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Maclaine(1764) .

1.

1,saidthelnoon
,whohavebeenamaiden

worshipp,dofman

amnowbutaburnish,demblem

.ofthesun,sspan.、

Buttheoldwitchinmeyet

コ コ

lSWOOIn9,WOOmg .

AndmineistheIightofday

rinthismemorialnoon.

2.

Oh・ll・w・di・th・m・ ・na・dh・1y
.

Abowlof】anguigh,dfire
.Theyearsarecold

Sev・nty・i・ceth・ ・u・ ・h…i・mid・ightec・t・ ・y

Seventyandeachyearshorteningtowardsthenoon

Andthenleavingthiseverlastingnight

with・fitf・1・ymb・li・th・br・k…ky
。
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3.

Thepathissteep

Narrowingbetweenrockwalls:anuncapp,dcavern

Wheretheledgesdripandtheanguish,dwinds

Woohollowsofeternalwoe.

Andtherearheumyhostofmen

Climbburden,d,stumblinginthedarkunless

Thecloudsaユetorntoletthe]ight

StrayraggedlYacrosstheland.Strainingthongs
し

Cuttheirbreasts:breastswillbreak

A・d・pillth・i・b1・gdyt・ea・u・e・nth・ ・㏄k・

Butstilltheunbrokenwiththeirburdenswillclimb

Betweenthesheerlimitsofstone

Intothetempestthatgathers

Likeadarkcrownabovethehill.

'4
.

「rhei
rlips

Areheldintlletensionoflust,andlines

{)funenlighte,dcarehavecut

Acrossthemaskuponthebone:theboneisfaまrinlnan

Onlythefleshisfalse,puckeringattheinfluxoflight

Inlewdhabitualknotsofvice.

5.

Thebonesthatdanceafterdeath

areveryfeat,verynice

Andtheemptyboxhasforgotten

itsloadofrockingdice.

6,

Theyhavegatheredontheirbacks

Arrangedburdensrseventyyears

Ilavesortedoutaneatset

Ofnecessarytools:foodforaIongmarch

.Ablanketforthenight,andaburdenofunessentialthings.



'
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.AIIcomingtoasea-leve1,havingmetthere

Andhavingacommonjourneytomake,

Theyhaveformedintoranks. ,
Witha】eaderattheirhead.

(51ノ

7.

.Atthesummittherewillbelight,

AtleaStSOmere]eaSe.

orsleep-・ 一"

㌦

Butwhenthesenseoflabourinlimbshadslackened

AndtheywereawareinthedarkofaIevel

Andofabarereachintothesky, ●
Theywerestillburdened,andindoubt

Whethertodescendorwaitforadawn,

Butadawnmightbeverylong

.Afterthes]owdeclensionof】ight.

8.

Andthenafaintrulhourinthenight

Anapproachingmurmurofenemies.

TheirheartsweresuddenlyIoudilltheirstillbodies

Flutteringwildlywidlillthogelividtuniclesofflesh.

Noradianceofthemoon

Cametoillustratetheirmadness,

Onlythewind

Toincorporatetheirangu量sh.

Themenacegrewlouder

・典ndoutofthevalleyrising

Intothenightcameanotherhost

Clothedinlight,withlimbsunveiIedandfree.

Theirwanbodies

Containedthdirlight;

Noradiancewasshed
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OnrocksorontheoPPosedthrong.

Withwhirlpooleyesthatwereinnocent

「lh
eysearchedthenight,,

Eagertofindfortheirintensethoughts

Anhabitationinlight .

第十二輯

9.

Whentheycameintothepresenceofthesilen亡standingmen

Whentheirguidingfingersthatsl?ouldIneetwetrocks

TOUChedWaロnfleSh ,

Theyhalted・

Andoutoftheplacewheretheyhadexpectedlight

Outofthedarkwe】Iofnight

Camethetiredvoiceofano1(lman:

Weholdtheway;1100therhostcanpass

Saveacrossourbrokenlimbs,ourbrokenbreasts.

Wehavetoiledtoolong:wecanentertainnoguest

Savedeath・ ・一・deathwhowilldeliverustosleepandrest.

Thevoicemingledwiththewindshrillingintherocks

Andrippledacrosgabentharvest

Ofmuteappealinghands.

Andthenthewindfe)ltofury.

Vacuouschaossuckedair,spewedthewatersofthebrokenc1りud

Againstfleshandstone. ヤ
Theoldmencoweredundertherocks

Waitingfortheend.

Butthenakedchildrenfledtogetherintheirfear.

Toomanyterrorsdweltintheunseenworld.、

Inward,inthecircleoflinkedarl:ns,

Theycouldimaginecalm,

10.

Outofthestormcameafigurecarryingitssever,dhead
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LikeaIanterninonehand

Andstoodbetweenthethrongs

Andwaitedtillthewindhadlost・

Itsme】ancholyeloquence,andthedarkcrownofclouds

IIaddriftedintotheperviousearth.

'Th
enonthedistraughtscene

Thestarsandthemoonshedafabulouslight

Andtheheadbegantospeak.

Its、eyeswerecoveredw五thdeath1ア1ids

Andthelipsthatmoved

Werelikepalerubbervalves

Di・t6・d・dby・w・yw・ ・dp・1・e.

11.

`Thi
nknotthatIamastorm.quellingspirit

Anddrivebeforemealltheunorder,dforcesofnature,

RatherIamthestorm,which,sunkinme 、
Forawhileevadesyoursenses.

Iwasofthelambsofthesacredflock

Andhonour,dformydeath.

ButnowwithadolefulsyInbol

Icumetoembodythismomentoftilne.

OnthismountaintoP

Istandwhereadarkstreamofoldmen

Hasmetanimpedimentof】ight_-

Adawnbreakingonthesouthernside

Againsttheb】uenorthernnight .

Theseoldmenwhohavecometomeetmehere

Aresonsofoldmen,andofoldmenbefore,

The】ivingPointofallthedarkforcesofthepast.

AndthesechiIdrenoflight

Aretheemptyformswindingdowntoearth

『Th
eretoreceivesight

Andobjectstotheirsenses.

9

(53)
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Thesetwostreamscrossinme,

PastandfutUrearebuttwolines

工ntersectingatapoint=inme.

FromtllispointoftimeIsurveyeternity,

Iammasterofallnatureandknowledge

Andallthatexistsintime

Movesthroughme:thesefairchildren

Passintolife,theseoldbonesdisintegrate .

AndI,inamomentoftime,

Inc】udethemal】;

Yesterday,tomorrow,andtoday

AreinmySingleglanCe

Andtheembraceoflnywlther,darnユs .

Andhereinmeisthegraceofliving:

ManychangesmustIundergo

Asthesestreamsgiveandtake

The】anternsofatemporal垂igh亡.

Iamchaoganddarknothingness;

Thestormyoumetontheway

Isnowheldinme.

Inthislightlessboody,

Uncrown,d,ungrac,d,devo五d,

Thetumultreigns.

Inamoment
,

Inanyothermoment,

Thestorlnwillissue,

Thechaoswmbewithout-

Inthepastandinthefuture,

Yesterdayandto-morrow.

AndinthatmomentIshallstand

Inordain,dradiance.

Avisibleexaltationshallpossessmy】imbs,

遇lylipsshallberosyandtheporchoflife,
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Andmyeyesthe】ightofleason.

(55一

12.

R㏄ks

Rain

rivenr㏄ks

erodedplains

Pain

anguish,deyeS

handsandlips

entreatmvaln

Hereisnight

fabulouslight

oficyStars

owletsscreech

Ourchildislost

indreamIhaveseen

ablackbatlac,d

tohisdeadwhiteface.

1nanessayonT.S.Eliot,spoetryinTheTrueVoiceof

FeelingReadsetsupwhatheregardsasthostandardsofmoder11.

poetry。 正{espeaksof]巴liot'saimas.havingbeen,``alongsearch

forsincerityofutterance:aIongdisciplinedefforttoavoid七he

a」rtificialitンofrhetoric,"anddefinespoetry,asdistinguished

fromverse,proseandordinaryspeech,asamodeofsymbolic

comntunicationinwhiehwearedealingwithθmotionalintensity

ofsuchadegreetha七poetrybecomestheonlylangnagein、which

tlleemotionscanbeexprestedataI1.111suohalanguage,

``rhythm,smainfunctionisnottounderlinegrammar
,noreven
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toemphasizeme耳ning;buttogiveeaseofmovementtophrases.

ReadsuspectsEliot,eventhoμghhehasrationalizedヱ ユispoetic

techniqueintoasystemofrules,``writesversewithaminimum

consGiousnessofru ,10s:thattheformofhisverseproeeedsfrom

theactandconditionofitsorigin.,,

ReadiswritingaboutEIiot,sverse,whiGhheadmiresmore

th冊hiscriticism,butifweexaminesomeofRead'sother

statementgonmodernpoetrywecanfindinklingsofwhatto

expectfromhisownpoetryandpossibIyevenaphilosophical

justificationofiむ.Readstatesin,``SurrealismandtheRomantic

Principle,'that,``allgoodpoe亡s,epicaswellasIyric,composeロ
theirbeautifulpoemsnot1)yart,butbecausetheyareinspired

andpossessed-・ ・,,AndfromFor〃z吻ModernPoetr夕:

Poetryisproperlyspeakingatranscendentalquality-asuddentransformation

whichwordsassumeunderaparticularinfluence--andwecannomoredefine

thisqualitythanwecandefineastateofgrace.Wecanonlymakeanumber

ofdistinctions,ofwhichthelmainisthebroadbutelementalone・between

poetryandprose.Iusetheword`elementa正,deliberately,becauseIbelievethe

differencebetweenpoetryandprosetobe,notoneofsurfacequalities,notof

fbrminanysense,notevenofmodeofexpression,butabsolutelyofessence.

Eisnota,caseofthemind,inneedofexpression,choosingbetweentwo

ways_onepoetry,theotherprose.Thereisnochoicefortheparticularstateof

mindinwhichI)oetryor'iginates.Itmusteitherseekpoeticexpression,orまt

mustsimplynotbeexpressed;foranaltogetherlowertension,involv正nga

differentkindofmenta】 量ty,mustbesubstitutedbeforetheactivityofprose

expressloncanlntervene.

Ando血page440fthesamebook:

Allartoriginatesinanactofintuition,orvision.Butsuchintuitionorvision

mustbeidentifiedwithknowledge,beingfullypresentonlywhenconsciously

gbjectified.Thisactofvisionorintujtionis,physically,astateofconcentr-

ationortensioninthemind、Thepr㏄essofpoetryconsistsfirstly正nmain辱
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tainingthisv重sioninitsintegrity,andsecondlyinexpres号ing
、thisvisionin

'words
.Words訂egenerally(thatistosay,inproge)theanalysisofamentaI

state.Butinthepr㏄essofpoeticcompositionwordsriseintotheconscious

mi・d…bjective`thi・g・'with・d・fi・iteeq・i・ ・1・・cei・
.th・p・ ・t'sst・t・ 。f

mentalintensity.Theyarearrangedorcomposedinasequenceorrhy出m

whichissustaineduntilthementalstateoftensioninthepoetisexhaustedor

releasedbythisobjectiveequvalence.

Readgoesolltocriticizethe``tyrannyofwit-writing,,ofthe

玉】nglishClassicistssuchasPopealldDrydenasbeingcounterto

whathecaUs七hear七 〇fpoetry.Heclaimstheirsisnotpoe七ry,り
butmereeIocutionandeloquence。ToRead,Wordswor七hand

Coleridgepickedup七hes七re、Ctmofpoe七rywhereShakespearelef七

itafter・i七hadbegunwithChaucer.ToReaditis`Organicform,

whiGhis七hes七andardofEnglishpoetryratherthans七ricも,formaI

classiealformboundbyre.qularrhymeandrhythm.(}oodfree

verseismoredifficul七 七〇Writethanlyricversebecausei七isso

difficult七 〇disguise七helackofimagina七ion.Thecharmof

regularrhymeandmetercanof七enhide七hislack,bl1七 七herehas

.㌻obeatremendousforceofinspiration七 〇makefreeversecome

off.TomeBlake'sfreeverseis七hestandard・ofmeasurementin

Englishpoe七ry,andi七isjus七PQssib工etha七 七hereasonReadhas

publishedsoli桃1epoe七ryla七elyishe,wi七hhiskeenaesthe七ic

sensibili七y,feelshisbes七doesn,七comeup七 〇B.lake,ss七andard.

「rhiss
upPosi伍6蒐seemsreason.ablewhenweoxamineas七a七emen七

fromhisla七es七book,TheTrueVoiceo/Feeling:

__Theromanticprincipleassertsthatform .iganorganicevent,proceeding

fromtheintuitiveexperienceoftheart量sしTheformisrealizedbytheartistin

theactofintuition:inthemomentofhispenetrationoftheveilofappear。

ancesthatseparatesmanfromtherealmofessence.Suchaspontaneously

emergent/orη3mustbesharplydistinguishedfromasuperinducedshape.A
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shapeissomethingpre.exiStent,belongingtotherealmofexistence,and

essencecanonlybedeformedbybe三ngforcedintosu¢haready-madecontainer.

111conjunctionwiththis,itisinterestingtonotet.hatin``The

Lament,,ReadgoesbacktoMilton,Dante贈dBlakeforhis

ma七erialandhisimages.A1七houghino七herpoemsReaddoes

a七七emp七tofuseascientificvocabularywithatradiもionalpoetic.

one,hedoesllo七in."TheLament."

丁 海usinRead'spoe七ry,ifwofollowhisowncanonforwha七 ・

forminpoe七ryis,wemustno七lookforregularme七reandan

orderedrhymeschome.On七hecon七rarywemus七100kfor

`orga耳ic,formwhichspringsou七 〇f七heunconsciousorprecon 。

8cious.Wemus七100kfor,"dic七ion,rhymeandme七re・ ・…fully

emancipa七edfromforlnalartifice.,'Thepoe七headmiresis``free・

toac七crea七ivelyunderlawsofhisownorigina七ion.,,Thepoetig

obliged七 〇 〇rigina七elawsofhlsown.Speakingofhis七heoryhe

states,``〔i七 〕isno七 七hetheoryofaparticularschoo1;itis七11e

theoryofallessen七ialEnglishI)oe七ry."

Insupportofhisasser七ion,Mi1七 〇nwritesinhisin七roduG七ion

七〇ParadiseLost,

ThemeasureisEnglishheroicversewithoutrime,asthatofHomerinGreek,.

andofVirgilinLatin-一 一rimebeingnonecessaryadjunctortrueornamenLof』

poemorgoodverse,inlongerworksespeciaUy,buttheinventionofabarbarous

age,tosetoff、wretchedmatterandlamemetre∫gracedindeedsincebythe

useofsomefamousmctdernpoets,carriedawaybycustom,butmuchtotheir

ownvexation,hindrance,andconstrainttoexpressmanythingsotherwise,and

forthemostpartworsetllantheywouldhaveexpressedthem__Thisneglect

thenofrimesolittletobetakenforadefect,thoughitmayseemsoperhaps

tovulgarreaders;thatitratheristobeesteemedanexampleset,thefirstin

English,ofancientlibertyrecoveredtoheroicpoemfromthetrouhlesomeand

弓
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modembondageofriming.

Inthislighti七issignificanttha七in"TheLamontofSaint

Denis,,,Readshouldgoback七 〇materia1七ha七inspiredDante,

MitonandBlake.WhenReadspeaksoftheleng七hofapoem,

thefirs七twopieceshecitesare七heDiviieCo〃zedpta,ndPar-

adiseLost・ 且ementionstha七 七heyarebothverylong,bu七 七hen

hea七 七emp七s七 〇setupaquali七a伍vemeasureforIengthra七herthan

alinearmeasure.Heinferstha七11econsidersTheAncient

lM「ariner,Ode'1ntimationsO∫Jmmortality,Lamia,Domle,s

ProgressoftheSoecl,andElio七,s17VasteLandaslongpoems.

正【esetsupacorollaryandca11saIongPoem,``onewhichunites

byar七ificeseveralormanysuchemo七ionalmoods;thoughhere七he

ar七ificomigh七implyasingledomina七ingideftwhiGhinitself

mightl)e・anemo七ionaluni七y.,,

Tenpagesfur七heronReadexpandshiscri七eriaofwhata

longpoemis:

Thestoryistold,isperhapsinvented;thestoryistheinspiration(andinthis

casealsothemotivation)ofthepoetry.Thelengthofthepoemisnotmoti.

vatedbytheforceofthepoeticinspiration;butthepoetwillbepoetically

inspiredbythenarrativetotheextentthathevisualisestheeventofthenarra・

tive,andismovedbythevisualisation.IlewillbemovedsoIongas,inthe

famoUsphrase,hekeepshiseyeontheobjects,onthevisua】isedevents.'・

Bu七 もheIongpoemdoesno七becomegrea七byvir七ueof七he

profundityofexpression.Whatisneededisa,"powerof

execu七ionwhichcrea七es,forms,andcons七i七u七es;no七 七heprofoun-

dnessofsinglethough七s,no七 七heriehnessofimagery,no七 七he

abundanceofillugtra七ion・,,Hesays
、apagelater:

ByfartheeasiestInethodofsecuringthenecessaryemotionaltensionthrougihout

bheJengthofパ10ng,poemigtoembodyitsthemeinadramaticInyth,which
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isthewayofMitoninParadiseLost.T血eonlyothermethodistosecure

aconsistantandcontinuousvitalityofexpressionbytheoperation,ineveryIine

ofthepoem,ofadominantemotion_.1)oetryofanylengthisvisualbyvirtue

ofitsaction,orbyvirtueofitsimagery.Itcannever,whilststillremaining

poetry,bemerelyinformativoorconceptual…_ltisnotenongheventobe

`visuaP;prosecanbe`visual,
.Poetrymustbevisualinaswift,intuitiveway.It

mustalso,byitsdaring,adventureintoaworldofsenseandsoundbeyondthe

reachofthemundaneinstrulnentsofprose.

Theabovea七temp七s七 〇showthes七andardsReadhimselfse七s

forcri七icizing七hebes七`longpoetry'in七heEnglishLanguage,
'

andi七ispredomina七elybyRe,ad,ss七andards七ha七Iwan七 七〇dea1

8

wi七h``TheLamen七.,,Iwan七 七〇examineRead,sPoeminligh七 〇f

whathehimselfstatesal)ou七Englishpoe七ry.Tomehedoeshave

・
,・p・ ぜ …fexe・u七i・nwhi・h・ ・e・七・・,f・ ・m・,and・ ・n・ 七i七u七・・"c・

universoofi七sown.Butforwha七Readis七rying七 〇say・,1七hink

hisuniverseLacks七heawesome,overallforceand七heintensi七yof

theminu七eIアvisualizodimageryofDan七e,Mi1七 〇nandBlake.

Comparedwi七h七hemReadbuildsauniverse七hesizeofapea.

Readdoesmakehisuniversevisualandhedoescarryhis

dominan七emotions七raigh七 七hrough,buもascompac七1ypowerfulas

``TheLa
,meh七,,is,lillsheerviolenceofdescriptionhowcanhe

match七hein七ensi七yofimageDantepresen七s?

Nocaskwithoutanendstavecrahead

E,ergapedsowideasoneshadeIbeheld,

Clovenfromchintowherethewjndisvoided.

Betweenhislegshisentrailshungincoils;

Thevitalswereexposedtoview,andtoo

Thatsorrypaunchwhi6hchangesfoodtofilth.

OrBlake,

TheCitiessendtooneanothersaying:`MysonsareMad

、Vithwineof畔ruelty.Letusplatascourge,OSisterCity・,
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ChildrenarenourishidfortheSlaughter;oncetheChildwasfed

WithMilk,butwllereforenowareChildrenfedwithblood2

TheHorseisofmorevaluethantheManTheTygerfierce

LaughsastheHumanform;theLionmocksandthirstsforblo◎d.

TI]eycry,`OSpider,spreadthyweb!Enlargethybones&fil1,d

Withmarrow,「sinews&flesh,Exaltthyself,attainavoice.

(61)

皿 ド
ThefollowingisonepossibleexpliGa七ionofRead,spoem

whichIhopewillhelp七hereaderinfindinga、eoherentpa,ra-

1)hraSeofhisown.Thefirs七 七wos七anzasareintroduc七 〇ry.The

firsts七r}七es七hecoa七radi(}七ionof七hesunandmoon・ 「Thesunis

七herea1,ac七iveeler,nen七=七7nemoonis七hepa,ssive,fantas七ic,

mys七eriousorro;'nah七icelezp.ent、Thefirstpar七isfts七a七emen七 七ha七

at七hepresen七thesunhasoversh場dowed七heInoonarkd七ha七man

hasdenied七hemooninman.Butthemooy1,even七houghover-

shadowed,s七i111iesin七heundera、bode.Andherligh七inits

realm,therea!moftheirrational,oftheuneonscious,isas

strongas七hesun's.Themoonherselfs七a七es七ha七in七hebeginning

sheaiidthesunwereoneandintheendtheywillagainrejoin.

In七heseconds七anza七1,}ereisano七icihlechangeinrhy七hm

andinpointofview.TheJユorus七akesoverfrom七hemoon,and

七herhy七hmflowsmoreslowlyandsolemnly.Firs七i七echospraises

七〇 七hegloryofthe皿oon,bu七 七heni七picksupa七hemewhichis

developedlnorefullyasthepoemcon七inues:七he七hemewhich

depictsman'slifeonearthin七ermsof七hebiblica1七hreescore

and七en・Horeisstatedthatat七hobeg'nningofman,sspan

七hereisas七ateofequilibrium、Wi七hbir七h七hisequilibriumis
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1)rokenand七heeternalcon七radiG伍01}soflife:七hesunforceand

themoonforcebegintheirconflic七whiGhcanonlyelldwi七ha

reunity,bu七 〇neinwhichbo七hwillbe七ransformedfromtheir

originalsta七e;``Tha七whiehiswhole,七 〇rnasunder,Tha七which

isinpar七,findingi七swholeagainthroughou七 七heuniverse.,,

Readseems七 〇bodealingwi七hadi,alectiealprocess,which

to皿e,offersakey七 〇thewholopoem,Iwillexpand七hispoin七

attheendof七heessayandcomparemyinterpretationof七he

dialecticin七hepoemwi七hRead'sdia1θc七icass七a七edin``Sur-

realismand七heRoman七icPrinciple.,,

Inthe七hirds七anzaallewthemeisin七roduced,while七he

toneandrhy七hmarenotchanged.From七heseconds七anz・a

七hrough七hefirstfourlinesof七he七hird,七hechorusgradually

buitdstoaIpi七ch.From,``and七herearheumyhos七 〇fmenclimb

burden,d… …,,,七hrQughs七anzaseven七hefocusgraduallychanges.

.Firsttherewas七hesongof七hesunandmoonandnex七 層the

s毛rangeEar七hwhichconsistsofahemmedin,七 〇r£uouspa七h.

Then七hefoGussharpenst()'menon七hepa七h,andweseewhat

kindofmentheseare.Firstwesee七hemasastrugglinggroul》.

Thenwegeewhy七heyarestrugglingandfinallyweseohow七hey

areaffec七 〇dbythoburdensboundto七heirbacks.Wesee七heir

torturedfacesinafocussoeleariもmakesonetremble.We,

whohavefloatedinfrom七heox七remitiesofo11七erspacewhere

wesurveyed七heen七ireuniversecrea七edwi七hin七hepoem,float

closer七 〇 七heear七h七i11丑)ythefourths七anzawehoverjus七

〇verhead七hes七rugglingfigureswi七h七heircarerivenfacesand

＼
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1us七 一七ensedlips.Weshudder,a七 七hesigh七}whileoultunseenguide

chan七s七hedanceof七hodeadbonesa,ndbegins七 〇explainwha七

thesemenaredoing.Imagis七ically七hepoemisrela七edtoDante,s,

bu七becausehisuniversoissomuch皿orema,ssive,1七hinkitis

alsomore七errifying.S七ruc七urally七hepoenlisrela七ed七 〇Par・

adiseLosちasl)o㌻hof七hemaredividedi孤 七〇12pa・r七s・Ii【owover

inRead,spoemweareIef七withnoal七erna七ive.1七istoooasyto

di、mi、,七h。Di,ineC。m,dy・ 。Pa。adiseL。stbyd・nying七h・o
me七aphysicsortheologyinvolved,bu七Readdoesllo七allowus

tha七1uxuryinhispoemforheisdealingwithepiGmaterialina

modernphi10sophica1eontex七.

In七heeigh七hs七anzaanowforceisiii七roduced.1七isaforce

の

・ofoIpposi七ion .Bu七 七hisan七i七he七icalformisa瓜aIogous七 〇 七ho

paradoxofthesunand七hemoonwhiehis七hefirsts七anza.In

the10七hstanzaathirdforeoen七ers.Theen七ires七anzaisamono-

10gueinwhichS七.Denisexplainswhoheis.'Thereisashiftin

七hepointofviewagain.WenoIongerhear七hevoiceofthe

chorusorvoiceof七heinvisibleguide,whichoverwayonewa,n七s

土oin七erpre七i七,bu七wehearthevoiceofS七.Denishimselfwho

apPearsasasynthesisbetween七he七wo .forces.

In七hefinalgtanza,七hechorustakesovor,andourfocus

widensagain.Weare,justasa七 七he .beginning,100kinga七 七he

totaluniversecreatedinthepoem,onlyIlowaf七eroufsurveiI-

anceweareIef七wi七h七heimageof七hepainedandstruggling

humanityofRead,suhive1・se,whichisjustaheightenedand

surrealisticrepresenta七ionofourown.
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皿

111``TheLamen七,,Readusesafreeverseもhathasara七ionaleof

i七sown.If七hereaderwillsearchhewillfindhecanscan七he

linesandfindas七ruc七ureof七radi七ionalme七riclinesandfeet

and七hattheirchoiceisnotarbi七rary.Idono七in七endanalyzing

七heen七irepoemandrela七ing七hes七ructure七 〇 七hocon七en七sfor

tha七wouldmakeanotherpaperofaverydifferen七kind七han七he 砂
oneIwan七 七〇wri七enow,bu七Iwillpickou七severalI)assages

anddemons七ra七efor七hereaderwhofeelssoincIined,wha七sort

ofs七ruc七urehecanexpecttofindandhowhema,yrelatei七 七〇

七heconten七 〇f七hework.

工n七hefirs七stanza七herearemanytechniGalover七 〇nesworked

in七 〇eigh七1ines.Thefirs七 七ha七comesilltomindis七he七radi七ional

balladstanzaofiambic七e七rame七erlinesal七erna七edwi七hialnbic

七rimeterandarhymeschemeof`ABCB'.Hereis,anexamplefrom

Coleridge,s``Love,,which,in七erestinglyenough,also-hasparallel

imagery,th6paradoxofbeautyandwi七cheryfromwhichprobably

came七heEnglishword`bewitGhing'whichisacomplimen七ary

termforana七 七rae七ivewoman:

Therecameandlookedhimintheface

Anangelbeautifulandbright;

AndthatheknewitwasaFiend,

Th五smiserableKnigh亡.

1七isinteres七ing七hatRe,ad'shouldopenapoemIikethiswi七ha

rhy七h皿reエninicen七 〇f七hebaliad,bocause七heballa・dinEnglish

litera七urehas七radi七ionallybeenusedforexpressing七hegro七e-

sque,fan七asticorsupernatural.
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ButReadhasva】 改edthos七anza,andIthink・ 命iselyso,fori七

wouldbe七 〇〇sharpa.breakbe七weenaregularballadstanzaand

theGreek_likechorusofthenexts七anza。Read,svariation

consi'stsofusingacoun七erpoin七edrhy七hm,a,sdefinedby

]日[opkins,inwhich七henaturalreadingof七hefirs七Iinehasfour

bea七sand七hecoun七erpoin七echooffivebeats.Theseeondline

has七woboa七s,七hena七uralreadingbeingonechoriamb(a七rochee

plusaniamb)andthecoun七erpoin七 七woiambicfee七.The七hird

linehas七hreebea七swi七h七hecoun七erpoin七aniambic七ri血eter

linesuchasyoufindinregularballads七anza.Thelas七1ine

againhas七wobea七s.Therhymeschemeofthefirs七fourlinesis

`ABCB'
,buti11七hesecondfourlineshegraduallyeasesaway

fromrhymebyusing`wooing,and`noon,whichpar七1yp,repaギes

七hewa,yforfur七herirregula,ri七ies.

Throughou七thepoemReaduseslinesvaryi皿gfromonebeat

七〇sevenbu七combines七hemsothoyof七enechoeacho七herand

givedifferen七rhy七hmiceffec七saccordingtothecon七ex七.For

examplesee七hefirs七andsecondqua七rainsofs七anzaeigh七.The

las七 七woIinesof七hefirs七qua七rainshave6a,nd7bea七sregpec七i-

velyahd七henextqua七rainechos七hebeatinreverse1)ya

couplet6f七hreeandfourbea七s,echoing七hesevenandacouplet

of七woandfourl)eatsechoing七hosix.Icanonly七ry七 〇assure七he

reader七hatthefingercountingcameaf七erfeeling七hosimilarity

ofrhythmandhopethat七hough七heprocessmay'bereversedfor

him,七heoutcomewillbe七hesame.

Thennotice'how七helas七 七hreesegmentsofs七anzaninealI
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endin七ri】aneterlineswhiehoohoeachotherandhelpgive七he

overallrhy七hmiceffoe七.Youcanalsofindacomplexjux七aposi七i-

onofme七ersandlineleng七hin七hefirs七sex七e七 〇fs七anza七en.

No七iGe,七 〇〇,七heGhangeofrhy七hmin七helines,``Thes七ars

andthemoonshedafabulousligh七/And七hehoadbegan七 〇

speak7,Af七 〇rtheskipand七hehol)七hatanapestgiveshelps

・express七helightofthemoonand七hes七arsbetter七hanprobal)ly

anotherrhy七hmiefootcould,七hereisa・defini七eslowdownwhen,

``Theheadbegan七 〇speak
.,,

Andlas七,ins七anzaelevenslowspondeegivesponderous

emphasisto``darks七reamofoldmen."Tomearevisionof七his

七〇,``Is七andandwa七chamarchingfileofdyillg皿en/Ilnprisolled

by七hetigh七inmoun七ainden,',andanat七emp七 七〇express七he

I》oeminheroiecoupletswouldonlypervert七hepQemin七 〇adu11,

monotonouscaldence.ThusI七hinkReadisaes七heticallycorreet

inusinghisvariousrhy七hms七 〇expressdifferen七s七a七esofemoti-

on.ThisisalsoElio七'steGhniqueinTheWasteLand,certainly

a七leas七 七echnically・ ■modernmasterpiece.

1七migh七1.ehelpful七 〇 七hereadertoknowwhoSt.Denis

was.InearlyCllri8七ian、history七hereworetwoDenises,St.Denis,

the'pat.ronsain七 〇fFrance,andDenis(Dionysus)七heAreopagi七e.

St.Deniswas七hefirs七bishopofParisandwassentto(}aula七

七hetimeof七heomperorDecius,wherehe8ufferedmar七yrdomat

theviltageofCatulliacus.]旺ewasentombed七hereandin七he

fifthcen七uryabasilicawasbui1七 〇verthe七 〇mb.Inthefirsthalf

of七heninthcentury,Hilduin,abbotofSもDeniswronglyiden七i一

＼



'THELAMENTOFSAINTDENIS(67)

fiedthe七wo.ItisSaintDeniswhoisgenerallyrepresentedas

carryinghisheadinhisha丑dsbecauseheissupPosedtohave

beentorturedandbeheadedbytheRomangovernoroftha七part

ofGau1.

Denis(Dionysius)theAreopagitewas七hefirstbishopof

A七hen8and七heGreekChurGhtakesthe七womenもohavebeen

七hosameperson.In七he6七hcen七uryabodyofChristianneopla一 噸

七〇nis七workwas,a七 七ributedtohim:

Thefirstoftheseworks,entitled,TheCelesticalHierαrchγ,dealswith

thethreetriadsofordersofangelicbeings,thesecond,TheEcclesiasticαl

ffierarchy,Withtheirthreetriadsofordersofangelicbeings.Heavenand

Eartllarethuswoveptogetherintoonegrandstructureofcorrespondencies,

suggestingthelatersystemworkedoutbySwedenborg.Throughthesegraded

hierarchiesGodcomlnunicateshimselftoman._,.lntheMysticTゐeologOr・

theauthorexp】ainsthesignificanceofthesystemofsymbolswhichhehas

hithertoemployedand・etsforthanintuitivemysticism,thesouPsrapturetothe

divine.

In七heseworksneopla七 〇PicandChris七ianmysticsarebrough七

in七 〇 〇nelineofhis七 〇ricaユdevelopmen七.Thewri七ingswere

proba『bly茎)roduce(1in七heEas七,possibIyEgyp七 〇rSyria.Theyhad

agrea七influenceonChristianEuropeanthought七hroughout七he

middleagesandfumishedinsl)ira七ion七 〇HughesdeSain七 一Vic七 〇r

andThomasAquinas,七he15七hcen七uryFlorin七inePIa七 〇nis七s,七he

Englishhumanists,Cole七andGracynandWilliamBlake."Their

influen.ceisplainly七raceableinDante'sDivineComedyandeven

in]〉 〔ilton.',AndfromaJesui七HistoryofPhilosophy:

Theworksentitled刀 θZ)ivinisハTominibus,TheologiaMOrstica,andZ)θ

CoelistiEtEcclθ5iαticaHierarchi(t.,whichwereatonetimeattributed

tost.DionysiustheAreopagite,ofwhommention.ismadeintheActsofthe

Apostles,arenowuniversia]1yacknowledgedtobelongtotheendofthefifth
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century.Theycontainthelastexpositi(mofChristianNeo.Platonism.Thejn-

effablesuperiorityofGodwithrespecttotheworld,theemanationsof

creaturesfromGcd,thearrangementofallcreatedbeingsinascaleofgradual

decentfromGod,thefina}returnofa11thingst(,theirfirstsource,thereturn

ofmantoGodbymeansofcontemp}ativeectasy_aUtheseNeo-P}at(mic

elementsarepresentinthephilosophyofDionysius,Therecan,however.be

nodoubtthatDionysiusunderstoo(lthesed(,ctrinesinasenseperfectlycompatib】e

withtheteachingoftheChurch.(p.223,Historγo!PhiZosophy,'Willjam

Turner,(}irinandCompany,(NewYorkり,1929.

From七hesesourceswecansee七hatSaintDeniswasfirs七 〇f

aUno七Dionysius七hoAreopagi七eandsecond,七ha七 七hewQrks七he

inspira七ionfor七hispoemcamefromwerenotwri七 七enbyS,■il'lt

Denis,bu七byanunknownneopla七 〇nis七.Bu七thepoin七is七ha七,

withinaframeworkofmodernI)hilosophy,Readis七rying七 〇

rein七erpre七forエnodernIll・a1)a・ndamodernworld,七hrough七he

charac七erofSaintDenis,Dan七e,Mi1七 〇nand七heneopla七 〇nicworks

men七ioned.Sain七Denis,slaエne跡 七〇dayiss制1,0hエnan,100kat

yourselfandatyourworld・andseewhereyoureallyareand

whereyouarereallygoing.

Contrary七 〇Dante,ReadhasnodivineGod.Af七eralldid

no七Za,rathus七ramurmer七 〇himselfafterhelef七 七hesain七in七he

woods,``Couldi七bepossible!Thisoldsaintinthefores七ha七h

no七yetheardofi七,七ha七Godisdead～

ToDante七he脚 七hwillno七alwaysbeforbidding,bu七when

七heLioniskilledbythehoundwhofeeds,no七,``.… ・・upon七he

land/Orriches,bu七 〇11wisdom,love,andvalor,,,七hen七he

moun七ain七heLionguards七hepath七 〇wi1工be,``tha七happy

moun七ain,七heoriginandcauseofeveryjoy.,,Butitis七hesamo
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moun七aininbo七hI》oems:

WhenIhadcomebeforeamountainbase・ 一一

Theendingofthatsteepandruggedvalley 、

Thatlatelyhadsostruckmyheartwithfear-

Iraisedmyeyes,andsawthemountain,sshoulder

Aheadycoveredbytheplanet,srays

Thatsafelyguidethestepsofot
.hermen.

ToRead七heMou11七ainbasealsorisesfro皿 七hevalleywhere,

Thepathissteep

Narrowingbetweenrockwalls:anuncapp,dcavern'

Wheretheledgesdripandtheanguish,dwinds

WooHollowsofet6rnalwoe

InRead,spoem七heligh七isalsothere,buti七doesno七``safely

guide七hes毛epsofo七hermen."Ra七her七heIigh七 〇nlyshineswhen,

{`Thecloudsare七 〇rn七 〇Iet七he1ight//S七ray正aggedlyacre8sthe

land・,,Thismoun七aincanneverbe七heideaLforRead七ha七i七

wasforDan七e,forRead七hereisユ10,``Ladymostcompassi-

ona七einheaven・,'who・``Takessomuclipi七yon七hisman'ssad

pligh七//Tha七sheassaiIs七hecrueldegreeonhigh.,,

Theimageof,``and七herearheumyhosもofmen//C丘[nb

burden,d,s七umbIingin七hedε 』rk・ … ・・,',is

Can七 〇11:

Prayinggoodspeed,bothforthemselvesandus,

Roundaboutthecornicemovedthoseshades,

Unequallytormented;buttheyeach

Wereweariedwithaburden--suchaload

・Asonemightfancyinanevildream -

Topurgeawaythesulliesoftheworld.

alsoinPurgatorio,

Indeed,weoughttohelpthemwashaway

Themarkswhichtheyborehence,pureandlight
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Theymay9・f・rtht・reachthestarryspheres.

AgainReadmakesdifferentllseof七heimagery.Dante,ssouls

s七illhavehopeofshedding七heirburdensandrea(・hingheaven.

Read,ssouls,as七heynearthesummit,canonlyfaceS七.Deniss.

七hes七 〇rmhimself,and七hespiri七sdecendingtobebom.Forhis

souls七hereisonlystruggleun七i1七hefinalfreeze.Onepossible

reasonforthebrevity・ofRead'spoemmigh七be七hatforRead

theproblemofexis七enceismuchsimpler:Af七er七hefirst,upset-

tingoftheequiIibrium七hereisonlys七rug91eun七il七hefinal

destrl1Gtion.

S七anzasevenhasallin七eresting七wis七 七〇i七.Man,climbing

wi七hhisburdens七hinks,``At七hesummi七 七herewillbeligh七,or

sleep-//A七1eas七somerelease.,'Bu七i七isparadoxicalthat

al七houghhemakes七hejourneyoffullseven七yyears,ina

s七ruggleforbo七hpersonalandmassequilibrium,ashenears七he

七〇pheagainfindsonlys七rug910h1七he``teInp七est七hatga,七hers//

Likeadark.crownabove七hehill.,,Thenheisinadilemma.]旺o

doesnotknow,``whethertodecendorwai七foradawn."Thisis

bo七h七hedilemmaofmodernman,andina、sense,a.universal

dilemma:Beingsstrugglesimul七aneouslywi七ha、U七heirinternaI

co11七radic七ionsandwithexternalforces.SpecificallyI七hinkof

themedievalfeudalIordsofJapanfightingrivalsto七heirfron七

,and七 〇theirrearfigh七ingtyphoons,faminesandinsurrections.I

atsothinkofmyneuro七icarmycap七ain,poorbeas七,whotohis

fron七foughthismen,七 〇hisrearfough七thecolonelands七 〇〇d

helplesslyandconfusedlyinbe七weongnashinghisteo七h.This,七 〇

㌧
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1ne,istherealityofthe"uncappedcavern//WheretheIedges

dripand七heanguishedwinds//Woohollowsofe七ernalwoe.,'In

his七rap七heGaptainbecomeghrritableandimpo七en七.F・rheis

blindandcannotseethe})eautyandhorrorofhis七rap.
●

Then七h6hos七cameuponhimandallthosebehind七hem,

andtherewas,``nora(五aneeof七he】noon//・ ・…Toillus七ra七e七h6ir

madness."Thecap七ainisblind,jus七asare、al1七hosewhofollow:

Onthewidelevelofamountainsshead,

(Iknewnotwhere,but,twassomefaeryplace)

Theirpinions,ostrich-like,forsailsout-spread,.

TwoIovelychildrenrunanendlessrace,・

Asisterandabrother!

Thisfaroutstripp,dtheother;

Yeteverrunsshewithrevertedface,

AndlooksandJistensfortheboybe{hind:

Forhe,alas!isblind!

0,erroughandslnoothwithevenstepIlepassed,

Andknowsnotwhetherhebefirstorlast.

Theoldmen'shos七was,``clothedinlight,withlimbsunveiled

andfree・,,Theyarestillunrepressed;七heyareno七boundand

veiledbyreaIi七y.Bu七 ,when七heyemergeand七 〇uchwarmflesh,

theyfindou七for七hefirst七imethatthereisonIy``darkwelIof

nigh七."Thoyfindouttha七theymus七s七rug91e.Firsttheymust

evenstruggletoreachthevalleyfloor,andaf七ertheyge七there,

theymus七jus七s七ruggle七 〇getbackuptothetoP.1七isthere

七ha七,``these七wos七reams'crossinme,//Pas七andfu七urearebut

七wolines//In七ersec七ingatapoin七=inme."Uponhe・aringthis

七ru七h七heoldmencower,"under七herocks//Waitingforthe

end,,,and七heyoungfヱeewi七honly七hememoryof"七hecir.cleof
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1inkedar皿s,,,where,``theycouldimaginecalm.,,

InRead,s'poemevery七hingcomes七 〇ge七herins七anzaI1,Sain七

Denisinforlnsus七ha七 七heoldmenwhoareclimbingoutof七ho

・cavernofsensuouslifein七 〇thehigherrealmsofpeace,inces-

santlystruggleagains七theアe七for凪less,feelinglessyou七hof七he

newagewhodecenda七 七hesame七ime七heoldmenareclimbing.

Theoldcanclimbiftheywant七 〇,infaG七 七11ey'mustclimb,bu七

if七heyexpec七 七〇findpeaGea七thetop,theyaremis七aken.Even

onthisdivinemoun七ailltop七hereiss七rug91e.Onlyaf七erdisin七e-

gra七ionwi11七hes七ruggleeease.Thes七rugglestar七swi七h

concep七ion,a七whichtimeanequilibriumisreachedforonlya

fleo七inginstant,bu七 七heni七isimmedia七elydes七royedbythefirst

mi七 〇sis.Fromthis航meoni七isonIys七ruggle,s七r'uggle七iII七he

las七rottenGellerodesintodust.Andeven七heni七goeson,force

agains七force,eaGhs七ruggling七 〇a七 七ain七hefrigidstateofe(}uili・-

briumofacoldmeteori七e.Thestrugglostartswith七hefragmenta-

tionof七hesunandcon七inuesun七iI七helas七1na七 七erもurnstoblack,

cold,me七eoricrock.Thepoemendson七hisno七e.Thesunand

themooncome七 〇gether,andsodo七hedylngand七heno七 一ye七 一

boren.Thepoemtellsus七hat七hefinaIsyn七hesisisreallyqui七e

simple:Ridingon.thelastchipoffrozens七arwiUbeonlythe

memory,no七hingmore,ofascreechingowle七andachildAda皿

wi七h``ablackba七1ac,d//七 〇hisdeadwhi七eface。,,

Inthebeginning七hesunand七hem・onwere・ne.Theyboth

shonedaアandnigh七aspartof七hes・frmefiery910bofmass.Then

毛heysepara七ed,and七heirrevorsibleprocessof七hegrow七h,
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maturit¥anddeGlineof七heuniversesetin・Thisismirroredin

everybi七 〇fmass,organicorin6rganic.Thehumanspanof

se▽en七yyearsisjustoneof・ ■myridrefleG伍onsof七hissame

repetition.In七hemicro-cosmosofhumanexis七ence,wesoeonly

animageofwha七happensin七hemacro・cosmos:AlImat七eralld

spiri七s七ruggles七 〇a七 七ainalos七equi⊥ibrium,anequilibrium七ha七

willonlybefoundinfinaldos七ructionandfrigidity:Surelyman

is七hemos七splendidblobofmatterin七houniverse.Forwha七

〇七hercreaturowouldhave七heheavenlyin七el1igence七 〇solvethe

one,finalproblemofhisuniverse?

V

In"SurrealismandtheRoman七icPrinciple"Readismuchmore

op七imis七ic七haninhispoem,``TheLamen七.,,In七heessayhesays,

{`Only七hefae七 七ha七hisもo町shows七ha七 七hegoa(1maybedriven

toodeep,七ha七 〇utofex七remesufferingwillcomegeneraIrevolt-

・onlythismelancholythough七savesusfromcompletedespair."工n

ano七herpassagehewrites,``Surrealismisan七i-ra七ional,bu七i七is

equallyaln七i-emotionaLIfyouwish七 〇reducesurrealismtoi七s

founda七ionsyouwillfind七hoonlybasicelemen七sollwhiehany

usefuls七ruc七 ・urecanbebui1七 一一一thebasicelemen七sofna七ural

scienceandpsychology.Thesurrealis七buildson七hal七ma七erialis七ic

basis.Bu七hebuilds.且ecrea七es.Andhehashisme七hodof

building,hiscraf七 〇flogic,hisdialec七ic.,'These七wopassages

七aken七 〇ge七her,onfirstsight,seo卑 七〇fIyin七hefaGeof七he

mesSageofthepoem,asIunderstandi七.TheYimply七hata

rational,``scientifichumaniarian,,synthesisofin七erna工andexter-

nalreali七yisconceivable:anartist,ssyn七hetiecrea七iontha七ean
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1ead毛oafreer,morehumanitarianworld.The
.poemimplies七h誌昏

in七helongrunsuchasynthesisisfu七ile.Accbrdingtoi七inthe

endthereisonly:

Rocks

rain

riverrocks

erodedplains

Pain

anguish,deyes

handsandlips

entreatlnvaln

Hereisnight

fabulouslight

oficystars

owletsscreech

Ourchildislost

indreamIhaveseeh

ablackbatjaC,d

to幽hisdeadwhiteface.

Bu七 七heIongrunand七heshor七 七ermare七wodifferen転

aspoc七s.EvenifRead'spoe七icinsights七eershimcorrec七ly,tha七

isnoreasonnot七 〇make七hemostof七heknowledgemodernman

possesses七 〇comfor七manonhisdownhilltreek.IfIamcorree七,.

Read,spoe七icinsight,asshowninde七ailin``TheLa】 〔nent",says

manand七heuniverseisdoome(玉;bu七inhisproseworkhe・

implies七hat七 〇si七baekandwaitforthecomingdisas七er,con七ent..

with七hepoli七ical,social,andeGonomicsta七usquo,is七 〇default.

inman・sduty七 〇maninmuch七hesamewayasdid七heme(lieva1、

chUTchman.

臨
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R・ ・d・xp・e・ ・e・hi・dialeG七i・a・f・11・ 叩in``Su・reali畔 ・nd

theRoman七iGPrinciple:,,

Ifweconsiderthenaturalworld,wesoonbecomeawarethatitsmost

strikingcharacteristicisnotpermanency,solidityorstability,butcontinuous

chαngθordevelopment.Physicistsnowaffirmthatnotonlytheorganic

world,notmerelythisearthweliveon,butthewholeun五verseisundergoinga

processofchange.Dialecticsisnothingmorethanalogicalexplanationofhow

suchadhangetakesplace.1tdoesnotsufficetosaythat`itgrows,,or`it

decays,,`itrunsdown',`itexpands,:thesephasesarevagueabstractions.Ispaces

here,Thechangemusttakeplaceinadefiniteway.Betweenonephaseand

anotherofthatdevelopmenttheremustinterveneanactiveprinciple,andHegel

suggestedthatthisprinciplewasactua11yoneofopp〔)sitionandinteraction.「Mhat

istosay,toproduceanymws正tuaton(Le.,anydeparturefromanex量sting

cond三tionofequilibrium)theremus亡prevlouslyexisttwoelementssoopposed

toeachotherandyetsorelatedtoeachotherthatasolutionorresolqtionis

demanded;suchasolutionbeingineffectanewphaseofdevelopment(重elnpor.

、arystateofequilibrium)whichpreservessomeofelelnentsoftheinteracting

phases,eliminatesothers,butisqualita、ivelydifferentfromthepreviously

existingstateofoPPosition∵ …

Theeven七ualresu1七 〇f七hedialecticisas七ateofequilibrium,but

七hemorecomplexasys七elnis七helongeri七 七akes七 〇reaeh七he

equilibrium.Thuswhenacoinplexsystemchanges,even七honew

produc七i七selfisdYnamieandchanging.Acompletelyclosed

sys七emisprac七ica11yimpossible,eveninaphysicallaboratory.

ForallpraG七iealpurposes,七hen,observable`reali七yisnota

ma七 七erofehangeversusnochange,butratherof七hedegreeof

change・Takingspecifichumansocietiesasacaseinpoin七,we

cancompareEnglishsocietyoftheear1Y19thcenturywi七h

Japanosesocie七yof七hesameperiod.

MostEnglishmenin1815stillworkedonthelandorintradescon-

nectedwithagriculture,thoughwithinthenextgenerationmostEnglishmen

becametownsmenengagedinindustry:sixteenyearsafterWaterloothe
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countrywasalmostexactlyhalf-agricultural,half-industrial.Largeurbanpopula-

tionsweregatheringinthenorth-westofEngland,_,..Duringthefirst.thirty

yearsofthecenturyBirminghamandSheffie1ddoubledinsize,Liverpool,

1」eeds,ManchesterandGlascowmorethandoubled・Londonin1815,wasabove

themillionmark,andfiveyearslaternumbered1,274,000.,,(pp.11-一 一12,

EnglandInNinetθenthCentury,DavidThomson,Pe1icanBooks.)

V》ehaveseenhow_thefeudalrulersofJapanattelnptedtoarresttheprocesses

ofchangebylegisIatinginperpetuityandbyfosteringalnoralitythatseemed

tothemtofixanorderinwhichtlleyweresupreme.Ieyasuandhisimmediate

successorspursuedthis 、fordoomedpolicyinam`}sttllor()ugh・goingmanner;

butthesigDscffailurearevisiblefromtheveryeutsetandthehistory{>fthe

TokugawamaybereadasaIessoninthefutilitアofallsuchattemptsto

resistpowerfulanduncomprehende(lforces.(p。441,ノapan,ASゐor孟

CulturalHistorγ,G.B.Sansoln,App呈eton-Century-Crofts,Inc.(New

York)1943.)

Inbo七hsoeie七iestherewasconsもan七change,al七houghearly

s七udentsof七heTokugowaperiod七hough七 七heysawacomple七ely

s七ablesocie七y七ha七 〇nlybegan七 〇changeaf七erconta,c七wi七h七he

Wes七.ThedifferenceinrateofchangeinEnglandandJapan

wasonlyoneofdegree.IhavedweI七il1七hismuchde七ailol)

wha七Ilookuponastheempericalfac七 〇fcons七an七,irrevocable

change,1〕ecause七herearecri七icsandcreativewriterswhowo・uld

deny七hefac七.Iamreferingspecificatlytoanar七icleinSθwanne

Review,Spring1952,byRussellKirk,``Burkeand七hePrinciple

ofOder,,,inwhichKirkisadvocatingan'ordered,hierarchiaI

societyfoundedonarecogni七ionofproviden七ialdesignwi七h

unavoidabledifferencesbe七weenmanandmanandGodandman.

Tohim,forexample,七heFrenchRevolu七ionwasatremendous

moralconvulsionfromwhichsocietywouldllo七recoverunti1
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七hedisease,七hedisorderofrevo1七agains七Providence,hadrun

itscourse.

A七theverycen七erofRead,sI}oem,``田heLamen七;,,is七heidea

ofchange七hroughadialee七icprocess.AsIin七erpre七 七hepoem,

i七is七heverychange,and七hecons七an七 〇ppositionofforces七ha七

aceompani'esi七,whichcausesmaa,smiseryintheworld.Aslong

asheandhisenvironmen七areconstantlychanging,as工ongas

七herea・reforcesin七heuniversepi七edoneagains七theo七her,man

cannotknowpeace.

He(sanonlyknowpeaceinhisowndes七ruc七ion,jus七as

changein七heunivese、viUonly弓easewhenaUis(・01d,a書1djus七

asradioa・c七ivi七ywillonlyceasew1こenもheac七iveelomen七sbeeome

leftd.

●
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