YU VY - DEMICEIT B ELDE
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# U vy —(]. D Salinger) DfEficiY, HIZEbIIWELIND D,
T/, BAROBREREDI DT IRGA Y » F25, {ERHO—FTRKS
DILZERE R TUHEE L TWb, KADThE-sHaEr 52 5T
gt Bl E T, AMOBERENBE THYO RO LWL CE, B
DOEEE, HOPERABIRITE RS FENRPHOBERLE, WIhbFLw
53 DR LEENRL LIS, |

LdL, Z0X5EMEIMERICEDHEEIL, ThdThinl, &5
ME, MSMAEROMBIE, ThEn{ IR ENLONEBTH D,
TEEY, ZHIC X - CTEEOEORBPMEXERL TCD X571, &bl
BN A OIS 2 DHEIRE L, TOERDERIMTHIED D% L
HLTHWDEWSTHBE TRV, T, WHNEEL 4 2 -2 THRZ
HERERSBRCE EELBEABEL TS, I Thy —%7 (Seymour) ¥, &
DREMADE 2 X5, ML, BCOBEOME—@EEcA 2 - 2/IEL
TWAENE, BAETOLS B EZRCIE5H0, HEDERET, M
ELTREMERIC R C0 5, HERMB LS Y A P EMUEREITH
Lk 5 ek D BEDIREICIY, HDOWPLIHUBENLHOEBHRT 5 L5
2FRBHY, TAOEROBELAELHTEE LS TWE, —FETC2IE, 7
NCOEHOIFRINIEL I TH D, BERLVI I h L LAENE T
DBy —=ET7L, HOWEDOREMEZMRL AW E LROBEREBNER
DI, 4 A=Y HREeT L, BROFRLELH L0 EBbihd,
BLEDZ E%5F 2T, EETRILIVY v v —OERITET B EHO:E
DELEME, TOEEY, T LTy —eT70RBEONIHD WS EE
B IERT AR,
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F VY =1L, HRRLEYOL ST EESFEOMHEINITIL I A Z LFENE
BChD, L LT, &L TIGREICK Y N HRSmNERL IR,
LB X ERILT 5, TTLoDWRE] (Nine Stories) WWHUERI N T B D
hoEEe (75 =—& V' —a —1 (Franny and Zooey) 7c &1L, T DFiE
MEFENINTHBIERTH D,

Bz E, THoDOWE] DDl 2555y DY 4 7Y BL XA (“Uncle
Wiggily in Connecticut”) i, =wu A —X (Eloise) £ #x7V - ¥ oAV
(Mary Jane) OEHENFOLE R TWBD, =8 4 — XDEIRT € —F
(Ramona) 2AEZeDZB A% Al Y H3 B BB E 0,  OEBCiifEs
2T 5h, EROMAET, BOEZ LICBEDOBOFLEEYIICLTY
57 =T, TOREOBARZBRERCTERS E\5 A b — U —%HHAKAT
T, ebEBHFLOUBAXEOPAID DT 5, Tk, FHOARICEE T
FLLWLEDERDDEDITH L FHDL LWHEL E B s, o=
A4 =R, ThEPLOHIROERIELENDDTHEL, —BRKETEHEYL S
T2, Ll, =rf - XORE BRCLIEDR, BREBICKR S TW50
LT, ZE—F7DMFIBETHD, BEOBRGHLI VI L LATHD
T FEEDNBICBAERTH D,

FHoDWeE] oo &, [/~NHe T (“Down at the Dinghy”) &
T [=X 2Dtcdiz—8+EN] (“For Esmé—with Love and Squalor”)
b, SFEOMRICHL DIXDLRICHEDR Yy » 72, DEERXELH ST
WhH X SIcBbnb, BiEOEME, 744 %1 (Lionel) th=ehs “kike” &
WH T EiE, “kite” CERDEZ DB E AR, ZOODI LIENDLEER
NBA A=Y ORPBRRIEL HIN T3, “kike” FE0hb% EEH
T “kite” ORRrIc A A - NHEINT, T Th FHREEOEELY D
WGP EME R L T 5,

(=X ADIDI—FEFER] L, T ORENIRT L 5 “love” &
“squalor” OFFEEHE D S IABRTH S L5 ETC, [NHZ T EL LT
VB BT R Lo s bR BB S ZE BT Rk E, T —
A (Charles) ¥H2DFHLE ORFEIL “kike” & “kite” DI RICEERETH 5,

“Remember that time I and you drove into Valognes, and we got shelled



for about two goddam hours, and that goddam cat I shot that jumped up
on the hood of the jeep when we were layin’ in that hole? Remember?...
That cat was a spy. You kad to take a pot shot at it. It was a very clever
German midget dressed up in a cheap fur coat. So there was absolutely
nothing brutal, or cruel, or dirty, or even—!

Charles, whom I am teaching to read and write and whom I am finding
an extremely intelligent novice, wishes to add a few words....

HELLO HELLO HELLO HELLO HELLO

HELLO HELLO HELLO HELLO HELLO

LOVE AND KISSES CHALES (p.113)

INEY, ERWIHDOL SR [75=—& YV —4 —] OFTRLGENT
T b, EEDI 251X, 75 =—&V -4 —CEEZELELNRD
L, —FTIE2y bOT AL -1 —7 (Bloomberg) O—ZE—Ej%iEWFHT
Be 7T ==L, v—T7DOUDLECHSTEYW FKLOEI (The Way of
a Pilgrim) B, ZDFEROMEIIC & D2k, BENSLEBEL THEDON
v Fb—3Hy A~HbNs LD, 2D X 5ROBEEY Al —4
=25, EMOMBECETAHMBENLERCLI S T77=-%BBL LS LT
B0, Wik, FTETEHHSOBICHELILSTLES, AOMEIRI ST
HoTHEEDO LN LAY, Z&ILICHZE ST T30 bR
TN = A= TOEHETH D, ZOIL, B 75=—DOxy NIz b
ATHTRIS LUV, Thhb, BLDALBICESTL %, BRED
BAHS LI AERVAR LN, BORCO¥bNE, B L -ThH
Doleh BHEEZ ST Lic, BOMEZSS WO LEXEIEEh5, ¥
77 =R b, BEREINTWESBIIRD 28, DY, %5
EEEBEUICHERS &, OO ET VOTDOEIEE D CHELE ST
Wieh 35, EDARE, B, WEELZ, SIHNBEHLISELELTVWEDI
HLT, 77 == obFOBEEEIEL, OLEZARBEHEDIS &
LTuW5A,

BEELEMT2LDL, BWOEIE L O ERL 5FEIR, 54 EM
TovE 2 Cl (The Catcher in the Rye, LIF T3 4 EMW] LWst) O+ —
NFv - a2a—=n7 45— F (Holden Caulfield) 23 b K3 BAM RO Hp
ChHEZ Do
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I was wondering where the ducks went when the lagoon got all icy and
frozen over. I wondered if some guy came in a truck and took them away
to a zoo or something. Or if they just flew away.?

FIVY o —DERICBSTHEAML, O X5 /NEMOIEENC X i
TR TH D, [=AFe—L5ENC] (“Just Before the War with the
Eskimos™) ®©v =— (Ginnie) 1%, HELEOE D HDOO X ZHEEFBO L CH
7o TV BDEET, HLOHED, BTHZ LIZHEEL T2,
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T Ie W R1E, THRSLEO L X0z, BARDEZ OIS B
Do HENSLER, W, BROMENTHINDIE, ERIZEZERIELE
WieHIS R 52 5, FIIOEE [EEOREBORED H] (“Last Day of the
Last Furlough”, LI'F TR#EOKRE] LW OBREALEROHELZEHE,
[Z 4 M) ORI 5L OFF, v —=7 - FE] (“Seymour—An
Introduction”) 12 % # BB OB S s Kk, Bies BAME L #H 2 T, 3O
BRNETTICREBETHHELE, WhIEBEE KT s BRI 5,

[BBEORER] O—HICfi2h TW5 B, BEOP iz TEHE, 20
o, XTI BN, T L CRBICIIM ECEL G DL 2 E~NEELT 5
CENRFRINTVWDS, T, TXTCOBLLIRE RN S5,
—J, [ A4FM] #RDL L HAROMES [V -7 - FE] OFEH
X, HOPLHROHIMBEIENL, BEHRILIHRLEZHL TS,
O [ DOEEINICBHABELINFR—A T VR B & 2, 5,
(Buddy) DB EZNEITHDTH 5D,

Uy ABGTRM Lic THEDEW LARB] Oy 27759V Fe $ .-y
7, MR BN, BERBEORBEOTRE TR BRI, REICE, CH
DT BERDE, WLTH - TOEELFLAWL DO~ FDFX, O
Th—=nT V3, BhTRERZRED BT R2BOSFEEBRL Kb - T 5,

[ felt so damn happy all of a sudden, the way old Phoebe kept going round
and round. I was damn near bawling, I felt so damn happy, if you want to
know the truth. I don’t know why. It was just that she looked so damn
nice, the way she kept going round and round, in her blue coat and all. (p.219)



[V =27 —FE] OAF 4 2000 FOTHCREBRIESR, 5
MELD, ENTA LD HBDL =, —a2— 7 OTFEO—5, 35 ics|H
DIRENREC 2, PECEBOFENBNZENDF A AT 4 7 4 v O
PHREEDOA — =Ty 7y E—FERECRCHTIE ADODEL, Fohbs
LI BBy — 27 DBEEEDSL S OEER, HRCL DY —E2Rb
NTHELS Kb WEED X 5 Ie-FHSH,

At that magic quarter hour, if you lose marbles, you lose just marbles.
Ira, too, I think, was properly time-suspended, and if so, all he could have
been winning was marbles. Out of this quietness, and entirely in key with
it, Seymour called to me. It came as a pleasant shock that there was a third
person in the universe, and to this feeling was added the justness of its
being Seymour. I turned around, totally, and I suspect Ira must have, too.*

WD R D, —2—2DBHRERNADZL 5 THSLFENOHFITT
B\, HBAE ST E A A Y BT B,
TOXSInRAELGMT, bODOHCEE L SE VUM THS WKE
LN ETER LT s By, BEEEA L MBEKONE > Thb, [~
FF+7 4 v EEDR] (“A Perfect Day for Bananafish”, LIF [~
FT7 4wV al EWEE) BIO (77 4] (“Teddy”) 1%, & HITHEROH
HHEHLDOTFTTA =Y —2EBlEIh, EbLITAADELYDL - TRMET
Be THBDIEMDL 5 —2DdB AR, BHEOME TS, HEOHER:
BARCEEE OB W ADEED, BRICKKE VS HEAGHEDHT, Wi
LRI mEE LT ER—RESI WS T EDIEA S, v —ETILHEL,
T4 DBEL, BOFEERVOBEVS LVIXTL LA, HREFHIEL
HEDL IR LE 5T HDTHD, oL, mBHEREL AL 77
A DRI INTCEHEBZDEINEYTHHILE Loy, UL, FHf
2, LT T+ OFEBYCEEILETIE, MELOBMEDORT — < —
(Booper) MEEA DT IO TEHEDIEALSINEWSEMNED, 77 4
DELSBENMICE s THEVRLTAFTH D Z LEBLE, HNERD
FICB &7, ZOMEELEVIELES LAY LItk LTE,
I LCHREZNLTH A D

FZHH LI [v—%7 - FE] O—ficBH 5> -7, FEALD
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BT LS ENE - T D, —F, BRI AL, UEH
LDV 7T 4 %ERELLBEORTE, v—27477 4 bEHTDOES
izt 5 T\nb X 5T, FIDBELENR, BB, Riiwvwd &
D TRENMERC X - THEIRICVHEL ST LTS, LD
BN, SRR BB L A 5 fodiciy, [HRB ORI D~ — 7 (Babe)
2o A4EM] Or—1Fv, FLTC -7 - FE| OA~AT 4 HBETL
B, BHOEHDOERE SICENLERDTHD, ¥ —ETT T 4 DI
X, ZOBOENERIKG T, BREEENHFTHELIID TR A D
Mo T T 4 DEEEIY, UIVHEINICEEGEREEVRL S LT 5REOED
REErbhd, BHEEE (kI Tcl &, ANZEDERTD DT
B %5

ZDO—FEEE R TR E, FT77 4, 2Ry —ETIOWVT,
XHERHELIBFHLTARILS, 754 A7 - =2, v v (Bob Nicholson)
NRBEZFEEICT H5—HDH 5,

“Oh, God, what a divine day,” he (Bob) said appreciatively, squinting up
at the sun. “I'm an absolute pawn when it comes to the weather.”...“As a
matter of fact, I've been known to take a perfectly normal rainy day as a
personal insult. So this is absolute manna to me.”... “How are you and the
weather?” he (Bob) asked....“The weather ever bother you out of all sensible
proportion?” he (Bob) asked, smiling. “I don't take it too personal, if that's
what you mean,” Teddy said. (pp.183-184)

Teddy looked at him directly for the first time. “Are you a poet?” he
asked. “A poet?” Nicholson said. “Lord, no. Alas, no. Why do you ask?” “I
don’t know. Poets are always taking the weather so personally. They're
always sticking their emotions in things that have no emotions.” (p.185)

COEFEYHCT, SEBWYELEDIR, HORBEREFREEYESL D AR
BrzhE, R7OBRANZOEET T4 LD TUTELDO TRV EWVD
CETHDH, WHTEHmTHELZ LS L, 774 3 ERRBTL - THEAR
e SN DA, TiobbDOwS [FEFA] CRWIEAS D, Ve —&
VATWHEORFEHAD, &5 TOFL i, £ EITHEAK
SEOFIT, REOENC L - T, B EEBENLOE S BEOCES CTHEE



BEL T D RETNIET 50 TH D, ZOEMICHEDERZID Avicis
BIE, DO XD BB RICIIES o LRvo

77 4 OWUAEE - CHEORBIZ, O & 27150, BLERIWLIEOARE,
WhIEFADHNTRNTHDEILD B, THUE, KT —3=D4 2= T
D5

“It was on a Sunday, I remember. My sister was only a very tiny child
then, and she was drinking her milk, and all of a sudden I saw that she
was God and the milk was God. I mean, all she was doing was pouring God
into God, if you know what ] mean.” (p.189)

TN UELEE S, B b X 5 B XAy -BHEO Lok,
HO B oF<4 vy (Myron) Zish-T, ZDX51ICW5,

“All T need now is two giants,... They could play backgammon till they
got all tired and then they could climb up on that smokestack and throw
these at everybody and kill them.... They could kill your perents,... And if
that didn’t kill them, you know what you could do? You could put some
poison on some marshmellows and make them eat it.” (p.177)

F7AZMI OFR—-1NTvh, LBED OWTHTHHEOEIT, LOEND
SRR R - 72D LITHBRE, 75 413, ZORWRDOED T — 2= L1k
LOET, FEORRELY O - 2Dlc—EHD A » =PI X o THRICHEVR
HII=DTH D,

MLz Ex, [ 74 9 v ] @B E TS EL Sybil) 23 ,.0=
v (Muriel) @2V THEZ X5, BT 2L X5 HF LOBED KR,
VEARI L )= ADBROTFSPREE B IDIHTERE It T
o HHEXDOTTIE, WHRELVLWHETHSS &L, HAETLDLDT
BB, vEANREINCRERIER L LB, KRADELSY LIch, &)
W Ui, oFeeE b bieniah 7501k, RO THAD
BREDHDEZLDZETHD, YEANEEDET “Six” L LTh, BRFD
IO BEFELREINICDONE Ly,

MR F LB /oo b X=X —DFFDT, wTALDHBIZES ~=F 4
TEREBEDE, 3 .0 =ADRSTWBE, ThAbDERII—DO—DF &



DHRE, £@<BvshicdbDtindn, BHATELHHDLRACTEVERTC
Rolcy —e7ofEciy, [BiE] TR THEEG kDA v] TEXR:
E—FR=n] [HF VYD =Y KE] [RFF749v o] £LT
“six(sex)” DRE L ENBLUE EHEITICHER > T 5,

“I thought they’d never stop. I never saw so many tigers.” “There were
only six,” Sybil said. “Only six!” said the young man. “Do you call that
only?” (p.14)

“Saw what, my love?” “A bananafish.” “My God, no!” said the young
man. “Did he have any bananas in his mouth?” “Yes,” said Sybil. “Six.”
(p.16)

TV R=R—DFY, FSTALOHMEDL, BREHMRCE KL, BE2EZAL
Tod\ o T U= X — DDk IEHES 2 D%, R ClEAED BTN A
r—7%EE S THES D o oD LR UEBTH S, v =TI, ZD- A
r— 70X 5T, BOEBBOSGELDIBEF T BED TR\ 12 A 5
D BRIV AL E LicAd x = OHEN, ~ — 7 OHEOP CHRIEHD
BRI o V=L ORELEECRD WL E, ZIITEBO: . V=1 2k
RIgosled A —=UNRET D, WaPRAMRED vy 7 AT 5FLTHA
720, MEEADIL~Y=F . TER LD &V Ty —E 7 0ERIT T
L7\, AR RABITECEDS DX, 757 4 DBELER, —OHE
ChHERslod A—=VEHTHDEVZ XS,

TV VY e —DERIE, A A=V ERACRTNHTTC, TOELDENE
HHEOFE, L TCIRER TRV S AERAELHEL Y Lo AT
WD B D, LrL, THICEALETFONS 2D L5 MEBN A # — 243,
BENYOEBIT L 5 TRREDOP K DO ThRITIE, #FHE LIS WIEEX
BDHZ LD, 65T, IV VY 4+ —DIEROBZ AL, BELEDO—
LTSI RELRIEBTEDLPENCL ST, EGVRETL L0 STH I
THH 5,

CDBRFDERD, ¥ LTHIEEEERLIDOTHHINENS T EIE, LD
b Ll T L BELD L ODOWE IR TAIUIIEL T 5,
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75 A (Glass) ZORBHAIZE:, HAHVITBEMREHZEDO X5 HIZ% 5
oy =7, TF 408 V2 — XV ZEFLEDIIMNT, BHE, BILH,
F A MWW ERLECLIBEBL TS LK, ThboBAIX, HEinX
DL RECIRZ PEEL S {EATWD, v—ET7HREREPEODIX, 20O
BEHCH D, 75 ARZOWHEORCRLBBCERIND Y = — XV 28
% (Vedanta Hinduism) 1, B&REREUFR LY HHEET, & ICEBIE
B (Brahman) O_HTH B Lt <, Brahman V%, —JF Tk Atman L 1T
NHEDOSZE D, M5, maya & U TCHBOMFIH bbb ,® o BE%E
A RXR=CTHRETHDOX, BEOEBGR L2 —RICEHEAIR LI LT X
D Brahman ZEELL L5 LTWBMLBTHA S,

D Brahman & —KIZ e 5128 (mukt]) B D250, UDOOEMN
DB HEHE B (karma yoga), Fik (jnana yoga), B LikE (bhakti yoga).
EpE Bl (raja yoga) THDH.S LnrL, v—T7IE, WTROBICL 5T
b, &—HT mukti TEETE I, 2L, THONET, HOHE LW
BAMBOBBRI N TN DD TH D, mukti WEIHTWEE, Tobi*
DRFEZ A A=V L LT E 2 AT, BERET AN L, O ETOEED
A 2=V ORAETHE, T, HilcoHdiEfiao X 5 L 3y &
LTLESDTH D, Thh, OBHEDREE LIEMDOTRREY ELHT &
Bz bhb,

oL, M, #oMEx, BCOBBOME—@IE A A —o% B 2 1o K
%, B REWICBEOBE DD, VTN, Vo — XV R, HY
P, FU R MEHERLELITRI DO, HOBEEN, Hxof
PEBOMBEID LA, TROOBRELH I h- T3 [#] Z0%
DEBHBMBIE, O i, By, hboBMEy, & U TENOANE
CHEB L TCWDD%HThibhb,

W#H (Taoism) LiEE OB EIY, v —E7 DO HEOF CRAMTER
NTEY," T4 d, The 50T, FEER T {HEBEThHS LI’

BOKERL, TOTWHEEMI DL, LLAERPHOO L 5 7aFEr ML
THBEINTHDELH12° 2F )y -2 T HOEDTHEEEE, T3 TA
A=V S THIBIND EZACEEND D, fob 20X, il L HEE &
Wbt b DU, EAMRYES” HLKETHEI I, FBLIHT



MDICHEINDDHETH D, 20 [MEHRE | OFFEOFRI, [HEEIEZE - Bl
BB ) DEIE-THDEvblD, VWb, X EEERZELTNWHDT
% 5 012

—7F, FVRMEEWEREE~ A AE -y 70+ (Meister Eckhart)
1k, I#iE] (“Godhead”) %, MOME&ELX Lz /cb D, T b “the begin-
ning of beginnings, the origin or source of all goodness and truth”?® &
FEHL, oMk LT, AR M8 (“nothingness”) 1ZJE5 &\
5, LovL, D ] OFT, HWrEhREDRBRIEHEVRTDOT
% Z) 014

¥7c, #T (Lao-tzw) 1%, [EMER] (Tao Té Ching) OHT, Tao 97
b “way” & “It (the Way) looks as if it were prior to God....And no
name is to be given. It returns to nothingness. It is called formless form,
shapeless shape....” &8i< "

INbiEA DRHEERY, —Oo— 2BHCERTIUE, ThrthickKE
IABEENEDDNE L Ly, FBO\WEZ AL, LODOERFDOE
RENFBT D LEVS BT, WTROBELEKBELTH2DTE1SDD
Do TOFBED, V) VY —OERDOBRE TR T HREAEZ LIRS T
Wh LS Ebha, SIRSCEOMSH#EL, ZORERE ETCEET
BT ENTED

(28] 1%, 9"\10)%75 WK I EEMEFEET L0, ThEHD
@5 [#HE] »DRBEERINICBTORICMI DR EAME—KIZE 5,.'°
VA =, 8D UERICEE 5 72 “detachment” XXz L ThH B, T
BOKRED O~— 7%, HBMEBRICENEDLLER, [7A4ZM] Ox—
ATV, BRORY Bl BEECEEST S ROBIC, ThThHTCREROE
ZAHBLTCHBDTH S,

SBIRA L Ty —27 - Rl O—fiY, Z0OED [2£] OlEE<chs
LB, “Out of this quietness, and entirely in key with it, Seymour
called to me.” (p.202) &\ 5 FKE—D% & 5 THTE, HHYLHDOY —=
T ORY FENDORITENL AL L S 7afERodiz, “detachment” D
EVREEFREL T D, TICH—Hid, BREsB0o—FEN, Ui
BT B LAY v FTHD, 2L, ¥—FRHEFCEHEPLTD
BT 4, YT DL DBREEEBETDHE AN TGS,
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“Could you try not aiming so much?” he asked me, still standing there. “If
you hit him when you aim, it'll just be luck....You'll be glad if you hit his
marble—Ira’s marble—won’'t you? Won't you be glad? And if you're glad
when you hit somebody’s marble, then you sort of secretly didn't expect too
much to do it. So there’d have to be some luck in it, there’d have to be
slightly quite a lot of accident in it.” (pp.202-203)

Ty —70EMLTWADIER, ET51Z [Hbhitw] EWIRETH
BHH, L, BOYPEIRENDLECYRETAHLVWHIBLF LA —ITL
Tb, ZO—HNHEEBREOBEERICKDT, < HARLE TR 2 DO
BB LT ARRE, BEROBRCHIHH, THelk~/2X s, TOHHEHD S
BEE, (W] 2ERIEHIBHELELEELL T D, 20 [ ZHL
D, BENOBERINIBECOBREZOLOTH S ETHE Y Thuk
V=T DI NI CEMEDORICRD B ENTE LS,

Seymour was standing on the curb edge before it, facing us, balanced on
his arches, his hands in the slash pockets of his sheep-lined coat....From the
way he was balanced on the curb edge, from the position of his hands,...I
knew as well then as I know now that he was immensely conscious himself
of the magic hour of the day....He stepped down off the curb, his hands still
in the slash pockets of his coat, and came over to us....In that light, he
came toward us much like a sailboat. (pp.202-203)

BEDRITI. > THT VYV AR E 5T DH Y — €7 ORFCFEONED, LD
B RECEEERTOORRIES D Z LICEH LV, BOARKIL Ih
iE, 2B, FANECOPCAB IR L EFROZEHRIND EVH L v
-7, BEOXS ML, FORLITBIEBEHRL WD LW E
i, BOFCHENE - T DBZ EIcfbinbiny, iUk, PaE DB XM
NICELX, BECHEDICBDDOETH 5,

LrL, ¥ —E7 DEDOEH EOHKGER TR DO LRER, HOBHRITK
A ERBALTL B4 2=V EE, LIELEETHEET 2 HFAMCHEELT, 1%
DIEFHED T v A kb @D LI, B XHOCICBEESCEHOEAN L
LTDY =7 Tlklel, BWEELLTOY -7 ORNIIEH D, [TE]
MWHBRENTEDEL XI— D% 2, I vy 4 —OEJDOFPTO
EEDBWTAZ DD, HOOMOIBHI L HEEZ LIGITREER Ltd 7oA
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BIOF D N NVEREERIZL T D0 D THh b, HBABEKRTY —E7T
X, ZOEOWEHETH -7

+ &
AEO—ENEHART # V) s funeE kS (R=FAZE, 1985. 10.
19) TBFHAEREONARLEHET S,
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English Synopses of the Articles

Incorporeal Beauty in Salinger’s Art

Yasunori Sugimura

In Salinger’s works, casual sketches of children, small animals and landscapes
are interspersed among long conversations, monologues or abstract arguments.
These sketches produce not only relief but also special effects. We can feel
incorporeal beauty in the flexible imagination of children, the carefree manner of
animals, falling snowflakes, dimming scenes of evening and rain. Above all,
landscapes have a great influence on the characters’ minds. It is not too much
to say that their fate depends upon the attainment of beauty—the incorporeal
beauty penetrating into the depths of soul. Cn the contrary, we feel an oppressive
atmosphere in the scenes of bare reality and dazzling contrast. This influence of
lahdscapes upon the characters’ minds has something to do with their strong
inclination of grasping the idea through imagery. Seymour, for example, looks
like a saint while he grasps the only fitting imagery for his unique thought, but
this does not last long. He suddenly falls into spiritual crisis. He bases his
eclecticism of eastern philosophy and Christian mysticism on the idea of liberating
himself from all attachments. This idea produces the beauty emancipated from all
forms. Seymour, an artist rather than a thinker, is eager to acquire this beauty,
but the fundamental problem of self-centeredness remains unsolved. As a result,
the chain of images formed in his mind often destroys beauty, thus causing his
emotional instability and intense agony of spirit. The rare beauty depicted in
Salinger’s works becomes even more brilliant against the unfathomable agony of

those who grope in the dark for the ultimate awakening of soul.
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