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o~ —5 4 (Thomas Hardy) OfEficiy, [RIE] 2 m=B3 5 EHN LT
LIRS THN5, &b [FWiR] (A Pair of Blue Eyes) 1%, Z®
BB D HIoNHTH B, F4 b (Henry Knight) 53 T4 L oW |
(the Cliff without a Name) bR Z¥E LY CEBICHE LICEHFIE, =1
7 7 4 ¥ (Elfride Swancourt) 237 = A b « = v 5L A b v #HE (West
Endelstow Church) OfgEED F TR & e o e BRERBEL T 5 &
Lo FETE i, Toflicy = A Y =14 (Felix Jethway) DOZE=e,
FLTFTA ROV VI EY R LB Y, RAUREAEEE o H
B, i w3« I IEDBIE T A & D,

ETHT, TDON—=T 4 OWMMOIEMIL, LTORAIOBIZ, H5FTH
TOJ|UFHEA ST v X 5, BIziE, VF v —F e h -V
# — (Richard Carpenter) (¥, Z O/ LR xbd AREMEL, ¥
Lo B8 7 e v VRIEERWT S5, £ LT, 1A, B ERIOI T
EBXHOLRICL DO, FECIRAUNT, BEIEGERE S22V
PAC 7Nl JE 7o SRICHE - T B & 5 !

LL, ShbDREE, BICHBOIERICREEDORAZ L LTHAT
HZEFTERCDOTIERILIND D Dy,

ST, CoOfERICHEHT 5 E W [RIEI OMBICERT 50N D 5,
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ZORER, 35 —(]. Hillis Miller) D\~ 5 B #L 7 2 E# | (‘ungrounded
doublings) & 7c» TWADTH B, I 7 1%, REOCHEYFF + vIKE
b= —F 2 PREO DA, 757 P VKRBT, HHPD
bOVREDFEMOBER Lo TV B LT, = —F =RIEE, T]
WisxEH] ThHH, HELRLZLONMEBRICIMET S L5/ 2 5MHH
o TWD,” fild, B ORI D EN NSO TSR S
CEBRSHEFLTND EEZ D HAEREATZ201E, o ORI
DIFHENTH D, 77 A POBEREE, ERTEALTCTREIND KHEE
FIDOHENER & 0 &3 2 R BERICAR IS B 7av, !

Fl, ©—X%—+7 Ny 2 A (Peter Brooks) 1%, ZOREEERM, /)
HOT By b EPHT HKRERTHS EERL TS, HIIhiE,
MOHFICEM 7 = v b O HEER] (‘arabesque’) T 5 b0k, RIE
DEE) & DN E DN ET % BEE (tension) TH B, 7v v 7 AL, 7
m A + (Sigmund Freud) o [HBEFERIOWE] (Beyond the Pleasure
Principle) OB, REEB OIS, LbbIE~OEE LIS
HIWEEOHITBENHHC LA L T b, [FEDARE] (death
instinct) TH 5 EEENL, T BE, BIKRTEERNS OTH 505, il
Fcd, TEokgg] difeinstinct) OBFE B IED, TO= R0 F —%
REFT HREZ R LT DS B RBRERT [HEORGE] 12, T0F
THMEINLG L= AF-HILRS LT bbb EfHiELTLE S,
LoL, REDHEER, Ok« IR &, 25PNt L
FEDFD E ol R 2 RET 5, 22, HDWH T r o FDT TN
AR AN TP DTH D, RELERD, 77 A b ORI
IRERROBELZED CATE EVWH BT, 1971y 7 20ER
3B LTV B,

D [FBWR] s fEiic k2 REREO IS, A LIENEL <
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hZFEFNEBEPEB I TS, £ LT, £EROTRENNFEL K
D& ote, WhIERMEIZE, HOPLIEHZLERSHEETNLOOLE
INTWBDTH D, T Ziid, HEWIERPBEEL TS &2 X5, &
AT, BBHAYZ O X5 et ARG 50k, BROESR S, B
ERMENIZE, BHH IR A - COHEBICE STV 5, EHA, BHE
DT AR IR U fcikim, DA OBRNER, 7 r oy P OBENEAT,
FRARBEHSKYETHZ LIt £ LT, ToRgOEED, 3T, -
1 FOEHBHICHEN TV THE, TOBHMOMEL, (FmOEEHE
ERIFFEHL WD E VLS, MELERC I - TEAR SRS &A1
F Iy s TCEHALLY R Y NI, ZOEROMANCHRATE R A HH X8
5o LML, —HBWT, ZofeT sz cvsEsichoBEd, L
FLESkbh, ZOEA0Th b EREARESELE IR DTS
5, ZhiuE, AIfEEDORAE L5 X bR LA, ZOfEHOMAINE T
ToNTED D B,
PNFoZER, coX A0 TfThbhsZ L2,

11
FA b OB, WETO=Z LT FA4 FOFEMHIEERELIRT WA D
Ex, A Vg ot TEERER] (déja vu) WX - CTHHLNTH
A3

“You are familiar of course, as everybody is, with those strange
sensations we sometimes have, that the moment has been in dupli-
cate, or will be.” ‘That we have lived through that moment
before?” ‘Or shall again. Well, I felt on the tower that something

similar to that scene is again to be common to us both.”
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Z O ‘strange sensations’ (¥, ~—F 4 BFATE D BT LB DOD—DT
b5, [FEHFE] (Desperate Remedies)Tl, < <V 7 (Cytherea Graye)
DMTCICE T HKREDHLZICRE U T, &= F 27 Y 7E (Miss
Aldclyffe) OB OO FENEC 2, mEH, > V) 7O/, FRICE
WWHEHLICFEELERDE>TW5HS [7A] (Tess of the d’Urbervilles) 1=
BTh, WMLoBER4E, LEIHEHLCNRERL, £— 37
NEROHMFEDFAEHEZILP Lo AXNEHERE & BHPIEEL T
5o°

Losl, CoX 5 RRENVERECERIATWS Z LB, TR
HE| OFRPE V2 X5, Tedied, BERRUL, ToRISLHFEFEIEL
LWL THB I bbb d, RENCLDICI DHREIEHLTH
B0 =T T4 R, WEEO BB LI —BOAY AV RELETED,
COHG T A FOKREFI editiBEREE LichdTthsb, 25
2y, A PO, BTHRIEINICIEF A6 5 o El e fEc 2 E b
i, “ODHELEOEBEICIE, MADEMD BT 8 TERL

ATz DEI FF=ALT 5 A P AT4+—7 v (Stephen
Smith) & FEIEEFIHETAB LD, DNTHA P32 754 FOIFELH
DHG LI H, MBEDOYE, ¥ =AY =4 DRABERTHY, =177
AP EDBRDIEL IO THH D, BEFEZICE > TrhiZEERER
FAEEL I T e, LvL, 74 F ORANCHIE LR, ZoFEik=
T T A FICE » TR THEGIHRERZHOTL %,

IATITANDAYY) v I EY 4 v F 4 —e—27 (Windy Beak) D
DEBEHELZER VIR ENT B, TO—2—20, fMEitfis
=aT VAL Twh, MELLAY I VI EHRAT 4 - T VICHREIES
D=7 54 8, AT 4 =90V XDEMRISIBEHLHN, F A P
bl b OxEEFT HBE T, FICHRZOUBREH Lics T %, M
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FLicAY ) v 7R BOHRTHRIULE S THA 50, ZORECIL, T
TIFA M, =7 T4 FIRBADPCEO TR EW S BERA T
TWhb, Thh—BIEBEHETONZOFETHbH, MHrEr v FF 147
CTHEOTENGEOH LAYV v 2L, =4 754 FEDfis| X3y
CRERICER LIS, =7 74 FEAT 4 — Vv EDORMRE, Bk
LOOBRWIEESERVEDILTLE S AT, HRLi-bDDES
HECHEL LD TR REACH IR EEZH LAY R
BANV VI ED 4 VT4 — o E— 2 DHREDLED, =T TA FER
HICBEHANBENZATWSDTHD, TOH, FarrArtLbiryq
VT4 = e B2 AENTEREORNT S, hOoTAT 4 — TV E—BI
[/ CSBAT Ik el & 2 S RIBE, BB ED, HFRELEH L,

Yes ; but you can ride.” ‘And will you too?” ‘No, I'll walk.” A
duplicate of her original arrangement with Stephen. ‘Some fatal-

ity must be hanging over her head. (p.331)

2 Th, B ‘duplicate’ DT, =7 54 FOYEOREEENFEH
EhCw5b, OTE, AT 4 — 7V ED first kiss’ EFEBORIFICO T
Dy o T8 D, SGERT A PRI LCHREREBR AT L0 L
2o T\ b,

FHEL S b DOFIBRO—FH A RHETHER, Zoflict < Abh
BHo AT TA4ANEFA MR e Y Fvnb 7Y <= A(Plymouth) ~D Rz,
it ECER 022 Bkb 5 —8ib £ 5 Th B,

The star dissolved into the day. “That’s how I should like to die,

said Elfride. .. ‘As the lines say,’
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Knight replied —.

“ “To set as sets the morning star, which goes Not down behind the
darken’d west, nor hides Obscured among the tempests of the sky,
But melts away into the light of heaven.”’

‘O, other people have thought the same thing, have they? That’s

always the case with my originalities — they are original to nobody

but myself.” (p.319)

BN HOO ERHAIMEERE D I L C\ice L 7 T4 NI, T CrER
ROEFAPBL L 5 RN BDOEALENT WA EEMST, KRWIZEEL
Tuwh, FIER, 228w Thar754 FOHWEEMOTH B,

I

DX S BEORED b DMK E R DI ST B DR
D—FITH D, BWIEMLEECHL D D\ 7er A F ORFNCEHEROZIERD
LEAHEL, —EoLERERHOLEYLE S, ©oicil, B b7l
VM AR T REN T, 74 ML, B X2 AR &R
ETOMEELIIOTEME, @O [FCEHAT] THEZEHLET W5
DTH B,

It was a creature with eyes. The eyes, dead and turned to stone,
were even now regarding him. It was one of the early crustaceans
called Trilobites. Separated by millions of years in their lives,
Knight and this underling seemed to have met in their place of
death....

... The immense lapses of time each formation represented had
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known nothing of the dignity of man. They were grand times, but
they were mean times too, and mean were their relics. He was to
be with the small in his death.

Time closed up like a fan before him. He saw himself at one
extremity of the years, face to face with the beginning and all the
intermediate centuries simullaneously. Fierce men, clothed in the
hides of beasts, and carrying, for defence and attack, huge clubs
and pointed spears, rose from the rock. ... Behind them stood an
earlier band. No man was there. Huge elephantine forms, the
mastodon, the hippopotamus, the tapir, antelopes of monstrous
size, the megatherium, and the myledon — all, er the moment, in
Juxtaposition.  Further back, and overlapped by these, were perched
huge-billed birds and swinish creatures as large as horses. Still
more shadowy were the sinister crocodilian outlines — alligators
and other uncouth shapes, culminating in the colossal lizard, the
iguanodon. Folded behind were dragon forms and clouds of flying
reptiles : still underneath were fishy beings of lower development ;
and so on, till the lifetime scenes of the fossil confronting him were
a present and modern condition of things. These images passed
before Knight’s inner eye in less than half a minute... (Italics

mine.) (pp. 240-241).

ZhuE, WhIEWELOBEOBREN S, F=ThHD, BMODTEBHET
Z' o, —BO ABEOFELEER DD B o T 5,
AT, =Y 7 —5 (Mircea Eliade) 1%, 17 :#CLISEDEHR OB 400
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19 O EEH THEEICEF LI b 2vb b9, 20 X 5 InERAIES
@ (historical linearism) O X&) & LT, BRI ~DOBELLAY 20 {401 50
TERLICEVS DY T 0BRSS RENEATWS Z &
CERLICb D EEZ RS,
BHH@HEYDOHF[ITA T B ARD, 23 DIMESENeh W & FII
352 LDOTREHIE, 74 PABESIEET S, TOKE, 20T
B~ DR CETR S B 5,17 MG ORI E s hvic T A4 b A, BRE
CEHD H=ZFROA LERDT LS &9 5L A, EEYCOET
HIEW X THDOEMORFICEEL X5 & THmEFHOEE 2@
T 5,18

7eA M2 X iU, R0 R e B0l &g RS [REME]
(Wiederholungszwang) OEENL, @b 5 EEEICHET LD TH -
T, ANEDRD» O TECESTRENERL L 5 LT 5EE), ThbblE
MIZEHS S ETHRDERRETH S, LL, TOKIE, 77 v
(Plato) @ [#3] (Symposium) R b5 X 5z, 5l & s i/ B4
REREALL D LT AEMHTHH0D, FEOKE L EDOKEIZED, LR
E—RlioltbDTHBENDH P

COXOE, FA T MEER LT \IIR T B O TR, ELENEL
D CERTEERRPFELEL TV B, HETRD D X 5 I EMpviEE Ok
L B, RIEROMATCHE 2 5, BETRIOF 1 b &, FENIICER
Fodlc=Ar 7354 P LD, Zottodo s BbhiuiEZFoEs
BOE Y, BEBERICLCENRLIRL ES5—T, BoERFT, 2210,
DL D, B— FEEV AN, WKOIE, AT =547
(Belvedere) & L XA \BEOHT ETET, F Cli{BEVHERE
o TWbEZAE, BRAT 4 - VvREBTLZEETE, »TIEED
BARPZAD ECBEEOIIELEOL 5 kerlk LT,
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The face of Elfride was more womanly than when she had called
herself his, but as clear and healthy as ever. Her plenteous twines
of beautiful hair were looking much as usual, with the exception of
a slight modification in their arrangement in deference to the
changes of fashion. Their two foreheads were colse together,
almost touching, and both were looking down. Elfride was hold-
ing her watch, Knight was holding the light with one hand, his left
arm being round her waist. Part of the scene reached Stephen’s
eyes through the horizontal bars of woodwork, which crossed their
forms like the ribs of a skeleton. Knight’s arm stole still further

round the waist of Elfride. (Italics mine.) (p.268)

ZFLT, TOZADOITENE, ¥ =AY =A4D0ORE (Mrs Jethway) iz X -
T—HEREEIN T LD TH L, BFOREDOHEELLEZETL =0
754 R L ETES 2 Ay = ARA, EHTELZDOL ST
7 74 FICid )D&, L OBEICHLENT D,

LR E RO ERRL, Wi, EAELHRBELRLDD, TOET
HEOERBET AFER, =1 75314 FOREBALYIHEICEBREY &
oRlcF A P EART 4 =T VR, TREFHMLT, BLUEEBH>THL
WHERERT A EARGEICS RV dhb, IcEleE o HITEY »
v&4v-f4®%ﬁmﬁho,:A@%%m@,m»754#@$%$
T ELICEBESHITEND s T d EBbsd, LV E IR
L5 L5 BERTHROTDVTWL B, ~—F 1 OfOFiicd %< K
Sihbd, BlziE, TIRE] (The Return of the Native) Tl, =2 —7 354
A (Mrs. Yeobright) 23, SizdF ED 7 5 KB D CT& « DAL
BLCB/NEoRy Bowm, ® 37 [EEFE] kT, BfFT
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Bolowv A+ v (Manston) OMBEIEXN T 20 RIcA 7Y v 7
m — 7 (old Farmer Springrove) 73, ZLiX ARIEE D & RIEICHE R
DL bDTH B EHEIET I 1 H — (Baker)IZgE - T\ 5 (p. 400),
COFIRT, bbb AL TEEY & ORITIE, Wi E TR 72
(2

T, BB LU BEOBE AV b Tuw B ‘simultaneous’, jux-
taposition’, ‘overlap’ 7e EOFRICIEHR L7c\e & 2T, FIEF &\ 5 BK
RREIDS, T ETHICEE S, TEEWMO 8B E Cosa LR
Cv i@ T 5, £ LIROEBTIIMaT5 &, O
KHEEINTWL2H DYWL MEDFIIBAALTEVITED G, Bl
REMEHTOTCHD, T4 b DLDZDNT B UTERBEICKE D 2305
M b, &<HERBERESTVE00 L5715

An entirely new order of things could be observed in this introduc-

tion of rain upon the scene. It rained upwards instead of down.

(p. 241)

ORI DU, FA4 FPEREE I U e— o EED, Wbk -
FHRONEERLCREBERERREVETAZLETHA, ARETT S
AN, MICEDX I ERL, bEoNMBEI YL LTNICTICE WE
5o

Knight threw a scrap of shale over the bank, aiming it as if to go
onward over the cliff. Reaching the verge, it towered into the air

like a bird, turned back, and alighted to the ground behind them.
(p. 233)
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DX HIEEA TR IR D & - TED TS e i, Btz duh
ETHARMEICEL RIS, KBEAVBBELTBRLE =17 71
N&FA FDORY I RCEERD, RO RDOBORERHE GRS LT
H U7X 5 IeKoKLIE, ZBETOER & WOZEORE GORE, 14 F D
BIRALIcEHO—MIch s KB EBITOBHEDKOHR, ATV N7/ 52D
CEDONELE RO BT 5B B WL, TOHMTH
5H, Zofficd, MTMEEOBEOHRT, ArbhrdhrcEl ZTH
WIS, BED B — v 2 OFEVILE ORI L s THEVEBHRATE LD, [
CEEDOHD > b T, [F] bbb THIWED L, ] 25 bbb T
Wb ORISR T Wb T 5, |

DX O, FEAOERDL, RN NELIFLE - TV S EEE, B
EoW RS HLBRERERLIR L ATEMARET S X 5712, flz
K, MEEEIZ U D DWW TCIBIC BB R R BE I 4 b, LDRVBEICE D
ATOHZTHELTORIL, TEEL, HEOAHELR TV DR
HDOTHD, 44— OMFECHPEDGRNBEHEI LT SHH 5 —2D
Fl, 74 bDLDOHRT=ALT 54 FOREA T £ — 0Bl E R - T
B ETHBH, ToOFLLLEFRp—OREEFHL T, — P ICE XD
B, iUk, WWhCBHEOENL EinoT, HREio A 24 — 2 OBfEH
W, Mo RREOLENMHELZS>ETLE I,

‘An innocent wvanity is of course the origin of these displays.
“Look at me,” say these youthful beginners in womanly artifice,
without reflecting whether or not it be to their advantage to show
so very much of themselves. (Amplify and correct for paper on
Artless Art.)” ‘Yes, I remember now, said Knight. “The notes

were certainly suggested by your manoeuvre on the church tower.
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But you must not think too much of such random observations,” he
continued encouragingly, as he noticed her injured looks. ‘A mere
Jfancy passing through my head assumes a factitious importance to
you, because it has been wade permanent by being written down.
All mankind think thoughts as bad as those of people they most
love on earth, but such thoughts never getting embodied on paper,
it becomes assumed that they never existed. 1 daresay that you
yourself have thought some disagreeable thing or other of me,

which would seem just as bad as this if written. ...’ (Italics mine.)

(p. 203)

& Rz o [ (vanity”), T 6 LW lisE] (‘womanly artifice”)
WWEBRBTHETHIE, ChEJBHA A —o0, =754 FEBRnk
BDF A+ O IITHED,

Knight blessed Elfride for her sweetness, and forgot her fault. He
pictured with a vivid fancy those fair summer scenes with her. He
again saw her as at their first meeting, timid at speaking, yet in her
eagerness to be explanatory borne forward almost against her will.
How she would wait for him in green places, without showing any
of the ordinary womanly affectations of indifference ! HOVY proud
she was to be seen walking with him, bearing legibly in her eyes the
thought that he was the greatest genius in the world! (Italics
mine.) (pp. 385-386)

bbbl 4 4 =20, WiRRNCAER LERT 5, ThblidAWvic
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ML, JZLTWwh, HONREERRTH LS 2L, ZOMALLT:
b ODORICIc AL DOBERAYMELTHZ LTHBH, =47 74 FDERM
3, ChbEE2DER LD A 2 —COHABRDOPCH S EE 2 DRS,
UL, DL UOBEOMFICT LR - 1RFEE S TH A S b, Bl 21T, D
SREVHEZELCES, MEHEEDCT 1 ML, Ebcf@ios 2% 2
He LT, TRETOLEETNTHBHET O L 51 ‘... his death
would be a deliberate loss to earth of good material; ...such an
experiment in killing might have been practised upon some less devel-
opedlife” &, OB EED, HooHamtal AXLHELE] (‘above the aver-
age’) FE 2 T\5 (p.243), Z ZIITHOMEOFEFTULAMERE LT 5,
CO—E, SHD=A7 T4 FEDBRIE—DOREERET S DT
BB, AT AR EDTEREDRTH B AT X ki D iBFE O EE
BE, 71 r0HHIC EL 2% %] (‘bad thoughts’) #H7b L, HOF
RICEZHDOONTHAML IR TLE s REFEOML, WOETLEDRE
B s Edsb, ThABIRENRDDE, 714 rHA=r7 54 FEJlRT—
FRODPEEBLIROBEOMA TO Z LITT S0,

AR, DEENAEC BRI FTEEPRDICHEE, 12—
DEIRBAGRPAN T, SODARDOLREIEZ B 2 LA T LEFEDD, 2
DO—FDOLULET, FEIT=L7 74 V), GFLI EFBELTELT L
AU &5 I e R LT %,

‘Well, you know what I mean, even thouth my words are badly
selected and commonplace,” she said impatiently. ‘Because I utter
commonplace words, you must not suppose I think only common-
place thoughts. My poor stock of words are like a limited number

of rough moulds I have to cast all my materials in, good and bad ;
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and the novelty or delicacy of the substance is often lost in the

coarse lriteness of the form.’ (Italics mine.) (p.212)

FAMD TELEEZ] RPHTERVOLFAE =1r754 K, ik
DT ERB D, TEVE I E 702 (‘the coarse triteness of
the form”) oz, B AED TS ] (novelty’) & THEHER] (‘deli-
cacy Vx> TLESDI, 74 MTETHRIE, ik [hi iy,
T E AR R B 701z ] (‘so as to turn my useless life to
some practical account’ [p. 4001)) HEDOHI=HFTIT 7 vV 7 v RO B
DX4FE, 2707 Vvl (Lord Luxellian) OB F &b, 0, i
MWAT 4 = vkayv PV LCESES, 52720 7 VIl EOFEEE,
METHTETHEES, HROLAHEOEE TE, I RKMIECRE
LichDEinsTnbd,

DX 5T, oA AR, B LICHE e85 803
RERTPLDTHD, 2T, REOADVMBAINT, LOMDOER
DIEBLE N T WD, =07 T4 FOIEN, HEDTEITVREOBMI: ST X -
THHODCET DL DT C &k, — A— ADHEEL LILICE % 818
T AT B 18

Iv
BO 1 P OMBBBICRS 5, >FO—HICE, BEIC,HL D D0
FA LB, BROLHOTRATS L BEAT AR TS,

However, Knight still clung to the clifft. To those musing
weather-beaten West-country folk who pass the greater part of

their days and nights out of doors, Nature seems to have moods in
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other than a poetical semse: predilections for certain deeds at
certain times, without any apparent’ law to govern or season to
account for them. She is read as a person with a curious temper ;
as one who does nol scatter kindnesses and cruelties alternately,
impartially, and in ovder, but heartless severities or overwhelming
generosities in lawless caprice. Man's case is always that of the
prodigal’s favourite or the miser’s pensioner. In her unfriendly
moments there seems a feline fun in her tricks, begotten by a

foretaste of her pleasure in swallowing the victim. (Italics mine.)

(p. 241)

Linl, COERNRTKMNISZHOLZET AR £, ZOFmCsSS
LWk wz X, FTIli-Nic X 5, Zo/hdiciihsRIERE T, £
LBELRBORE EE 2 bREA, ZhEHERF Y >~ v LK, FHALD
PRFE O AE & e LT & BEERKERR, 370 bt & A% Bl
® 0T HBERO static B RE LR ZDOTH B, DX 5 eisEE
F, SEROEHRPFEHRICKITHER, BHHROL1 7 1 XAtk 5T
RbbRTWE Y BAEFEROFEIIZE 5 EEHELTLE DT
7ed, BEOMRLEBBEL D > CHREREELB L TWEDTHB,Y
COEWNRT, MlziE=Y v e’ 1< (Erich Neumann) O#%£E L7k
e B (Great Mother) DOFEEI /e &1k, Z O L WA A2 H L EED
ALY 55 D0D—2EE 2 b5, TORME, W OhoBEEDOLM L
BE SR ICELE X et % A3, ‘kindnesses’ & ‘cruelties’ % 38 B #iAf
T5 X5 ARBIMER D fo e, BT, B, Lok, B
EEREVETHE L, THOBEEROBL, ThthBERSER
KR W2 FIEL T 5,2 ZoKR, Wik, ToBESIck T3
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ole VB ANEb-7e T4, COREBAFEIMBECTRID 521
DT, WA ED BRI b FICEKE R T H 5, Gzl L TRiE~,
FERHEBE LR CH I RE~EL N EEZE, BIcEDHE > A THREE
BEE D2

FA MY, BIEEOBAFAENDEBEL D, WELLZHOFIZH %
Fhl>e LB £xBblic=r75 4 NICHBED LML RS, %
LD, TOFA Dbl EIEA TS LW ERS (p.244), =
DX, FOWMCEEATEZOHN IO L/l BEE-7ch, HIED
EmEDORTRR, VY EEL, BLDX 5y =20 x4 RANH
HBIBEvoleflidHicix, 2oxA17 3 v 27 kFHOERYRHE %%
Z T8\,

DIBEBLDOFED AT Ny 7 ZRELTE, ~—7 4 8b AT
B T4 E, Bz X - T ] (‘Love lives on propinquity, but dies of
contact.)?® LMRELTHY, 3 5—1F, ThEx b I T/ 1 <=vDHIC
Pl feBRAYBRCNE, 7 —1lhld, BHRIZSL DR -7 HHE
PERCRAELTWABHITHY, &40 AENLMELEELT, Lo
ERH 5T B2 2 A= DIRGIRARIDFENOFE L, EEHOHE
Bk, HERSICBENBREIHL LS EEVICERIE-Tw b %
hig, WTFhoflickwTh, —20BERNBEYIES PES, ST 5
BEXILNCE>TROAS ETHDTH S,

FA P OEEIL, BrOL, IThBFEAONVED HottBE s
FErOLEbes, LrL, RIEHL AR F 7 <AOBBIOBEE, 0@
BT O IDIL, ThETOEI DD TWREMILE®LICT S X
ST G H 52 b5, BRHEEL R, F5 L T—0EEEMLH%HD
WTCWABFA b, =754 Kk, BHO linen’ Tff-7cr — 712X 5
THHT 5 (pp. 246-247), LDV A~ v 2DFICAEBICHE L -
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linen’ 1%, Z ADRNZHE Y EIF b B OB M BEREY & I\, W OB
B SeCLE S ERL L > Tl 5, |

LB, SOT7 VYT 42754y 27 A%, BIZEWELORAIICLS
b DT Te, £ 2ITE, HEEOHRVEN T2 I S ICEbD, ~—
T 40, BEANYOLBEOFFMSE R &I HICHETT, StEETOX
WErBEXEsr@EEIOLLE &1L, v—X<1 — % a5 — (Rosemary
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Repetition and Relativity :
The Inner Structure of A Pair of Blue Eyes

Yasunori SUGIMURA

In Thomas Hardy’s works, particularly in A Pair of Blue Eyes,
there are many descriptions that suggest ‘repetition.” Falling from a
height, Jethway’s tomb, Elfride’s earring, as well as other scenes,
symbols, and situatoins are gratuitously repeated. The true character
of this ‘ungrounded repetition’ is shown in the accident involving Henry
Knight at the cliff. Here he meets with a fossilized lower animal at the
place of death. He is going to repeat the situation that occurred
millions of years ago. But we can feel his unconscious drive of reach-
ing the origin of life by returning to inanimate things as he deliberately
relates himself to the fossil in his woeful predicament. Thus, behind
the uncanny ‘repetition’ spreads the pattern into which life and death
are equally woven. Not only life and death, but many other intermedi-
ate phenomena are evenly juxtaposed. Readers can discover the rela-
tivity of antagonistic forces throughout this novel. This pattern seems
to be found in situations that are removed or distant from the actual
world. Especially in natural and mental landscapes, various forces vie
with each other to produce an impressive spectacle.

On the other hand, the tension of vying forces is often relaxed when
characters are involved in the rapidly developing plot. This develop-
ment is usually caused by the exterior motives, such as earrings, jewels,
and ‘a pair of blue eyes.” Once the plot loses its inner equilibrium, it
connects life with death too hastily, out of which the ironical and dreary
atmosphere is to be generated. This is not so much the product of
author’s inexperience as the uniqueness inherent in this novel.
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