N

4 5 Vel = R B | ( 49)

5;‘/{?"/.1"71%%
—— FOFNRGEH L [HE] —
A W OB Z

1930 EAIZ 81T 5 W. H. Auden, C. Day Lewis % LT Stephen Spender
BREDL DI BRERE Lo 1F) AFALLL b A% BTTL50
i, FPAREETAIHSOBS Y, BEINL, BANKREXTETHL
DEEZIeD ol B THDo [72F VFVYRAROBFLLE] 2 [RDHT
WO >R BELTWBRITFRERFEDOAY + v~ (slepy midnight
Swansea flowing and volling vound outside the housg)) e LRI Z R Bk
FTARTCARBT (2, TELLVWEKREZHE-T) [ELDERSH-TWw A
R O— T Er - OTH Do BALASHORANSREHHES T
EEREH-T, T4 T VORTIEFESWISENRLR T, L5
CEXIDBRTIXOEDDEETH D,

FHIEFEOBARLEE L Lo ThbFhE, ABCE 0 E& (herit-
a@)&ﬁﬁ&ﬁﬁ@bfbéo%%H“HmemaW%MWL%®m,

(2)
I am a drunkard. Third, I am 5a heterosexual.” (Italics mine) } & .,

T DAY, 7o Lotk 30 SE R 97 8 TR BB OfEF &1k K715 Ric
LT3, F<AR “English” Thotoinbif, HESHERE 2 Tk
L, BT ECRT868 s, K DOBBEERET 52 L Cits T
BH OB, V= A ALXTRERINC, AL FRAAEL S, 1% ) A0
AR O BRI, BRNIhAEHBCks T\ 5, 2%h, P=RDBLT

(1) Cf. A <sketch’ by Suzanne Roussilat in E. W. Tedlock: Dylan Thomas :
The Legend and the Poet, 1960, p. 6.
(2) William York Tindall: A Reader's Guide to-Dylan Thomas, 1962, p.12.



(50) » A X B R HEoAE

WDk RER T < [3tRa ] (@ community) Thotco ZDZEEH
BAE ~ R E SOERD B ATV 5 7« R~ AHOBALD L HE
T BES BB CTho oo K85, COERNBEBIT, F~<AREORE
OBt LoBECES 10X EEALTH- 7, WS T LT ebis
Vo Bz, |

Kenneth Rexrot(li) DIRDFFIMETBL T NDBDEA S5 Mo

Who Fkilled the bright-headed bivd ?
You did, you son of a bitch.
You drvowned him in your cockiail brain,

He fell down and died in your synthetic heart.

ﬁhﬁ:@ﬂ%k»%&%ﬂﬁv%otoﬂ?
Ao X, B cidilhvs, Thids
C BEZON 7 FAROFHCTIETBRILA DL,
MEILB 2 DEROLBICENBETRIcD,

TDAY 7 Aan=TFHAL BIBERLYIVI+r=AL ET4TFVE
, E—hevFxV—ra VOMBTHSL “two great dead juvenile
delinquents ” ¢ L TERY 52 T\bo 2%Fh, HHEKRT, WELLE
DERBEWMTE DAL, LD THD, CORBREFALL, SUENK
MRERME CORBEOVWCEN Lo lo b X, BOLLORIKHEROR
MCER Itz 7223, 202 ADEMRELVOEDOOERELT ~~HEL T
Vo foo ThUL, HROBBICH L ToOM—DEmIAIET AL E VS &
EThHotco MXHR VY F VEBRIFATHW 22X VYALDERICLT, 7
1 7 YOFIAMEZE - Dh, KOFOERISERSFTABRAFCHT 2%
ZTHHRY, FALZOBBOMRCHL D LN T, LrL, R

(3) Alfred Kazin: Contemporaries, 1963, p.p. 199~200.
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BUPMEEREREBAF LV S BEYELIELDRLE, T4 5 Y0
EMIPCT & » TEBERRLDE R0z KA, TRTT 4 7 VO/FKRLD
SR THD | O BIEIIEATH 1ot 5 G 2 kL b Tl s
Vo | ,
P ADBEROEODOBRE L I LEH LW REDBRICEBAIA TV
CEREETREEECTH D, EEROBBLAEEORBLE C~ffoT
LRORBERTHoTo &5 Lic 204012 30 RDHH & B, %F5

DA ¥ ) AFEER: DI TR ERA T2 722 LIXE 5 EThitko 1926
FEOLF)ADEFAL, 19206 0 = = — 2 — 7 BATHHORMOARE
AT D BATARR, IDIT 193 F 1T By TT F ) 2AOBERIKOBIL
&3mﬁA@%%%@%,:5voteﬁ®ﬁ§d,m$ﬁ%%ﬁk?i
TIRITH DM LIRS Do oo KEHAT 55 & MEROBRICRIE &
U, BEOBBROND ) L—BENEENTNTOA2OBERELE S
&Té&?ﬂ——ﬁ%@%ﬁﬁkb5ﬂ?Fy?%ﬁﬁﬁbt®fééo3‘
—t—, NENBE IR DM, FI0FELV 5 AMRISREFL o Zhik
Z OBRICIR o R BR T I o ot b AR, FOBKC SV TRE
BHThHD, 1930FEDFEIHLITL > UL TDTOEKBRTHoTe 5 L1z
B2, TE LB BEOEED 2 ks 5 KIS AR T
TCAXZE ST, THITBCRBEL S TBE TS, b~RALCOHELE
%L,%ﬂmﬁméﬁbtﬁ,&&a@%@%ﬁﬁﬁkofvtbwf®
5o | |

CCTIEL eHiX 193642 D [25 B @ 3] 12 An T\ % The hand that

signed the paper (1935) ZEMIZHEWLZ D Z LT LI D, =V YOFE, it
EOHBAENCHD IBROBR—BHRD [RC2 A" Fr b TZ¥K
DIhFERIDRELCEFCFRERCRILTIE TR ] (“For indeed
the hand of the LORD was against them, to destroy them from among
the host, unti] they were consumed.” (Deut. 2:15)) BTHLDH L



(52) A 3B "R OB\

D ZDEMIZIE, BEOHCABOAGKOMOBAIN LT Y BEI i [F]
LA LB D [F] 205, BRI SO0 [HBEBEER TS,
SMMmgmlhd,%1@F$J@%@%ﬁ%%%é&ﬁbfbéoﬂ@
RIS, BERL 7 7 v v OFEBEFET, KEYBRRET 8EF~0FR
Lih, BENLEXBCEBETHFRHEOLRLE - THbLI %, Z0E
£ZTHFIRIFEABRLFEEL LTEL IR, HEOKLWM§h MO0 7FThH
D, TDLDTELOFEAMEL—BHEBINL T2, 2O EARBEORHE
B AMCHEOEAR RS, BEHTH [FXKADID L0, FHH
24 7HREBEITH —FhROBLEELLAEIR [F] OXR
2y, ATk, 1 MOBFO LOFFCTE Wb THS, TDOAM

(BAHER) IRHAVLARTSL S, [HEOCERY 2512 L, O LP0FHEER
¥%mﬁbj(DWWdeMeq@MaMhMMacmmyj15&#5
ZOFEN, WECHEAYED ENCE,L BOTHD I Ly BT L
¥, TR OFHERL FOTADERI LA RBINCERIICLTLS
HITIE S P RE R B2 B, |

TOHEMESRE LI AMTHAFIL, FTOROIIITH T FTIkk
S;ﬁ(?UV)®ﬁALkMﬁﬁT@D,%6%®mqu5ka<,
five kings TH by, IHHOETH %,

IOFRTE I ~ATIB L PBEELRERET, BB [F] LV EEIE
#Hah, [FEELRFRETEYZ SR (“Hands have no tears to flow.”) k
WO BBRTICE S TWADTH AN, T 19464 0 FHE [FELAD] O
BmDG L OMDIER L D L ODRTN B TEBEF B L X, | ~ADH
SHBETHT B IE AP ST T < Do |

bvxuﬁ%&mA%&Aﬁkgﬁmﬁéé&§01w5ﬁ,%Am&o

(4) Derek Stanford : Dylan Thomas, 1954, p.82. kX ON/NMapgk [ AW
2688 (1963), ffw [74 7 v« F~Af] p- 721 S,
(5) Clark Emery: The World of Dylan Thomas, 1962, p. 165.
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rAﬁaumAf@oﬁmoﬁtAﬁﬁmammm&%%LF@f@aa

6.

hvo 1940 45 3 iz Vernon Watkins 55T FD 7epmT, 100 750 E]
7% (The Countryman’s Return) %N LT\ B LDFFTDOWT, T4 5V
i, ChREESCHTAERROKETHD, RIEOMRE, T DHD
X, BERBOER /v vE—CH-, CTHEOER-EEAID, RO
WIT 212, ABIEROELSR I, TXTOLDOXBENLLBAITE 2 ~
=277V 7 = X ADEKEERIC S 5T, LAHY AEDHFEADE /T
WL X5 L BEEL, [PEREKDOE ¥R Walt] THD EBRNTu
Ho DEDT 4 7 VIXFHZ Whitman * KR X h 20 BERNICEBRLE
LTV iebF Thoa, ThHEABEL T TLE S bTEL LD
Thso |

Hamlet 5 EBEB 1B~ A2Vy YORDI S BEND D,

That skull had a tongue in it, and could sing once: how the knave
jowls it to the ground, as if it were Cain’s jawbone, that did the first
murder! It might be the pate of a politician, which this ass now
o’er-reaches ; one that would circumvent God, might it not? ... Or of a
courtier ; which could say ‘Good morrow,; sweet lord! How dost thou,
good lord?’ This might be my lord such-a-one, that praised my lord
such-a-one’s horse, when he meant to beg it; might it not? ... Why,
e’en so: and now my Lady Worm’s; chapless, and knocked about thé
mazzard with a sexton’s spade: here’s fine revolution, an we had the

7
trick to see’t.

(BOBECL L EREND ST, HEARKD ZELTEROES B, DAl
COE SHEIMEDT T, EH5TARLOAL ¥ Ao BB DR 24 10>
DL O RPN ETDH U eTe D, b ERBIRBOBEIE »ehvd Lhiswb,, 4TC
FHARI TEEC I SHRTu A t— @ OE R bETRTFORLE 72
b LRISWTIIS D, 788, F 5 TIXIL AP BB\ IEEE 7 o 7o 4,

(6) Dylcm Thomas : Letters to Vernon Watkins, 1957, p. 85.
(7) v. i 83~99 (The Kenkyusha Shakespeare — Hamlet {2 t %).



(.54) A X B R OEITAE

Livigvye [BESTZVES, BT/ TEHEO22TIXV23, BT/
RELE D ZEMTELDONL Lo, FERXASVERT 5 TF.OC, {750
TOERIRDFL LMD TA D LR\ Ts, 7adh, 5 TR ?-
£512EY, ThCEE 5T b, FLTASTIEEXADIENC > T 5
@t,T%%K<LT,%%D@%T_Oéibéhfbé®touh@ﬁ%%
E@E%&mmt,%h%ﬁﬁ<m®%éAumﬁo

x7,

. Now get you to my lady’s chamber, and tell her, let her pamt an

1nch thlck to this favour she must come; make her laugh at that

(RHTEAFDOTENT->T I\, BE 1 47%%%%bmket&:5f,
hiligaojth— /L»zﬁﬁibfﬁik¥—7t£ 25 cc),(:_a-ct hoo _t:’ ;%f fj [S e 'ff§¥§ﬂ%) [,'Tf — L ‘o )

11)

COWHE 1AL LTHERE—RIE (Y2127 A7 0EBOEARLS
HERB O EMOEARTHZEACIE UTHERN, L0, B
FOEADC LD BABBOBETHL Z L REL UL DIV, [ =
IYH, ~avy PLY 7ELBREEE 72D, L5052 &2WLT
WHBDTIXIEMNA S, EBTELRDM, 7oL o&EIERNT
HPREDDEE, FREHBFEIRTLEbAaL ok, AR E b ARIW
TR B ks 5 & A% Shakespeare o [EIRT ] 107t T b &
2 b, 2 ADEBEY OHRFIZSOSHTCBET L~ A0y MY FCB|H
LB TR B BB OEARE LT TR, BEvHy EDLTWS
P ThbB, FLTF+ 3 VHID[~ave t 3 V7FE L BRAOE]
(‘“Hamlet and Lear are gay.’;) L5 Yeats = XA FIT2F oA
ELTHETZ LR E BETIVEBbhb, P~A N o [MAY
Wi | (horvors and hells) o AR O, RBELEABCE TS0

8) =n ﬁﬂF»AV/bJ(ﬁ@i%rﬁﬁi%k%Jn)kiéo

(9) Hamlet, v. 1. 212~215 (BEH).

0 = 3R GEH) X5,

) PEFL « NERER [ =21 2 AE 7 ] (%i?ﬂ:) FF'fD [ZERI]. p- 135.
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PR AT A RO T ECEER T oo &%, “Oh, isn't life a terrible
tM@JhmkGM?"&M5€%K:&HK%Q&%%@K%bhfb%?
P ADZOREIBARNLERIGNE LT, BB LT, LiLXD
%ﬁﬁvz4waf%ot:&%ﬁEé%é@fﬁéo&@%%K@bv
A NVAE, ODEEBNTHSEELEPHEIZIVCLLADEISL, B
EODOWCEERTHY, ERBCRILLENS, OLMCRBEDOEY R
TB, Lo EEOFERALTWAETH Do FOMBMLOWE, +
vx@?ﬁtﬁhfmamfﬁgl

Deaths and Entrances (1941) (1 1940 SE1T V) 5 (R0E & BESRIR B~ DR
'ﬁﬁ&&kofméﬁﬁf@éﬁ,%Au,U&D@ﬁﬁ@ﬁﬁ%@f&
Wx DI LRCHURELEHBrrotcb LTL (@1H) , 0 & ok
ﬂ@%Aﬁ,m%%%¢&%®‘m%ﬁm’albm,%@éﬁ%%%ﬁb
T you' 5 THH 5 LMD o HRINLALL, ROL OMITIE%E 32E
XRDLIDTH D, THIE TAZTDORDIDZEDOE/SEE DS, Z X HKix
%317 L | (“Greater love hath no man than this, that a man lay
down his life for his friends.” — John 15:13) OEETHYH, HOLDE
xfbEDOILDITE > LI X D, OEDODOAR, R RE LKL+
AMVWREELLD. T 5 ETOMTER TR, BFitchy, F-3ToD
FUVALERFIV A LOMPRINTE L5, BOERIAM vy rOM%Ey
WL, &) ¥BERTHEVI50THbD, F bl TESBHDEX
®§ﬁ%,éﬁ®%ﬁm,ﬁ%%ﬁfﬁﬁféjltﬁﬁéoOib,:@
'ﬁ@%@@.%(@%ﬁ@%ﬁ?él5KﬂIbme#6%6hfbéo?
L3 (womb and tomb) {To\-T 0 BT b~ A [HO) R8I0

FHEOTH BOMBUXD LoD ‘entrance’ TH D, Hrc/edt (‘death’) ~

(2 T.H. Jones: Dylan Thomas, 1963, p. 49.
(19 Gilbert Highet: The Powers of Poetry thd> Thomas: The wild Welshman T
O TAZBRE ] B24EHRE (74 7 v« F= A% K] P57 88,



( 56 ) A W % BN

LOBMBLDTHE, BHLAHRE ZBALL Y HRL AC b~ AK
MO 52, AL, BRI TREIRY, 07— <& ER
éﬁ%%( ZEWis Do tok 2 Y, A Refusal to Mourn the Death, by Fire,
of a Child in London; Among those Killed in the Dajwn Raid was a Man Aged
a Hundved; Cevemony After a Five Raid 15 13T 51 1 D2 X » TS
ShaLELiT, 2043 POREOENTE - (FhEFREEYTF LT
Bo COMTRTELELVOIRMARB P AR LI OVTHELITTH
6ﬁ,%%K@®W%TM,F%DJKﬂ5ﬁﬁ§ﬁbh1<5oﬁyFV
K%H%%m,bvxmaofFADJ&&g:k®%@%2§%CMk
Emery (3 0k ) 0> #(HED AL BHEST 52 L& RATL 5, [Ex
DIKD L) Am Dl FA R LY MF ] ( wind his globe out of your water
thread”) &\~ 5 5T T thvead ¥, ‘cords,’ ‘tentacles’ (BiF) /wF LA LU
P = ARDOTEONRIT KT % EER /M BY (paraphernalia) ThH b,
INBHETEDOYLARNVDFEREEL 5L L TED20HTHS,

EAS, FL bR S THERYACHTICE AR, MXOBA LI
L ERBENC, FORMEICEE LA, KT HEEEMEL glacieriike
speed’ TEAED T\ 2T 47 VThHbo ?ﬁai‘1945 12 Oscar Williams
o0 FRO1nT, HADFE L BIFC O TRO X5 1 HRD 2 2 &3
T Bo BHEAMTC LD TE5 b0 BETIEL, BALOTHS
L, B&2 el ARERETC b TERV . WEREEORE AL —
Frut, BADRBEAACSH- T, FCCMilEr kot bDTHY, FH
_%%*#6%©%¢ﬁifﬁﬁbf&nﬁ,%hmﬁvﬁ%m—ﬁm#?m
Vo BETHIE, BHAECTLAHAL, KEOBBEHTHEZ LITLED

BV LAMCII T RTO L D EFFORRBIZH B (““at peace with everything

19 Tindall, op. cit., p. 217.

15 op. cit, p.180.
@9 T.H. Jones, op. cit., p. 54.
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except words ") t\ % B, TR XDV DA, T
DTHAZABOBRELES Ll b3 Th b, mARHFRAML S =
EMTEDLY, FRCHFMML, LI EMIBACIENTHS, BT BT,
BALEAMOBRBLHOEDCHE AL L oL 3 BRICELT, ALV
%T%%&EUfV6%@%ﬁowLTV<Aﬁfééoﬁﬂ,%5v5%
FURPRCEI LR D LDOTIERL, o T, MAREACLTZ LIEEDKX
EOWMIES L kI LT, BEEROAENHOELECEF 2R
ftiézamkao%5v5%Amf@m%A@mm<,ih%lmﬁi
THY 2T I ho BMOED 64 LN EME LTHCEb 21
DTH %o ﬁ%ﬁ®%ﬁ%ﬁ%d%hﬁ%%ﬂ@§?1m%DKT%,%%
ZDLDTILI o

P=ADI S LicEx LXBAREL, YRoHSCIIERNERLED &
IAREBAT o B L7c HEMNBEFRNARE WAL T, P~ ADRR
EALE RS BR L0 X Thd oo ZOMBOBRIC FHELIIL
DTWIERIEBIE Vo IVOEEY HEIR T WichiPTh s, %,
Wilfred Owen %2 Edward Thomas 75 & 0 8% 3% A (Wér poets) 726D X
510, RECRIET 5TEACH 1, 1030 ERICEFAY Bib LIx Uit
Alebic b - Tid, BFLIIBRRICHRELD, BHFEDLDEVSE
BOBEL T oL, Auden —ROFTFALCHITERFOEBEBRE % 104
KL LOBF T tee & 5 LEBRIES » T— O FHBAL OB
T, Auden JIZF X, AHOLNCHEHOEELY LicbTd, AKOE
DB AHPEHIEY WMol bbb Dolco ZOEBEEY HHTVWREZIE =V
F VY AATHAD, Augustus John (“whom he (Dyian) first met in the
Fitzroy Tavern, and who was to be later responsible for introducing

an
him to Caitlin Macnamara who became hlS Wlfe YT E, T4 37V

D T.H. Jones, op. cit., p. 12.



(58) A B R BZHAE

E—RRERC IR LY, BAORT Y 7rn VIR fbh3 Il %
FRILTHE LI BB DD, LR EL HDHHLVA, HHARLT
ABLTOh, HHVIE BCHET~& AEREC b 090 LTk
DDy, HbAHAZ ZTIEHMETIXIV e —F, T4 7 AL EFITFLT,
conspientious objector } LTEBELENTALKEYL - Tt LEbR
A0, ZORUDPRBEREO BEAAL b ~AR EOWETE R
DTH%. FHNERZIT > REFTETIL VB h o o X ‘a never-
fighter’ » L TERICBE L=, SENEETEHLBRER LA
- TZo

FHOTREE Vo EKFTREERBERCTORBEVFALLILE » T,
O EDDORETERE L, ¥V AMNE, XHRAEL VS IBA~DOTFBRERTH
i, RERBED Lo Tz Yeats DB A ¥V ALFC BT HHFEILK
%X\, Karl Shapiro ®\+5 X 5z, Yeats © The Second Coming 7\FEEF D
%%mtﬁﬁ%%ofvﬁie5ﬂﬁ§%mmm5mu<%,%hm%ta
NEREOBBIZEAL T, FHALLO LTV [ELX TS KL TV
T ERXENTHH Y, (ZZTRBRTIFEL 7obik The Waste Land (1922)

PHEEBLTRILEN DD, ) £ LT 1930 &EFk, BMPFTRME BEAES
T r<=RZH- T o (“This war, trembling over on the edge of

. r]_g)
Laugharne, fills me with such horror & terror & lassitude...” =5 L

CTEALDLOBRRTWIBREFIIOWICER L, BET H5EM (gods) » Ik
LiEm iy, BHESOREY L BRSE, BRBCEXCh CLcks
P20 BB—RREBBIZ Yeats DFR L TWAERIIZ CREBL, 2EHOR
KOBRIERDEREELCEET S LR Do BE, THIL <A
Lo TRBLHEDDZLDTERV D EDDORBEL BDThHD, HE
BELRL BARREBERY & Tho b s2, F0LX, Z0OBEY

19 Karl Shapiro: Dylan Thomas, an essay in Tedlock, p. 272.
(19 Letters, op. cit., p.70.
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45 Veb = A o (59 )

BERECTHRI DL ZE ER O EHTLLiz\V A, LREL 7 Rayner
Heppenstall 123 LC b =R i%, FROBEHELITBL L%, LLhSrls
L, LR TV Be COREVERRRCHRT 5 2 L%, READA 4R
TEbl, BXLLRALTRELHERC, BOAYF O LXERTHL0
BB, FeALLTE, HCHT B EOFERIBCHEAINET TS L
SREBINICLDOTHY, FORYEBLIACDREZRINDILE T,
EEOHT LV DTH D, BEOBBELMERT S Z LI THECES
T ETIXR Dy, FRLER, (FRELTOREEBERTLHETH D0
iﬂi?‘g.f’ﬁp’?pﬂ)()\&omﬁ;{f_ Hi, Olson ™\~ 5 “curiously external view |
of death” » & A T % A Refusal to Mowrn [ZB\~T, T 41 7 VHiFHo
FEEVOIBRCEE Y T r Sy VA T EEFAL LTERT 2L,
FEl b RO T 1 5 VORBIZOWT—HEAR TSR 52 Thb,
ORI~ ARBET B LOTH Y, MARTFHCOLTOLOTRAL,
T4 VERLEELEROMZHIT ZATHDDR, HEVWAVAHLEH
FHINBD, TOBEWRIL, ZOHROKRRNETCTRTOLDONEFIDERIT
Ej#35 % T, BARBELOLDERLEZ LT, LOROERLEDD
XL Tewy, EWIOIRADERRTFLICEIALD S, BADPVEK
MAIERET B DI, Tt E—E Ladihis L, £0%AE LCAMEH
ROXKBEDORMDIeHASI L OHEIR TV LD THHKKE, L P=A
XEIDTH 5,
ﬁﬁ,:@%movfmw<0mb§§ﬁﬁéoHmwn%:%ﬁtt%
ADHL AL T, chHOFALBIITL2LERLRE, TOEARR)
A MCRRENTE L, BOKOBICIRET D75 7 2T\, HOHDOF
Kmﬁ%%kﬁmw%ﬁ%tb,aﬁbOHtCH&Mdeﬁ?lwﬁﬁ
DA 10 BECRERINIcZ D A Refusal to Mourn %389 ¥, = O

@ T.H. Jones, op. cit., p.p. 53~54.
@) Clark Emery op. cit, p.172.



(60 ) A X B BT

AWbh T2 BADOACIZERBRLC LD DS, o & 2 & 'the least
valley of sackcloth’ V= ‘salt seed’ %I/ LiXE S\ 5 T Eho Efz, ‘vound
Zion of the water bead’ } I IIEFEZIIMABRLIL DA, EHCAELE
EERDBLDTIED D F\ o ZOFD LY B ILERBHER OV T,
B ORBOBIT, B TNIRFFLET WS, T L b, TOFRYHR
ATHRIR LA BD “pleasure” LEBTEX AL, Lo T 5, ZHIT
¥ LC Clark Emery (¥, Joad 3B/ Tt/ 2t UHiv IsD 7o 7F
FREZEE—BOCE L DhBRE L CACEHIAINIELRD T DT
i, ERBLTWS, [HEXSCARERE ] EEXRBFEERIOKL
BoZLThh, BOORWERRELADRCETZLOTHSL, K
WMOPNZ TN RAH] Lk, BRORBICH SO LVCEBOBH/tOTH
o P=ARZEALT HA4 (Mordecai) @ X 5 i [RIRAZE KA LB K
LD EBEORTFATRICREE<H | (“rent his clothes, and put on
sackcloth with ashes, and went out into the midst of the city, and
cried with a loud and bitter cry;” — Esther 4:1) &= ¢ #HHET 5D
ThHbo
BILTr~ARERESRARBNCRERE LD &Ly, EHKOD
ThHhoT, THEIEREFTOERDRY L5 THLHBRL T 5,
F+NTORABHIEE LR DA DRE TR ) B0 b, HIFICSH
BRBCRE—T5DTH BN, HEACARIL, BEDLONKESC
B2 b0, LE5DTHD, WK (earth, water, air & fire) 4,0} <
AL, ERHOBRO—EIeh, KEEHRETHIRO—F Ly, —HDOK
Ll Bo WRIXERD LD, o4 VIZEBHTHS, ¥ YUl EOFEIL,
R EPESBIBTHY, BIBTKLKE Cwater bead) (324 ) 0
BLREANASHIOF YV A MELZTRBL T 5, X LTEDKEKEL 8
&L T B0 KBFEXEILTHAL P AANDELDOHL, D EDPD
SH VTH Do
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FROXEDARA~DR— 2D FAOLIL, HADY XAkl s
—iZXh, BdHHh, BWREINWT, BELRLDED., AAFROPNT &
(BIAIEE 1 X ST PDOEERD 1 TR ED» T D) BHERPH D
LB T VAR EL,  “Zion of the water bead,” “the synagogue of the ear
of corn,” “valley of sackcloth” 7 FOREYZ 54 Y HHNIBEBCHEL
ELDOTHD, FvARTHEOTEL S BB EECEALREERX LI
LTV, #LTCOFEI I ) KERT —= [ eohkntbbiIT,
LTS I VOBIRPIEL ) A AR EADHEREIL, ELL b LROES
XEIECXAMEELERB LTS, Focid MErz L 23E#E] L,
R AHE ) b OBRENBRLELD T« 7 V8ibBo
C@%®§Emm%ﬂkﬁMW”ﬁﬁi5h,%hm&<t%0@ﬁm%
XXXHLTLBDTHBHH, BEb until’ LEL Mz -EH@NOSX, £
NIZRFCED I T, LR BEARERER- TW¥, BBNXHECF
FOWMNERELSIMBEHE 0’ b, BELOREBEOFHOH FTO (BE
B — KB —A¥E) &SN A EECE A BUD, ZABD
FRTH— B 57D DBELEDRTCHEALL 5 2T 5o 1280, HADT
DIT, ThIZE ECHERBT D 0me BEAREEMOER RT3 /07
b VYR PIREDBEENIL LISV, VY 2THL EWEEYE, B
CHE, R, Sz, BEIRATIERLC LXoRME R
5 ETHLDTIHIE o ’ '
CORMICEL AL E 5 TRIT IV Oho 3L bILADK, FOBE
IR EEDOTIENT ¢ 7 VORFHNBA TS TR, EBEZD
ZEWRIED, COFDREL, BYO 3 EDOBBIDOIMMT o T DHDT
7, 54 EAHID 3 BICE DOBEID mison détre bz T BHEIIT
HHEELDBREKDTHD, bR [FivE i\, KeEnsd, Bk
WCIEEEIRE 2\ 5 BRMER L AERORR SR ) A b HEED REK
HRERIZTOF rolco EWVnT, F<~ADZORB~AOKE, HEA




(62) | AN X OB O®R BI/E

DFEERIRELLBABABELTARATYL, Th T, HOo2FRBROR
HE LT £ c—EN, ZEBMNTHS L EbkThidtbinv,. &Th
W, RN ZORE®X L TW5Dh, ‘

(B ) A ER LA (“an Everlasting Yea™ Thbo LHMZ DB
4B RFCHEE IR TV %,

Deep with the first dead lies Londow’s daughter,
~ Robed in the long friends,
The grains beyond age, the dark veins of hev mother,
Secret by the unmourning water
Of the riding Thames.

Aftev the fivst death, theve is mo. other.

BHORELE Vo LICR VF VOIRBILERR LB b 5,
BuisrvFlage,
HREYBERLAFK L, KeoRBoB i@ h,
WHEDF ARXD
EREBHEETIMN O b bRV -Z ) E¥ilcbh 5,
BADFED B L HIERFUL Lo

CCTALILBERDONTOMNBEYHBECEL DT\ 5, B4 LIEHRE
B BEbh - pOFHNERZ, TORACO LI OROFEEXLELLT
Who FLTZORFHEBEROHEKFEIEETH D, HAMOETHEKR
BRERAYEZH L CWAREREN I CLE- THORER, HECLLOWRR, K
WS T 2RO L, £ LTHARBL TORABKELOLRLZ L
5T, BHRCEMEESC LD, B 18I RiFTu TARK] 25,
‘friends, ‘grains, ‘veins L EWC L DR EINTWBDTH Do

@2 Clark Emery, op. cit, p.171.
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- BHATO ‘the first death’ LIXF U TERDFEDe 1 fobid TTRIRIZX
Bz (“And death shall have no dominion™) #AEETIIT I Vo T
RTIB 7o LB LR e LTTiRl, F<AWOKER L = —<
SAACYH LI DE LTRLDXETH D [KEDVA V], [ED
MO=F Y BRE] £ LT [Hlo LWL DO ANR] L\ 5 BRILRRE
DEELXMRL, I TRHRADOEMD [ AR MEEC L » (ol
HWr-Eh T b, |

BEFLZb~ARRE-T, AHMEV S EEONET 3B D LRINTH
TLBVEDPDBRTH- TR E, KRED L OOBEF—RHTE 2L
DBICIERE L 7 AR DD bEMPICELRH I h, 2PWREBEDD Z LD
TEILh o KBETH o Tos Adventures in the Skin :rmfzf)p:srﬁz) [ &N
& | OIh)T Vernon Watkins 13, BBINEEHIXE o W~NARCEE BT
Wi P = AR, ZONRDOBE, B0 4ERTCELIT-BEEL LT,
VEE DFRAFNIDh, FILHE R H L b o & BV EE B - oD
P, b S BERIARTE LT Bo £ LT, 1953426 Aic Oscar Williams 5
DFJDILHT, P AR OPNRORELOSFHRBEOHLZ WD
DL TWBELD, Exibe Bl KKk, Qer v vORERE
HROBBINI BRI, TOREXP 5D L 5 nEBE T2l &
ThH, EHELTW5%,

B\ a8, 7- [8)] 08k —— When I Woke —— |3 1939 KT
FBEINT 5D, 1936 FERITFERDO AR DOBILNE A1 VAELITEF
L, 19390z oA FY AN P Y CERL ERERKEIIEZF -
720 (Bl ODOEBEIEI P <=RADLDREFLL BBV NALEI o T2 HA
Wit FEBED B (“a man outside with a billhook™) |3, fD Y 5 L
(P~ RADRAIEEL LTORED LRFC, REELVIAR, 205k

(23) Signet Classics, The New American Library of World Literature, Inc.,
. New York, p.p. 189~190.
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DT -<HEVHTC LD, WEE, O VBRROFIRFORETH
b, FPAREIITE- Ok, FPHMTHL M BHRIEFRTTH-
o TSt D LEOBER] (“the coins on my eyelids™) (350 & MFORR A
7% (coins ¥ Rhine-gold (M DES) # L2 25) L, [HBI] (‘shells’)
(R L R CIEOH L L BMACE LS L RB 2 L3 TE %o
CHITHERORKRE VS LD, BRACKT2EBEKEBILOHKCER
Lied Do AT D Clark Emery ok R+,
BHFN L EHOBOBIHFTCHEDLETD “I” 11, BE, B&Hk
REEY), BROLLECELDOALIBELT S RIN T\ o 4N, NG
O, REIOHE, BEoFCEEAx e “I” o Bk, e MRl iz
BO, ODFHER LEROBREEL L EE L, M NxiRS O B
olzo LT “I” BHMO X 57FE (F28) &7th, STh3HITLT
W ExBAET 2028, ThABEORTHS LHET2HRBILEV. 2
VIZ, FORRE, MBS I T E, BAORES IO
FEXEDOINIC, RIET T [25 K], Mftic#tz, X IIRERECSH bR
RN BRI H ENDTHAA I TFREEZONS “I7" XN LBy LM
HAAHBCER LN LNy FTRADTH D, £ LTRED A DFEL,
“I” LEEROFIT, WREABEENET 5 2 DHEE (Gotterddmmerung)
ET o

5V BICHR LT, Co—REMs M8 o, T4 < oMEY
BETLDOTHD, BRELFOBETL, ThET, ALY AXLVOEH
HAELAXL, TOoRERLRBAI L L3 0, ZOHBADX 5 CIEE
CHEMEA T O b ORBIR I E e blk, 5K 175 0k
R LRI,

RO TFETAE LI ) PRI ERBICSIIVCEIIZD LD
THA I Mo CORCEALT, “I” VNHEDILDIL T 1D THD,

24 op. cit, p.167.
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M

WED P = AREOHKEY S 58 (EH0F) CEHBREHEOIL, LFEXD
LI TEDB, FLTCVHF VLI Y =R OB LI, TO “I” ©
HiZ LDk, BUuHWiEHEBLHEA T, BROBBYETHHOBETH
D, FP=ARALESDORKCEENTREDORLZREEEFELEO LR D
D kLB o AL, PRI EHMLD PV v 7 BIETE
REBLEERHholzt WOIBENORTRYUEAL R o RIXHEKRLER
RS TedIZiE, PR, BENZOSWIOIBRTH,TL IV, &5
BESCGEYERL TV 50 TH-T, BETIEEL BE O Br T,
(FEOBEEL) L THW ) &k BRE A LTss i < boBGIIC Bx
MIFTL DD, LELTEE I,

—R, EECRE, MERNCKE, EMOEBCERET 7 VIEs
DAXIEEEXR UL 2b DI, BEBRTIAY 2 78 THA] OB&%
DDE L TEERLK U, “ Wallace Stevens looked and acted like an

. (251
insurance man. Thomas looked and acfed like a poet.” (Italics mine)

P RARHSOEELSCH L CHE{LOMEED, L RKELPTENC, O
LS DBEER A RD I, E 505 FEEEEERD L 5 i REONIC LS
Tholco KEBDEFBAF ) AZHST, 747 % ‘spiv’ X 57E
WTEB LTV Dhe BMELCEELETIE COFTHICEET R TUFA
25 LB HE- VAR VD, REASFORTERLL, ThiiE
WMLIO>ETHL, BIEDRFILEL S wtzo SNBRETHL Z L 2D
HIENT 47 NIRRT TH - ICRHRTH Do BHADFICE D
FIERADNKBLEBOLABT DT EHBoT, & LIXDOBEMATE L

25 Tindall, op. cit., p.12.

(20 ibid. < Part of Thomas’ impact was personal. He displayed his person
everywhere : in bars, on platforms, and on campuses, where he would have
chased the girls had he been able to run .... Since I was around at the
time, I knew him a little, too. Sometimes a little seemed enough; ....

In my possession, held in trust for posterity, is an empty Dylan Thomas
beer bottle ... which I mean someday to present to a museum.”
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TOBESDOTEES, EMiE V5 LY = LT “a criticism of life” [2}&E» i
BERETAHRBLIE Ohichotco 108, BAOBRCBETH o &
i, MALLTOD M~ ARBRERRFT CLHolco PTADELICEDD
W25« Ceremony,” “Death and Entrances” “A Refusal to Mowrn,” *“Dawn.
Raid” i3, ¥XNT <~ ADOBEANERER—= vV F VREE—REL
RTwieo TOBEY <~ ARXESREE LV EOOHA, BNkl
DB HEBOENK L B2 AR bhic BN LHEOR, 25z T
O THBo £ ORLMBOM (“the gates of hell”) # Hiz,

At last, in a wrong rvain,

The cold, orginal voices of the dir
Cry, burning, into the &rowd,

And the heymit, imagined music sings

Unheavd through the stveet of flaves;

The told birds fly again

From every true or cvater-cavrying cloud
Riding the visk of the might, -

'And every starfall question, with their wings,

Whether it be death ov light;

The sky is torn acvoss

This ragged anwiversary of two

Who moved for thvee years in tune

Through the singing words of the mavriage house

And the long walks of theiv vows.

Now theiv love lies a loss

And Love and his patients voar on a chain ;
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The sun’s brought down with a shout,
Thvee years dive headlong, and the mice vun out

(27)
To see the varding noon.

Chix[FEADICEERINI On a Wedding Anniversary & H.~\T 8 47
B <, BALDABASND O 2 B2 MRE O RBIEEC - T\ 5 B C
BHbHo [FMEAR] DIHDFEENTHEELHW CHBEICLRITLLD
THHH, Thich OFEMEED S LB b, B 2ECE\ T,
K, O EEDTOM S s CROE fo\ TR D 5 5 BER 0 Eehic K &
Ito TR2EL, REOKD S bHPOKCEINTHL TS &)
BR, THRT 5B RE T BE 0 DHBROBSE L 2%, FErD
2, HHbBEORRIC S 5XHTS] & 5 HEES 2K T 525, =
1% Clark Emery (¥, Nuremburg &L, » v F VvZEE, JEDO T =R
REQEYE - CRECHEShRHE LT 5, HEESLLOA
MABEEOT Lo~ (RERHEO LT B cAks s, BHShi
[EHE | # BRI ARBBCFE - L ENDFRARL P ADBRNR 2
BEDTH Do - |
%u&tomﬁﬁﬁwhh/%tﬁb®%b®ﬁbﬁﬁé/%@@éf%'
LOKPORKD e [ SEDHVIEFRLED Fo THEOTEL/ ZDEA
b O T T BIBRAR // F0BEME, ShoFIEBgL / BEero
BELDIEGHC O h Tlhgs /51 & T 85 SN KBO R 22
n/3EDORAIEE KD, £ HEXX: OB / KBOBELH 0D
fmtJ/cwﬁs,%4@mﬂbfr%éknjm%§éhhﬁﬁ®%s
HOD |

The windows pour into their heavi

And the doors buvn in theiv brain.

@0 Clark Emery, op. cit., p". 177.
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ﬁﬁﬁ%%®@%u&tb@®mo%§éb
BORTAERN F7 1157 ) ONMETRL X5 5 D7,

FCOERAE L LIELTELSEE, SOFEROBIBLERS OREmC
HBHECHIIEHCOTIMZ D LTI B/EOHWA, £MHEEBRE, ®
WM L BE, ARDOERBRETHHEVD Z LiX, HIBXELT, BA
PHADHKKA BN, EROEF SR, BEAEES R, ARIEREC
MBEEINDZE2BRT 5, BEOELHAL L TRELRRIHE S,
FOHAR LR HAB SN BROFEELYERT 50 L ODFE LD
Thbdo B CoOBBLTRAO KRBT H TRNTEHET L, [HEA
Ol ic@ZEh/fFmoss 3 EE 117,

Too late in the wyong rain

BOWOEAHTHL L

COFTEANCLT, ELbixz—doZ LIXEERT D, BREOKVEK
FIERLEEWE, BLREIE, SV U ~a% [XFF 4] (‘Bedlam”)
CEz, BEOY 7 F AV FRRCEEOME L T iEE b O BITER
DIDRKuELTDTH %o

1946 £ Wilfred Owen 28T 5 BEL TR -70F 1 5 ViX, BZHLA
HMREOBBIE 2 ThHAH 5 BEELEIZ LKL, ZoMED BELD
2, B b KEBY BT 5 E&EY ERL T 5L %, Owen DX
ELIWVIEDBEEOENDS, FLLOEOD BRETE BHRLETY L
D TUE T BETA AT T D, LT 0T Do & & TIE L 12 ik Owen %
FIALT%L 5, Edmund Blunden iz X }u¥ [ Z oBROER B2 5
ROEMCHEEBRABHEIESLZ LT, L FOXENERLERT
Botizk, “son of art” L LTD Owen IZIIPOTH o 7l Hhi 0 Te

@ T.H. Jones, op. cit., p.5S.
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(29)

wjav5ﬁ%@:&%m&fv5ﬁ,&%ﬁﬁk&%mEﬁ&mofﬁo
TR BEE, BFAXLOHBELREFOEN Y- KBRTHEND TH 5o

ANTHEM FOR DOOMED YOUTH

What passing-bells for these who die as cattle?
Only the monstrous anger of the guns.

Only the stutteving vifles’ vapid vattle

Can patter out their hasty ovisons.

No mockevies for them ; mo prayers nov bells,
Nor any voice of mourning save the choirs —
The shvill, demented choiv of wailing shells;

And bugles calling for them from sad shives.

What candles may be held to speed them all?
Not in the hands of boys, but in their eyes
Shall shine the holy glimmers of goodbyes.
The pallor of girls’ brows shall be their pall;
Their flowers the tenderness of patient minds,

And each slow dusk a drawing-down of blinds.

(FRDFEDFE~DHKD

HIFHD L 3RHATHL B DEEEDELZROELVIDIKEALS
s ?

RELEROBRBIEN DN E EANTHD,

ELB54 7 NVEOTHELIGEHEO LD,

BHDAE DD AN ERTIBL Bo

29 War Poets — 1914~1918, 1958, p. 38.
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WHTELhL, HTHDOE, #EBDOE,

¥ 70, BERBROIE A CI3 MO L REL,
BUTHHBEOLABCEROREL,

WHEOBE B OLEFURD D T v SDIZMITiLo

EAEBY LT TROOFEEAL T I DD ?
DELBLDFI TR/ L, BHORIC

DB DM (O D) HESCHE D,
B3O AL bOOLWIIELDEE Bk 5 B,

wODETAMOLDORLILE,

L THICEL ZRNREREFE S H T,

L 7eblii 0 Owen N TI W WER D, HABEDBED L Z i
FBEOCETORGCOKIE EF 2 Tt he K%, Z oRELOBRIT, ik
TRTOR, B, RFABLAFRAL LTRL bhidhidie b, 2
¥D, P=RAL, BPFRLLOED LML, THEABSARBEERS W
5Lk, LHx o

PR TARZRT ] BIhcmbn Z bidiehotond, <O EE
L7o

. its Rneading mouth
Charred on the black breast of the grave

The mother dug, and its arms full of fives.

TR FOMETAD L 5ITEET 7R
BEROE - 1-BOABOERDOPIZREL .- T35 2MRL
FOWMPIIHKCE IR TRBEFIZR T 5,

Z hut Cevemony after a Fire Raid (1944) OhD FTTHHH, HEX
RicZOBER (BEHE ] DA O it oThlive ZOFDOF 1A
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3,
Myselves FLebefF X
The grievers ABLTELCDHE
Grieve ELD

T LCE TV BD, 20 ‘Myselves’ (3T IsBER I 2LV, A2 Zg O
BaE D LT ARBE TR, LRTAHELSD. S DILETH e,
LBkt (“A4 child of a few hours”) DWBEITFRORBRNERE > THFEA
Wb T B, LS HHL BB K8, %505 HHMR: L 2 RETH 1
cel, TECHBLEL] L V= AREAOLBKICES S X o M L
W%, “you and 1”& Eliot J B 2 12 ZATILRI &b bhicho 12
DTHbo BEH [IELDESVTLBHE | 0O—if & VoMo XER
ROBRL, EORNCIRTEEEL, COMENTRATOLPOEEL L
TREINTABORT L Z LIEE LT, “Mysdves” 2 Z DB EICLSDT 5
BT o 12D TH Do

COBDEAL, ) ECIELERTFOREORRENA  STHS 5
2, ZZIEl bk, HBOXBTERLHEED [F 27405 LERE
TREFBRERNEINOBRIKONL T DDOE RO TH S5, COBEY T
AL XS EIILVCERYEC LB DB LIS HA W, 2D
FRREOTRT I TV EDPD I HTHY, FTOBRCOIIHEMIER
LR, b Eieh, FRFEBLRD. X LTHELERE (BlerbEa
DANTYDERD L DI o b=AE, AREADEGHCHCTRERD
DTHBH, Efo, COBREAEEL, BEXEMELL S L T5550

@30l “Let us go then, you and I, / When the evening is spread out against
the sky / Like a patient etherised upon a table ; " (T.S. Eliot — The Love
Song of J. Alfred Prufrock) [T TIIfT->TH L 57, BHEDL./ FHED5
ANCRE LN THEA T ONIBED L 5T | FEIZE SIPVITEV- DT
WhHIH, | BIEEER =V 4y b (BEER IvEHEL



(72) A X B R BIAE

HPMBNERE, BF, TLURMOBREAEEZRT CTERCSPHAREERD
72, &, HEROBEOERAYBLTHFEL TV b, IBIT <AL, TOF
bR TFOFENIERB D, EFEZ AT TERRER DT, TDY)
PR\ EAEDS NSO R D FESUC 72 A B0 kA T 5 R JEA B S h e &
W, BORBBINRSD, LMo TWBISThHbD, NV U~L2DETENMNT
X7z 2,000 SO EE L RROEIS L ORI ETH 2 YIRILIEH Lo £A
Bt OB EA T T FAEATTHHN, ERTLBHFFOOLED
CEWVRBROT7TFATHY, 1V ThHbDo TORTORIL, BEDL D
EROBRTH D, EGOBOREELDLOLHERL 1o AL ABOEL
EROERL, —BRCL T, BMcBEHNNL BROLHTHL o ©
B, %0 A () REES Tk c OBRICEE TS C & AL,
(EH | CEDHB L b brbdTES. £ LTHIEL PR RRC D
e HME—DESIL, TORN, [ (v ] CBNTATXTOA4DHED
TeDDIEhTERLAAANEND L ThHE, BRO7 224712, BEEBDOL S
CRAYEFLLE— [T —% b ~RAEIRDD, DO LERKY
L5 T, AERRFAD [H%EFH (“light upon the earth”) x7gp,
[l v X b HCELEULELL ) SR TR (.. a rirer went out
of Eden to water the garden; and from thence it was parted, and
became into four heads.”) & 75 o DWRICHLH SIS & & 2 EKS
Bo XD EE, IR EENTH, FOREFLVEGENS IR, BED
B (“genesis thunder”) IBEHEORBEL L & KRABAT 5 REDKD %
PEDTHD 5o BRbEX, YREBL, DLODEMYREIELHOHK
Pz BHLOIE, TOREEXY OMRBIMTT L, TALIRBEELW)
BGofino ANHOER  BAHET2EOEETHY, ¥ i

LIV DTHDo £ L THDBRIOEDE KA ED L DIL, 3778 bRFES

g1l Clark Emery, op. cit., p. 169.
39 Genesis 1:15.
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LI-HERODBET it i DTH %o

ZETEL b, beA (FELh) OMBERRED LOTEARL, €
REBLCO TRE] Tha o taxBh it bt ] 2 MHER]
i3, BRCELEIRCRT DR, BROMWLDTHoToho [I1R]1ZIE
AREDTIZIE L, EROBRTFABLEIRBN IO THY, [FER] X
EREEE LTORRIELRTY, AHOLICO L o0EER LicbT o &
TREIC DN T Do [BE ] CT 5+ < ADORPEGEIL, BIEL
AR SHRACERIC DS BRD <7 F 1) & (19D Koteito T b
DTHbo o

(39. 5. 29)
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