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Such an author as Maupassant does not copy life ; he
arranges it in order the better to interest, excite and surprise. He

does not aim at a transcription of life, but at a dramatisation of
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‘it. He is willing to sacrifice plausibility to effect, and the test is

"whether he can get away with it; if he has so shaped the

incidents he describes and the persons concerned in them that you

are conscious of the violence he has put on them, he has failed.
(W. S. Maugham : Points of View, p. 153)
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I know this is an odd story. I don’t understand myself and
if T set it down in black and white it is only with a faint hope
that when I have witten it I may get a clearer view of it, or
rather with the hope that some reader, better acquainted with the
complications of human nature than I am, may offer me an expla-
nation that will make it comprehensible to me.

(The Kite, The Complete Short Storvies of W.S. Maugham, Vol. IIT,
p. 1236)
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In point of fact there is no such thing as a ‘mere’ story.

When he writes a story, the author, sometimes without any more-
intention than to make it readable, willy-nilly offers criticism of
life. (Points of View, p. 174)

I suppose most people read works of fiction because they
have nothing much else to do. They read for pleasure, which is
what they should do...  (Ibid.)
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By the very nature of his creative gifts the novelist is
incompetent to deal with such matters; his not to reason why,

but to feel, to imagine and to invent. (Ibid., p. 175)
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What he writes is the expression of his personality and the
manifestation of his instincts, his emotions, his intuitions and his

experience. (Ibid.)
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After all, it is the personality of the author that gives his
work its special interest. It does not matter if it is a slightly
absurd one, as with Henry James, a somewhat vulgar one, as
with Maupassant, a brash, tawdry one, as with Kipling—so long
as the author can present it, distinct and idiosyncratic, his work
has life. (Ibid., p. 188)
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As I am well aware, one can never know everything that is
to be known about human nature. One can be sure only of one
thing, and that is that it will never cease to have a surprise in

store for you. v
(A Man with a Conscience, The Complete Short Stovies of W. S.
Maugham, Vol. III, p. 1308)
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I think I could be justly blamed if I saw only people’s faults
and were blind to their virtues... There is nothing more beautiful
than goodness and it has pleased me very often to show how
much of it there is in persons who by common standards would
be relentlessly condemned. I have shown it because I have seen it.
It has seemed to me sometimes to shine more brightly in them
because it was surrounded by the darkness of sin. I take the
goodness of the good for granted and I am amused when I discov-
er their defects or their vices; I am touched when I see the
goodness of the wicked and I am willing enough to shrug a
tolerant shoulder at their wickedness. I am not -my brother’s
keeper. I cannot bring myself to judge my fellows; I am content
to observe them. My observation has led me to believe that, all
in all, there is not so much difference between the good and the
bad as the moralists would have us believe.

(The Summing Up, Chap. 17)
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As the weaver elaborated his pattern for no end but the
pleasure of his aesthetic sense, so might a man live his life, or if
one was forced to believe that his actions were outside his choos-
ing, so might a man look at his life, that it made a pattern.

(Of Human Bondage, Chap. 106)
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Ever since I left St. Thomas's Hospital I had lived with
people who attached value to culture. I had come to think that
there was nothing in the world more important than art. I looked
for a meaning in the universe and the only one I could find was
the beauty that men here and there produced. On the surface my
life was varied and exciting ; but it was narrow. Now I entered a
new world, and all the instinct in me of a novelist went out with

exhilaration to absorb the novelty. (The Summing Up, Chap. 53)
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what excited me most was to meet one person after
another who was new to me. I was like a naturalist who comes
into a country where the fauna are of an unimaginable variety...
They were of all sorts; indeed, the variety would have been bewil-
dering but that my powers of observation were by now well
trained and I found it possible without conscious effort to pigeon-
hole each one in my awareness... In civilized communities men’s
idiosyncrasies are mitigated by the necessity of conforming to
certain rules of behaviour. Culture is a mask that hides their
faces. Here people showed themselves bare.. These heterogeneous
creatures thrown into a life that had preserved a good deal of its
primitiveness had never felt the need to adapt themselves to
conventional standards... They seemed to me nearer to the ele-
mentals of human nature than any of the people I had been living
with for so long... presently, my imagination excited by these
multitudious impressions, from a hint or an incident or a happy
invention, stories began to form themselves round certain of the

most vivid of them. (Ibid.)
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I seemed to myself to develop the sensitiveness of a pho-
tographic plate. It did not matter to me if the picture I formed
was true; what mattered was that with the help of my imagination
I could make of each person I met a plausible harmony. It was
the most entrancing game in which I had ever engaged.

(The Summing Up, Chap. 55)

I have sloughed the arrogance of culture. My mood was
complete acceptance. I asked from nobody more than he could

give me. I had learnt toleration. I was pleased with the goodness
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of my fellows; I was not distrssed by their badness. I had acquired
independence of spirit. I had learnt to go my own way without
bothering with what others thought about it. I demanded free-
dom for myself and 1 was prepared to give freedom to others. It
is easy to laugh and shrug shoulders when people zict badly to
others; it is much more difficult when they act badly to you. 1

have not found it impossible. (Ibid.)

The Summing Up D222z (AIZ SN BRDONFE TR L, AHE
L O ETARRYE, A0 2D L 5, WoLhLIERIEHL
Tl bt ILESEFEZTRD Z LKV, > ERBL T
L3N, FRHZNRNARMER, BaNER, < 5uv R, AL
RLUT, BE:,FEABCIS D DIXBRTH S5, 1ED AFFRIC St. Thomas’s
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Koo TIEAMBECOWTOMBE B RV OBEATH - HTH
%o BREFEN, MMHRNLHEREI EOD.L0H ICEK X v 7co London
DIFCHZZTICIL, A ARMEY E LR UEMARL TV oo FRITIE,
AHENEE I 2T E 2 T iz, short story (XD X S HEEHRBRD
gL LCRTL &, fER Maugham O&EEDEHx M5 kic, B8k
BREZFOZEHHARL LT %,

Points of View OfEFE/NHEBWC L S TW540<, B & Chekhov,
Maupassant & L < X Wb, T A Writer's Notebook_d)l:l:l“c‘ {Chekhov
CRIHEECHROBFCHBHL R Ul £ 2Cit, Bt t—A
DYEFEN S, Dostoevsky D X 512, AXBEIE, Bffizy, WERxe
BEERN TR, AREBCHE LAY BITXSEBTTH Do MOIEFRH
b bhawe 7 OMEY, RIELrDEZBNRD L 5REN L. OB
XA, NEDHBIBRHDE T D woeee Guy de Maupassant (315
HZILHFEMER T, WOBET RELN, o L LEDIL S % ) HERAL
EDDIEDD BNE, O X S ABRTOVAIERIL, FATVAREIEBL L
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Hh, FECEIIHT, Thx L bRELDIRCIL LIV AT ES
o AT, oo kERE, AHDEWS XD, ABZB TR LS %
NThHBo WHODEFRLILDAEDHRL, BB THE - TV 5, Guy de
Maupassant (L ERTTCHKEBADHEY E - Tivh g oeeee ¢ = AT Chekhov ¢}
hhE, HETILYWEXYHRATVLARULERLRNTHA 50 HATHIKI ¥
WEWSFIRG ST h, THLWHETLETS L2 50 ahity
2, LOLHELEBITRVCEVIDNEERTHD, COFRILEFDOZT IR
BT DO FEFSECERTHIENTEDLDT, HEIBTRS T, £o<
DFENERFRDZENTELDTH D e >

In Chekhov on the other hand I discovered a spirit vastly
to my liking. Here was a writer of real character, not a wild force
like Dostoievsky, who amazes, inspires, terrifies and perplexes ;
but one with whom you could get on terms of intimacy. 1 felt
that from him as from no other could be learned the secret of
Russia. His range was great and his knowledge of life direct....
Guy de Maupassant is a clever story-teller, effective at his best...
but without much relation to life. His better known stories interest.
you while you read them, but they are artificial so that they do
not bear thinking of. The people are figures of the stage, and their
tragedy exists only because they behave like puppets rather than
like human beings. The outlook upon life which is their background
is dull and vulgar. Guy de Maupassant had the soul of a well-fed
bagman ;... But with Chekhov you do not seem to read stories
at all. There is no obvious cleverness in them and you might
think that anyone could write them, but for the fact that nobody
does. The author has had an emotion and he is able so to put it
into words that you receive it in your turn....

(A Writer's Notebook, 1917, pp. 119—120)

Liza of Lambeth @ FA ¢, Maugham ¥, ZD{Ema2EX (I LD
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B, Maupassant ZFARIC L, BtR, EEWCRINCTHEED KF 2 BEC L
el E B FEECRET B LFE - T\ 5, 7o LI Maugham o 45 iz Maupas-
sant IR BEROH D  LIXFRD bid 2, Fie—4HiE L T Chekhov [z
bONEBEED T TolcZ &, EREFRNCES TIHCERETLDT
B»5bo Rain EHMCHCEH, HFOUEBCLERERELS ZOREBET LK
b b, 1o & humourous 7cdh DX BT L&D LRIDTH DL, YD
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L L DRI DFEHREFNI—ATH D THbDo
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S Creatuves of Civeumstances O g5 O FF 5 O+, Maugham
RO E TS, EHDOILUF - TR, WEErHEiATEry v
77 A T7TDELYIC, IHBHT, Wil TEE-, @mrHEicvLv
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Since the beginning of history men have gathered round
the camp fire or in a group in the nearest market place to listen
to the telling of stories. The desire to listen to them appears to be
as deeply rooted in the human animal as the sense of property. I
have never pretended to be anything but a story-teller. It has
amused me to tell stories and I have told a great many. It is a
misfortune for me that the telling of a story just for the sake of
the story is not an activity that is in favour with the intelligent-
sia. I endeavour to bear my misfortunes with fortitude.

(Creatuves of Circumstances, The Author Excuses Himself)

Maugham OEEZIIHHWVWEELN D, FHEBEHV LN LLTDHEH
BLIAMTHS 50 HRWDOABCOWTOEEL, Lh# story LA
TTHRENDE T D ThbbFETEDIEI &, (FEEHFDOALBR
DRE LTRSS BHEL SFHBIDPRCUNEERE P -T 0D
DIEH, FTEZEDFORx R TULELRL, FHORET X - T, Wik
LEMMT bR, HHEChIDLRI ST, TOEFEEXOKELDTE
CTENTED, ) LABNT WD,

The author always loads his dice, but he must never let
the reader see that he has done so, and by the manipulation of
his plot he can engage the reader’s attention so that he does not

perceive what violence has been done him.

(The Summing Up, Chap. 59)

A fiction & realism [T DOWTIEHEIEOHR T UPEHEFILENRFETH
5 ERFERTDHN, BMFL, AGEZ L0 FETOTKL, BHADHN
Zhied X5, NENDHEXEIRETLOTHES, BRIVEELRET
ExDI01, PRFEIFOHTE LD HATHER LIV L AR
2, HWONER, HoEEL, AHMO—EOTEIE LTHEELTWEDTH
o MEDEMRLY SV 2 - TRDIHIE, EMFEAH realism ZHbH K
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FIfBEFRD TN LRI ITE 2B RETREWT, HR%Y
WARNEME LTAY, MCShTEREXEZDOEEET DIk, BEAolk
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For the novelist claims to be an artist and the artist does
not copy life, he makes an arrangement out of it to suit his own
purposes. Just as the painter thinks with his brush and paints the
novelist thinks with his story; his view of life, though he may be
unconscious of it, his personality, exist as a series of human
-actions. When you look back on the art of the past you can
‘hardly fail to notice that artists have seldom attached great value
to realism. On the whole they have used nature to make a formal
-decoration and they have only copied it directly from time to
‘time when their imagination had taken them so far from it that

a return was necessary... (Ibid.)

Maugham |¥, plot ¥ iFATHW %, TREH L, FREYBWEIN-A
TDOHD BICEARZ EDEDLNEHD I DIL, HEDOHUARDHENTH -
T, pPlotixFDEVE ML TR LFRADEEEZTWDHDTH B D
ExHEREI, HAORIOEHOMEMT, £ LTXRI—2O%MH
(situation) K5 LD TH b, TOHM Lk, 1FFA (mood) THYH, AW
‘(character) TH v, XHEH (event) THD,
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Ry RETOTH b, WOBBDOERTIY EFTLLT EE - TIWAL,
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ZB|HT % &, Mackintosh DFRICH T 2 Walker 2\ 5 B E DT
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T, DELBo T e EROHTIOS I » e KERASEDOR VY L
TREES LICEOANHACENRT) BETonWEBZEHIC I - T
bo BANLMDHATYLIE, T om0 EHOPEFTZATLE T
50 X LTHHEBCHA=ZHARMOFELZ DL, TonhFF LT
T, % %T Mr. Pickwick % { ) DARITH B0 LM S BT A 2T,
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He was a little man, considerably less than of middle height,
and enormously stout; he had a large, fleshy face, clean-shaven,
with the cheeks hanging on each side in great dew-laps, and three
vast chins; his small features were all dissolved in fat; and, but
for a crescent of white hair at the back of his hair, he was com-
pletely bald. He reminded you of Mr. Pickwick. He was grotesque,
a figure of fun, and yet, strangely enough, not without dignity.
His blue eyes, behind large gold-rimmed spectacles, were shrewd
and vicious, and there was a great deal of determination in his
face. He was sixty, but his native vitality triumphed over advan-
cing years. Notwithstanding his corpulence his movements were
quick, and he walked with a heavy, resolute tread as though he

sought to impress his weight upon the earth. He spoke in a loud,

gruff voice.
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(Mackintosh, The Complete Shovt Stovies of W. S. Maugham,
Vol. 1, p. 141)
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L, Lob AR—RICHT 2B E OB I IHEHE & » T %o
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The Colonel's Lady # —flic & #UE, Kbemd % ALL RO HE(LO B
A THBH, TORADHIR L IEHENKERFEH LD, FINFDORN
BRBDLETOHFEELDOEREY HOM oz, BDOT sexy MHED LD TH
olto TOZEXRITERLETEOTH DM, KA HEHFOBIFA LD
L, FRCL o THREL» 2> TESELTHDENLDL, SBHY B LS
THZELBHDEV) EXEIRTIGMET 20K, BEDOREOTRE
iz {(But I'll tell you what, there’s one thing I shall never understand
till my dying day: What in the name of heaven did the fellow ever
see in her? ) Lt EH LDHT\ 5, FHIILEHDI L ALIHEEBL T b
ALRIKWHEELAENY DARTH o L MW FDL EHT
HEHDEDOWT, bic LIXBERE I ich oo MBILALITVEICD L,
THIIFFEINDZOTH AL 57K LI, EThiiz bh 5745
X, TAB LI LT D, IEY7 B A<, BRCROLDITOT I b
TEWSHERIZLZLDOREEZ B, »

I had no fear of what is technically known as “the point.”
It seemed to me that it was reprehensible only if it was not logi-
cal, and I thought that the discredit that had been attached to it
was due only to the fact that it had been too often tacked on,
merely for effect, without legitimate reason.

(The Summing Up, Chap. 56)

RAxDEDOESEYFES, TREBYECL B 250, ARER,
Bz X, FNEBZBOEBRRECL, oD B2 DX 57 surprise ending
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HOMELEL T D,
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One writes as he can and as he must, and Maugham’s rigid
and intelligent control over his word and material has enabled
him to be the ‘story-teller’ he aimed to be, but it has imposed
limitations. Too often he has been content to illustrate the unac-
countability of man’s behaviour when we wish that like Gide or
Lawrence or even Sherwood Anderson he would endeavour to ac-

count for it. (Richard Cordell : Somerset Maugham, p. 168)
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