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WalterSpiesandWeimarCulture

MiyukiSoejima

I."SchdnheitundReichtumdesLebens(BeautyandRichnessofLife)"

Thereoccasionallyappearpeoplewhoaregiftedwithsurprisinglyvariedtalents.

WalterSpies,aGermanartistwhospentsome20yearsinIndonesiafrom1923untilhisdeath

in1942,wasonesuchperson.WhileheisknowninJapanasaWesternpainterwholived

inBaliandgreatlyinfluencedthedeveloplTlentOfpaintingthere,hewasnotonlyapainter

whowasattractedbytheSouthandpaintedlyricallandscapes.Blessedwithbrilliant

talentsasamusicianandadancer,hefirstlandedinJavaandservedastheconductorofthe

CourtOrchestraoftheSultan,HamengkuBuwonoVIII.Asapianist,helearnedJavanese

music,forwhichheinventedascoringmethod.AfterhemovedtoBali,hecontributedto

theprosperityofBalineseculturebyintroducingtechniquesfromWesternpaintingandby

helpingstagefolkdancingperformances.HealsopublishedabookonBalinesefolkdancing

andwasinvolvedintheproductionofmoviessetontheisland.Hisamazingversatilityand

connectionwithJavaneseandBalineseculturesmayrepresentoneofthemostfruitful

encountersbetweenEastandWest.Tosomepeople,thenameWaiterSpiesevensounds

legendary.

Nevertheless,hisnameisnotverywellknowninhishomecountry,Germany.

However,in1995inrecognitionofthelOOthanniversaryofhisbirth,theWalterSpies

RetrospectiveExhibitionwasheldinCologne.1) As1995alsomarkedthe50thanniversary

oflndonesia'sindependence,anexhibitiononthehistoryofIndonesiawasalsoheldin

Germany.2)Thetwoexhibitions,alongwithapublicationofthereprintedphotosheusedfor

theabove一mentionedbookinthesameyear,3)providedanopportunitytore-evaluateWalter

Spies.

WalterSpieswasborninMoscowattheendoftheCzaristera,educatedinGermany

andspenthisyouthinthestimulatingcreativeenvironmentofWeimarculture.Attheage

of28hewenttoJava,wherehespentfouryearsbeforemovingtoBali.Hewasnotonly

anartist,butwasalsointerestedinbotany,entomology,archaeologyandanthropology,and

contributedtotheestablishmentoftheBaliMuseum.Asapainter,hecontinuedhisartistic

endeavorsuntilhisdeathonthelndianOceanduringWorldWarII.Eventhearcofhislife,

whichspannedtheoceansduringaneraofdramaticchange,Semmedtobeaworkofart

representingthebeautyoflife.

AbookentitledSchblnheitundReichtum desLebens(BeautyandRichnessofLlfe)4)is

acollectionoflettersthatWalterSpieswrotetohisfamilyandfriendsfromhisyouthuntil

hisdeathat46,alongwithreminiscencesofpeoplewhoknewhim.Ashewasnotinterested

inwriting,thiscollectionoflettersistheonlyrecordofhislifebyhisownhand.Asseen
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fromitstitle,itoffersevidenceofhowaman'Slifecanbefulfillingandfruitful.Itcanalso

bereadasarecordofthechangingtimeswhichbothEuropeandAsiahadbeenundergoing.

However,thisbookhasbeenoutofprintformanyyearsduetothelackofinterestfrom

German-speakingcommunitiesinSpies.Asheisnowbeingre-evaluatedinGermany,itis

worthrevisitingthisbookandreconsideringhislife.Iwouldliketoputspecialemphasison

hislifeinEurope,olltheperiodoftransitionfrom theCzaristeratotheWeimarera.

Specifically,theperiodwhenhistalentsdevelopedandhisstronginterestandloveforlife

grew.WhydidheleaveGermanysosuddenly,whenWeimarculturewasatitspeak,and

whatwasitaboutBalineseculturewhichsatisfiedthedesiresofhissoul? Schb-nheitund

Reichtum desLebenstellsusmanythings.Itisalsoanattempttosucceedinthequestto

obtainamorecompleteportraitofthisunique"artistoflife".

II."ParadiseHoftheUrals

ln1939,SpieswrotealettertoNiehaus,a

Dutchartcritic,aboutthefirsthalfofhislife;"Ⅰ

grewupinarichandg̀randiose'atmosphereinpre-

warRussia.(31)"Ashesaidhimself,hewasborninto

awealthyGermanmerchant'sfamilyinMoscowon

September15,1895. Hisfamilywereagentsfor

manyGermancompanies,andhisfatheralsoserved

asthehonoraryvice-consulofGermany,whichhehad

takenoverfrom hisfather.Spies'sgrandfatheron

hismother'ssidewasanaristocratwhohadservedas

adiplomatforthedukedom ofWiirttemberg.Spies

grew upinaveryfavorableartisticatmosphere.

Thereweremanyartistsinthefamily,andfivechil-

dren,includingWalter,studiedpaintingandmusic.

Fourofthechildrenbecameartists;apianist,a

painter,aconductorandaballetdancer.Hisparents

lovedmusicandoftenheldconcertsattheirhome.

WalterSpies,Moscow.1914

TheirhouseinMoscowservedasasalonfrequentlyvisitedbyartists.Spieswasbroughtup

surroundedbyartistssuchasScriabin,RachmaninovandGorki.Itwasthisbourgeois

upbringinginCzaristRussiawhichfosteredhisgenerousnature,whichwasadmiredbyall

thosewhoknewhim.CharlesChaplin,whometSpiesduringatriptoBali,calledhim "a

typicalGermanaristocrat.(365)"

However,whatSpiesrememberedbestweresummervacationsonacountryestatein

asuburbofMoscow.Ⅰnhischildhood,helovedanimalsanddrew them allthetime.

"Everythingcrawlingorflyingwascollected:butterflies,beetles,dragonflies.Theverandas

ofourbigcountryvillawerealwayspackedwithterrariumsandaquariums.Thisloveand

enthusiasmfornatureandallthenaturalscienceshasneverleftme,andlprobablyshould
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havebecomeazoologistorabotanist!(31f.)" Althoughhedidnotbecomeascientist,his

commitmenttonaturalhistoryremainedanimportantpartofhisdailyroutineinBali,where

hecollectedinsectsandcreaturesonthebeachtomakespecimensandcontributedthem

regularlytothebotanicalgarden.Evenwhenhedescribedthetimbreofthegamelan,he

usedsuchexpressionsas"Wildforest"ofsoundsandtones,or"needle-finecoloraturaof

delicatereeds.(166)" Healsotriedinhislateryearstoincorporateelementsofmusicinhis

painting,Hisimaginationandloveforpainting,musicandnaturewerenurturedduringhis

childhoodinRussia.

In1910,the15-year-OldSpieswassenttoDresdenforschooling.Dresden,Oneofthe

centersofGermancultureatthattime,waswheretheExpressionistgroup"DieBrucke"

startedandwhereRichardStraussoftengavethefirstpublicperformancesofhisinnovative

works.Germanculture,whichSpieshadcontactwithforthefirsttime,wasfullofstimula-

tion.Accordingtorecollectionsofhissiblings,hehappilytalkedabouthisnewcultural

experiencesinGermanytohisyoungerbrotherandsisterwhenhereturnedtoRussiaevery

summer.HespokeofmodernGermallmusic,exoticpopulardanceandExpressionist

paintings.Bythetimehehadgraduated,hewaspaintingpictureswithstrongFuturist,

CubistandExpressionistinfluences.Atthetime,hemusthavehadenoughinspirationsto

pursueacareerasanartist.However,duringWorldWarI,hehadanexperiencethatwould

causehisideasofarttodifferfromthoseofothercontemporaryGermanpainters.Livillg

inMoscowwhenthewarbrokeout,hewassentasanenemytoaninternmentcampfor

GermansintheUrals.Thecollectionofhislettersbeginswiththosewritteninthisintern-

mentcamp.Surprisingly,allhisletterspresentedalifefullofjoyandcreativitywithno

worriesaboutinternment,describingsuchthingsaswalksinthemountains,sketchingtrips,

concertsheldwithotherGermaninternees,hisstudiesoftheTatarandKirghizlanguages,

Arabicliteraturehewasreadingandhisownpaintings.ThefoothillsoftheUralswerea

placewheretheculturesoftheBashkir,KirghizandTatar,aswellasmanyothergroups

mixedwitheachother.Spies,whohadalreadyexperiencedthelastprosperousdaysofthe

RussiannobilityandmodernGermanculture,wasinfluencedimmeasurablybythesimple

culturesandlifestylesoftheUralregion.Hecommunicatedwithlocalpeoplethroughlabor,

suchasfarmingandpasturing,learnedtheirlanguages,paintedthem andbecamefondof

theirfolkmusicanddancing.HewasparticularlyattractedtoBashkirfolkmusic."Ihave

neverheardanythingsobeautifulbefore(71),"hewrote.Hecopiedthetunes,Studiedtheir

lyricsandoftenplayedthesongshimse比 Localpeoplewarmlywelcomedhimasthefirst

foreignertoshowinterestintheirculture. Hesoonlefttheinternmentcamp,Startedliving

withtheTatarsandearnedhisliv in g b y g i v i n g p i a n o lessons.Thislifeofpainting,reading

andholdingconcertsw i t h l o ca l s i n g er s w a s s o f u l f i l l i n g a n dcomfortablethathewas

compelledtosay " i w o u l d n 't l i k et o ha v ei t a n y o t her w a y ! ( 7 4 ) "

Thep eo p lei n t heU r a l s ha d a d i f f er en t co n cep t o f a r t f r o m t ha t o f WesternEurope.

Noonekn ew w ho w r o t et hes o n g s t ha t t hey ha d s u n g f o r m a n y g en er a t i o n s . S p iesbeganto

believet ha t " i n m o s t f o l k a r t , t r u t h i s hi d d en i n a n o n y m o u s w o r k s . ( 1 0 4 ) " S o n g s existn0
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matterwhosingsthem,buttheymustbesungbysomeonetoexist. "Ⅰfpeoplewereemptier,

howmuchofGodcouldflowintotbem!!(104)" Thisremarkimplieshislaterappreciation

ofBalineseart,includingtrance.Hissensitivity,whichwouldstronglyrespondtoanony-

mousBalinesemusicdevotedtoGodsandpeople,wasformedhereintheUrals.Fromthat

timeon,hehadlittlesympathyforartthatwasarmedwithprinciples,theoriesandtech-

nlqueS･

ThegreatesttalentofWaiterSpieswasprobablyhisabilitytoenjoythe"present/'He

wrotetohismotherfromtheUrals,"Iamjustenjoyingthepresent,whateveritis.Onecan

alwaysfindsomethinggoodaboutthepresent.Butwhat'sthefuturetome,iflmaynotbe

alivetomorrow?(72)" Helearnedhowtoenjoy"now"and"here"inthe"paradise"ofthe

Urals,andbecameaconfidentepicurean.Whilehis"talenttostayhappywithoutaskingfor

toomuch(114)"stronglyimpressedhisfriendsinGermany,itwaslatermixedwithHindu

outlooksOnlifeanddeathinBaliandformedauniqueEpicureanismwithreligiousovertones,

whichcausedhimtosay,"Ionlylivefornow!InthisnaturepossessedbyGods,peopledie

easily,(…)becausedeathkeepsflowingintolife.(229)"

DuringthesethreeyearsintheUrals,theflexiblesoilofhissoulwascultivatedand

formedthefoundationforhisoutlookonlifeandart.

Attheendof1917,aftertheoutbreakoftheRussianRevolution,Spieswasreleased

andreturnedtoMoscow.HisfamilyhadalreadyfledtoGermany,andhefollowedthemthe

followingyear,leavingRussiaforever,WithWalterback,theSpiesfamilystartedlooking

foraplacetosettleinDresden.

III.InvitationtoDance

Spiesmusthaverealizedhowmuchhistalentdeserved,whenglVlngpianolessonsin

theUrals.HedecidedtomakealivinginDresdengivingdancelessons.Hehadatalent

fordance,aswellasforpaintingandmusic,andasastudenthadenjoyedballroomdancing.

WhatwaswaitingforhimbackinGermanywasan"invitationtodance"byWeimarculture.

Sincetheturnofthecentury,newrelationsbetweensoulandbodyhadbeenexplored

inEurope.Wandervogel,forexample,whichbeganin1896,wasamovementbasedonnew

independenceandphysicalstrength.Inthefirstdecadeofthiscentury,IsadoraDuncanand

manyotherdancersestablisheddanceclassesthroughoutGermany.PostwarGermanywas

thenexperiencinga"dancecraze,"withvarioustypesofdance,suchasartisticmodern

dance,partydancingtojazzmusic,folkdancingandnudedancing,enjoyinganexplosionof

popularity.

In1919,SpiesmovedtoHellerau,nearDresden,agardencityconceivedaccordingto

notionsofsocialwelfareandconstructedtoofferbetterlifestyles.Thetownwashometo

theDalcrozeDanceSchooloperatedbyEmileJaques-Dalcroze,whowassaidtobethefirst

tosetphysicalrhythmsatthecenteroftotaleducationconcept.Hel】erauwasalsoknown

asanartisticcolony.TheDalcrozeschoolfestivalfeaturedinnovativestagingandeffects,

andattractedinternationalattention.ArtistssuchasDiaghilev,BernardShawandRach一
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maninovvisitedthefestivaltoseetheexperimentalworks.Futureleadersofmoderndance

inGermanygottheirstartsinHellerau.Through afriend,theSpiesfamilyfoundahouse

there,aboardinghousewhichwasalsousedasthedormitoryofDalcrozeSchool.

Spieshadasisterwhowastenyearsyoungerandalsoloveddancing.DaisySpies

laterbecalTleaprimaballerinaoftheNationalOperaHouseinBerlin.Theybothbelonged

toagenerationofGermanswhowerefascinatedbyRussianballetalldinspiredbymodern

dancing.AfterseeingperformancesofPavlovaandNijinskyinBerlin,theycouldnotstop

deploringthattheywere"notamongthemthemselvesandcouldnotmovesobeautifullyand

effortlessly…(112)" HefoundasuitabledanceteacherforDaisyandassistedinthelesson

servingaspianist,Alongwithhisbrother,Leo,healsoplayedthepianointheDalcroze

studio.HeevensometimesperformedBashltirandTatardancemusic.Teamedupwith

Daisy,hetookpartindancecompetitionsandwonmanyprizes.InDresdenhetaught

ballroom dancing,whichwasnottaughtattheDalcrozeSchool.Hisincomeasadance

teacherwasverycomfortable.FrustratedwithDresden,hebegantoconsidermovingto

Berlin,buthisstudentstriedtostophim,agreelngtOpayhigherlessonfees.Finally,

however,hedecidedtogotoBerlin,saylng"thereisnomeanlnganymorelivinginDresden

(…)IcandothesameinBerlinaswell.(90)" However,inBerlin,hedidnothavetoteach

dancinganymore.

SpieswasaninvaluableadvisortoDaisy.Thereweresomeletterstoherondance

whichshowedhisbasicattitudetowardaestheticism inart,Hecriticizedcontemporary

danceforcateringtopopulartastesandwondered,"whyafterallshouldn'tdancebeugly?

(97)" Hebelievedthatpeopleshouldbereleasedfrom astandardizedidealsofbeauty.

AfterhemovedtoBali,thisthinkingwasstrengthenedandhebecameadefenderofBalinese

artagainstthestandardizedWesternsenseofbeauty.

DaisySpiesprogressedsteadilyinhercareerasadancer.By1922,shewasappearing

intheage'stopdanceproductions,dancingonthestageforMaxReinhardtandperforming

OskarSchlemmer'sTheTriadicBallet.In1934,shebecameaprimaballerinaattheNational

OperaHouseinBerlin,whereherbrother,Leo,wasaconductor.Sheproducedaballet

piece,ASongofBashkir,jointlywithhimwhichwouldnothavebeenmadewithoutthe

influenceoftheirbrother,Walter.Recognizedasaleadingballerinabetweenthewars,

DaisytookthepositionofballetdirectoroftheNationalOperaHouseinEastBerlinafter

WorldWarII,andstrovetorevivedancingbasedonsocialism.5)Waiter,whoremained

interestedindanceevenaftermovingtoIndonesia,wroteanintroductiontoBalinesefolk

dancing,DanceandDramainBali,6)andbecameknownasoneoftheinventorsofthepresent

styleofKecakdance.Although aletterfromthe1930sshowedhisjoyathearingofDaisy's

popularityfromGermanguestswhovisitedBali,7)hediedin1942anddidnotlivetoseehis

sisterstruggletocreaterealisticballetinEastGermany.

IV.MusicCareer

ThoughhebecameawareduringhisdaysintheUralsthatpaintingwasthemost
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sincereexpressionofhimself,hisloveformusicstayedwithhimallhislife.Inhisyouthhe

admiredScriabin,Callinghim "myGod(67),"andlearnedcompositionunderhisinfluence.

Spiesfirstpreferredmodernmusic,butlearningthefolkmusicoftheUralregion,hebecame

moreantipathetictoacademicism.Inalettertohisfatherin1919,hewrote,"Whyshould

Ljowa(Leo)composejustasHumperdinckshowedhim? Throughthepracticinghenow

doesalone,hehassurelylearnedtwiceasmuchashedidintheentirecurriculum.(83)" Soon

afterthat,theperfectfriendforSpiesenteredhislife.HansJtirgenYonderWensewas

knownastalentedincompositionandintroducedSpiestoacircleofmusiciansinBerlin.

AmongtheseeccentricandtalentedyoungmeninBerlin,YonderWensewasoneofthemost

influential.Hewassaidtobeanoutstandinglyuniquepersonwith"all-roundknowledge,an

originalwayofthinkingandflamboyantmeansofexpression.(113)" HeandSpieseach

foundakindredspiritintheotherandestablishedaspirituallyupliftingfriendship.They

spentlongperiodsoftimetogetherreadingpoems,strolling,playingMahleronthepianoand

composingmusic.VonderWense'sdiary,whichisincludedinSchb'nheitundReichtumdes

Lebens,indicatesthespiritualupsurgeandoverflowinghopethatruledyoungpeopleinthe

earlyWeimardays.Afewlinesfromthediaryarequotedhere.

June20,1919:Inthemorning,toHellerau.WalkedthroughacornfieldwithWalter.

Wefantasized.Wetalkedinpoemsthatmakenosense,onlyfeelings.Heis

absolutelyelemental.AFuturisturchin,likeRimbaud.(86)

October1,1919:Farmorethanhappy!Unfettered!Nomoretothink,purelytobe!

Eachdayisouraeon!

October2,1919:Wearelikethecloudsinsummer,sailingintothedistance…orthe

stars… Peopleloveus.Wegiveyearningtoallwhobeholdus.(88)

VonderWense,Spies'S"oneandonlytruefriend(127),"becameascholarandwas

neversuccessfulasacomposer.However,hisfriendshipwithSpiesgavehim precious

memoriesofyouth,whichherememberedvividlyallhislife,8)coloredbytheWeimarperiod,

wheredemocracywasnewbornandstillunthreatend.

In1920,SpiesmovedtoBerlin,andthrough VonderWensehebecameacquaintedwith

prominentmusicianslikeErdmann,Buzoni,Schnabel,PfitznerandHindemith.Berlinin

thosedayswasaffectedbytheRussianRevolutionandthedownfalloftheDualMonarchy

inAustria-Hungary.Itwaschanglngintoaninternationalcitywithmanytalentedpeople

arriving.ThevariousbackgroundsofthesepeopleandconfrontatiollSbetweenoldandnew

ideasbecamefuelforproductivity,TheAnti-WagnerianBuzoniandtheRomanticist

PfitznerwhoopposedhimbothtaughtattheArtAcademy.YoungerartistslikeHindemith

andYonderWensewereactiveinpopularizingmodernmusicontheirownterms.Berlin

wasinastateofcreativeenthusiasm.Spiesalsobecameactiveincomposingmusic.

AccordingtohisbrotherLeo,hiscompositionsofthistime,whicharelosttoday,"hada

unlqueallurementthroughtheexpressionofunusual,sometimesfacetiousfeelings-
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probablycorrespolldingtohistasteintheplasitcart(Kubin,Chagal,Klee,HenriRousseau).

(59)"

Popularforhisfriendlynature,Spiesoftenfoundhimselfembroiledindiscussions

involvingmusictheory.Whilehehatedbarrendiscussionsandwasabletovoicehis

objectionswithoutbeingoffellSive,thecontradictionbetweenhissuccessinfashionable

societyandhishatredforitsformalitieswasbecomingasourceofconcern.Schnabel,

Spies'spianoteacher,madeanimpressiveepigram,"WalterSpies/DerdenSpalterwies?/

Spielterwas?/WilderSpaB.(WaiterSpies/Isheaproofofsplit?/Ishegoingtoperform

something?/It'sabadjoke)(313),"asifhewasawareoftheconflictSpieswasgoingthrough.

Oneday,SpiesmetJohanSchoonderbeek,aDutchconductorwhowasknownforhis

annualperformanceofSt.MatthewPassion,anddiscoveredhisloveformusicmadebefore

Bach'stime.HisinterestinbaroquemusicwasconnectedtohisloveforArabicminiatures

andmedievalart.Thesepreferencesindicatedhisinclinationstowardanexplicitkindof

art.ⅠIlalettertoafriendin1922,hewroteaboutKirghizfolksongswhichwere"likea

greatupsurgeofaC-majorchord(107)",with"acontinuationofunbelievablecalmness"

following."Youdon'tknowataH,howmuchthesethingstouchme.Suchcalmandclear

things,whichgosostraightintothetruth.(104)"HethennamedthemusicofJohann

HermannSchein,altarpaintingsbyBertramandFranke,andgothicsculpturesasexamples

ofthiskindofart.Whilethisyearningfor"calm,clearandstraight"thingswasgainedfrom

hisexperienceintheUrals,"adistinctivenessandlucidity"Werecharacteristicsofthe

compositionmethodofHindemithinthe1920S.Avoidanceofexcessiveexpressionof

feelingsandthemaintenanceofbalancewithspiritualthingswasoneofthetrendsinmusic

atthetime,alongwiththere-evaluationofbaroquemusic.Itwasthestartof"Neue

Sachlichkeit(NewObjectivity)"inmusic.

Inadditiontotheinclinationtowardれeo-Classicismand"NewObjectivity",Spieshad

adeepnostalgiaandyearnlngfornon-Europeanculture.Inaletterwrittenshortlybefore

heleftGermany,hewrote,"aslsaw,learnedandfeltareallifewiththeBashkirpeople

duringmythree-yearinternment,itisimpossibleformetofeelcomfortableinEurope.(…)

Thingsthatweresimpleandobviousthereareconfinedbytheoriesandlawshere.Imust

haveopillionsabouteverythingandtakesides.Overthere,nobodyasksifsomethingis

beautifulorugly,goodorbad,Everythingisjustthereandisself-evident,(128)"

Incontrasttootherpainters,whosedistantyearningswerestimulatedbyso-called

"primitiveart"inexhibitionsorexpositiollS,aCultureforeigntothatofEurope'swasa

realitytohim.ThenewenthusiasmforthecreationofWeimarcultureseelTledtooartificial

forSpies,wholookedto"self-evident"art.

Respondingtothetrendsofthetimesontheonehand,hislifewasontheotherhand

takingadistinctturntothesouth. HisencounterwiththeSchoonderbeeksintroducedhim

toHollandanditscololly,Indonesia.
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V.MagicRealist

WhileSpiesisknownforhisminutelandscapesofdeepblackpalmtreesanddimly

shiningpaddyfields,thechangeofhisstylefrom abstracttorepresentationalpainting

occurredil一theUrals,whenhedecidedtobeapainter.Hispaintings,whichhadbeenfull

of"triangles,linesandplanes"undertheinfluenceofFuturism andCubism,changed

gradually,andtowardtheendofhisinternmenthisobjects"assumedmoreandmorethe

formsofasimplifiedRealism.(32)" WhenhewasbackinMoscow,heencountereda

paintingthatinfluencedhimfortherestofhislife.ⅠtwasaHenriRousseau,and"itwas

likearevelationoraconfirmation上Finally‖oundsomethingthatseemedtomesoopen,

holleStandstraightforward.Icameofcoursedirectlyunderhisspellandinfluence!(33)" ln

thisway,hestartedanewtoacquirehisownstyle,partingfromFuturismandExpressionism,

whiledigestingtheinspirationhereceivedintheUrals.

In1918,heescapedtheupheavalofMoscow andreturnedtoGermany.Hewas

disappointedbythearthefoundthere,asthesamepre-warExpressioniststylewasstill

prevalent.OnlyKleeandChagallwerethe"absolute"individualsSpiesapprovedof."The

nonsensicalfantasyandcrassestproseofChagall.Andthedeep,deepphilosophyandmost

delicateandgentlepoesyofKlee.Bothhaveovercome t̀echniques.'"Whatpurityand

na千vetyoffeelingtheybothhave!Thesetwoaretheonlywaysthatartcantakeupnow

- thethirdisofcoursetobefoundbyoneself.(83)" Onthewaytoacquiringhisownstyle

andindividualityinGermany,herealizedthathissensibilitieswereformedbyadifferent

culture.Althoughhejoinedthec̀lique'ofNolde,Pechstein,GeorgeGroszandothers,he

neverfeltasenseofbelonglng.

Byhisbrother'saccount,Spieshatedfruitlessfactionalarguments,buthadanunbend-

inglovefortrtlth,and"wasabletokeepdisagreeablepeopleawayfromhimbytellingthe

mostullpleasallttruthsplainly.(59)" Thetwopaintershefeltrespectandfriendshipfor

wereOttoDix and OskarKokoschka.Hethoughthighly ofDix'stechnique and

Kokoschka'spersonality.DixandSpiesstimulatedeachotheraspainters.Ⅰnlateryears,

DixdescribedtheremarkablysincereSpiesas"oneofthepeopleIhavemostsympathized

with.(91)"

Ⅰnthesummerof1919,Spies'sfirstexhibitionwasheldinDresden,andhemadehis

debutasapainter.Oneday,hispaintingsattractedtheattentionofFranzRob,anart

historianfrom Munich.Robisknownforhavingcoinedtheterm了 M̀agicRealism,"to

describetheVeristtrendinartinthe1920S,whichwasalsocalled"NewObjectivity"byG.

Hartlaub.Inhis1925book,Nach-EQressionismus(Post-Expressionism),9)RohlistedSpies

asaMagicRealist,alongwithDixandBeckmann.HeintroducedSpiesinamagazine

articleandrecommendedhim forexhibitions.Spies'smajorturningpointcamein1923.

WithRoh'sadviceandtheassistanceoftheSc h o o n d e r b e e k s , h i s twoexhibitionsinHolland

weresuccessful,Bysellingpaintingsthere,h e e a r n e d v a l u a b l e f o r e lgnCurrencyinthose

inflationarytimesandwasmentionedinafam o u s a r t m a g a z in e , D a s K u n s tblatt.10)

ThereturnfromExpressionismtoReali s m w a s n o t i c e a b l e b y 1 9 2 0 , w h e n s tabilitywas
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requiredinpolitics.Whileboth"New Objectivity"and"MagicRealism"Weresignsof

transitionfromatimeofhopeandrapturetooneofobjectivityalldreality,"MagicRealism"

impliedamoremetaphysicalaspect.AsBeckmannaptlysaidthat"Ⅰ'mbtlildingabridge

betweenvisibleandinvisiblethings,"ll)"MagicRealism"wasabouttherelationbetween

realityandwhatsurroundeditrathei-thantherealityitself.Subjectspaintedbynew-type

Realists,whohadexperiencedlossofhopeduringandafterWorldWarⅠ,werenotthesame

aspreviously.Theyappearedtohaveamysteriousorder,asiftheconnectionofthelaws

ofcausalityestablishedthroughmemoriesandcultureshadbeenbrokenintopieces.People

inthepaintingslookstiff,asthoughonguardagainstunseenthings.Whatwascreated

betweenthosethingsandpeoplewassomething"weird"or"magical".Paintingsthatwere

called"magicallyrealistic"byFranzRobweredark,coldandemittedcertainsecretsthat

werealmostbreathtaking."MagicRealist"paintingstypicallydepictvagueareas,like

worldofnight,theatersandcarnivals.Theyhaveuniqueperspectivessuchasthe"view

from awindow"andthepeopleinthepaintingsaresmallandlookpowerless.While

backgroundsofSpies'sworkssuchasDasKarussell(TheMeny-Go-Round)andDieSchlitt-

schuhlb-ufer(TheSkaters)forinstance,weresetinRussia,theyobviouslyshowedthecharac-

teristicsofGerman"MagicRealism"ofthe1920S.Transientandfragilehappiness,justlike

thatdescribedinascenefromFabian,anovelbyErichKastnerwhichdepictedthedecadence

oftheWeimarperiod,seemstoemitfromSpies'sworkDerAbschied(TheFarewell)(1921),

whichwaspaintedonthebasisofhisexperiencesinDresden.InKastner'sbook,themain

character,Fabian,walksdownastreetatnightwithMissBattenberg.Theyarewalking

throughaquietresidentialareaontheoutskirtsofBerlin.Thestreetisquiet,gardensare

filledwiththefragranceoHlowersandacoupleembraceinfrontofahousebeforeparting.

"Eventhemoonisshininginthiscity,"saysMissBattenberg.Fabiansays,"Isn'titjustlike

DieAmsel(TheBlackbJ'rd),1920 DerAbschJ'ed(TheFarewell).1921
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DasKarusseJJ(TheMerry-Go-Round),1922 DieSchIJ'ttschulaufer

(TheSkate｢5),1922

home? Butitisanillusion,Themoonlight,thescentofflowers,thequietandthekissat

thegateofthehouseareallillusions."Thenhetellsheraboutdecadentandperversesexual

dealingsinthebackstreetsandsaysthefamousphrase"therearecrimesintheeast,frauds

inthecenter,miseryinthenorthandprostitutioninthewest.Thedownfallisstartingln

alldirections."12)Suchfeelingsoftwopeopleleftstrandedarealsodepictedinthequiet

sceneportrayedinSpies'sDerAbschied.Itshowshissensitivityrespondedtothespiritof

theWeimarperiod.

Hemaintainedhisstyleof"MagicRealism"throughouthislife.Hisrefinedland-

scapesofJavaandBalihaveuniqueperspectiveswithsometension,alldtheirsellSeOfquiet

hasanatmosphereliketherevealingofsecrets.Thismysterioustensiondrawsaline

betweenSpiesandhisimitators,alldthisisprobablywhatcaptivatespeoplemostviewinghis

paintings.

VI.Murnau,thePartner

lnBerlin,healliedhimselfnotonlywithmusicians,butalsoart-relatedpeoplesuchas

BiellertandArchipenko,aswellasmembersoftheBauhausincludingWaiterGropiusand

MohalyNagy.Somewhereinoneofthesecircleshemetthemoviedirector,F.W.Murnau.

Thetwo,bothbeinghomosexual,foundineachotherimportantpartnersinasocietywhere

homosexualitywasconsideredashamefuldepravity.Murnau,justturned30,hadmadehis

directorialdebutthepreviousyearandwasaparticularlyambitiousfigureintherapidly

growingmovieindustry.Spies,whohadaexperienceintheatricalart,13)joinedMurnauas

his"artisticadvisor"andbecameinvolvedinthemovieindustry.HemovedintoMurnau's

houseinGrunewald.Murnaurentedapianoforhim,madeaspaceforhispaintingand"did

everythingtomakeWalter'slifeeasy.(121)" SpiesaccompaniedMurnautomanyfilmsites,
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andhisbrother,Leo,providedmusicforsomeofMurnau'sfilms.Theproductivedirector

managedtomakesevenmoviesfrom 1920to1922.AlthoughSpies'sinvolvementinthe

moviesgavesomestabilitytohislife,itneversatisfiedhimspiritually.

Anintellectualwhomajoredinarthistoryatuniversity,Murnauwasanexceptional

figureinthefilmmakingworld."MostGermanproducers,particularlythoseofUFA,think

moviesareaboutperioddramas,acrowdofextras,parades,battlesand,ifpossible,fullof

recklesspatriotism.However,Murnauprovedthatmoviescouldbemadeindifferent

ways,"14)wroteCurtRiess,aGermanjournalist,aboutMurnau,whoissometimesreferredto

as"thegreatestmasterofsilentmovies".Onedayin1923,Spieswroteasfollowstoan

acquaintance,"myfriendandIaretheworstenemiesofthemoviebusinessandallthepeople

init.Westayawayfromthemwhereverwepossiblycan.It'sprobablytruethatthosewho

haveanythingtodowithfilmmakingindustyarejustinferior,shallowandfrivolouspeople.

Neitherthesepeoplenoranyfilmsingeneralareworthtakingseriously,butoneshouldbe

satisfiedandeventhankful,thatonecanearnsomemoneybytheseperhapsnot-so-noble

means.Andthismaybewhatspursmostofthepeopletothefilm,andafterall,avarice

doesn'tbelongtothenoblestinstinctsofhumanbeings.(…) Youdon'tunderstandatallhow

disgustedIam withallthisandhow unhappyIfeellivingamongthoseimpassiveand

emotionlesspeopleinGermany!Theydon'thaveanythingnatural.Everythingisfalseand

artificial.(131)"

ⅠtwasnaturalforSpies,whohatedostentation,toseeinmovieproductionthemost

prominentartificialityofWeimarculture.AccordingtoRiess,Murnau,whowasdefinitely

thepersonreferredtoas"myfriend,"alwaysstoodalooffrom othersandlookedvery

differentfromotherdirectors.Spiesandhemighthavebeenguardingeachotherfromthe

"frivoloustastes"ofthemovieindustryofBerlin,

Spiesgreatlymissednon-Europeanculture,andhevisitedtheColoniallnstitute(the

present-dayTropenmuseum)inAmsterdam,wherehewentin1923foranexhibition,spend-

ingmanyhoursthereeveryday,Therehebecameobsessedbytheideaofgoingsouth.

Wh athinderedhisdream wastheconflictwithhis"guardian,"Murnau.Accordingto

recollectionsofMrs.Schoonderbeek,Murnauwasusuallyareservedpersonandhisstrength

wasonlyapparentwhenhewasmakingfilms.HeneededSpies'ssunnybrightnessandhis

unconditionaljoyforlife.SeeingSpies'sdilemma,Mrs.Schoonderbeekattemptedto

persuadeMurnau,whowastryingtostopSpies.Shewrote,"IwenttoBerlinandhadalong

conversationwithMurnauface-to-faceuntilverylate;Itriedtomakehimunderstandthat

whatonegaveupandletgovoluntarywouldremaineternallyandwhatonetriedtokeep

wouldbelostinevitably.Hewhorenounces,retains;hewhotriestoholdcrampedly,loses

forever.And,suddenly,Murnauunderstoodthistruth,sothathesaidfullofconfidence:

"Waltershouldbefreetogo.Imustn'tstophim." Andthenextday,hesaidthattoWaiter

himself.(122)"

Soonafterthat,inAugust1923,SpiesleftEuropeonboardthesteamshipH̀amburg'.

Thosearoundhimwonderedwhyheleftwhenhewasfavoredwithsomuchartisticstimula一
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tionandtheloveofmanypeople.

OskarKokoschkawroteanimpressiveessayabouthisfriendshipwithandsudden

partingfromSpies.Although itwasarecollectionwrittenaftermanydecades,heremem-

beredSpiessurprisinglyvividly.OnedaySpiesvisitedKokoschkainhishotelandthey

spentsometimetogether.

"ItwasadampishcoldautumninBerlinin1922.Heshowedmetranslationsoffolk

songsandmythshehadheardfrom localpeopleintheUralsandLakeBaikal,Healso

recitedpoemsbyPuschkinfrommemory.Hegavemeagraphicaccountoftheconstella-

tionsofstarsintheicy-coldnorthernskywhichheoftengazedatduringhisinternment.He

triedtomeetpeople,whereverhecould.Inparticular,thedancerhythmsoftheTatarsin

theSteppes,whoswiftlyrideoverthetimes,madeusforgetthepassageofthetime,Oreven

thepassageofthiscentury,whichhasjuststartedbutalreadylookedsomiserable.

Hebroughtsomeofhissmallillustrationsforfairytales.Theywerepaintedona

boardwithcolorfullacquer,likeRussianiconsofpriests.Thecrimsonusedtherelookedso

persistent,asifapoppyblownbyastrongwindhadhitthepriest'sheadandtangledwith

hishair,andasifthemancouldnotridhimselfofit,nomatterhowfuriouslyheshookhis

head.ⅠlaughedatWalja,athim whom Ihaveneverheardlaughingaloud.ButIstill

rememberthegentlesmileonhisdelicatelyshapedlipsevennow.Ialsorememberthe

brightnessoflュiseyesandhishighforehead,likethatofthebustofSchiller,withhisthroat

showingfromtheopencollar.

That'showWaljaremainsinmymemory.Behindhim werethewetandmisted

windowsofmyroomintheHotelAdlon.Thenheleft.Ifthewindowpaneshadnotbeen

opaqueandifthenighthadnotbeenmonotonouslygrayoutsideJ wouldhavesaidthatas

heleftthesunwentdown.Eventhearchangelwhoexiledthefirsthumancouplefromthe

paradisewouldhavebeentouchedandfelthumanbyWalja'ssmile.Iheardonlyafterwards

that,soonafterthatnight,WalterSpiesbecameasailorandwenttoJava.(119)"

Afteratwo-monthvoyage,SpiesarrivedattheportofBataviainOctober1923.He

neverreturnedtoEurope.AlthoughMurnauplannedseveraltimestovisitSpies,hedidnot

andtheyneversaweachotheragain.However,MurnauregularlysentmoneytoJavaand

BaliinexchangeforSpies'spaintings,whichwasagreatfinancialsupportforSpies.When

MurnauwaskilledinacaraccidentinthesuburbsofHollywoodin1931,heleftSpiesaユarge

sumofmoneyenoughto"livewithoutworriesforyears.(341)" Spies'sreportonitwasquite

simple.However,Murnau'sfaithandloveforthefriendwhohadlefthimdeeplyaffects

peoplewhoknowtheartisticgreatnessachievedbythissolemnman.

栄

AnewworldwasopenedtoWalterSpiesinJava.Artisticstimulusandhappinesshe

foundtherewasmuchgreaterthanhehadexpected.A numberofexcitingeventshe

experiencedtherearedescribedinSchb'nheitundReichtum desLebens.Theseshallbe

discussedatanotheropportunity.
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WalterSpies(I.)and Hans Jurgenvon der
Wense.1922

FriedrichMurnauinhisworkroom.

On the waH a Persian miniature

paintedbyWalterSpies.1921
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