOHIPHZ R E 3 BaEDKFR. H ADEFEDFRZZETIL. ZOHGEIH DI THRN
M, KR EOREFERE T R HRETH S,

| BeEEREA |
numeral 2

[ ] present participle BfE4rda
beEFRIDZITEP N THITIRIEZ KUY, ZFDRTRITHNWTERFNREZ 2720, MBS
IZEDPIVTREE P OE{ER 263, BIFROEIIC-ingZ T 7=, )] saw him playing tennis yesterday.

[ ] past participle EI=43E
HEADFIGIT-edZ2 T 7B T, beBIGADRITEP N TR B A LKLY, A iADRTRITN W TB AR
HEZELED, ANEEEOMGEHTEP VT DDIT A% 2 Tk 72263, #])1 saw him hit by a car.

[ ] interjection [EI$E
oh72L| B L KT EON55E



[ ] letter 57
R G 2R Rl . BT (kanji; Chinese character) DISITOE DD L TITHRPDHHL R L TET VT 7
NYMDINTHLAEDRIZIVERD S HNITIR DR T X TH DD, K iF 3L T3 character& TN D,

| B ZEA) |
ideogram; ideograph & ¥ / phonogram #i5 XX

[ ] morpheme JEREFHE
EHIEOR/NBN 2R T X TFOMAS DY SEOICIRITN E T D300 (alfix) . FZEOHLMYBEZ THHEMR (
root) . sEDEONDERIFITHLE T BEREEE (suffix) DBHVIFH. T, BHETFDANALDODDBRIZEL TS,

[ ] word BE

EREFEDMASDEPLRS, OEDERIIEBOERZ R DS ED AL, FFETIE. idik k. FEEEDRNZ
X/\O—Xiﬁ%bﬂ’ghéo

| BEEGEA |

synonym [A]F$:E / antonym X E&:ZE / homonym [R5 5363E / derivative JRZAEZE / pronunciation F83 /
intonation fi45 / syllable £

[ ] phrase 4

REDMEEGHAS DELNIELD ., ZOREEEIZILU T, £n). Bidda), B A, BIEaREITHFTESD.
— A E ) AANI B G2 & FR WV EEOMAS DR ZIE T

| B EEEA) |

noun phrase; nominal phrase £t / verbal phrase @)jFi4) / adjectival phrase JE %557 / adverbial
phrase HlG41

[ ]clause £
FRELHGC HGEB L EE Ta AV DO 2 £ I EOE S,

[ ] sentence 3L
AL T, SRS GL ThAELE T A £ — DR R BABOEA T THY, EYFRTK
4) t’ohfc?%)% %Z\ﬂ*bfl)a‘zéﬁc‘:ﬁbﬁﬁj oy AT I TH BTN, Yes. RNo.D X572 BiGE HifT D L (one-word
sentence o



ik JeCkRREORH (2)
= HXDOWE -

[ ] subject FZE
HHiafE (process ITHBITBENE T2 KT 58, il Bidam. AEmREDMEDI. @I CHHITEDP NS,

[ ] object HAEYEE

Bl X THEHZ 32 DRt L7055k, EIZIK paDl ~7% / ~IZ T T B5ETHY., @ FITEFEDHZAITE

7§>>h5 HIRED LD HhIT Oﬁ)é%éﬂi %J ZH él‘ﬂ’%l”ﬁ?ﬁﬁﬂ@ B &l ~IZ TS 3 AT REEE
JZ’P%ZQ #1)1 gave her water.(herdS[aj#: HVRE. waterdDSEHE HAUGE

| BHHiGEA) |

direct object [E¥2 HIYEE / indirect object [i#% HWRE

[ ] complement #HaE

beE) i <°PbecomeDFRITIEDP L. FREDHE LR Z XTI A FIR A, T, B3 (SVOC)IZBWT,
HE @f‘ﬁ& Bhrnbe, ZOHGEOMWE LK% 29 11 heard him yell. ZMDhim&yellDLH572 XD
ZhE Nz FeEL N SEDBIRIZ R Y R (nexus) ERHIINTUWA,

[ ] modifier J5#fizE
fhDFEIZEIR IR A TN, IRELHE 23D 70590703 D% %3 B A di LRI E DE, #) This is an
extremely violent animal. (ZiUZZ DD TRERREWTZ)

[ ] antecedent JcfTEA

BR AL FIDRTIZED>» . BRENCL> TN B3E4), [ met the man who spoke French.\Z¥l)}%man
9. BIRENOEIENL. ZOfTEOBEICE DR TEFIZST 5. #i)He is the student who knows the

fact. / They are the students who know the fact.



| BHEEEAY |
declarative sentence -4 / interrogative sentence &[] ¢ / negative sentence %13 / negative
interrogative sentence & E %L 3L / imperative sentence; command #y4y 3 / tag question f5fNEERYT SC

[ ] simple sentence BA3L
OEHOOFHRLHEF]f) (can sleepPwant to go to bedZd) 24 A 72 :He wants to go to bed.

[ ] complex sentence 3L
FHiCTEBR IO A - He wants to go to bed because he is tired.

[ ] compound sentence E L
B0 SCh3and, or, but, soZeE DR THAZI T, BUFRBF &I 7= BE L ‘He wants to go to

bed because he is tired, but he cannot.

[ ] paragraph B¥%
HDFEELESTAY T —T A5 2 DT DI Bisentence D HEDHLIV TR SN A BN, IE AL CFE T, HEBDEHE
PHREEIL, ZNENATRIDZZTONTEY., XOBEHL S P07 E FIFHNTEREDIBEO R REINS,

[ ] topic sentence FEREC

BEDINTEPNDIEN L, ZOBREDKEDPIEAY 72— TRk £LDT ORI o sh-EDRIT
i, ZDAY =T DR FEF T2 R U EGKT LR,

1) Smoking should be banned in this building. A lot of people are working in this building. We must protect their
health.

[ ] thesis statement FREL

IR —BEDIRBZITEDI L. ZhDZ2EDIINTHHLEED. 'S % AL TV would like to show you
the following three reasons.D X572 3L, 52, 3. 4B¥&ICE NE DB HDOFEZ HFIL TOEZ S —ikiyT
H5.

[ ] passage X E
B DBIE PR SN D OEDDFHEIZIEDO N A =D R R 2 D S EE L,



fihg TSR HREORHE (3)
S HIEE -
[ ] tense HRgikil

HEHWELIRBED LA BIAE THBH, L THDIN., KK THE»7%2 X W 5. %7, HHEMED
HEITL TWBREID ., BEIZ5E TLTWARESDREVWOMITIIZET 3 BX Bl aspect (FH) EREEIL TS,

| BEGEA) |

present BI{E / past #2= / future R3E / sequences of time [Fffil|dD—%k / present perfect TI{ESE T /
past perfect #F5¢ 1 / future perfect AB5E T

[ ] progressive #EfTIE

HOEWELIREEDWFEBIE F1T B O R K DG OB IR € DR ENTHkEL TRAEL TAZE, F
TEXZEDT=DD LA,

| BEEEEAY |

present progressive BI{fEHEFTIE / past progressive ¥ 2T / future progressive KK HEFTIE
/present perfect progressive Bi{ESE | HEFTIE

[ ] infinitive AEZH

[to + JFJEE)GA 123 ARIBEL . A, BRI, BIFEE 23 55840), BIEMHEIZIE. B, &S5
WrOFRHL, RN - B RED B, ZDAh, HNTL THRFN LA DI DHIS, to tell you the truth (52
1Z). to be frank with you” CRIEIZ S > TC) REDMN RN EFHILH B,

[ ] present participle FIESr3

D IBIZ-ingZ2 T 72 Tl beEFHDOBRITEP NV THEITIEE ZLTED, AFADRTRIZH W TR HEINZR
B0, JEEEOREEHIE P N THRE b OBEZ 29, #i)] saw him playing tennis yesterday.

[ ] past participle @E4rH

B DR IBIZ-edZ2fHT 7= T, beBFHIDBITE PN TZERES KLY, AFHADOFIRITH W TR R

2L 720, BRI OMGETE PNV TR DD T A% 20T ok 72259, )] saw a zebra attacked by a

lion.




[ ] gerund By44H
B D EIIT-ingZ AT THAFDINEDONSIE . £4aAL BV G RNTAIWED, BREEEDRZ of THE
IENAZ LT, i) Playing tennis is one of my favorite activities.

[ ] progressive #EfTIB

HDENELIRIEDWEBITE F721308 0 R R D5EE DB ST OR € DIk L THAEL TWAZE, £
12X ZDT2DD SCERIRAE f5]) She is playing the piano now.

[ ] voice #&
KB OBIME XM 2T, FOEME 2 XD FEL T BB DH. FDIT Lo %321 55 4
W% FEEIZ T A DRI, & IIpeENEE 1 broke the glass.. $ #1352 ®)fE : The glass was broken by me.&
FHEN TV,

| BAHGER) |

active voice BEEJHE / passive voice Sz HHE

[ ] narration / narrative &k

HOFFEDFHIEG T Tl ICEEONTEAY =D BN 2B 2 T NDBE =B I/ 528, 320
BB DO CENEE, ST —F—NZDE IR DEEREE T NZIEZ D NPWEBIEDIEEI LS DB
BPLEWHEEZ TURZBHMERSERD 5.

| BEEEEA |

direct narration #5554 / indirect narration 425

[ ] apposition [R#&
RIS fad —DOREI B <72 ETHREIENPFRL SN TWVWAZE, That man is John, my friend. IZ3
I}AJohnémy friendDEEf%.

[ ] cohesion #E&1E. FERIERH
HAFLFSTHSONLET, RIE—BLTEONTWAER EER DORIDBR. i) Tom likes swimming.

He goes to the swimming pool every day. The boy also swims in the sea. The swimmer often spends

many hours in the sea. ZOHITI. BIED EAEDBIALATHAZERK ILHEFR SN T3,



[ ] reference MJits. $6~1EH

HDEMBFFEDEYEIET L, Tom is smart. He is great 28T He B3FHIZH TWBTomZ L TWB5E

%j:l:ﬁ)ﬁﬁjiﬁﬁ[m\ When he was young, Tom was poor.lZ3lF SheMRICHI TS TomZ+EL TWBI 125 IS
3H B

| BAiGER |

anaphora Hij 5t / anaphoric BijHM)LD / cataphora 2 5L / cataphoric 25 )LD

[ ] substitution f¢HH

HOFFE DR LB 2GR LTI ELANONDIHT, i —DF W2 2D TR, AR4F72 VWD
VAR REZ VTR T I L,

[ ] ellipsis 45 8%

R _E BERRASAC A AT E DR 2B LT L, Is he coming?E AT, Yes, he is coming.2 <& 25
O)T‘Pig)(\ he is coming. 2B WEL T HIZ Yes.2Z 2720, Do you mind if 2 ofLH0IZMind if  ? &5
ITEMDHB,

[ ] inversion f]&

SRR ZDMMDEHTARDEENRZ 25 %2 528, There is a large park behind my apartment.tZBehind my
apartment is a large park.E5RFIL7EWER D 2RI HITE TN TES,

| BeEEEEA |

invert &9 5 / convert £#i9 5

[ ] comparison F#g

BRBLODBDREX, HE, BENLREDOMWEZ LR TEREMNT D, Z0ENZIHEIZT 528, Hilk
W (comparative) : Tom is taller than his father.2¥x ik (superlative) : Tom is the tallest in his family.

HBHb.

| BEEEEA |

comparative form bl / superlative form f5 L / compare A and B ALB%Z [tifigd% / compare A to
B AZBIZHilz 5



[ ] subjunctive mood i€
Blgzl B AZ b RBITHIE, T2 KT DI BEL SCERNREAE, IO RZZEL . FHTFIZ
R DR md&ﬁ’i’iﬂbt@ FRELED, s DIFREIEONI LR L,

| BEsEEEA |

subjunctive mood present {X EEFIALE / subjunctive mood past R €47 / subjunctive mood past
perfect R A F5E 1 / subjunctive mood future fx & Ak

[ ] participial construction 4yAkE L

B 0l 0 1 2 0y il S ot ] LB DB X 22 3L T BIEH O E 23500, FITH R s
DXLEETHEDI, Wil ~F DI SRR BRI ~ 72D T L G- ~ 726 0, AHRRI ~L T, ~LRdss |



CEG Workshop Procedures

14:30 — 15:00

STEP

KHAREHNE |,
R OER

REDUCTION #@/h

(1) Wonder who gave it to you.

EXPANSION #E38
Don’t you say your goodbyes.

VARIATION Zs# Let’s Try!

Doors ain 't as bad as you think.
Work In pairs or in groups
to identify and classify any CEG
features in the English textbooks.




