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‘ Th1s artlole is not 1ntended to be, in 1tse1f elther a’ study‘f‘ :

_, "’_\',-‘,'of Frost’s poetry or a thesns m support of any pa.rtmula:r 1dea.:\ I

. ‘.f1s merely the enlargement of - a suggestion based" upon a: study -of :

‘»_,jthe merits . of Frosts work, that many of hls poems make- su1table:'-.:-_. f o

iy";'ma.teual for the study of . the Enghsh Ia.nguage for Japanese"f '
3 k;."‘l.j.:college students | | o

’ Whﬂe there is an a.bunda.nce of teaehmg ma.terla.l in both” |
3"'Br1t1sh a.nd Amer1ca.n 11tera.ture, When one comes - to the chome;ii'
: .of a- pa.rtlcula.r text, say for a semester, 1t ;,s ofte-n dlfflcult to:

| f1nd one tha.t is ]ust rlght for ha.rdness both of form and . of’

‘ntent thq.t 1s to. say, a plece of Wrrtmg that 1s cha.llengmg’fl

ongh to make for mterest and. at the same t1me, 1s of A stylefff :
that will be helpful to the eultwa.tlon of the ablhty to rea.d' L
‘_ﬂuently, spea,k ea.s11y and write 1nte1thbly' I hope to showk-"

o athat many of Frost’s poems especmlly ‘those in “A Boy’s W111”

b “‘9& h{ of . Boston”, and “Mounta.m Interval” the1r be1ng poemsf‘ 8

s ,.otw;tthstandlng, make excellent m‘zterm.l m alI these respeets v

: - Stress. h‘rs often been la1d on the development of the ability
to a,na.lyze and tra.nslate long and complex sentences Eqm.l_
'-f"‘.}'?‘;emphams has been plaeed on the - teaching or. the learning,
::1;':\::”f;.‘dependlng on whether one is teacher or student, of long and

"?_-Ydlfflcult Words Since, however, long and complex 'sentences’
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containing difficult words and expressions are diffiex,ilt to
“read, perfection 1n reading ability has often been sacrificed
to . grammatical . analysis, éomprehension of the meaning and
translation. As time Vis generally lacking or the class is too Iarge,
practice in free seif-exp;ression oral and written, has seldom been
adequately considered. ‘ |

Undeniably, acquiring the abilityl to ‘und_erétand involved
writing is not 'withdut its import.a,nce'. The problem, §0 1t seems to
.me, is to include 'son‘levwhere along the line, material that will\ |
facilitate good rea.diﬁg, promote appropriate self —expréssion and
evoke interest but require less éffort for comprehension. Frost’s
poems provide such material because they are for .the_ most
part, written in ordinary everyday /,Im'lgua.ge ma.king' for ease in
understanding ; the rhythm is natﬁr’al and conversational giVing
imp’etffs' to  proper rhythm -in reading a;rnd speaking 3 aﬁd theﬁ '
~ dramatic olement ~calls 'fdrth interest while the richness of |
metaphor challehges the: reader to serious thought. |
Most people will agree that in this century there has been a
pronounced tendency in both prose and poétry toward the use of

" natural speech. In poetry Whiéh has to contend with fdrm, this
often presents a difficulty but Frost, more -than fz,ny other
contemporary poet has reconciled conversational speech to the
demands of traditional metrical patterns. This has been pointed
out as beiﬁg one of the safiéht charao{:,éristiés of Frost’s poetry
by é.ll who have commented on his work. —— Louis Unte‘rmeyve'r,
La.wra.hce_, Thompson, Tristmm Coffin among others. Let us see

~ how this factor is of ‘special benefit to those who would learn

to read and speak English fllléntly.'
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For the rvea.son.tha.t in Engiish; accent plays such a prominent
part both in the pronuncia.tion of sépar'a,te Words and in the
_-rea.ding of phrases and sentences, Japanese students whose ﬁative |
language is con_spicubus for 'Vits‘if lack of aécehtua.tion,' coﬁle up
against a. real .di‘ffvi‘culty in the study of Ju‘he English language. For
ndﬁ‘ only must the“accent be blaced on the proper syllable or
syllables in each word but in a sentence, the accented sylla.b‘les;
of'each word must be différentiated for strength if one is tao
~ achieve a naﬁura.l English rhythm.
| In Japanese, the genera.l.rhythm of natural speech and also
of poetry Feems to resemble, the da,ctylic meaéure as found in .

such lines as the following by Byron:

-“Shaddwsa of beauty!
Shadows of power!

_ This is the hour.”
or in Hoggs
“Bird of the Wllderness,
Blythesome and cumberless,
- Light be thy matin o’er mountain and lea;
Emblem of happiness, ) |
Best be thy dwelling-place, __
O to abide in the desert with thee.”
'The. main dfference is that Ja.p:inése r‘hy;t_hm is irregular and many
unaccented syllables follow the‘jaccented ones. Thé n'ztﬁral
rhythm of English speech on the othel hand, is funda.mentally‘
1amb1c fmd thls in pent‘a.meter is the rhythm most often used by

the ma.]orlty of the great poets 1ncludmg Shakespeare. The

followmg few lines from “Hamlet” are as good as any for
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_ ’illustration, T : T

~ ”Tis now the very. W1tch1ng tlme of nlght
‘When churchyards yawn, and hell itself breathes out
Gonta,glon to this word:now could I drink hot blood,
And do such bitter business as the day
Would quake to look on Soft! now to my mother .

Tt is this basic rhythm that makes them speech in 'poetrjr of
,Shakespea.res plays sound natural When spoken on the stage a.nd o
_ this is also what makes for the conversatlonal tone in Frost’

Work

But Wherea.s in Sh‘mkespe‘zre a.nd the later poets, the dlctlonw

is not quite the same as in ordln'zry speech in Frost, it is almost’
1dent1ca1 Many lines can very well be taken out of their context
 and used in conversa.tlon Take, for example, the followmg lines-

from “The Death of the leed M‘m

T “You can be certain,
When he begins like that, there’s someone at him
‘Trying to coax him off with pocket-money,————

In haying time, when any help is scarce. R

In winter he comes back to us. I'm done’

‘Sh! not "so ‘loud:he’ll hear you’, Mary said, .

(1
] want him to: hel ha.ve to soon or Iate”

~or the following from «Home Burial”:

« “There you go sneering now!’
* | .
, ‘Tm not, 'm not!
You make me angry. I'll come down to you.
God, what a woman! And it’s come to this,
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A man can’t speak of his own child that’s dead.’

You\can’t because you don’t Lnow how to speak
If you had any feelings, you that dug
- 'With your own hand——how could you?-his little gra,ve
I saw you from tha.t very window there,. '
Maklng the gravel leap and leap in air,
And roll back down the mound beside the hole.,
I thought, Who is that man? T didn’t know you.
And T Ci'ept down the-stairs and up the stairs.
. To look again, and st111 your spade kept lifting.

,?’

Then you came 1n,
 However, not all poems in iambic can be read to meter . @nd
still prodﬁce the effect of natural sﬁeech. AMore( often than not
many poems tend to cause a sing-song effect as ‘in' the -following
‘quatrain by Tennyson: . . | ‘ |
| “This ﬁruth c.a.me borne .With,bier and pall,
I felt it when I sorrowed most, |

Tis better to have loved and lost

_ - Than never to have loved at all”
?On'e of Frost’s greatest poems, “Stoppmg by Woods on a Snowy
Fvening” is written in e_fcactly_ the same metrical pattern but the
effect is e.ntirely different. Here is the whole -p,oe'm‘:
“Whoselwoods these are T think I'khow;
His house is in the village though;
He will not see me stopping here

- To watch his woods fill up with snow.

My little horse must think it queer.
To stop without a farmhouse near
Between the woods and frozen lake
‘The darkest ei(ening of the year.



He gives his harness bells a shake
To ask if there is some mistake.

The only other sound’s the sweep

Of easy wind and downy flake. -

The . woods are lovely, dark and deep,
- But I have promisges to keep

And miles to go before I sleep,

And miles to go before T sleep

The diffcrence, no doubt,l arises ‘partly from the differ,é_née in
ldi'ctien. Expressions such as “borine with bier and pall”, and «Tig
betf_.er” howevef appropriate they may be to “In Memoria.m”, -are
poetical rather than 'co_ﬁomonjplace whereas in Frosh’e peem, there
is no word that one might not use in eve_ryda.j speech. B‘ut‘ there:
is something else.' In Tennyson’s stanza, the over-all iambic:
rhythm tempts the reader te accent words Iike «“when” in the
second line and “to” in the third and fourth lines Which, in
ordinary sp‘ee’ch, would not be accented at all. In. Frost’s poem,
on the other hand, there is not a word on which the accent
falls that would not Ee eccented in ordinary speech, The same. -
care 1s taken in practlcally all of his poems 80 that the natural
mdences of .conversatmm.l speech with its atmosphere of’
| sponta.nelty are re-created in the patterns of iambic meter For:
this reason, the rhythm in Frost’s work helps the reader to read
naturally\ ra,ther than artificially vand so makes his poems ideal
for those who are not familiar w1th the rhythm of Enghsh
speeeh k | -

. What is desxred is something snnple in form where form

~ refers to dlCthIl' a.nd, loosely, style but difficult or deep enough '
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in cohtent to evoke the interest of active minds alwaye seeking
truth aud - substance for thought It has been seen that Frost’s
poems for the most part meet with the first dem‘x.nd what of the
A seeond? The answer is that although Trost uses simple language
~and treats of commonplace material, his poems are by no niee;hs-
naive or superficial and many of them have to be read twice or
three times in order to appreciate the philosophical implications
hidden beneath the form. L S

“ Abstra.ct_ion is an old story with the philosophers, »but”,‘
says Frost, “it has been like a new toy in the hands of the artists
of our da,y ------ The possibilities for tune from the. dramatic tones
of meaning struck‘ a.crOss the rigidity of a limited‘:'metre are
endless. And we are back in poetry as merely one more a.rt of
h‘xvmg somethmg to say, sound or unsound Proba.bly better if
sound, because deeper and from wider exper1encef4) So from “the
vast cha.oé§2 of all he has liired through' he h‘zs chosen a wide
d1vers1ty of material with complete freedom ‘md from these, has
fashioned his nfa,rra.twe poems, dramatic dla.logues and monologues
_lyries, pastorals, and epigrams. But he has used his materials not
mereiy for what passing interest they may in themselves possess
‘but as met‘z.phors-hfwing universal signif‘ic‘mce For Frost works
on the ‘theory that “the artist must value himself as he sm.tohes
a thing flom some prevmus order in time and space 1nto a new
order W1th not so much as & ligature clinging to it «f the 01&
place where it was organic.”

- And it is chiefly for the “ reason that the simple events, casual
inoidents and eomrnohpla.ce topics are nietaphors and each poemA

in its ent_irety, a symbol expressive of universal truths and ideas
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that his poems hold interest for ,people here as well as in his
own country. They make the reader aware of familiar realities
that '.esca.pe the eye of ordinary people and lead the mind to
endless paths of,philqsophiéal' reflection. This will be seen froﬁl
a bx;ief “ c’onsideration of three representative poems, “Mending
Wall?, “The Death of the Hired Man®,and “The Rond Not Taken.”

| “Ménding Wall”, a poem in blank verse, has to do with a.
custom forinerly observed in New England villages. The earth in -
that region is full of stones and as the farmers raked.them out |
they built walls between their own property and their neighbor’s
by piling the stones along the bordor. In “spring mending-time”,
the folks on either s1de Would on a certain da.y, walk the line

and mend the gaps ma.de durmg the winter. However, although ‘.
the poem is created out of the stuff of such custom it is, in
reality, bmlt upon a contradlctlon ‘The contradmtlon is logmal
, Untermeye(l?) says, becfi.use the opposing sta.tements are uttered by_
two types of people. Also, man canno{; live w1thgut boundaries
but he also j_ese‘nts limitations an'd. is happy fo see .ba.rrieri'_s go
doWﬁ. Some barriers are necéssary ‘at certain lperiods-. but as

time .gbes on, they become useless. In this po'eni, it is empha.size.d_,
“Something there is that doesn’t love.a wall.”

‘But one of the tw'o farmers dbes noﬁ, vcannot,_ or WiJII/ not
understand it and ﬁniversal “implications dawn in the closing
lines. | | -
- T could say “Elves” to . him,

But it’s not elves exactly, and T'd rather

‘He sa1d, it for himself. I see him there
Bringing a stone grasped firmly by the top
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In efwh hand, like an old stone savage armed.
He moves in da.rkness as it seems to me,

~ Not of woods only and the shade of trees.
He will not go behind his father’s saying,
And he likes having thOught'of it s weu’.‘

N

He sa.ys agam, “Good fences make good ne1ghbors ” The old‘ o
fashmned farm91 s last word is his mhented maxim to which he
chngs with unreasonmg stubbornness. |
Frost has Wr1tten several ‘dramatic dmloo'ues a.nd “The Death
of theﬂlred Man” is one of these. Gontrary to what one might \
expect from the title, the hired man does not appear even once
in the pbem and yet his éharacter is the most vividly portrayed.
It is drawn deft.ilyﬁ through _thé conversations betweenn Warren,.
an ordinary faimer and Mary, his tender-hearted wife who ai'gue :
over the return of the hired mfm who had left when he was m‘oét .
~ needed. .Not only do the spéaker_s: live and mové vividly
} ~throughout the poem but their éontrasting traits of ch‘zracter are
~exp101ted to g1ve the rea.der a hvmg mnge of the hired man
with all his goodness and his faults Two other minor cha,mcters, |
" Harold Wilson, an “a.xfbelt’_ student who had teamed with Silas
one summer on the farm and Silas’ worldly succeéSful brother,
~offer contrasts to Silas and serve to clar'ifyvcer'ta,in of his fraits.
The student’s | “college assurance brings out the pathetm

1rr1ta.b111ty of the uneducated man in the face of green arrogance

and the brother, hIS pltlful nature half goodness and half
‘dilettantism. | .
From wha.t has been saxd, it would appear that the poem is

,:nothmg more than the psychologlcal unfolding of the chametels
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m the story. But the very unfolding of the ch‘z,ra,cter of the hired
man against the background of the empIOyer who is not a cruel
person but is merely a.bsorbed in his own interest, his wife who

is concerned for the Welfare of the now unemployed farm-hand,
‘the latter’ 8 brother, who is

“A somebody———dn'ector in the ba,nk”
and the more fortuna.te work mate w1th h1s advantage of a eollege
'educ‘z.tmn————-does it not g1ve a picture of a universal situation?
}The thmg that evokes thought 1s the chara.cter of the hired
man. M1sera.b1e though he is, he 1s neither abnormal nor
altogether useless. He has his aﬁccomphshment———.he knows how

to build a load of hay. Even Warren admits,
«Silas does that well.”

furthermore he wants to teach Harold, even he Wis_hing to be of

some use in the world :

«He thinks if he could teach him that, he’d be
" Some good perhaps to someone in the world.
He hates to see a boy the fool of books.
Poor Silas, so concerned for other folk,
And nothing to look backward to with prlde
And nothing to leok forward to with hope,
So now and never any different.”

And he has pride. Why doesn’t he go to his rich brother? Sa,ys=
Ma.ry, .

«Silas is what he is— we wouldn’t mind him—
But just the kind that kinsfolk can’t abide.
"He never did a thing so very bad.

A

He don’t know why he isn’t quite as good
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As anybody. Worthless though he is,
He won’t be made ash‘z.med to please his brother
For these considerations, the reader is made to feel a universal
‘tra.‘gedy in “TherDea.th of the Y'Hired Man.”
“The Ro‘zd' th Tdkeh” relates coﬁcreﬁely Frost’s own persohal \‘
experience. Whﬂe tmvelmg alone he came to a fork in the road )

and not be1n0‘ able to go in both directions chose one—the one
which looked less travelled although in reality there was not

much difference,

“Thoﬁgh as for 't_ha.t the passing there
Had worn them really about the same.”

_Nevertheless, the choicé was to him very important and the

reader knows that it was not for that pai‘tiéular day for he says,

“Yet knowing how way leads on to way,
I doubted if T should ever come ba.ck_.” !

As a matter of fact, Frost in his art has always travelled alone
and has from the begining chosen the !‘O&d that others have not
taken. In ‘this poem, he _imagines that years afﬁerwards ‘he would

be telling himself,

i | todk the one less travelled by,
And that has made all the difference”,

“There is a wistfully searching look down the vista of life which
‘might be for anyone in any land.
~ As with these three poems, the reader is able to interpret

~ for himself the metai)hoi'ical stories or incidents of Frost’s poems
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~ and if he is a student, enjoy 'the learning pi"ocess. Eveﬁf poem
_has in store a surprise for the reader. What seemed af first
to be a simple ta.le or an incident ends in some unforeseen
observa.tlon, “at once wise and sad.” “The figure a poem makegm'
'Frost»says 11; runs from “dehght to wisdom” and this is the fmal
and perha.ps the grea,test f'z.ctor in f‘zvorlng his poems . for
students Frost says, “Read it a hundred tzmes, it will for ever
' keep its freshness as a metal keeps its fragrance. It can. never .
lose its sense of a meamng th‘x,t once unfolded by Surpnse as it

(11)
went.

| The poems of Frost considered by the writer of this article
to be eepecia.lly appropriate for lJa,pa,nese studente, both foi' form
and for content, are given in the list below -The Iiumbeis ref er to
the pages. of “The Complete Poems of Robert Frost”, Jonathan
4Ca.pe, 30 Bedford Square, London, 1953
The Pasture (21), Into My Own (25) ; Storm Fear (29); Wind
a.nd Window Flower (30) Mowmg G0 ; Revelation (38) ; The
Tuft of Flowers (41); Mending Wall (63); The Death of tvhe
.'leed Man (54); The Mountain (60); A Hundred Collars ( 64) :
' Home Burial (T1); After Apple Pmkmg (88); The Code (90); The
Hpusekeeper (102); The Fear (110); The Road Not Taken (129) 5
‘An Old Ma;n’s" Winter Night; (132); A Patch of Old Snow (134);
Birches (145); Pea Bru’sh (14‘7) ; Putting in the seed (148); A
Time to Ta.lk (148) ; The Hill Wife (151) ; The Bonfire (154 )3
Paul’s W1fe (216) Fne and Ice(245) Nothing Gold Can St‘z,y'
| (248),.The Runaway (248) ; Stopping by ‘Woods on a Snoxvy
Evening (250); For Once, Then, Something:(250); Not to Keep
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(256 ; The Peq.ceful Shepherd (278); West- Runmng Brook; (28),
A Soldler (288) ; The Armful {293).
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