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F 40T Vb= A FH

— TOFBNFFELE VANV —

AW R Z

[ 4354 | (the Collected Poems) 0)6:)2:'3.&?:&0)%'#@—Af'aﬁf\0)ﬁk*¢’\@
%%%tbﬂ%#hk&bvxmﬁNfbéﬁ,%@%ﬂWEEMMﬂké%
DTHottro FRHLEONOEENED X 5 e Hitk, A, SECERE
NTWhofeh, T, TOFEROLORBEOERITIIMIND »foho FTEEE
AR FHEAL REEHAL VS GBOREETRAD Mo

KTz W. S Merwin o\ » 5 X S FEHRNEMRELIIDH AL BERTOALH
(celebrator) M TH D EEH ST L 50 BEREEF T 5 BB, SROH
WE, BBRELLTOTE, BETHE, SRCHLRNL, £0 TR
HRETIFEETHHECIBRTH S,

AR A L0, FRIEAIETH D, XLERETE, AMOE
TEOBD L5 THo. AEAHEALY, AHLEROBR, HLUWE LCEE

. #6&1@60

* Cf. And what's the rub? Deatls feather on the nerve ?
Your mouth, my love, the thistle in the kiss?
My Jack of Christ born thorny on the tree?

(1) ‘These poems, with all their crudities, doubts, and confusions, are written for the love
of Man and in praise of God,---> (Italics &%) ‘

(2) W.S. Merwin, The Religious Poet, an essay in Dylan Thomas: The Legend and the
Poet edited by E. W. Tedlock (LI Tedlock »W&3) , pp236—247. AEIICDx
724 ITAD ETAZ,
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The words of death are dryer than his stiff,
My wordy wounds are {Jrinted with youf hair.
I would be tickled by the rub that is:
Man be my metaphor, |
(If I were tickled by the rub of love)
FLTHEALRRAL? MECEE S S HEORM ?
BEZDEN, WAL, {bIFDH7HFi10?
RO ETL A% L TEERTIRELDF) A LZEN?
D Z LRI L DFAERL D B BT,
EL D, ZELEOHARIIEEZDBOENT LD WT D,
FEREZLDRAKLSTDRE L bhvicwn
52502t ARZE L OBRTH D X 51,
([BFORAMNESZSTCORLDLDIEB] )

B & > T ABOBBROFEIIMOLNOBMB L% EMIEMEEMR L
R EEOABE L BUDHRCIL oo ABEHR, ZOWMBEOIH,T, ik
B0l (Al —FTHIIAMRHAL D 4 OMEEL RS TWE—EE
DOF (FHE) —ZhEIAFPHERLI D 3B LD TH B —LDS7cD%
BAT5h, WOEHIRBICZELEL COAEEL V> BB/ OB 2 1EM
RA2, BAREBHNCHEETS LORBEORILTED, Tihbh, BOfF%
DI, RAlEE S FREDEMT, BUIARE R O L >F 0 flEN 1
M, MO S bICTEOHEI LHEINEEZHEL, LrbXOkan
By, SHOREEL L THLVAIENTRbREDYMADTH D, FDOITAIL
RIEDFADOPENOMER AHFEL L TR L DR, £ 2 TREBREKY, &
B, L THIOBROEVIBBYRTHLRIBLI2DT TH S, BHBT
BHHEEMF L LTHRIBEAR (celebration) DBESAH D, AROOLEEHHE
RTHEBE R U, B L BT BREFET, BB L0, BEI S bOK
BBRLABOREKREEZD T THE LI ET D, BHEZDRAIHALEY 72T3
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%ﬁauAi&%@qﬁamﬁ#bﬁﬁﬁéb%f%éo
¥

OV tBAND b~ ADFEMD iy BRIANC Mo TAB Z LT
%o “ |

[2E| F—0FTl, ABOEBROBEMICKIT 2HEOBE L LTORK
B oslcbhTnd, T LTIOBEEYEATHE, ChHCEEATENDOR
AOEEE B2, BOFEBLTECH LTHE, SOREThOEYRETHOH,
Vb, K, BRACREOBEBEAYE LD LIX TR & ETE L D HE
LB ORI 70 CRT Lis CREH Y, BECEREERE L TR B,
(I see the bays of summer)

* [REQEY, HOREOES X, EBOEE, ThOBADELALS.
¢))]

RERN/RERISA 7= A a035H5 ]

Z L CEMDE Before I knocked TiX ABIX L OMELZBORIBREBETH D+
VAR E LTHB SRS BOBRIT CCHHTREL, KELTW GBR
ERE LB DARO LG O L OOEMIBTRE LTHRL LD LT5. 0T
DI DBEES STt OB B s (The foree that through the green fuse
drives the flower), = Z TIIEFRDEMEYAD LO~DOEEHE WO TRR X
ho, ZOBBIOBEREZ L OTXTOMBELOLRE, TLTELDOERLE
AUEREELFALEILEE LR TWAHDOREVIHE, COE~OFRE T
ST r=RACED, &R, BEARSBLRMOFELXE DY, ThbORKE
HERENRARETH D EXHEDLD P~ AREBZLE2DTHBo

12, O LTER IR THALONDOBEBIIroCEBELTLES 2 &
ey BT L > TRED LD TH B bIE, RARCIHEOBRMICERET ST
T (FB) LEBTELS LFARILD , LDOBRORENTHELLOTH

(1) /8RR [ AW ] 552088, s, pp.11-12.
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BB, [ECREZEORACSTCbhRZ bRz —y/ 52510
T AREIANE oj[%ﬂﬁ&féz) X 52.) (I would be tickled by the rub that
is: / Man be my metaphor) X, k‘ﬁ’lﬂﬁj EOZLIENBTLBDTH D, ®NT |
RELZOLNF LRI h, & 0)1&5%;01%765'6% B, NHOBUETH % L&
WO bR, EDVOVEIMESTL %o (Our Eunuck Dreams)

* Cf. The last six lines present a typical young man’s conclusion. ‘All is not

lost’, the poet insists. ‘We shall not be hoodwinked by the past and its
ghosts ; but through endurance and fortitude shall become “fit fellows for

¢H
a life”.” A rather unusual degree of optimism for Thomas to voice.

Especially when the October wind =B\~ TEHEATIIBICEATEDOF LT =
—ARBE D TREL, KODLEBEOH, BEDBIIC [EXA] 0%
BOERLHTEL, ToEE (L LAEF0BE »EF LIS EBELKILO
Thbo BOEENER I LD, KO—H, BOTUIARDH D X 51k
HEBEITRTAEINIS L, SLCEBRESH, Bu23 5 L a kel
DTHDo 12H, Takd, BEOBEILIIFATE > CTHEORETHLHZ
LIZEY IR\ ZOBOEER R\ TIL, “Have faith------ And who remain
shall flower as they love” +\~>5F 2 L7 Lo F LTHEEZFOTAICKIT
BPEB L KO L LTRBL, UELER~0 L OFEL FHELLTLE
5o MARXIDSIOERET S Z L& B2, WEEKY ZOREREEDHIZ
BT h k51 50ThDo (When, like a running grave)

b AZOEOOBIA X LTH S ORERBRELES0 X 5 &+ 5 5 R
T35, BEOHRTAMIHIbDTHE LW 3o bickd, BOMZ
TR T HE - BIXZ LIXDOBEN R LE LT, TOMFTRITED
BREET2. TRV LD20HHCTERVOLED, £ TRy VLY ED

(1) Derek Stanford, Dylan Thomas, p. 59.
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HRH DB b > TV B DTH S

KD In the beginning THAIHERT R GY R T, AIEXIR> ZOfF
ik, HROBEY AMOLhOBKE Ricd, EThHs AME oMt
BURBBETHLF IV AL LTEBRTLDOTH D, BUIRFBIT L DOEBETKS
LTHEREYBD T Do T LTHRSNAIEL HADAE L ¥ RA—RT %,
‘In the beginning was the word, the word / That from the solid bases of the
dight | Abstracted all the letters of the void. (DT iXHbv, = &iXix/
KD OEEOEIEN S/ 5 05T, Lo S OLF LM L, )Y

* Cf. ‘In the beginning was the Word, and the Word was with God, and the
Word was God.” (f7dizz &i¥bhbh, EiXixpEsdehp, &
@
bﬂi’?ﬂitc DX )

P AL I AREEEE, DAERESE, [HE] OBFFAHLRELTO
BBy

CDX 3 READHHMOFEGTERIA TV » - EEOR A BB OBk
%, TR G OFEBLTEETHILETETH S, 122, EEIC
BT B HAOMMOEE b LIKK, L THEOFROFEROWAOHIC, F0
BRI EEN I RTEY LT USHEE WD o 1 dreamed my genesis LA D b AH—
BOFTERLEOBRK, “EEOHRE, HRROEEORERRTHLAE
HEEDCTOFENMERIND,

Y &y b Altarwise by owllight (YR BTE~OBEETHY, AME M5
L DBA—DFHTH

* Sonnet X betokens a favourable prospect for the coming Resurrection. In the

midst of spring Cygnus is about to rise again. Here Cygnus is “the blown

(1) Cf. From love’s first fever to her plague
(@) St John, 1:1.
(3) Cf. Derek Stanford, op. cit, p. 51.
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| word”, and Heaven is no longer the “world in the sand” in Sonnet IX,
but it is the “foam-blue channel.” The “first Peter” in the seventh line---
The hero, who read a sinister message in the movements of stars, finds
out now and here “life out of life’’, not life out of death, in the skies
where the message of God is about to reveal itself. The poet, confident of
" being saved by the resurrection of Jesus Christ, wait patiently till
that Day
When the worm builds with the gold straws of venom

e
My nest of mercies in the rude, red tree.

rv%@&%@%ﬁ%bf%&%ﬁ@ﬁ%ﬁ~%ﬁmt%@tkD,@%mk
LDLEIBEE- T, FOFIREC V7 ~DBEXELTL 5o FHFAD
e, FAOHBKEHEZORIDEENHE T O, LI FF~7T 1772
WERBIALDD, BEOBY L O5PERELTHRNTHE2H 1L, ¥
52T 4 9 2IROEEZII . T LTEOEELBRINHROELE—
DSICDODOREN, AIECHFED S EEN B RS2 DR d,, BE
ADFTEENIBIRA L D HEHL SOT UL, LT BEED SIERN 7225
ELTCOIEMNY EEBEEHETHI 51T/, EBROBEIRENIT, F5~7
t oy VISR E Do BOFHNZ S LI F I ~OBERLZ/RLIcE X, PR
DR RAIBOMBII L OBEXHML, Pzt binh, HHCEKED
AR LB ODTH Do

pXe

*
PRADFHEZ S LIcOED2DHNE 20 ThE——ESTHE L —
WHROFKRLEACEM LAOBLICEB LA RLYEIADFEDATHRL
REREFRADBETH Do

* P~ AXABORHDORERVINEDU R EIE T AT E » TEHYEIT

(1) TAzwrse] 5188, #ifg &30, p. 50
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NTTHY, ~BMIBRCEE, BROTTHH, BROB X EHE~L
LTz ey, :

AFELZ LI, P=RIEOEBH) HEIEXEEI N, HITBITR 72D
o TDZEH P=ARBFIAR LTz ZOFBNALHCE T, P<A
DRI LT ORRERK I BORE TY D B 7c—F X0 & 2D Y
Thy, BERETLHAY, SOLERBRERYTORETR TS5, £ LTHF<2A
By %, ROBOW—OLETH B 2K, Eiobid, ANEOES

@
YIBR ZT RE e Bl o o B A D TH b o

:h%ﬁgwﬁgﬁﬁmmﬁp*bah,&tyg®ﬁﬁﬁ%#5@%m&v
5ERICRE L b DTH o fodvo FARTTRMIZ AV, WFhicE X, k
BOREHEEN L~ 2ADOFDEPRE 75> T BbTh Do HHROEE 2
EEBRBMOMERI, MG -28FAY T L RA LB BARE £
Th, ThEh, EELLVHANLZOXETE-> TW5, —F, FHOME
&0 T LREOBD L5 wHBEL, OB, LEHT S Hiky MKET 5 AR
Thbo BRDOFCHE LN DR DI LEAMA 7 (baroque) £ LTEIBE Y & 175
bRV ERIICOERZHLELS bhr~ADHERN LS LA-L0ER
BIEMTED, |

ﬁﬁ,%A@:&dmﬁﬁ%%%ﬁ?%:&ubofiﬁﬂi(%)@ii
'C%é o ‘

* G [0 & L1Fi%, 7223 conventional 75 = F X% Z 2 T DTHD
7, BEREZER TS LEENN7-N %, Lewis Carroll, Edward Lear, James
Joyce 7x EDRAT-HEEERE R TL, 2 T2 0D content word 721}
T, LOBED Y 742> % function word 12T F 2 DF Tifels, RD
BID X >, FECLEE SHATTLEH->Th, ERMBANZEFS

1 M ARNISOFEL SR , fiifd, p.-8l4
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}}’LTL‘%Q

Myselves

The grievers

Grieve

Among the street burned to tireless death
(Dylan jThomas : Ceremony after a Fire Raid)

(eeeee 5 Licgcll, ELAL we (=1 and others) Cix7c <, &t [FL.
e)
HE] EWVWSRWEHLTV%,)]

747 Ve b= ANMERADCH L CHEFCEENABEE MLz TWD o &L
HL@%%%&%:&?@éowD(wm,b%:&@@~%%@®:&@@
BO~BATDH L, ABRGSOTIRIAEIRE, [HROEESLKRBAOHE ZIL.
RIEHDWLDONDOFERDEDDEOFNREATHI L LHDTEHRL, BF
DERERLECELOHEENDLDLEZRZzLIIET IoTHE2ZLA
5ol (TAXBIZE] #2088, A p.15)

HADZ LIXOMBEDOLAEE, ZLEERALLAZHDLOT I SICibE
THRBRL TV EZALD D, (FRITBDOBALLAINEBLNSIE L,
P2 ADZ X TAREBHEITE LWL DS D, ) Francs Scarfe@)bi } =
CADTERLIHFE LT, ‘maniron’, ‘bonerailed’, ‘seaspindle’, ‘sea-struck’, ‘all-
hollowed’, ‘pin-hilled’, ‘natror’ 7¢ ¥ T\ Bo £ LT, =5 LimAREC
DB AT ED FER e IEE humour 724 w0 Tuv%, b ~ AL E.
EOBRBOKHBELEZDBACE— L ZCBHA L T—Z LT L.

(1) MEF—R: [SF/FE»ORICT], HEBEEFE Q96226 A8) , p.7. (BIH
D Italics EH) ,

(2) Dpylan Thomas : A Pioneer, an essay in Tedlock, p.98. Cf. “At other times, instead
of fusing ideas together in this way, Thomas distorts their usual meanings, as in
‘minstrel angle’ (ministering angel?), ‘triangle landscape’ (here triangular + trinity, formed.
by the crosses of Christ and the robbers), ‘ship-racked gospel’, and the like.” Ibid.
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TOEPDOEEY N THOIT TH D, BHDOEMCTH, ROoBMBE, KED,
BRI XL bh L0 B R 5, oz LIELIEE T2
vy, BRINICAZAADE LIS BEFEEZZTFHTIC, EHhDOF
b LB 50d—Th2rM—OBEKE, Lo tRAITOEDDERE
DEFTHhHD, ik IZICAD, THCEEKY FETE L TLV o A
o 1A%, IO LEBRE N AT IN S HP L HEVERFET L &
XD, TOXNBRERAELEESIL LI ETHENORN LI EYWED LD
ThHbo ‘ |

Fro—F, TORBUIBEDA I CONIE LBET D> T B D &l
5% CThile LELEERINDEHIT, b~ ADHDRBICIISHOA 3
CHMHELENDFEL TS, (CL Fig() £5 LT bDOEDD L2

MEOEEHOELE Xk

// \9}[ A‘T’A‘ 3 - Ll
O, w'd*evﬂo-"\') oo/ image ¢ [, I DHITLh & X
_______ ——— TAHHEMUOAL I CHREVPHL,
5 L THERM IR TN TD
1390% = ARBEORFD

e e — - =~ DA I T OO EM B
g >
el e N BARTAAESAT C, B
/‘8\ M%QH ~~ // ) ' . ‘
¥ x” ! Ai3% - image a 2 EEIRIICIE
! . ., |
LS T ol ko s vieomm
L '-iéaa: U RHHE Y 52, B0
| : b R ) ) ' .
LoV i\;}! P b #EAML, 01 S
] . s
T | ¥ | vwimegea CRPIE, Z0
L 3 ’ . m
i , 1
‘ ‘

Fia P
I CHE S B Th B, (Ch Fig. (i)

CF [FRTOAL I SRFOEMCHERBEOET A LT\ B LTI
AL HEELZOFETHABETHDETAS I OBYERL, HET
Bz F LoD T D, TORBBEMARIIEEE & B
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: ¢9)
LR TV BDTH Do |

BOBLTELRS =20 “BWAR 2 2 30% < LRDOEECEE
BRLTVWA2D1bbhoBLEE {, die &\ 5 2 LIXARERNTIEE F
R BIER A R L, ‘grain’ &L dust ¥ LER L, ‘grief DS
BB (] ORBYE2AHZ EIETHD, lock & ‘key 2"lED ¥ 2R Ak
LTHFEHLN T D,

* Cf. ‘Dust thou art, and unto dust shall thou return’ (it H Y X H D
@)
CIRDHRE D)

X BT b < AREOEDELIC X BEROBRBEYZR LT hiEi b,
ZOBEBNZORMZIL, FOXEOMMAEMEHT, 0L O2OFRFLEBH,

(1) Cf.Henry Treece :Dylan Thomas, p. 37.
(2) Gen., 3:18.
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ELT o, EREBIC, FOREN, FOZ XS SVIIEED Lo, 4
B HRANEREY S 2 5D TH Do FMOBX & DL (moment) (ZFLL>
BRETNTL %, ' '

= DEE L HIBIZ ST Y 2 A 4 XD d D huwyl (religious fervour) 75 %
LORE LB BEND Do Gilbert Highet 0= » 2112, =0z &% BKE<
FHHELTVD, P=RAZY M ARXARTEBE, BY 1 VX THETH,
%mma&véﬁ%ﬁﬁot%Aféglvm4»x~—%hmﬁﬁ&ﬁﬁa
PEBCRT Lt Th Do MRICREREL v —~ AOBKUBTOC &
EDRBICHFELTCCWAETH D, T LTY =M ARXARE Z LICERBORE
KERTH-T, BOHFETHEOBD X 5 ORERTT S Lo HEF
Bahrm iz S ARTFER OEKBEN TS L LI FHIIEVLIEEY
HH+ 25, BALOWCHEERTHY, BORBRTH DR 52 TH
D, HITEDBN, FEOLDOHHLE - L= VYOEBCHEYEDL D
HET, ERBCRKI LD, DFMCREDCOERZRL, LW EHRT
BhHo TDOXI MBI OELD L WMAD EF ez LITWFHLT b= AIX
“Oh, isn’t life a terrible thing, thank God ?* * £H Ly‘f;(),

ZDY =4 ARADEAY Highet Itft> T Lo, RKOZEAx ik
B2 ENTE Do ' _

(D) FHOLILEL, () REBHFT 5, GiD) FPRZHOEN X,
B0 % QAR A DI AR L, £ o TS LK, ), 3
:ﬁfg;ﬁam%%%f%m<,f7ﬁ7%4xr@%m<,mwﬁﬁ%éo

* Cf. ‘Most of Thomas’s poems are noticeably loqal in colouring, of the

(1) from The Collins-Spurrell Welsh Dictionary.

(2) Cf. ‘You can find Welshmen who are as phlegmatic-seeming as the average Anglo-
Saxon, but get them in an argument, or on a platform, or in a pub, and you will likely
as not discover that quality of passion and attack which in the Welsh preacher is called
hwyl. (Geoffrey Moore : Dylan T homas, an essay in Tedlock, pp. 254—255.)

(3) Thomas: The wild Welshman, an essay in The Powers of Poetry.

(4) Cf. Suzanne Roussillat, The Man, in Tedlock, p. 3.

(5) Gilbert Highet, op. cit., p.152,
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Welsh locale—of course, as by birthright, Carmarthenshire. (His stories,
which deserve special consideration, more outrightly so.) He starts from a
haunt where music and reverence are companionable and ripe. No one has
not noticed his powerful rhetoric, his Biblical breath, and his Anglo-Saxon

(1)
vocabulary.

M ADHEBLT, ERIHAOHED L L ELORBRE LTHbA,
g7+ ) A PEOBEII /W, LI F) A VROBEKRT I oK
FHLBBL T D, FLTY 2 A ARDF=AXKIZATH Do ALK
ETHVRAL, a—=Fn« FVADITEL, ADVMALZLBRO DO L L
HMITUE R L DB T BERCHADEA (prototype) DRI
WEBTHA S L 5 EORIBERIM H o

Now as I was young and easy under the apple boughs
About the lilting house and happy as the grass was green,
The night above the dingle starry,
Time let me hail and climb
Golden in the heydays of his eyes,
(Fern Hill)

ELRELH L BhehRRD0EbD
) VI OBOKE TR LAY LT
FEEORO L SCEGTHo R HDT S,
IRV B DR ZE DT |
BHIE CICBROOE R ST S8, 1E %
SEON D TEK, BEDH OB EHATDIE b T R,
| (T$EDE])

(1) Cid Corman : Dylan Thomas : Rhetorician in Mid-Career, an essay in Tedlock, p. 223.
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V= d VAANDOEIC S, B LABREICFHNAD 24 HORERICKT
HEHANEZBEALTWBDR . TR EROHEMYER L, HRDI b,
FEXLDEEXRCE 2, MELLT, PVWRIETHERIAAD & L X% B
2B XD LICHAME S/ BAEEL, 2RIKBORE BEOR
B b x @i, chit il Thho 747V P<ADIERIZZ 5 Lic
Y D B L RO £B 4 B 50D Thbo (Dylan Thomas's poems
therefore are Welsh in that they are tryingtosayasmuchaspossibleallinonebreatk(xl.))

F<=AXBBCHMBUTH K OFEMOBATE T /o> 7eh, TDOZ Lik [18
B, [Bf0®, (FomEl, Thich < On0ERT, VROR
FEINFHBC L- Tz bR T =a— reYF Y RADHALL
TOf%, G. S. Fraser 28 [F7 OB b TEH BLAO2OHED L]
(‘like a sea of treacle moving to the beat of a gong’) LFEL/z: 5 FEET 4
5V, TRICEXREVFT 5 Y, HOPLEEOENLDH 412 5BHFD
FAFET 45 VE LTHIROALBATICE 1o 7288, HOFFHEADD
EITOL ARG, BERCFR L, LERIKEL 525D ThD, FRICHM
CHRT D1 I OB TRz ERPTHERD L&, ARULIELIESRT 5.
b= ALEHEME Bl Hamlet o5 % BMOIchh HE LRI F T
7?4yﬁ&l&@f?%%é#@l5K%U®T£6?%hMit,%A@
BEE ZLIXAML IR 23 RBENT, K0T ORERHT LY =4
S R DI B DU S H BRI ERT 5 D1

(1) Gilbert Highet, op. cit., p.155.

(2) Geoffrey Moore, op. cit., pp. 257—258.
“...In their case---the act of composition was a matter of ‘writing about’ a particular
scene, event, or emotion. In Thomas’s case, it was living the actual experience through
the word, --- It was carving out words, hewing images that were ;(there is no other
phrase for it but T. S. Eliot’s description of Metaphysical imagery) “felt thought’. It -
was digging deep. It was recording a spiritual struggle through imagery used in a
dramatic and essentially Shakespearean fashion, so that the reader is not fold about
something and thus encouraged to approzimate his thought and feeling to the poet’s by
a process of sympathetic re-creation ; he is part of it, he is at one with the poet at the
actual moment of impact of the imagery.”
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BREIZF < RADEMBr AV TH -2 LICBELT, kKo L2 BEEL
TRE, BxOETGEBD - FHOBEE ) IcihT 2D 21 TOE
Fir b KBRS Db THRATH Do MPOT A A5 ¥ FREY = 4 XD
HOS IERLREREY LA E LT\, 28, SEOEKY LY, ThE
 RFEAOIDbLT LT EFLEBREYBEL T DTH D, EBLEY =4 A XITIX
HFD~ 2 P EES T b B ol b5 &L ThBo EOMBINCHA = I
L boTh, v A ARXDOHE-A DA BARFOLTE TR, Fio
rqxﬁ:‘&&lﬁk};zk"(@@%mj (‘a drift of mist and wind and sea-foam’), % o X
5 f;c;trb..sfm\éﬁ:ﬁ’ézwm\@'éa‘aZ‘)o 505 Y =2 A NADEHOERD FIT

T4 5 Ve = ADFEFIELM I i,
(37. 5. 18)

(1) Gilbert Highet, op. cit., p. 156.





