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When the Full-Grown Poet Came; Passage to India, §5.
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Song of the Open Road, §6.

Myself and Mine.

Song of Myself, §25; Thou Mother with Thy Equal Brood, §5.
Song of the Exposition, §7; By Blue Ontario’s Shore, §12.

9. The Base of All Metaphysics.

10. Song of the Unwersal §2.

11. Grand is the Seen.

12. A Song of the Rolling Earth, §3.

13. Starting from Paumanok, §7.
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14. A Sonz of the Rolling Earth, §1; Song of the Open Road, §13.
15. Song of Myself, §31. ’
16. Ibid., 44.
17.- Song of the Universal, §2.
" 18. I am He that Aches with Love.
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19. Starting from Paumanok, §13.
20. Song of the Open Road, §6.

21. 212,
22. To Think of Time, §9.
23. Thought.

24. I Sing the Body Electric, §1.
25. Song of the Open Road, §8.
26. Quicksand Years.

27. Passage to India, §7.

28. . Ibid., §8.

29. Grand is the Seen.
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30. Song of Myself, §48.

31. Song at Sunset.

32, Xenophanes, (BC, 6th c,).

.33. Nicolaus Cusanus, FZ &3 (1401—64).
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34. Ermnst Haeckel, JiZMW i EREFE (1834—1919).
35. I Sing the Body Electric, §5.

36. Giordano Bruno, S AF|Ezz (1548 ? —1600).

37. G. W. Allen, op, cit., p. 256.

38. Song of the Universal, §1.

39. To Thee Old Cause.
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40. Sorng of Myself, §41.

41. Passage to India, §8.

42. 1bib.

43. The Mystic Trumpeter, §8.

44. Thou Mother with Thy Equal Brood, §5.
45. A Persian Lesgon.

46. Democratic Vistas.

47. A Child’s Amaze.

48. Thought,

49. To Him That was Crucified.



(4) A OB BHESE

QR
N &8E L oBE%

’$4yfvymrﬁmﬁjmmﬁwmfé%ﬁmmfémaméwféﬁc
LREMLTV S, ZOIDRALDT — < PREBO 2RI HA» 505
B3 AT 1o BRENWEHCABRKES~DLOEE D ANTHE A
SHICETIU oo, SAOSEVBA?I T LT RERE
WETHAH. ChRBEPIIEILIZE DT 5o

EDPDORH» GBI, v x— 7xz7¢,wfﬁﬁmﬁ®%u&mmﬁhfb
b\%KRﬂvF®ﬁ%%§%bto%6Kﬁ®%ﬁm®mm%ﬂ6®§#ﬂ
Flofift e UTRET 5T L0 BAIRED TV AP, 20 HiIARA
HEMADL O TH P TELHONOLNY 2 HHFOEICIZ LSRN EVIDTD
Bo WMIRZNDL D BHAMDY) XA KRS LE o 2 LTEDKHASICE
BInNTIREAI DR, Bl O REREICLTHESE2 LILBROBHET
53 LHBLTV 5. HIBHIZEAOEER, $ OTHRORELEOTE
Ulzo #0353 BIOKY HITIcARE&E IEEE SO THIZ D LELLNY
5B R B LAV T BHML Th bo MAHIHZEICH 5B 11>
o, BHYEBL EADRIZ—LBY 6D Th % HFUEZLIL &
$E» S, TEHBPA—~VF, I 2OJKZ2HIED 5E» . COHF D
wﬂ&KOLﬁktzwﬁé\—E@@HB&T%K@<E&@%KMn6n
54 ﬂcfccﬁto B S OBRAVE2XE 2l Bic TEES] 1K 3
W OEZSEONSEELLUT, TAEKM®E®EL3@£@hdtD
S5HajZF[EVIKH U7 — X OHAINSERORZRLE ANV FIUVBE XY —
CHAI TRAZFHRIFCERBHOBRTD 5.) 0T84 RA%. BFL

A Backward Glance.

Had I the Choice.

A Backward Glunce.

Song of Myself, §49.
Democratic Vistas.
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