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TheSultan'sKapellmeister
-WalterSpies,aGermanArtistinJava-

MiyukiSoejima

l.AnoldcapitalofthelslamicMataramdynasty

Yogyakarta,locatedinsouthcentralJavaisland,ishometothecourtofthesultan

fromtheMataramdynasty.ThisIslamicdynasty,establishedin1578,unifiedJavaafterthe

falloftheHinduMajapahitdynasty,andsincethenJslamicinfluenceshavetakenrootinthe

foundationoftraditionalBuddhism andHinduism,CreatingauniqueculturecalledJava

lslam.TheMataramroyalfamilyhasplayedamajorroleincreatingandmaintainingJava

lslamicculture,andthecourt,calledKraton,hasbeentheplacewheresuchculturalforms

asdance,music,puppetplay,andotherritualswereperformedandintegrated.Evennow,

underthesultanHamengkuBuwonoX,itplaysanintegralroleinprotectingandpreserving

JavaIslamicculturaltraditions.

Kratonislocatedinthecenteroftheoldcity,andhighwhitewallsseparatethesite

fromtheoutsideworld.Withinthewallsisalargeresidentialareaconsistingnotonlyof

theresidenceofthesultan,butalsoofservants'housesandartisans'studios.

Asmentionedintheauthor'stValterSpiesand tVeimarCultuyle,1)WaiterSpies,a

Germanartist,foundhissecondhomewithinthewallsafterarrivingfrom Berlin.From

1924to1927,thisuniqueartistservedHamengkuBuwonoVIII,grandfatherofthepresent

sultan,andservedastheconductorofthecourtorchestra,whichplayedWesternmusic.

InacollectionofletterswrittenbySpies,Schb'nheitundReichtumdesLebens(Beauty

andRichnessofLlfe),2)hewrotethemostjoyfulpassages,brimmingwithexcitement,during

histimeinYogyakarta.AfterleavingEuropein1923,SpiescametoJavatoseekforaplace

forself-realization.Whatculturalinfluencesawaitedhim? Thissuccessortotheauthor'S

WalterSpiesandWeimarCultureintendstodescribethebeginningofthefelicitousencoun-

terofEastandWestbyfollowingthetracksoftheGermanartistinJavaandconfirminghis

achievementsbasedonfurtherreadingsofthecollectionofhisletters,Schb'heitundReichtum

desLebens.

2.Seekinganewhome

AsdescribedinlValterSpiesandWeimarCulture,Berlininthe1920swasanunpleas-

antplaceforSpies.Thecitywas,inasense,experiencingaperiodfullofhope,butonthe

otherhand,theatmospherewasstrainedbyvariouspowerstruggles,includingstreetfighting,

theKappPutch,generalstrikesandassassinationsofpoliticalleaders.Hewasseekingfor

his"newhome"wherehecouldliveHamongsimplepeoplewithadifferent,morespiritual

culture(128)."

SpieswasalreadynursingwanderlustduringhisinternmentintheUrals,According
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tohisletterdated1917,hecherishedaplantovisitSamarkand,TibetandevenLatin

America.3) Finally,however,thedestinationbechosewastheDutchEastIndies.

In1918,theyoungartistSpiesagainreturnedtoGermanyfromRussia.Hepromoted

friendshipwithartistsof"theNovemberGroup";amongitsmembers,heparticularly

mentionedMaxPechstein,EmilNoldeandGeorgeGrosz.4) Spies'sminglingwiththese

peoplealsomeanthisbelongingtotheGermantraditionofdreamersofparadise.

Southernparadisemythologywasformedintheframeworkofcriticism againstthe

absolutism inthelateperiodoftheEnlightenment.ThefirstemigrationplanofGerman

intellectualstoTahitiwasalreadyrecordedin1777,or70yearsbeforeFranceoccupiedthe

islands.5) Fiftyyearslater,Goetherevealedhisdreamofbeingbornonunspoiledsouthern

islandsinadialoguewithEckermann.6)

Inthelate19thcentury,GermanyobtainedNorth-EastNewGuineaandPalau,and

establishedamuseumofethnologyinDresden.In1905,theexpressionistgroup"theBridge"

wasformedinthecity.PechsteinandErnstLudwigKirchner,amongothermembers,Were

greatlyimpressedbyPalauanarchitectureandornamentationwhichwereexhibitedinthe

museum.7) In1910,whenSpiescametothecityforhighereducation,anexhibitionof

Gauguin'spaintingswasheld.8) Sevenyearsafterhisdeath,thelatterhalfofGauguin'Slife

wasglamorizedandhispaintingsweresoonregardedasagenreperse.In1913,Pechstein

finallymadeuphismindandwenttoPalau.Peoplesaid,"Aha,Gauguin!"tohim,sneering

athis"copying"thelifestyleoftheWesternerinTahiti.9)Inthesameyear,Nolde,another

memberof"theBridge",accompaniedamedicalsurveygroupfromtheGermangovernment

tovisitNewGuinea,JavaandBurma,amongotherregions.InaletterfromNewGuinea,

heshowedhisprideandself-esteemasanartist,saying:"IknownoonebutGauguinandme,

myself,whohasbroughtsomethinglastingfromtheinfiniteabundanceofprimitivenatural

life."9)AfterreturningtoGermany,NoldeandPechsteinmetagaininBerlinandparticipat-

edinaseriesofeventsin1918,suchastheestablishmentsof"theWorkersCouncilforArt"

and"theNovemberGroup".

Spies,havingencounteredaHenriRousseauinMoscowandregardedtheencounteras

a"revelation",musthavebeenexcitedbytheexperienceoftheabovetwopeople,anditcan

beassumedthathisspecificlongingfortheSouthSeaswasformedinhismindatthattime.

Then,oneday,heencounteredabook:aphotoalbumentitledBaliIPeople,land,dancing,

festivals,temples.10)ThephotographywastakenbyGregorKrause,aGermandoctorwho

workedintheDutchEastIndies.AccordingtolreneErdmann'smemoir,Spiescametoher

carryingthealbuminhisarm,ecstaticwithexcitement.Shesaysinthememoir:"̀Ⅰ'11go

there,'saidWalja…hesaidthatinaverydifferentwayfromhowpeopleusuallyusedtosay

itwhilelookingatphotoalbumsofbeautifullandscapes.Thepictures,theoverwhelmed

friendandhiswords,utterednotonlyoutwardstous,butalsoinwardstohimself,inaway,

Wereunforgettableforusandremainedinourmemoryassomethingdecisiveandsignificant.

(262)"

InheritingthetraditionfromsuchpioneersasGauguin,Nolde,Pechstein,andKrause,
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Spiesdevelopedadreamofanewhome.Asmentionedintheauthor'stValterSpiesand

WeimarCulture,arealturningpointinSpies'slifewasprovidedbyMr.andMrs.Schoonder-

beek,whoserelativeswerelivinginBandungincentralJava.Withaletterofintroduction

tothem,SpieslandedatBataviainJavainOctober1923.1nthisway,heactuallyvisitedthe

SouthSeaislands,aprojectionofmanyEuropeans'dreamsregardinglostparadise.

Furthermore,heprobablyrealizedamorefelicitous"regeneration"thananyothervisitorto

theislandsbeforehim.

4.TowardtheessenceofJavaneseculture

ThefirstplaceSpiesvisitedinJavawasBandung.Hewasimmediatelyoverwhelmed

bytropicalnature.Hegazedinwonderatthenaturallushness,volcanicfeaturesand

abundantplantspecies.However,heenjoyedseeingtheJavanesemorethantheabove

characteristics."Thesepeople,theSundanesell)andJavanese,aresoincrediblybeautiful,so

slightlybuilt,brownandaristocratic,thatallwhoarenotthesekindsshouldbeashamedof

themselves.(149)" SpieswasfirstvisuallyfascinatedbyJavaneselandscapeandthe

Javanesepeople.Thankstohismusicaltalent,heimmediatelysettledintheWestern

communityandmadealivingasapianistatamovietheater.Basedontheprospectof

economicindependence,heevensentmoneytohisfamilyinGermany.AnditwasJavanese

musicthatamazedhisearsasamusician:"Themusichere!ForGod'ssake,thatissomething

marvelous!Playedoninstrumentsneverseen,melodiesneverheard.(149)" DuringSpies's

stayinJava,gamelanmusicremainedthebiggestfascinationforhim.

Hewasexcitedinthenewenvironment,andhefeltasifhehadreceivedanunexpected

wonderfulgift,Inthefirstlettertohisfamily,hewrote,"Oh,Icouldgocrazyatthethought

ofhow marvelousitishereandhow terribleitisthatyouareallthereinGermany,

suffocatillginthemudanddreadfulness.(149)"

AlthoughSpiesmadeagoodstartinBandung,hesoonmovedtoYogyakartatolive

atthecenterofJavaneseculture.HeimmediatelywasacceptedbytheDutchcommunity,

obtainedjobsasacasinopianist,ahomemusictutorandaconductorforachoralgroup,

YogyakartaexcitedSpiesevenmorethanBandung.Itseemsthathiswritingstylereached

itsheightsinYogyakarta.Hisexaggerated,euphoricstylereflectedthemagnitudeofhis

dailyamazement.Thereareseveralexamples."Thereareshopswhosesettingsareten

timesasbigandgrandioseasthebiggestandthemostelegantonesinEurope!Thereare

acoupleofstreetswithChinese,JapaneseandIndianshcIPS."Then,themarketeveryday.

Colorfulmassesofgood-andbad-smellingthings,fruits,people,animalsandbirds,very

amusingandexciting;(150)""Suchbeautifulpeoplethereareherethatyoucan'ttakeyour

eyesoffthem!Andsuchgoodfigurestheyhavethattherecouldnotbebetter-buildpeople.

(151)" Besides,Spiesjoyfullyproduceddetailedreportsonbeautifulriceterraceswhich

werealwaysfilledwithwaterduetoexcellentirrigationsystems,sarongswornbyJavanese

andtheirbeautifulbatikpatterns,orthemanybirdcageshangingfromeavesandthesongs

ofthecolorfulbirds.HewasmostfascinatedbyJavaneseartandpaiditanenthusiastic
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compliment･"Ican'tunderstandatallhowsuchagod-likethingexists,andthemusic!All

theartinEuropeisincomparisonsuchmuckanddungthattheyshouldbeashamed!!‥.

NowthatIhavecomeintocontactwiththeJavaneseandtheirphenomenallyhighand

fantasticculture,Ⅰ'm almostcrazy!Onecanhardlyimaginesuchabeautifulthing!I

worshipthem,likenothingeverinmylife!(151)" Furthermore,Spiesgottoknowofthe

existenceofalargegamelanensembleatthesultan'scourt.Healsoheardabouttheworld

insidethewhitewalls,where"thesultanresideswithhisfortywivesandonehundred

fifty-eightchildren,12)withelephants,hugecoaches,monkeysandmorethantenthousand

servants.(150)" Andclassicaloperaswhicharesometimespresentedinthecourtwere"said

tobemorefabulousthananythinginthisworld(150)." Spieswasimpatientforanopportu-

nitytoseetheopera.Oneday,anopportunitytovisitthecourtfinallyarouse.Aballwas

heldforthePresidentofthePhilippines,whowaspayingacourtesycallonthesultan,and

thecasinoorchestra,ofwhichSpieswasamember,wasaskedtoconductaccompaniment.

Furthermore,theabove一mentionedclassicaloperawasalsoplannedtobeheld.Hewas

excitedandworriedthathemight"diethenandthere,orbegintohowllikeachild!(155)"

Infact,hewasevenmorefortunateinthecourtthanhehadexpected.

5.Anaudiencewiththesultan

Spiesmemorizedindetailthiseveninginthecourtandreporteditinhisletters,which

provideaninterestingrecordbyanEuropeanwhoobservedJavaneseIslamiccourtculture

inthe1920S.

Thebanquethostedbythesultanbeganwhenguestsarrivedatthecourtgarden,which

seemedtoSpiesasthough "afairyland".Theywerewelcomedbyprinces"beautifullike

gods",whowere"gentleandslim,inunimaginablecostume." Spieswasalsoimpressedby

allthecourtservants,whowore"incredibleoldJavanesecostumeanddaggersofgoldand

silver"attheirwaists.Thesultanwaswaitingfortheguestsinthemaincourthall,Sitting

onagoldthroneandflankedbyhiswiveswhowere"peacefulandquiet,asthoughmadefrom

thefinestwax(165)".Betweenthem,EuropeansinfullWesterndressseatedthemselves.

Thenthemusicbegan.Thecourtgamelansplayedtheovertureoftheopera.With

Themainhaml'nKraton DancersatabanquetinKraton,
around1870
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akeensenseofart,SpiesleftauniquedescriptionofJavanesemusicanddancing,whichis,

asmentionedlater,aparticularlypreciousethnomusicologlCalrecord.

"Theoldimperialgamelanstartedtoplay,atfirstgently,likedropsofwater,deep

rumblingstrokesofthegong,sodeepthatitcausedanxiety.First,abeautiful,flexible

femalevoicestartedthesong,thenothersjoinedin.Thenamalechorusanswered,andthey

wereallaccompaniedbyalargewildforestofmarvelous,crystalclearmetallicsoundsand

woodentones,whichservedasthe"flower." Gentlywhiningviolinsandahigh,needle-fine

coloraturaoffinereedflutesinbetween.Itwaslikeallofthesetookturns;theonebecame

lower,theotherwilderandlouder,andtheexciteddrumsinbetweenandbehindthem.

Sometimesallthemusicfadedintonothingandthencamebackagain,droppinginfrom

somewhere,...(165f.)"

Then,dancersappeared.Thefour"mostbeautifulgirls"wereprincessesofthe

sultan,"inmarvelous,simplecostume,totallystylizedfrom headtotoe." Theywereas

though"fourEgyptianqueensstepplngOutOfarelief,…Withnoexpressionsontheirfaces,

juststylized.Theycameslowlyslinking,withghostlyincrediblesteps,closerandcloser,...

towardthesultan.(166)" Spiesfeltlikehe"wasnotintherealworldatall",as"Weknow

thingslikethisonlyfromtheatersormoviesorballet",but"nomatterhowcompletelygood

itmaybe,doesn'tcomeclosetothisgenuinethinghere!(166)"

Whenthedancersreachedthestage,theoperabeganslowly."Thegamelanhas

somehowchangedinrhythmandmelody,andtheystarttheirunrealdance.Suchathingis

beyondtheimagination:themovementsarehardlyperceptible,youhavenoideahowtheydo

it.Thestylizedhandsandarmsmoveslowlyintopositionsneverseenbefore.Thegirls

seem tofloatinmid-airand-wonderfully-theircostumesseem todancewiththem.

Whenadancerturns,thetrainoranyendofthedressliesinfolds,thenitliesdownwiththe

fourtrainsexactlythesame,asiftheyweredancingexactlythesame,…Sometimesthey

standstillforminutes,orfloataroundandthrougheachother,upanddown,andthenthey

takeswordsandshieldsandfight,slinkingintoincrediblepositions,andallofthishappens

asthoughdepictedonanancientEgyptianrelief!(167)"

Whilewatchingtheoperaperformedinthecourt,whichisthemostprestigiousof

Javaneseperformingarts,Spies"wastotallyinsanewithhappiness.(166)" Aftertheopera

ended,thebanquetchangedtoaWesternball.Thesultanrecognizedthatthemusicianwho

playedthefoxtrotonthepianowasanewmemberofthecasino'sband.Beinginterested

inthenewpianist,thesultaninvitedhimtohissidetoaskabouthispersonalbackground.

Spieshadanunexpectedopportunitytoconversewiththesultan.Spiesdescribedhis

impressionofthesultanas"atremendouslykind,cleverandeducatedman;thearistocracy

ofagenuineJavaneseradiates from each fingertip. (167f.)"

Furthermore,anotherunex pected thing occurred the follow ingday.Spiessaid:"The

nextmorning,itdid happen! I could not trust m y eyes;there cam e coachesinfrontofmy

apartment,inw hich princes w ith an entourage of a dozen servants,w ith alltheceremonial

trappings,golden um brellas opened,golden utensils carried high on golden platters,andthe
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Thesu一tan, Acoachofthesultan,

HamengkuBuwonoVlll 1989

princeswantedtotalktomeonbehalfofthesultan.

Andwhatwasitabout? Thesultanbidthemask

meifIwaswillingtotakeonthejob,toconducthis

courtballroom danceorchestraH!!!Theyareall

Javanese,thirtyorfortymen,thestringsandthe E魯

windsection,andtheyaretryingtomakeEuropean

music,butitdoesn'tworkoutwithoutinstructionor

conducting,andtheydon'tevenhaveapianist!

AndsoIam expectedtorepairallofthatand

somehowtrytomakeitbetter!ForGod'ssake,is
WalterSpies'Sorchestra,
Yogyakarta,1924

theresomethingmorewonderfulthanworking

togetherwiththeselikablepeoplewhoalmostallhaveabsolutepitchandfeeleverything

keenly!Imagine,beingaroundeverydayatKratonamongthesedemigods.Howshouldl

behavemyselfthere? …ButIthinkthat'sgoingalmosttoofar!(168)"

Needlesstosay,Spiesacceptedthishonorandservedasthe"Kapellmeister",the

conductorofthecourtorchestraunderthesultan'sdirectorders.Themainassignmentof

theorchestrawastheperformanceofthenationalanthemoftheNetherlandsatceremonies,

however,astheorchestrahadnoleaders,ithadnotbeenabletosatisfactorilyfulfillitsduty.

Spies,thefirstEuropeantoliveinsideKraton,devotedhimselftothefulfillmentofhisduty.

Then,theorchestraimprovedsuchthatitcouldplayBeethovenandMendelssohn,and

sometimeseventransformeditselfintoajazzbandataballtoactasasubstituteforthe

casino'sband."Thesultanwashappyandgladasachild,(180)"attheimprovementofhis

ownorchestra.Spiesspentthefouryearsuntil1927servingasthe"Kapellmeister",after

whichheemigratedtoBali.
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6.ThefirstEuropeaninterestedinJavanesearts

ThelifeinKratonallowedSpiestohavearelativelylarge

amountoffreetime.Whilespendingtimeonpainting,hismain

profession,SpiesstudiedMalayanandJavaneseandcameto

learnmuchaboutsuchartsasdancingandpuppetry.Hecom一

mentedontheseperformingartswithgreatintensivenessin

letterstohisfamilymembers.Someofhiscommentson

WayangKulitanddancingarequoted:

"AndtheWayangKulit,thismusicdramaofshadow

marionettes!OhGod,it'sadelightfullyperfectthing!-the

figures…Ⅰ'Veneverbelievedbeforethattheycouldpossesssuch

agreatabilityinexpression,…-it'sallaboutwarsandbattles

thatwerefoughtbyprincesagainstgiantsoranimalsorgods… Gunungan

-Andtheforestisrepresentedbyonlyonething,whichisabig

filigreeworkrepresentingamuddleoftrees,birds,figures,ornamentS13);thisthingcanbe

takentorepresenteverything:amountain,water,fire,forest,thunder.Andatthemoment

thiscomesbehindthewhitescreenandisheldandmovedinvariouswaysaccordingtothe

roll,onecanimaginenothingelsethanthethingitissupposedtorepresent.…Wehad

utterlyapictureofadeep,boundlessforest:…Butitisexactlythesameaswatchingaplay

attheStanislavksyTheateronehundredtimeswiththesameenthusiasm,Onlythatthisone

hereissomehowmuchmoresimpleandperfect:itissonatural,likeasunsetorablooming

flower!!(17lf.)"

"Javanesedanceissofaraheadandinthefuture,thenoblestthingthathasever

existed."Forme,itwasgreatexperiencelikenothingelseintheworld,itislikeanew

world-view!Thecompositionofsuchdance,particularlythatofthestrongmaledance,is

incredible,-thecontrastsandtheintensity!Ontheotherhand,thedelicatefemaledance

isliketheinnerdreamsofaflower.… Thesedancesaremostlyricaland,likethe

moonlight,themostfiligreedthingsyoucanimagine.Eveneachfingertipradiatesspiritual-

ness.日.Andthewaysuchfightingisstylizedandincorporatedinthedanceisbeyond

description.(173f.)"

Inhiscomments,heemphasizedthewonderfulintegrationofdance,musicandsinging.

"Themostwonderfulthingisthewaythiskindofdanceisaccompaniedbymusic;itisvery

differentfromwhatis̀in'inEurope.Sometimesthemusicbecomesshrillandloud,Soloud

thatthesoundscomingfromthemanygongsboomallatonceandecho,andthedancers

standstillasthoughcastoutofmetal,…Andsometimes,inthemiddleofafuriousbattle,

thereisbarelyaudiblemusic,whisperingandthreatening.Othertimesitisanexcitingrattle

andclatterincrazyrhythm,…Then,…suddenlythemalechorusbeginstohowllikeasiren

androar,everythingpreciselyinrhythm !!._.Ican'twatchthingslikethisandnotbemoved.

Thefirsttime,Icriedmyeyes outw ith ecstasy,enthusiasm oremotion,whateveryoumight

callit.Somethingsimilar only happened tomeonce,duringapassageintheMatthew'S
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Passion.14)(174f.)"

Spies,ayoungartistwhohadexperiencedall

kindsofartsuchasopera,ballet,theaterandfilm in I

Europe,askedofhisfamily,"howcanoneliveinEur-

ope,anyway?(155)" Hedeclaredthathe"wouldsoon ;

gonakedfromthewaistup,wearaJavaneseheadscarf,

andwalkbarefoot(168)." TolearnJavanesedancing t:

andhowtoplay"allthegamelaninstruments(168),"he

begantrainingbasedoninstructionfrom hisartistic

associatesinKraton.

Spiesnotonlylearnedgamelanplaying,butalso ;

devisedWesternmusicalnotationforJavanesetunes,

andcompletedscoresof26Javanesemusicaltunes(6-8 互

pageseach)whichhestudied.Whatisworthyofspe-

丁マ

Cialmentionisthathedevisedpolyrhythmicmusical '>r-: - -血

notationforKendang,lS)which,accordingtohisobserva-ThescoresmadebyWalterSpies

tion,had23tonecolors.WhenSpiesunderstoodthe

rulesofgamelanmusic,includingcounterpointandharmony,hewasverydelightedandeven

calledhimself"thehappiestmanonearth(216)." ThetheoreticalstudyofJavanesemusic

bySpiescontributedtosubsequentethnomusicologicaldevelopment.Thisisoneofhis

achievementsinJava,equaltoguidingtheorchestra.Topromotetheexcellenceof

Javanesemusic,hewantedtointroduceittoEurope.Hesethimselfataskofwritinga

musicologicalstudyonJavaneseandBalinesemusic,andtobeginwith,heplannedtopublish

theabovementionedscoreswithsimplecommentaryinEurope.Thepersonwhohelpedthe

planwasJaapKunst,aDutchofficialoftheEastlndiesgovernment,whobecamelaterthe

PresidentoftheExecutiveBoardoftheInternationalFolkMusicCouncilandtheHonorary

PresidentoftheSocietyforEthnomusicology.HewassurprisedtolearnthatSpies'Sscores

faithfullyreproducedtheperformanceofgamelanmusic,andthoughtthatWesternmusic

"canlearnalot"fromthis"grandiosemusic.(241)."16)Thescores,inwhichseveralorganiza-

tions,includingthemusicacademiesinBerlinandVienna,showedinterest,weregoingtobe

publishedbytheRoyalBataviaAssociationforArtandScience.Spiesalsolookedforward

toseeingthat"Europeanmusiciansandcomposerswouldmarvelatwhatfantasticthings

thereareintheworldthattheyhavenoideaof.(219)" Thescoreswere,however,not

publishedafterall,partlybecauseSpiesfoundthemdissatisfactoryduetohislackofinsight

intosinging.Atthattime,heseemedtocometodoubtWesterncharacteristicsofcollecting

andconveyingknowledge.Itisbelievedthathisdoubtsdiscouragedhim from writing.

SpiesjustifiedhimselftoKunst,whocontinuedtopersuadehim topublishthescores,as

follows:"Iseeagainandagainthatpeoplesetuphundredsoffalsehypothesestooquickly

andthen,drawinglogicalconclusionsfromthem,Cometototallywrongassumptions.And

whatisthesenseinpublishingundemonstrablepseudo-truthsthathavesprungonlyfroma
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Europeanmindand,asitalwaysseemstome,nevercomeanyclosertothepoint!(310)," He

subsequentlycontinuedhisresistancetoEuropeanadherencetoself-structuredlogic.Even

aftermovingtoBali,Spiesalwaystookdownmusicalnotationandtooknotes,andpeople

aroundhim wonderedwithasigh"whenhewouldletsomethingappearinprint.(235)"

HickmanPowell,anAmericanjournalist,wrote:"Oneday,anditwillnotbemanyyears

fromnow,allthatwillbeleftofBaliwillbeinSpies'srecords.Otherwise,thebestwillbe

gone."17)However,Spiesleftthewritingtoothersandcontinuedtorefuserequeststo

publishhisbooks.18)Despitehis20yearsofactivitiesintheDutchEastIndies,heleftno

writings,exceptseveralnewspaperarticlesandletters.Thisiswhygreatimportanceis

placedondescriptionsinletters.19)

Has"thebest"whichSpiesdidnotrecord,"beengone"? Asmentioned,Spieshated

inflexibilityofEuropeanthinking.Itcanbeinterpretedthat,inessence,Spiesattemptedto

preventtheintegrationofJavanesecultureintotheframeworkofWesternlogic-based

thinking-Oratleastrefusedinvolvementinsuchaphenomenon.Suchanattitudeoffered

importantsuggestionsregardingpossibleunintendedviolatiollinconnectionwithintercultur-

alrelations.Atthesametime,hisflexibleattitudeofbeinginvolvedinrevitalizationof

Balineseculture,calledtheHBaliRenaissance,"clearlydifferedfromabeliefin"authentic

origin".Itcanbesaidthathisconsistentprincipleswereconfidenceinthevitalityof

JavaneseandBalinesecultureswiththeirownvaluesandthedistancehemaintainedfrom

Orientalism.

Ofcourse,nota一lofSpies'srichknowledgehasbeenlost.Studyresultsofgamelan

musicwereinheritedbyKunstandhisassistantIjzerdraatandinfluencedtheoreticalstudy

ofgamelanmusic.AccordingtoIjzerdraat,manyWesternersthoughtthatOrientalmusic

wasonlythesensuousexpressionoftonecolorsdevoidofrules.Spies,however,revealed

harmony,Counterpointandmelodicsandmaintainedthatthereweresimilaritiesbetween

Westernandgamelanmusic.Sincethen,Somepeoplehaveevenclaimedthatonlythesetwo

typesofmusichavesymphonicaspects.20) Furthermore,Spieshadnotalittleinfluenceon

JavanesemusiciansinYogyakarta.Forexample,heintroducedwesternstyleofmusicogra-

phytotheJavanese,gavepianolessonsasatoolforthatpurpose21)anddevisedand

introducedamethodofdescribinghammermovementforgamelanforlocalmusicschool

lessons.22)Aboveall,SpieswaswarmlyreceivedbylocalartistsasthefirstEuropean

interestedinJavaneseperformingartsandwhoworkedonthemwithanobjectiveacademic

interest.Theyrememberedhim asararewhitewhobroughtchangetotheirself-

consciousness.23)Itwasnotforanother40yearsthatethnomusicologywouldflourish.

7."Yogyakarta,ichmuBdichLassen."

WalterSpieswaswonderfullyfreefrom equatingtheSouthwithprimitiveness.

BeforemakingavoyagetoPalau,MaxPechsteinalreadythoughtwithintheframeworkof

strongadorationofnudityculture.24) EmilNoldedidnotnoticetheexistenceofadvanced

cultureswhichdifferedfrom EuropeanculturesuntilhevisitedJava.Hisrecognition,
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however,ratherresultedinenhancinghisself-consciousnessasanorthernperson.25)

Meanwhile,Spieshadatalentforunderstandingthecharacteristicsofadifferentculturein

thecontextofthatcultureitself.Forexample,WesternerstendedtoconsiderJavanese

weak-willedandidle.However,Spiessaid:"Itisatremendouslycultivatedsenseoftact,

this'believeoneselflowly'and'entrusteverythingtoothers'attitude.Thepeoplearefullof

considerationandpoliteness.(155)" "NeverhaveIfeltsuchwonderfullazinessbefore,

nothingurgesyoutoactandnobodyinsistsonanything.Allthingsaresatisfying,and

peopleadaptthemselvestovarioussituations.Andthatisthemostpreciousthing,tolose

yoursenseofyourself.YoulearnthisfromtheJavanese,becausethatistheiressence.(176)"

"InEurope,peoplestrugglethroughtwentydifferentthoughtsadayandyettheyarenot

content;buthereonesinglethoughtisworkedonawholedaylong,andeventhisgoestoo

fastforthepeoplehere.Andthenitflickers,itblazesfiercely,-creatingthousandsof

explosions,…(177)"

Spiesdidnotunderstanddifferentculturesintermsofsuperiority.Suchanattitude

madeitdifficultforhimtocoexistwiththelocalEuropeancommunity.Hewasparticularly

worriedabouttheEuropeancolonialistattitude.HarshcriticismofEuropeansisfoundin

hisletter,incontrasttoadmirationofJavanese."ThestupiddamnedEuropeansthink

themselvesgods.… IhavelittlecontactwithEuropeanshere,astheyareonlyinterestedin

politicsandmoney,-(179)"SpiesmighthaveleftBandungsoearlyduetofrictionwiththe

Europeancommunity.HewrotealetterimmediatelybeforeleavingBandung."TheDutch

herearethemostdisagreeableandprovincialpeoplethatyoucanthinkof-uneducated,

loutish,stupid,narrow-minded,conceited,andIcanfindnowordstoexpressmyhatredfor

them.Itseemstome,Iwillcomeintoevengreaterconflictswiththem!Itisenoughto

driveyoumad,andhowtheybehavetowardthenativesisadisgrace!(149)"

ThesituationslightlyimprovedinYogyakarta.Asusual,SpieshatedEuropean

oppression.Buthewaslivingintheworldprotectedbythesultan,andhehadcontactwith

Javanese.HenoticedthatitmadetheJavaneseveryhappytoknowthat"thereisan

SawahsimPreangergebirge
(RiceTerracesinPreanger
Mountains),1923

DieKrabbenfischer

(~｢heCrabFishermen),1924
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Europeanwho,VerydifferentlyfromanyotherEuropeans,shouldbeinterestedinthemand

theirart.Thentheybehavedveryopenlyandfrankly(171)"tohim.However,ashewas

notwellpaidinKraton,hehadtoobtainadditionalincomeasapianoinstructorand

accompanistforconcerts.ItwasinevitabletoworkintheEuropeancommunity.Atthat

time,manyexcellentmusiciansfromEuropevisitedJava,26)andSpiesearnedagoodreputa-

tionasanaccompanist.27)Hedidnot,however,getalongwithsoloists.Hecalledaparty

ofsoloists"awfulcabaretpeople.(194)"

Europeans'illfeelingstowardsSpiesgraduallyincreased,aswell."Thequieterand

moredistantIbecome,themorepeoplegetangry.Manynastythingsaresaid,evennastier

thingsaresuspected,…Ⅰ'm littleconcernedwithallofthis,yetthefactitselfisoften

paralyzing,(229)" Furthermore,hewasdissatisfiedwithhispainting.InalettertoFranz

Rob,anarthistorianinMunich,hewrote:"Somethingabouttheintensityoftheconceptin

mypaintingsgetslost,...ButitseemstomethatneitherJavaasacountrynortheJavanese

peoplearenottoblameformyp̀aralysis'.It'sbeennothingbutthewholeunconsciousand

yetveryparalyzingbumblingofmyselfbeforethefeeble,shallow,uncultivatedEuropeans

here.Itisindeedamireofhumanbeings,hopelessandinescapable!Thestrongestandthe

bestideasareherepitilesslytrampleddownundertherudeanduncouthfeetofsnobs.(222)"

TheattractivenessofJavaneseculturenolongercompensatedforSpies'sdisappointment.

In1925,SpiesfirstvisitedBaliattheinvitationofChokordaCedeRakaSukawati,a

memberoftheBaliroyalty,whometSpiesinKraton.HewasfascinatedbyBalinese

culture,whichhefound"ineveryrespectinexhaustible.(208)" Hedecidedtomovethere"in

ordertobeallalonewiththewonderfulpeoplethere(219)"and"tofindpeaceatlast,andto

begintopaintatlast!(226)" Aletterofhisatthattimesays了̀Ⅰ'11gotoBalientirely.Iam

scaredoftheEuropeanshere;thisslagofhumanitycanonlybefoulthings,Butplease,…

don'tthinkthatthiscountryandthepeoplecouldhaveanegativeinfluenceonme.The

passivityandseeminglistlessnessoftheJavaneseisnothingbutverystrongconcentration

anddetachment!WiththeBalinese,thereisstillsomethingdemonicandfullofthereality

oflife…God,Devil,theworldandI,everythingisone!!(223)" ThevitalityofBalinese

culturewasanewattractionwhichcouldnotbefoundintheJavanesecourt.

Insummer1927,Spiesretiredhispositionastheconductorofthecourtorchestraand

leftYogyakartaforBali,wherehefinallyobtained"anewhomeinhabitedbysimplepeople."

FocusingonSpies'SlifeinBaliexceedsthescopeofthispaper.Fortunately,however,Other

literaturecovershisactivitiesonanotherislandoftheDutchEastIndies.28)

8.Earnestplay(ngLnlife

Spies'sachievementsinJavaandBalicanbedescribedvariously.Forexample,these

termsincludetheDiasporastoryofaGermanartistintheWeimarperiodandthestoryof

aculturalrippleeffectthroughwhichperspectivewasintroducedtoBalinesepainting.Spies

didnot,however,becomealonelywhite,asdidGauguin.WalterSpiescanbeseparated

fromprecedingvisitorstosouthernislandsinthathealwaysenjoyedlocalculturalactivities
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bylivingtogetherwithlocalpeople.WhenthesultanofferedSpiesthepositionofthe

conductorofthecourtorchestra,hesaidtohimself:"Towhom elsedoessuchathing

happen!!!Whyisitthatthesethingsoccuroneaftertheother? Whereverlgo,everything

comestomeinevengreatervolumeandmoremarvelouslythanlhaddreamed.(168)"

Spies'Sactivitiescanprobablybecharacterizedastheembodimentofchangesintherelation-

shipbetweenEuropeansandothercultures,i.e.,thetransitionfromcolonialismtotourism.

Thecharacteristicsdonotonlyreflectthechronologicalpositionoftourism.Nelson

Graburn,ananthropologist,discussedtourismasa"sacredjourney",29)amodernritual,which

wasexperiencedbySpiesinthemostpioneeringandthoroughmanner.Graburnregarded

thehoursspentintourism asaritualtostopnormal-profanetimeandcreateabnorma1-

sacredstate,Followinghisidea,Spies,whoescapedfromeverydayactivitiesandalienation

inEuropeandsawhisindividualitydevelopingintheEast,canberegardedasapersonwho

discoveredunendingsacredtimeinthecourseofasacredjourneyandlivedarituallifeto

theend.

In1940,SpieswasinternedbytheDutchgovernmentasanenemyalien.Inthe

previousyear,hewrotealonglettertohisyoungerbrotherasifprofessinghisfaith:"There

aresomanywonderfulthingsthatIcanhardlyfindtimetotakealookatthemorplaywith

them.Somanythingsremainunplayedwith!! … WhatcanIdoforthefactthatthe

seriousnessoflifedislikesme!? Lifedoesnottakemeseriously!ButIlovelife,andIam

seekingseriousness.AndIfindit,andfinditeventhroughplayandwhileplaying!Itseems

tome,furthermore,Ifinditgreaterandmoretrulythansomeonewhoisangrythroughall

thedayandlooksindeadlyseriousnessforthemeaningandvalueandprofundityoflife…

AsIbelieveinlifeandamlivinginthebelief-andamplayinginlifeandbelievinginthe

play.Ibelieveintheseriousnessofplay....Andthisbeliefissostronganditcovers,

absorbs,allthesuffering,alltheselfishness,allthetemporal,spatialandphysicalcircum-

stances,sothatonlythegloriousholinessoflifeshinesthrough.Thisislivinglife,lovlng

life,playinglifeandbeinginthemiddleoflife!(392f.)" Inotherwords,Spiesbecamewell

awareofthedualism of"work"and"play"mentionedasthetouristlifestylebyShinji

Yamashita.30) Spiesbelievedinthesacrednessofplayandenjoyedhappinessarisingfrom

thisfaith.Wh enlifeitselfcanberegardedasajourney,itcouldbepossibletolivethewhole

lifeasaritual.LoyaltytotheritualinawholelifemightserveasabondbetweenSpiesand

theJavanese-Balinesepeople.

Spiescalledhislife"anever-endingbirthday(392)"filledwithgifts.Suchalifestyle

wasexactlyliketheartoflivinganunendingtimeofritual.Andthecollectionofhisletters,

Schb'nheitundReichtum desLebensrBeautyand RichnessofLlfe),fullyrepresentsthe

festivalbrightnessofasacredritual.ThenameofWaiterSpies,apioneerofthe"sacred

journey,"willprobablygainmoreimportanceinourtime,whereastatisticsaysthatinthe

year2000morethen750millionpeoplewillbetravelingaroundtheworld,31)inthesearchfor

richnessoflife.
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