Efft v —IR3R Language Studies 55 135 (2005, 1)/MEHRIKFEFEL Y 5 —

F—=FGNWA =) F— aDRA

[T K

1. FL®IC

REOFEEHERIHE LR C. 23 227 — ¥ g VHRLOEEHB AL > TEATWL 5,
BED 1980 R, FNETOL—T 4 AV HNAY Y REROD . I3 2= hT 4T AY Y
RBFEHZBV TS, TELEP CEEEEFOEMEER L LTS —T 14 >~
AWAY y FOFHBEE 7T FA M ZMAELVEVRLOBEFRET 2 20 L>TZDERBRRY
NEML. BEBOBHETCIOATE L LR 0wd) TN TOBEIC L3857 F A Ok
BRZBOBELTHY . HATEELLEX 2O LTV AR Ty, itz hniz,

Zb%Z b, HOOEWIWI EERRT L2570, #hz2ids0c EES TE
T (27235 AT) HETS 26880, BOEE 25 2Lk, BEEEERCB Y 2 HEAEOE S %
FEZNFHETED, QAT a7 47 A NOERIT &% - 7 #iwm» Comprehensible
Input (BREETTRER ATT) OLEMEE T LIz o9y v 2D T4 > 7y MrEL (Krashen 1982) |
Thb, DA Y7y MR INEHELEENZOBETE > TWAEENLV IREEOL R
VOEFEBERRRL, BES VL) LT 2. SBEENTREEEZ LR THS, L
L. 2077y vy ARIFEEOHE 2 ERLIZFNENT 7o —FThD, IFLAY
ETIVRZY T —T 4 7o DEFNEZBANTCRONTWS, ZOHFIETHARER
BT 2FEEPHERCB W TOAIEELFYE T 256, BIETD » 5 OMEFRLEEA
NEFRFCEAZIR D2 ICEZRBEEEB L0225, o, V=74 7L THEH»EFED
BROWEWL, D, HHRFEAPERS X5 202 HFT 2 MY REEEET % L%
Zob,

AT, BERDO XS CHRFEEZNEFR L L TFE I 2RBUEBLTRRROD 233229
TATAYY RERDLE2bD. HE2VIEINEEETLZLDE LT H o HLEENT o —
FOMRE b RRE 2 1 EIRED—2 T, =N A VI —F VT —v a VEFBLEEROAS
FEE2EBEL ., 2OEBREZEBNT 5,

2, A—=SNAId—=TYF—ayr

A=INA I =TV T —va b IERCE X EIRARAETIERDIETHD, L,
BEXFErOCHEL TR TR, EEOEN T3 L 22 2RAMVEREL, BHLTn3
ANCEFNEBEZBEWS O 27— aFEHTbha, bbb A —TNf vy —
TN T =y a VENEEREEERRT 50000 o, HRFY v BRICEEZSE
EEILIDDBVLLAMI D THoTz, o, HRAE —~FHRCEFALES 2B DIE- 12RO
BEEe. Bl L 27 vy T —yvay (Vyi—vyay) BEMMTbhl, P8 TIIE
EDHHZTICBVWT A —FNVA I —F ) F—v a yHBEV SN, 19 LIRS E OSgE R &
PHEL. BE. BE. Auiq—, BE, YvF, FEHRECBRENEBEER TLOR,



[ 2 i

Oral interpretation was recognized as an art form by the ancient Greeks, and
reached its zenith during the Golden Age of Latin literature, the Augustan Age,
which lasted from 40 B.C. until 14 A.D... At the beginning of this century, oral
performance was emphasized more than comprehension and interpretation of the
literature. Today, the emphasis is on the subject matter —the literary text.
Technique is no longer considered as an end in itself, but only as a means of
communicating the thought and feeling within the literary work. (Scrivner and
Robinette 1980: 5)
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Jazz is the music of America’s soul, and New Orleans is the birthplace of jazz. Even
now, street musicians can be found all around New Orleans. And not just jazz musicians, but
all sorts of performers compete for listeners and try to make a living off the tips of passersby.
These kinds of people are one pillar of American musical culture. (B4, 2004 : 1)
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