(25)
T 4T b2 AREY 4 WA

AWM FEZ

F4 TV r=ADNE O EEELLIL, FACEFOTRETHEKE S
h, M b~ AL HFEET DA xL, BT E BT D ORI B
THDH, LEDDT e 185, TIHE, bbb TMFIBRIEIRT
VB2, Bi<HLV b= ARREB LI LS TV R X5 1Bbhb, Th
EBRFLAGBCHRTAZ LCEN LTS =ATHY, HOEH
DAL EFTICEETRLTVHD, BsBEETIIL, ZorixEh
KEEVDHLLEMETS I <ABRTHD, ZHVIBERA1LmEIL CB.
Cox @ Dylan Thomas IR D D3 13 BIRE I h T\ b, O
(X 1964 F i iR X 17z John Ackerman @ —«7\%)0)—-%13 (“ The Welsh
Background ” %5 X ¢ ‘“ The Intruders: Influences and Relationships”)
LHEHEIN TV 20

FRACKHTAY 2 A L ADOEECTOWTUL, ThETIFIFREEN
HERTETLAA, 1ok 2, H H Kleinman 13as ) 586 s LAY
WAL TW5b, T, b<ARL Swansea LFNTILH DB, 71 0
RELRFT LR TERD -2, V2 A AV RADEREE A& > T e T
L7l b= A Hopkins 7n B = 4 A XDIERFHRICET 5 max 5| X
LTvBEW) RHIALT LLIHETIE/RL, '~ ABFLOERYBEEL
R EBbB, EBio |

(1) Dylan Thomas: A Collection of Critical Essays (Prentice-Hall, Inc., 1966).

(2) Dylan Thomas: His Life and Work (London: Oxford University Press,
1964).

(8) The Religious Sonnets of Dylan Thomas (University of California Press,
Berkeley and Los Angeles, 1963), pp. 3-4.
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Xbi, F<AE I BEbRD “consonant chime” (3 & A L X D
cynghanedd % Bl 553, EEIIHED alliteration =4 ¥ 7‘&\54\)0 Hopkins
CBILTWw i, D P = ANORBPIT = AFHACH LR T3 E0 5
Xvix, t~AHHFH Hopkins LER LI DIV ELRALNDS
DTIXTc\hvo 72 & 2iE, 1946 £ BBC % T, F <~ R THBESAICEL
BEA by o3 A L LT Wilfred Owen 2> Yeats, T.S. Eliot ¢ &' &
& 41z Hopkins iz Tk h, S BICHE LD B BBC jixk ¢ 4, Hopkins
DBRFADEBLH T D, ¥ 2 A VAL LIEHT S + = ADBEL D,
to b 2 ERIER L L DEFIRD b = AFOEFCT Y Bigh-Tc X de, EH
fl, #2k Wales DfRELX R oIl WO ENTRERCBELTLINA 5 L,
Br v = 4 A XEEEHHE (rredentist) cLiciFhiE, 74 A2 XORMK
MEETH s\ & Kleinman (Iv 5 T b,

#A%, Kleinman §, b = ADOBEFCHT 58V EEIL ¥ X Cymric /g3
DTHY, THEF A FOLEFA (Drud bards) W@ T30 TH5
CLERADTCD, TORKELT, LB ZE X RLTVH5D0
Ackerman ThH b, HOFREBN LSS D, P =AEY = 4 L ADORFKEY
SR LT BTl

(6)
F = AN 19 FD L X1 New Verse [ZH w7z

(4) Kleinman 2= D &BIL T 122D 7 = 4 L X35 A Giraldus Cambrensis
O Itinerary Through Wales X h RO—Eix 5[ LT\ 5%, (... the English as
well as the Welsh) employ this ornament of words [alliteration] in all
exquisite compositions .... Nor can I believe that the English and Welsh,
so different and adverse to each other, could designedly have agreed in the
usage of this figure; but should rather suppose that it had grown habitual
to both by long custom, as it pleases the ear by a transition from similar
to similar sounds. (Kleinman, ibid.).

(5) cf WRE T4 5« b~ A% LORBMEEE v = 4 L X CMNEEER TA
MHFFE] 196247 H)o

(6) Quoted by Henry Treece in Dylan Thomas (New York: John de Graff
Inc., 1956), p. 30.
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Poetry is the rhythmic movement from an over-clothed blindness
to a naked vision. My poetry is the record of rhy individual struggle
from darkness towards some measure of light. My poetry is, or
should be, useful to others for its individual recording of that same
struggle with which they are necessarily acquainted.... Poetry,
recording the stripping of the individual darkness, must inevitably,
cast light upon what has been hidden for too long, and, by so doing,
make clean the naked exposure.... It must drag further into the
clean nakedness of light more even of the hidden causes than Freud

could realise,

L\ 5 A ER Ackerman 2% Geoffrey Mooge) OB RAXER L TCHRL T
5 [ELOPCIBRERFELFEALDPFABRBLTCT, BLREZDO=F08
R T DD, ELHMEETHDL, HODEMREBRITHY, Tk
dEThHy, BETHD. FLRELOECRACENLTHEDK] £\
FRADZLFERETEIY » 54 v ZIcHALNDD, HEFRLBHCX
BRI RARY 2 = A VT Y AR 70 P L O BT EED
REZIHTRLTWD, L, ThDDEBILHN T v AT L » THEEI
h, BOFOB X IERN BEY BRECO EODORBN A%y BiFT
NP R (e I

MHAD + = AT, FNLTEOREL LBbLh DY, BETHY, £
OB LIE LI FRST ARG T, OB E, AL LT
DEGBRE L OENEROBRKCLE T, FE, FHOTECIEND LES
MAHx DL o5C/cole CTTRELTUIRDRVLE 1T, NHERNEL
DEET TR ~AFOYWHCH o7l WS L ThHbH, FR=FLF —%
BHE L ~23, ARCREOCEE L FEHFOEREL VI BRI b

(1) *“Dylan Thomas,” Kenyon Review, XVII (Spring 1955).
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T\ oo b= AL 1933 4F 1 gD T —B D (an early version of “And
death shall have no dominion”) % New English Weekly (= 3£ L TLL
¥k, 0ERICBEET D LT/ b DA, Auden X Spender 7¢ &k DOFI
HRIzE AL, HERD D T ABROFA L L b 5T,
Anglo-Welsh DFFACHLIZEBRNTH Y, M- THBNCHEEZE 2, Lh
ww Vi gy s BB L oo THbh, HEXEL, WMACHERN I RE
DHuEFEL, AIKHBRONYEBERTHZ LTl D, WOMBHFATEKS EE
LHHERROEETHY, KTHD, AHOWUAELZ LTHD. IHITIE
BFHAI 7 b DADEBHRARLY = 4 L ADEFED L o — < F A REOEE
WCEEWCB ETRT L L TL %, Anglo-Welsh DFf A7 bl e & >
AHCEBHEVEELVDTH D, P~ AXEBERALLHLDOZ 5 LIcfER
IZR DV T fo, Spender 23, F<=AD R < VT 4y 7 IfRPUIFEFETED
Nl DT LBMMN LT O =¥, Oxford #fiid, Cambridge {fitd, L L
C Harvard Jio £MEFZ~DO RILTHYD, » Y F Y BIOEEHED King’s
English IZ5H3 2 KHTH % £\ o & Hic King's English (3 X h e 2
HRBATHLEY LA, BOB LWL LVEBRREDT
ALWRIREMAZ LXTE W, EVWOHHIFELALE, P AXRHL
foF#A Spender SHICEHEE 5 Tl %o

9th December 1952
... thank you, very much indeed, for your notice, of my Collected
Poems, in the Spectator. You were, as you know, the very first
person ever to write to me about a poem of mine; and this is now
the clearest, most considered and sympathetic, and, in my opinion,
truest, review that I have ever seen of my writing. I mean, that
your statement of understanding my aim and method seems to me

to be altogether true; and no critic has attempted, in writing about
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my most uneven and unsatisfactory work, to set out, plainly, the
difference between the writing of poetry from words and the writing
of poetry towards words—though that’s, of course, oversimplification.
No writer before you; and I do want, please, to thank you again

(8)
very much,

P AR EEO BB DEXAM IR DTS B, Thik
TKY = 4 A AN EECERBCER IR LDTH 10 MG, A
DEVCLWHIE, FAOKEY r~ VT 1 v 7T 2 T2 L, FBRICHT 5
RBRVIS BB EL r ~ ADBEEFEBFETH D2, THXI0FR D 1 v
7 VIFDOFACHLZRA bt L X ERRTH Y, Anglo-welsh DFF A
FEDOLDTHDo TOBHRT FI ALK DO BERLY AXLDOFHITE WL
T, t=2A&L T.S. Eliot #F—RTE2DIBNZ L THD, FwADEE
LE S BIOEHDO LEEEIN LD THY, HOEK L IEEN, B
RTHD, EHOREN VLRV EZFHACEDD L E, ThFLrodo
ZETe bl D, FEAFIHI R TV 5D TR L, FNEGO—TTH
D, PAHFO—EE L TRBIIELINT2DTH D, BE IR
ZOHETERL, ZHRHEZLDE VL L5, FH5WLWHHEKRT P ASIT
BB ERMERL, HOBRILE b TAYITHD, Vernon Watking
D5, +=<AD Puritan B LENVTHN - T H T LT D,
Puritanism {39 = A L AAN O &EF L BEBLXROCDVEFRASHT TXLOT
B, TOPBEBILALHOHBTEREL T E015TH D,

5L Y 2 AV AD b7 ANDFEES Ackerman (3=21C KL T
Ho PED,

(8) Constantine Fitzgibbon, Selected Letters of Dylan Thomas (J.M.Dent &
Sons, Ltd., 1966), p. 386.

(9) comment on a review of J.M. Brinnin, Dylan Thomas in America, in
Encounter, VI, No.6 (quoted by John Ackerman, op. cit.).
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(1) HEEOEHLEHEEOHLNE 2 5, EHENIAREHOKE,
(i) FEBEBCIEREZBTUVBENDY = 4 LAAERE-BHHLOEE,
(i) 72 A ANAFELEZOLLDBOEE,

F2wBILTHETIE, =5 Lic Anglo-Welsh OfEFizbi, v =41
AEEDOEERE, BETHY, OLO0REE#RYEY DT HOES L
TWAL, FPAXELDOFRDOO LD L LT, ¥a A ANLBECHFR
HEOHSERRLTVWADTHDo ¥V = 1 L XFELZFOLITOWTIL,
FRABHIY 2 A ARBEEYAD oI R L, VAN RELXE TR
DAAR, 7z A VADFCHIXOEFERZBL THELXZT et #Ex
bhbo

1B, P AROWENSZ S Lic Y s I A XDEBIR LIS LV o T
L, PEANTRERABCAELIZUDLOR, Lo BHCcs T BT
BHH6 PED, DTV 2 ANANLOLBEILICEZT, F<AE Y21
ADEE LEHCRKBNSEXRT, 1 V75 Y FOLThbEDERVLTAR
LIZUDRE VY SO 2 A ARLED—BE L TCOHFHHITK S
WIZ PR, A VIS VYFDOERERBCEMOERS VAL TL&Eh
5, BHENCERROBRRDL Y c A AX B EIHATRE TV Bbh b,
Collected Poems ¢> Note {Z + =AY [FEDOBHNRFHDIT, K D iR
(fairy rings) ogimn b, BREHTHER % B0 T/ 5 D&, L@@
LIIZFEHFD, 5 LT, BRERKENELE ! tB2EW55E
HEIHTRALI LY DD, COREDERIBS S DEEX, G, B
AEEBATVWRIREL, ABMNDELHADBEDILDHDITENINILDOTH
h, L LESTRhRFME, EIRRENERL] EBCTWAHY, Z2iTiin
HEFADM (a bardic ring) 2352, HOHENLHANRLBADL L LT
b, TITIEFADOESEEOBELYERT S b~ 2ADERD B, HRD ¥
2 A NVARLTANT VP TAFARBCBRILOFMR T, RARCEE
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TOEN BT B AR LE 2 DRTU o BAD B HIESO CH
WA ERT A P = ADOWHRITIL, T5 LY = 4 A ADBBKRILEHINR

OMTL5I5Lo&ﬁ®b7£%<ﬂ}7xmbmbm? #Heleh, A
RIEBMDOBWIETHEEBTLIEY LD, FAELZHLICAR LD HR
Celt Kol A (bard) DR L "EBELL/K-IC =2 B % BA5D0TH
Ho BHTEDN - TL HERE, ZELVEWE, MALEBRS, T L THIL
FHNLHNRABI —ZTh bl 22T hD Y - 1 L XDERT L THESRTS

BEREXHIED, Geoffrey Moore [3RD X 51T\ T 5,

You can find Welshmen who are as phlegmatic-seeming as the
average Anglo-Saxon, but get them in an argument, or on a platform,
or in a pub, and you will likely as not discover that quality of passion

(11)
and attack which in the Welsh preacher is called Awyl.

V2= V7Y RART A P D DIERER, BANEE T/, K
CEERN7 b D LGz ishotehy, P =AREE-> Ty =14 A XD
MR RO Fom, Mie7, TLTe~ Y5 » 7 0FNEENC, O
EDPDBRED A2~V ETENEREHF 2 TV 5,

¥ x4 A RITIL eisteddfod LW REh D EMBRNTELXN DB, BED
X5 KRBT ESE LD 200 FRIThH Do YUFHIHREERL F L1 ¥ ¥
(druids) 7obHLOEBLFLBEAL A FEOLRTWIELLYLY, TH5WVWHR
s, HEEhiBo Glamorgan [ #fE L TREINTELI L X VIEL
x 5 & Uiz Iolo Morganwg 7%, #fi < R LI SBL, FiA 4 FECERK
DBHDHLDEHEETE D, Kk 1792 F 1 BilEsF A b OBt AAES

10 7o& 20X In Country Sleep (1952) orfhiod < Over Sir John’s hill” £ « Poem
on his birthday.”

(i) “Dylan Thomas,” an essay in Dylan Thomas: The Legend and the Poet,
edited by E. W. Tedlock (Heinemann), pp. 254-255.
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TH5H gorsedd b THRMEL T 528, ThUSkE D gorsedd (. eisteddfod
DEBCATIONDERLE LTS TE T 5, T esteddfod ORI
P 5 BRI SEN MR IR T B0, BilEEAL bILd 5 EO M
N ZEE-> T B EEXBREDORED, ABCEL LTI b &
X, V=2 AV ADOBEFALLDOIERPERTLE L S BRRAG 2R - T
WAERTH Do ThdTHEHMEEMAE (metres) ¥EOLh LOFEMDOFE
%, BAELEBBIEL T By 0k b, HETOMEHAORGE L, BR
BHILBBEADOEAE L2, FEORTECET 20 LWAE L ILFE L T
DT, TZCBBERADERD NS F » 7 ANAONEDTHSD, +
ARDFEBIBEHOINL ICEXELRCERIL, L3 THIZDOARTY
9y JAD—HETHD, Fr~ADFHCEITNTHHERMD 2~ v L HH%
SBhnbTHoTo

ZDRFTFy 7RAILIV0EDDROHEY E - THRD Y = 1 LV XFITH
bhTwb, FRIBE > BRO ENDORKICRZ L5>ETHILETH
D, DFE—DHH—nBHHEI RS Ky Z7ATHD, F=AFZREbBR
HFEDOFIC L o TRELIESMSL, RABRCL 50 L 2DFDADCH -
THEXBDDEVD, 2F ), BEOBEM HRRE L RITRABCEREL T
LD, LDV vy 7 ATLHD. £ LTH (time) % [KED—E |
ELTEBRTZ2DOTHS, R THEHCER » FF I BARL, ¥ (&
) LBV OB LR URE TR 2, s 5588 (sacrament) X REOE
FLaRFEILDLiCbind B/ FHEAK=BE~ VT4 FH5 7, /¥
WY& EALa T FHRE =1L 71 AR % D HT Celtic magic -t %,

The atlas-eater with a jaw for news,

(13)
Bit out the mandrake with tomorrow’s scream.

@ cf. WH 747 r=2ADFF T2 ELE] (MR TAHIREL

19604E7 A), p. 5.
(19 From Altarwise by owl-light.
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(EHETFaTHELED, HRYRVOTT7 AN VIZ/BAOERY
BFB=VESFHRHEHED)
COFATOWTr=AL  ZORY the atlas-eater DA, K
RoOBMETTEHRb, TOBEEXTHL, TOFEIhMLBEIAS &
THRERGEOMOEDOFILE > Z B EATE, IHIED S I HEic%
DFHRORFBIZESE, AEEHHCHEN » THBRI 5T E DR R,
VAt AT 5 DR RB C EATE D | LERA T T e ¥ SIE
CHIEAZ Ny 7 ATHY, PHMBTOERKD1 3 2 % BWEHMN < FEfE LI
D, BEI2FREEF S HOBRREMEIETERIALLY T5, oo =
AFX LI DEIEHINRTVWEDTH %o |

TDZ LT TR D EEAD BBIZOLTL W2 5T, HoEFIL
BB T BB D EL LD THD. HBRDHD VIIEE ¥ Tt
FCIRBT A AL, v =M A RAFCBT 5 (FSELL BETS, chy
Ackerman |, FHHANEBROD L DD AR~ Vit sTL B50FT, L
bL WG T a HIETEER R e, ERWPT5, FF0 “B®R”
DRBEOHFILERIGCEE TN DOTIEEL, BOLX3TEFL TV,
WY DR, B, DB, BA S BAORSE % K> Forn Hill
CRONB XS, b= AOFFOEMMLEEEIE S X D LRAH A
BABEFRIZ B b, BIENIRECHB O, O L 0DRENMEER L L TRR
INd, £H5VH 55RO, BEOHEMUEICKRIT TV B FH
WEBWARNAEC X DBERCIAPBIND Z LT h, A BRFEI X D
BT LABTIRIR R S A ER L TL B B2V A aKHIC & BB

(19 The mouth of the creature can taste already the horror that is not yet
come, or can sense its coming, can thrust its tongue into news that has
not yet been made, can savour the enormity of the progency before the
seed stirs, can realise the crumbling of dead flesh before the opening of
the womb that delivers the flesh to tomorrow.
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Hah, 13, VA4, BAOKRE, WIIRISEBROFRILEDI b < AF
CROLIDZDIZIZDIDTHDo L FARXFROVWTULELD TEN
REBEYTRL T2, B TuwxX, IFE (B OBRILL, ThbD
ZWEALTHMOTE-DTHD, Ackerman (3 Thomas Parry (A4 History
c#W%hUmmmaummbyHJmmb)Kﬁmtf,mﬁﬁi@ov
= A NAFAORFORE L LTEERDR, TORANFLE®REZAS
CEEL: D EL T 220 THY, i, cynghanedd, T LU TEHIX DK
ik, TOBBEARALFARC, ERHR O - 2 BRLTV5, L#H-TW
o DED, VA ARXFIEWT, BOEEMLTAHRI L, HMHEEN
BRAINZDIE, RBEDORIPLERYELAL TS biFTikicl, ZO[RM
5, BRESEOHA—JERDO Y X ACHE, BB SvEELVWLOL
Leh, —ECRVTEhORIFTOERAY THDEL, HChHbbhi:
BREECHFOIRFEYAT L 5 L THr—RARALHOBEXLEL T
THHA D0 VA VAETIK\T, 5H&L cerdd dafod, tongue song T
D, BHEEIL cendd dant, string song THHA, MHL L cerdd 1 DTH
Bo

FAFn (harmony) #ERRT % cynghanedd 39 = 4 N AFFHTETL, T
ERIUVRBEC X B5FD echoing ik » TFHTIC A2 - V52 5FBE e
%o cynghanedd (3 =D KX N5,

(i) Cynghanedd Gytsain.
(ii) Cynghanedd Sain.
(iii) Cynghanedd Lusg.

Cynghanedd Gytsain L 3% HDOBEHRI YK > TWBLDTHY, Cynghanedd
Sain 3—fTPCEBLHEY SLL0T, EFEL L To—FAxbIHI,
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The road with its load of lads.

tlehe Ty, “road” L “load” |1 rthyme LTk b, “load” o «1”
i3 “lads” OBRTHEDIEBEINTHEbITTH D, HF=0D Cynghanedd Lusg i
FhfIEE (internal thyme) 7213 % &ts, =0 cynghanedd lusg DEFIL—is
HULEOETHKY, TOBOERNL_EBEHOEH L, FAMLORKDFHE
DT 5, RETHRTHIERD X 525,

(15)
A saint in an old painting. (Italics mine)

X TEL bR LTl b2 ik, BEFACLRZS L
BT RPERD A A~ VERFEDCIRTREBSLHERICIL, BROEHID
D, BEED 1LV IBETHD, TOKBRELT, BOrRENT, B
ELBREAYHBILT AL 5o ThHD, BERL TV 21T, HBOO &
DV LD, AE—VYDHDOBPARDO—K—K%E, WHIITERNCEH LTH
EHL T obd T, BYBEEYFALE (F) VEERCTHAD
P LI LB bR, ThEBELTHFAL A2 - VvE2H#RL, Az V¥
(stanza) OEE/MATETL—F L 1 3 DITREN, FABN R &R L
Tz b, BFESORKNCHEEDORRE TS TEENIMH ML bh
HIEWLIDHo BEFAILD 25 LERE * AR TH2 &1L, FP=ALE
Vo2 A NADRBROERYTELLBRIT A L icDd, Fern Hill DD

“young and easy” (551 #, & 6 ), “green and golden” (&5 2 @, &5
), “happy as the grass was green” (1 ), “happy as the heart was

long” (&5 5 #), “green and carefree” (&5 2 ), “lovely and watery”
(85 3 %), “Adam and maiden” (% 4 ), “green and dying” (& 6 &)

(15 Gwyn Williams: An Introduction to Welsh Poetry (Faber and Faber, Ltd,,
1953), pp. 243-245.
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HEDIHHOEDDY A A, 43I POFENDITFRFRBEHICRZIN,
TR HBIREBEBRNET M2 6T, b RERZEIZDRZE—~NTEY B
TFhhbe 1 IPCBLTE, LEUIBIHIRS F~ABHDEH,

. I believe in the siniple thread of action through a poem, but
that is an intellectual thing aimed at lucidity through narrative. My
object is, as you say, conventionally “to get things straight.” Out of
the inevitable conflict of images—inevitable, because of the creative,
recreative, destructive and contradictory nature of the motivating
centre, the womb of war—I try to make that momentary peace

o (16)
which is a poem.

RBBHA, VXACBELTE F=AXAL X 5 BBEAE T ELbh
Bo BHY X AWREBL, ThZBEXNLZ, IHTHEIOY XATEWT
LA UEBIER ML, S OBIDY XAZRD, MELXOEODFD X
—~VEWRBILTH2DTH S, Z5 LILEDEBREZERNCERS + = AL,
V= A NAFOFEE T #ERLESDE R RTueorbmhicl, Gwyn
Jones |3+ ~AHXZORBOTIP I EH I T\ T Welsh TH2B L 2T
Who DED, BRLE LT cynghanedd, T-FDOFM, BREFEDOVEREDA
I D Tike <, ROBROBMEaBRMH &V 5 ECBIL T4 Welsh 222
5D THbDo FLT v ADEIIOBRBIT L - T, HIGEFMAEN L OB
ZEELEET-> T LD,

EBI L= AFORIIDOVD L DIk style DFERTHDHZ L L, TOEFGD
55 X L BTl e\, Derek Stanfo%)pj: Matthew Arnold (The Study
of Celtic Litevature) O = L XA 5| L (““Style,” observes Arnold, “is the

(1§ Henry Treece, ibid., p. 37.
(" Dylan Thomas (Neville Spearman, 1954), pp. 25-26.
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most striking quality ” of Welsh verse. «Celtic poetry,” he continues,
‘“seems to make up to itself for being unable to master the world and
to give an adequate interpretation of it, by throwing all its force into
style, by bending language at any rate to its will, and expressing the
ideas it has .... It has all thfough it a sort of intoxication of style ...””),
PR AEOEBRIT  EFR ST BHIC 5 - TOFD FEECTHDHE T
Do

Bl BV @ RET L INIcBII0 bEZW S hic b < AFFD style
XELY = AV AFOBRERFEATLH D, BEMCIILL{B-TLSH <
ADZELFE, TDOALELEHOP 2T, HWOFOEEKCTHRD X 5 Ik
e OR TR LML Lice &5 MRHMAINEL 5 X ik style
EOBWEIICI Do Tt = ADERICIL, HOBRBILEXHLDTAR
CLPFER TR VEELH DL, EDORFLXLTHH LY K
PICEEBETE R WHFEME 2R > T %o

} =A, Gwyn Jones, Vernon Watkins, Glyn Jones 7/ct D - f AL X
HATRFEODT, FREMEST TS 01X style iz, B O BX
(LECERIL—EHERZLEH D), ELDTRENL (L TL
ELXBERRCKZ) BB, QBSTREZELTHEE, B<BBL W
AR=VABERBT OB, 108, 2 LEBRCLY =AM A AFALLD
CEoTit, BlRXDLFE (B 2E—ThDH, BBV TEZ, 207
7 —FOMEHIFADBELRA LD THD, BELBELTEHR % BN
LOLT2DTHD2, ZORKICILEEL, BRCKRIBLRY =1
ANOHFRELRRTERAL: 5 ETHERDEA LDV E-T, FEATLT
NIEMET BRI B2 EL ThafH LT\ 2057 % L sense of
humour & FH~DEBETH %,

PRARDREDD LOBEIIANDARICH D & THIE, BRBEOFAL
LCOHEBL, V=AW AOBEFARLETIRE L TORBEICE KD



(38) AW HI35H

DNTWBEDTHY, BED + = AFOTR I NFHHNEL, F~<ADE
MOFEL I b DL, ¥4V AFOEKOWhORICMEL TV 3
ZEIin B, |

Y 2 A A RBROEHO S H B Nonconformity 3, b ~ AZHICEEEEH D,
Y = 4 & A Nonconformity (3EZICHBIH S REMNBEORLEEA T
Who £AUL [BADOKE | OEREMZHHAL, BALLTOARMEMLD
BARILERET DX & M5, ARCEEYHRI - & B L, 20
HARRMEDOY = 1 VW AANDEFFC KT 2 >OEEFFEL, () HORE
DTS, RBO L FolcAx D FLEL () £5 LIcAx 1L BT,
Puritan O R.L%E 2 CTvie, TEThDo

W DR e R, Anglo-Welsh DFHCOWT4 { DAHBE 5 2
TRBH, T HOEESEBRCHT 5 FHNBEDO R/ b & L7 ->TLs
5o E0biT, BEY & ST RNTOEMG ¥ FANEEL, RENKLZ
EETERY RE LTS FRCXZAOLOBREZ 2 Blcbhb > TW5DTH
Bo TRTOEY M E—THH LV I EH X FHAEKOLOTH D 3
ANIBEDO R V—-RCLBERESBE OB XA, TLTEIS
sacrament {2 FHEAMETHDOTH Do LI bITXTOEMILTHERE
MEE (holy) THV, BIBEEADEATHHEVIELZNETN T 5, B
BOREIOERY, 724 AV AAOEROPILII~NT M NRERNR LR
BH, EHROTRTOLDIELhESOFEDIDITHEL L5 FRIT
FIRBILILDTH D, TXTL sacrament ko —#HThy, /s
K%@ﬁ@ﬁﬁ%&bfﬁﬁ?%@f@ﬁvo?x4wf%ﬁﬁﬁm,%%
(awe) DRFECRABEANDRER IR ENEF TR T D25, TR E
RCR T 2 S S & IR EBIER LT 278h > T T &l %o
HEIIFRATESTL, FOL 3P+ ) —DORERFERTH o100 o &
Z 4,
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... The major divisions into which we can place both the imagery
and the poems are Biblical. There is no doubt that his treatment
of the broad aspects of human awareness in the poetry was affected
by an enthusiastic sampling of countless works, from Freud to Frazer.
But the overwhelmi.ng influence on the poetry is clearly that of the
Bible. / Every Welsh home, Thomas tells us, has a parlor with its

(18)
Bible ....

I ET T 17 Anglo-Welsh OfEficd, o T KELPEY
52 TWbbTThb, % LT Fi Nonconformity o ffigg (ethic) 1, &
ADRL, FB, B E LOBECE VT, P~ ADFERCEZDBETS
BRI BEE LB LT\ 5,

Z ® Nonconformity DREGEE) 25 A4« DBLD % 5\ oDk, TOEH)
M7 Fz OB H -7, Ackerman |} Geraint Goodwin (The Heyday in
the Blood) 5|\ T X DT HHBLTEN, ThLIDE, VA X
AT OIS BEROE BRI TROMENRECEEDL L 5K
BoThE, BDOLSTHABRCTIELRTRE TS o1 BO X 5 CHEE
HF, FDERDIIH->TL, TORIADOKEBELHELDOLIS>THD,
WIZAETTORLE E7eh, BRELD, iz TERBOZEOFATRNE
feco BEDOABRROPCEN S, RIAxOBREZBL, TXTDOLO
2T, BOADLHICETARELICEENR TV nc] V5 EKRD
ZENHIAR TV, L HBESRP, LIEULE Thhd BENKE
BEE, BERORGERLEE, BEWy = I VA ANebiT, bl
WHE LS VAEV—Y s YERRTOIBEY 521D TH D V= A LA
DEEFR AL hiraeth, S F b HFREELFF - T READO FRIE -

(18) William T. Moynihan: The Craft and Avt of Dylan Thomas (Cornell
University Press, 1966), p. 219.



(40) AN 3 B %8 B35

TWio V2 A VADRERIEEOMMEBFELIL, ¥ = 4 NV AWNEERD
RARTIERLL TN DTHY, FLLTODERLZIGZDIDEDT
HbHo F=A D EEOR, Caitlin Thomas (3 «... when Dylan would

have obviously preferred the typical blood and thunder Welsh hymns
passionately shouted éver him.” r RXTu %,

Z @ Nonconformist HHE)Dhn BT = 41 L X D BERISHEBE LN EF
h, BilEFADES (bardic meetings) % Bbh¥ 5 HBZ_LTHI D XS
Zieh, \Whps hwyl (religious fervour) L LU -THbh %FKkEFHDHES
HTEo 2OV 2 A AN RDOBWEFICHLD hwyl (3 7'=A L XFELEEDW
FHTfibhicdy, @RI ThERENCRIT EDIDOTHD, &5 LTEHSE
# (chapel) 137V = 1 VW AT KB LB X SH, T2 A LV AADKED
RIS KE I ERAY LT X7, #- T, Anglo-Welsh ORI LASHHED
HEYFEECERENLLOEEL TLABRBEI VL, £5 L-EEBOTT
CEEDF TR L THBC oo b= AD X 5 AL, ERHOERNLTF
B LT, )V AARKBR, HTOEENR EXERICTZT#V-TL oz
P

D EDRHETHIE, r=ADRF O HKXL D Wi Wiliam Thomas r
WA AT, Ry Cardiganshire ¢» Unitarian yg @ B2RRE & L C,
Gwilym Marles L\ 5 EZEF 5TV = 1 LV ABTHPHILEE TV 5,
WOEL LOAKNTH D, M¥CEVCTIIHBEERE, BBRCHVTI
SBEChoLEZLPRB, =0 Gwilym Marles & Mavrles |3 + = A
DEFBD LR Marlais OHFH L E X Hh b,

EEORMCE L, BRI LEENLEELZT b, k7o
Nonconformist & LT, ZiFMVZEREHEERMT L+ < ADKIL, ZOFA
YRS EDLLUVETHA D Do

(1967. 11)





