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MERQLBE] L\VWH v v EY ST ATDEEORSERY, FTIUD
Z, BIRAER TR,

ZOREE, BTl o TUL L D0 LW TH - fo. Bl 25T
R, BIERYRCER L Ll diehote, BEDOZ LT, BBROT
CBEHLLTWREDOKEERS, BHRARWTUL, BBITA2 L3 TER
W bTH b,

Blzix, 2 o0 {lE {the acted play } the printed play) 2%
5, MIZBIBE L, BEITELEFRT S, InThiX, KDbkb
TH b,

' D5 ,
W) EarEx A ]
| \® rms 5go7——)
(2 Bih & FEE— — X

(1a) ODEDLEVWIFELEER, AMAHEFERALTLWSEELR
L DA DTH D, (FEIBELERLCEISEHE TS Z
LW X - T, theatrical itz s, (1b) @ [#EE] 1%, HADRKEM
biﬁm,ﬁg&@%ﬁmﬂﬁﬁ4¥vzm%%bmfukm#&m
5 T ENHIRT IR - T b, BEX, EAYEWKLLETTY, B
BB ETSRERED Tohb] LDORHBDOTIRiVh, RES

(1) AR, BAENZLIEETEE 140 KEY VHEY 7 ATORECINE
LD THsbH, (5 October 1969)
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EBERBELOREL VS EXH,D, QDENENTTER, B
EFirE 5 Z LiX, TOEFELLEBPHERAYFTALE L LTH
%5, Shaw 1%, URZERIMCT 2ABDLitotcD LT, B
AEXHRIT5Z L %5E2 2%, | DRIEFHEOEFILELZ CLrAER
DH e DTH o 1o,

KBTIE, KEOHK,ADL, (1a) ¥ Sx hlicTs, HE
[BHLBE ] CBRTAINSTHAB, The Merchant of Venice D #%
Did, BEOELLBEYEILRLLDIZ, Obubied b SRR
TTWb e 5, Shaw DFHFRIL, BELXFRETERL TS0
Plays Pleasant [ Candida’] p» S8 D 5% FOH LTAE U,

WEEFTOEMB/BLTIE, BELFLETIABZN L ONE L EbhT
XhI>Bbhb, CCTREECHEYBWT, X UDK, ZER®YT
O SEHNTELDE VWO BRALLBE Y, KD LIELDIRISEEZ
TR,

II. public theatre ©» * audience”

BAEO [BE] #4835 EFEX, L5131 audience TH3H B L,
spectator &\~ 5 HEE{ B 5 A%, audience (3 SV Bhis, EFEODH
%K% auditorium X5, LIFficid auditory & s spectatory & 3 &
Stehy, 1727 EEH & auditorium TH B, POD |, audience % “ the
assembly of listeners” F i35, T35 L8KiX, BEOR Y SYHEHZIC
FAANEEDTHAH S, TI [HER] D TH %,

ZETE, (FEXESR T2, REXRCACZLLHDESHS, L
L, Hamlet 2% gk Eicishr» T “We will hear a play tomorrow.” (II,
ii. 560) L\ ~5 D& [ &, Shakespeare RefRDEMEIL, B2 O TIXKL
THLLDOREEL DR TWRZERTD, Zhik, YROBSHLERTS
THAH5,
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#E®D playhouse (X, ZfE% EE LI, KEOEETIIANI AN
o1z, masque R ballet §, & Z7nbhic, Flzi¥ masque D BERIT,
WeBD « KRE-BEE THolo, LHLEETIX, A_FIIABEEZETIX
AZD Tedr o le, FIIDZEN DRBBIOERNIZALEAS THTL BIe2
T, EEEFFIBEDOEAL LBEROFE (inn-yard) ~B o Tvo iz,
tavern { 3NN THAHH inn (X, KON 2DHZTHTH -1, BEOF
FEXEFTH - ZERALEIRD LD E, TI~KRTWDAAREER
CEREED Lz, KABELEEY AW EECHEREETHoT, ZDED
DT, BEIBREOBZRZHTR, FEORH L HRFE2ML LT b,
Mol-¥EFRY LI, 1576 FRET bhi The Theatre (BISEE) 1, 18
BOFEOERY Fhi-b Dt vbhTi5, Z0 inn-yard DR,
1674 4£ Sir Christopher Wren 3 Drury Lane % FHET 2 ¥ CEIS O FA
Linote, REEDFAD public theatre A RFTIX L X DK LT,
BE D public theatre IZFETIXLE D TH %,

BEFEDOR~FELRE TT /o apron stage 1%, BE LD TEEXBHIC
L7-, Elizabethan stage |1, (1) outer stage (4 H® forestage # 3 - &
A~ L7cd DY $5%), (2) inner stage, (3) upper stage (4 H Tilix
V) s BiR A SRS i 5 Ty e, outer stage OBRFIIIBEDHFT
HUAZ i, BELBE L OBMCIBRME N, BEIX, 5%
RV IAERNENADR T, BEDEHLEVKY + VEEAKD, B
EETHRCTIREDHTCY VIO LARRITSTh L, BEIL,
Blrh A ER UL 5 REBRRGERTEZENTER, B, OLH @8
B QEALE (17624 FTHM) O 3 »FTC\ T, HAFEHZZ, BIEOK
DIEFEE o, Bl X4, EERERDRTWith 12D TH
%o ZEAHL ETTHLRETH - 1,

= Y FXAFD BI5E(L a trained listener TH o7z, 1F ) AFEBNT,
1580 4EX, » 90 R L IFEHHE AR/t » fo, public theatre {3, London Tt
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N LHADIEINT, BROBVBE-I, TIZ~, ZEFEEELEL—
AR ENTOTDTH D, ZHIE, & LT week-days D 2 BFH
PHIXLE-T, RO AKX, LHIOBE LI 2O THKEE, BEIEXEN
FEERC S0 mich’, THHHELRARLhK LS, BEIL Puritans %fx
W, HOLYPEEBEO ZEFE) A2 Tho1te, RO RETH UZE
BEfEd BT, #EBRYED TN IDTH S,

III. The Royal Court Theatre D#%

EETIE, IVHARDRWECRT ChEBEERSVWEEbh TV 5,
19 HARDFTFIL, ZEOBAL KFE -« REORKRTH-7, Lnl, &t
WD X 5+ Ot Bhia D ied - fe, Restration HLIKE © RIS,
private theatre 7 LIFET 5, FHER « EROBA « kEOES, 191
MON 2L, ERCIES, MEEELESL AL, ¥ farce, melodrama,
extravagant displays &R LT\ F-, romanticism DOFF AZOBIL,
YR DBRCEMBI NI 1, ,

By, BIE XL EXTREETH LI TE RV, YO BTEL
#L, RO taste @l LT\ e, FBEERRO BRI ML Tuw
fo, Elizabethan stage 35 HDE A7 E2 5 XD T o /N Eh oo,
O HRCIC /e D LRSS RES - T&ER, - T, HEDBRREENT
&7y, [#g8]) (declamation) pUNTEH E T L 5 iin- e, BRI,
ALHEL B TICHA LD - TRHDI) LT, BEELZEIRDI L
FenERELTenll, ZEAMEL, XFLERY [BE] Thot, 19
HAZDHDIIL, —ARIERAEBEZHGOA~NBCH LT LES D
TH 5,

O LRECESE, WEETO ZREHE b, HEOH
XMNBIBD hh b fEED b TTL B, W.C. Macready, Charles
Kean, Madame Vestris, Marie Wilton, X BIZBI{EFZ Clx T. W. Robertson,
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H. A. Jones, Sir A.W. Pinero £ 1843 4£ Patent Theatres DB, ZHh
XD 1860 FEROMK D FTIL, HLVBIBARIUTE R, 60 FRU%, #
KE~DOBILY R E 5 e i TH %, Victoria oL, T LRZER
MBIFETH o7, THLT, BESOEML AT « ~y A~NEREATT
D, PMRE~NBRETTWRBEED LA 4L, RACTTAD 08B~ T
L BRMNED 5T BDTHS,

EEOFREB)L, the New Drama % L35 7-ic, 1891 4 *“ Inde-
pendent Theatre” A3 London Bl S hA=Z &MhED, ZDOBIBEH
SORMEFIEETC, LEBCIIMMOBIE 2D Tude, [HBHEBEE)
(%, (1) well-made plays Zxf (2) star system [gx} (8) long run system
Bt %ER LI, BETHE, FLOHA - Bl —F% - BRCHEB -
% 7t #H %\ - ensemble playing « repertory system & T %, 1899 4E
“ Stage Society ” A7, % L CHENIBIOEHARERIC e 5 DIk, The
Royal Court Theatre o The Vedrenne-Barker Performances {Z s\ »
TTH -1

The Court Theatre (EEEH 614) DOFELESNL, 19044510 B 18 HAv b
1907 4£ 6 A 29 H i'c‘;‘fy*—ﬁvf;(z) C ORI ERE L 2 TER 17 /4D 32 {Rin
RN L, Rt I8 EOAHY K Zitotc, 2D 5 B 701 [k, Shaw @ 11
DIfEfw EE L, FEBFERE LTO GBS % #fllc 4 L, i,
52 4% 1956 4E 5 § 8 H, The Court Theatre (3, The English Stage
Company ¢ George Devine (1910-1966) #EH ¢, John Osborne’s Look
Back in Anger % EFE LT, AF ) AEBIOH WX ELIBBTLH -1,

W2 FF LS EA VIR, fER 17 A0 32{Fmx L LI &,
HIREXZ L HDTHD, 17 AOIEFK L 1L, Shaw (% 11), Euripides

(2) George Rowell, The Victorian Theatre (Oxford, 1956), p.4,
(3) Stanley Weintraub (ed.), Desmond MacCarthy's The Court Theatve 1904—1907
(Florida, 1966), pp.107-109, 113, 121.
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(3), Ibsen (2), Hankin (2), Hewlett (2), Granville-Barker, Houseman,
Galsworthy, Hauptman, Elizabeth Robins, Schnitzler, R. V. Harcourt,
Cyril Harcourt, Masefield, Maeterlinck, Fenn, Yeats Tt 5, ¥7-,
EIF D NMECERE DT D &, Man and Superman (176 [6]), You Never
Can Tell (149), Jokn Bull’'s Other Land (121), Captain Brassbound's
Conversion (89), Major Barbava (52), The Doctor’s Dilemma (50) » &6
f2ET GBS THotz, FEFCIZRT Lo, Lo, §HTIE, &
NHODOBIERLI BN BT LE-LANRE L, BT TREAIDED AL,
% &< Shaw, Euripides, Ibsen < BT B D Tilis\L hs,

Wpgo Court Theatre DEZIL, KAEEMICES, LhrbZEREL
CTEWS LD, ULABRYHECTL ErBRBELES LV OEHAID
stk 5(4) ¥ /- M4BFD dramatic climate (¥, BIfEi/E &5 4 DIk
b7e T, BIFBRRTOBELFERBOAN 4T h 2T {Rx HHE
i h 2230, BIGREECHRALEEBTOA 2 DIcDD/PNERITIL » Tl
fod 5, %y, Fabian Socialism % t7gz, problem plays A&\
T\ I Shaw 5 AWk, 0 H - tiebaiuvicys, Shaw 355 A 72
EVOIRBFIEND N HTH D, Shaw K LTERNE, B2 BETE5 L
WHOBERH LT, RREXVEETETURWTRAEVAE VI KAY
BELTOE2L LALVDOTH S, BECLHEANC S - LT,
matinle EBARAH HDOTRIgV Dy, FHRIFADLELD L, HRELMAE
CBLRTWAHITHS 5, =V FAFLIE, BRAT-HVESTL
FoTWBDI,

MacCarthy ¢ Reprinted Programmes 75, Candida O35 % 2 C
«7>;J: 5, ZDFHL, © Vedrenne-Barker” series |57 T 1904 4£ 4 A
26 H2»H 5 A 10 H¥ T, X L% T London T 6 |6 matinée ¢ EFEI i,

(4) T.R.Barnes “Shaw and the London Theatre,” The Modern Age, ed. Boris
Ford (‘“The Pelican Guide to English Literature 7, 1964), pp. 209-210.
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THh ¥ TEEOMFEA CIX EE IR Tz, 19034 New York TR
ha ks Xdi-t-»ic The Royal Court Theatre T FEMN R HT2DTH
%o FKicik Candida iy, 24 FHOBEME LTI9044F 11 A29H2B 12 A
SBETHEIFALO LN 6E, [F UKiio Extra Performances 23
FHRINnDLE SKYLLENR Thrh 2E, FH4E, 190545 22 H
(B) » 5L “For Three Week Only” / “ Every Evening at 8:30 /
And Wednesday Matin’e at 3”7 L ULCE 21 @, LLESE 31 @oOAHEMN
Bl ;

Court Theatre D ¥4idD Programmes > BTH 5B I &Y, EdD X5
SEHEDOLAEDORIEHAKERORM L AELED Y, bR IhLNDE
ERETLTKIBALGRBRADOEMYFIH LT A ERIRLAFHR 2K D
7 B short run system ¢ EEIR TV & THB, K LBHEL5D
i, EEVBEYRE L TRDHERTH S, O management % L ks
LT, FRCHMATERT L » TTiXH 57, matinie DEFIIRRICHTH
LI 5 I D TR DD,

Shaw L EFSROBIERSLEJEZEDOREL, SECH -1, HOHIXAR
FEFED convention ¥ H W THEwME, LOHEMERw ULic, Barnes (g,
[ %< OESML, FlziE Bafrie %> Coward DfEA®D X 51z, merely senti-
mental, frivolous, or trivial T4 %, Galsworthy, Maugham, Bridie %
Priestly o J 5 /efERIC L % serious 757 — < #4R5 L5 Rab, 0K
FRE{RDIOSRXS] &5, ¥ RIBTHFBECHRED-IEL
Th, HOOERRFEATLE bhicl, HEORNFIRBIEES LY
R ThE, BEANLOVNTHAN-T] & buod, B 1 RKES 5 &
taste WA S TLE - T, BB HE DR TERBNES L, 61X Murder
in the Cathedval »2 Canterbury Festival -z Ex i,

Z LT 1956 F LB O F k4, West End op#RE 08K, 4 H Tk

(5) Barnes pp.216-217.
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EADE G, BEOEZENIHMBERNEETHE L LV, BV, BHhoH
AHNBIR LTV 5003 Loy, matin'e (I 234\, T.S. Eliot
DEFBIY, EL2 XL { A% &\ 5, Shakespeare gI3 74, BB T %
DT\ <K ig»é}z() HbBES o LML, The Royal Court Theatre kidz\f
LLZBABRZCLEXE LMD TS T

—RACBFRIR CIc S & xFETThEDL, Shaw G TELX &%
T, BEJK Shaw ik, W [FELSE] »"EETH-. TOE¥IH S5
1212 the rhythm of speech 3% T, BHEFEOFWHEHLTL, BEOHIZ
bEZPL T o, EHLBEE, BIFAYHD [KLNb ] OoFAI»+
FEELL T ENTER, Shaw X, BgFOF T “word music” L5 F
¥EA{#HL>, “One has to listen to the music of Shakesi)ea;.d’)’ EELT L
o, BRWHEAB I L, ZF (BHLHOEAR) CHEHASLZ LEXLERLD
TH 5,

IV. Candida O 354

EDX5el b Lich, BEY 2BMLELELRE TR ZENTESLLE
A5, ThiL, BIEREOHETINELDLIERLES, kBERETF—~
SREECHHH, Lo Lo hLMOERLH%, G, €0 5084810
%, EEOEOS - SEOORE S - £AEOFOMY TH/MBEE D, B
EDOREOFROREHC LT, bDTEDELIHNRED, §6-THF
CE 2 H5NHECEMOMATSRIc-TL 5, B, EWEDOLDTIEAL
T sign O—BTH5, KHLBEERE, BCEIhLEELESHIZELS
BENDD, BEIL, BEORL LAVEDISTHMGAD, SALKLECX
HRIDTHEED, BENEZTEIDEERCF = v 7 TEH LRI
EED I,

(6) A.C.Ward (ed.), Plays and Players (“ The World’s Classics 535", 1958),
p- 49.
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Shaw ¥, [BREEE] & LT, Rad s LB EOMEE L ST 5,
18 % @ DEFFAD, B3 FDOWHEIOEY ﬁ?%k:fg%o Z hit «the eternal
triangle” L\ 5 L KT H KEDOMBETHDH, Shaw (¥ Candida %,
BRI LB OB RS BERETH D0 2, BIF TR ECAY
ELTHiVE, RHEEBOXREFANLCEOBBEROVIEL LS 2 ADFD
vhe, HERIEEGE B RNRIRGEETH Y, Fh, TOEGENFER
REED pet 1L7p > T ek 5 DTH 5, B Candida 11 [HEO 1
BRI cBl A5 %2 T, 1 build a castle of comfort and indulgence and
love for him, and stand sentinel always to keep little vulgar cares out.
I make him master here, though he dose not know it i Ly, =
hix paradox TH 3,

Candida %, Shaw OBMEOLHETHSH, LavL, L¥LFEALE Lichk
(X, MEF literary climate EEUELTWATHA5, V4 7 b U 7EIL,
e A7 ACTEIC BRT AN KCICIFRO 5L s T, 1870
I, Ibsen 234 ¥V AN I i, 19 HEERD S 20 AR DI H
v, fEERIE ORI ZHE (L LT\ /o, The ‘New Woman’ pifitfi
BEAR T, i, SMBE kD), BAOSBHERYER LT
7o, Ffc, Victorian prudery L5 X5 7B L DHAEREEY LT LLSF
BB LE & E%E L, The Eve theme ik, the Cain theme Dff
Ric 19 A0 taste \kfF B KE)CH > e, Candida 3, Nora o 4+
) A DTH B, |

Conflict 1= X % %3, Ei%@%ﬁ%‘s‘&m%w:ou\fo Candida %, &HH
RO L WEHE L Wb Tuwb, X Uiz Morell fifizs, Christian Socialist
FLTHNERD, TR I8SOEEIDIX U F - 1 EB©, #HEeERED

(7) Plays Pleasant (* Standard Edition ”; London, 1931; Reprinted 1957),
p- 140. All quotations are from this edition.
(8) Murry Roston, Biblical Drama in England (London, 1968), p. 241.
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BIGHISRERH SER~DOEA L EERAR OB R L EKEUDT B L% H
& Lo LIEH L LT, Candida » B3, #i&it, an amused maternal
indulgence } double charm of youth and motherhood % {#% , largeness

of mind } dignity of character * #FHix® ¥ L T\ %, Candida }
Burgess 0, BEOKIXH HENE VD LABAD AL REXALT,
Marchbanks 238 A X3, story p EBd3 %, Marchbanks 1 “1I love
your wife.” & Morell IZ\v5, ZXFLWD & h L DOnZbOFEIT, A
bEIDAVy Candida 23 MBI A - TE T, DEY KK BREirinbuni,
“Look at his collar! look at his tie! look at his hair! One would
think somebody had been throttling you.” =}, % LULWEHEKY—
e 5 comic relief ThHhAH5, £ LT, PED “I am the happiest
of mortals.” “So was I-—an hour ago.” l\5 EiDEH 5HT Act T 23
B%, Act I 1%, [RAERE, BECHIHNTHEEBE->TWEH0TT] &
WS &EENRD - T, Candida RNAVFERERLICHR BREAEEH, BHO
“Ah, I thought it was I who couldnt understand, dear.” CT#5%, Act
III ¥, H#Ho Candida ¥ H .5 “And pray, my lords and masters,
what have you to offer my choice? I am up for auction, it seems.
What do you bid, James?” ¢ climax } 7z b, the secret in the poet’s
heart %7 E1C LT#K D,

- Candida 3, Morell 2 Marchbanks {Zxf LT, —BED X 5 EH A
WELTRESRTWBELEXDR LS, FlxE, [FE/EeFEBEY LT
%] Morell ~p#td|, giof| AL Act I wAHIh5, E2HIEH
W REE MEC BHE~FKBDIL, KRV bEDREEWH, “Why do
you think the women are so enthusiastic?” ZF}it, HOHLTEHELHE
D1 DT { T, “Theyre all in love with you. And you are in
love with preaching because you do it so beautifully.” (p.115) « Put

your trust in my love for you.” %%, B TExR I\, BARE SR
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5hle E LB TRV EBXTEERNDL, RERRDZLEEEL
HE5FEL UvinisnvE 5, It works beautifully as long as I think
the same things as he does. But now! because I have just thought
something different! look at him! Just look!” (p.118)

O 5L, AYXTF—~LBERLTOW DM X, Theatrical” & s
S5EEIL, VXA L TOBBEOERETIE, 2<OBZECH VL, L
shed> paradox, BRIEMEREE, comic relief, BZD X 57c AL\ 5 HE
RETHDH, AR, 7-~ L BREARTRSFLLETH D, HELDLXFEY
RWBIBEDO AL, BALD LANDEOR, BEIX, hSE2E
Vo Tk gy, ZO—ERTORD 5%, LEBRBENLORIGEE
RLT5, B&IL, Shaw 230 k5 L THZ & LEHRALED SHLEL
ATWBDIE,

Zbh¥5 X 57%c¥h Hix, Proserpine 2 Burgess OFS L T\ S HHEIC
HBHNE A bh5, BHAY, BB E~NHATOIREEHASTARLD,
BENCR-CREBRCTS : —

Act T (23 pages) «+---- @ Morell x Proserpine (@) P.xLexy (@ Mo.x

Burgess (6 pp., 7@ © REERHS5) @ CandidaxB. @
Mo. x Marchbanks (8 pp.)

Act II (20 pp.) ------ ® P.xMar. (4 pp.) @ %¥ Mo. x C. (5 pp.)
® ZH
Act IIT (18 pp.) +e---- @ Mar.xC. (3 pp.) @ Mar.xMo. @ %3

(3 pp) @ Mo.xC.x Mar..
MR FE b, Fih, HFX story ORMOIHC Sz, HEHE L
DIEEFEL, @O®UWOB THD, #-T, HAWVED .S P B gk
THHEIZEL, Act I L II RS TWBZENBBRINE S5,

R, TOBHORTEND, BIEXELERS IO SHFIELTAR
5, EL LT3 ADAHRFFTEL THRI




(92) AN X B % B4l

(A) Morell b 2

H1BOIX LD, Morellfiiy, b2 HbOFESHROMBGL LIHRLE K
RoTwd, ICLVWOKR, ¥kiEEcBiEh, HEZPLDID LTWS,
@RIt lx 5] &5 B LT, ZOKENX MELLHD
VBB, BARKCFE CALRF->TV2DTT, HERLFETCAENTL
2O5dhEL] EEZXT, () D Epigram tie%, [THREE]

1. MORELL. Everybody says it : nobody believes it : nobody. (p. 78)

2. Bother the Fabian Society! Is the 28th gone too? (p.78)
BEIAZKRbLEDLID, (FER7 = 17 VBETHAKRLTVS T L

%.’:. %J: <§{]‘9"Cl’\57§) F)o
3. MORELL. A parson is like a doctor, my boy: he must face

infection as a soldier must face bullets. (p. 80)
wit (B4 Ofl, wit 12, BEHEFEERL V5, SERALLT
(X, simile LS nlcbi 500 EH, ZORDSOEBE I, HEIYE
BRIcEzZDEVORBRS S, IO, HRETDENHARE LTILAEANS
EVWOBREICR L - T, BELEALDS FHOOF BATW5, Morell 7%
MBI olb 2 h, MAEFR~NFRAATLESOTH S,
4, MORELL. TI'll tell you. You thought me a young fool then.
BURGESS. No I didnt, James. I —
MORELL. Yes, you did. And I thought you an old scoundrel.
(p-87)
a young fool & an old scoundrel } OX}FRICIERE, Burgess (%, 4K
PHOELETIED LEVHTHRTH, BEZRXDL-T LR, LART
LRI LS LV, TEFD OBER | LT, TuRe, 3k, il
SARBAERB-> TV X] EXRBRELEERLD, TARFSHH LD H

i % &, —J& contrast JUL-EHTHTHAH5,
5. MARCHBANKS. I was wondering how much I ought to give the
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cabman. ... Morell gave him two shillings. I was on the point

of offering him ten.

MORELL. ... The overpaying instinct is a generous one: better

than the underpaying instinct, and not so common. (p. 93)

ZOFANL, EERLDOT, HECWLS LSOOG LIV, H5< 10

VYV IRHEIHATHole, ZHEX LT, Candida i [ 3 R - 4D
2100 ) vy 7/ TToT!l E¥H!1 ) Lwvd, —F, Morell L Z»
T, RS LI REEL, PRl IBORBEIDEHETI hELvI,
Zhid Epigram TH %, wit OERRPATH S, LiTBE, EUHL
Lo, BhLWLEv o TS TV 2H%, Candida 2I5RTH 5,

(B) Proserpine % rphd LIz D %
6. LEXY. But how can I watch and pray when I am asleep? Isnt
that so, Miss Prossy’
PROSERPINE. Miss Garnett, if you please.
LEXY. I bag your pardon—Miss Garnett. (p.79)

Miss Prossy Ti%, BlLAZIHTETHT, Rhith LR LD TH
A5, AACA ML [H~F v PEAEBo Le o TLKE W] &L
bhs &, Oxford REEHE O BHGCEAIMATCIRITIEL, Thn bHR#EX
Nb, MBRHPILDOTH %,

7. PROSERPINE. Oh, a man ought to be able to be fond of his

wife without making a fool of himself about her.
LEXY. Oh, Miss Prossy !
PROSERPINE. Candida here, and Candida there, and Candida

everywhere ! (p. 81)
REDED SHi% dactyl ig T b, RAILLOREEY IEFERTC &
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CXoT, LA EALDWHLLLE, ThoaleXr RN LTI
%, Morell ;230 Candida > H1& LT\ % L, Lexy (¥ Candida % :23F
LT\ %, Candida {3337, Proserpine {330 ¥ fif, TD x4 R M,
HFEXZBERAIN TS, EDREORH SIFET T, TBOES L EH,
BRCUSADBEWS KRG TRELTIOEM L, ENBHLIKLD] LW
5
8. PROSERPINE. Well, when you talk to me, give me your own
ideas, such as they are, and not his. You never cut a poorer
figure than when you are trying to imitate him.
LEXY. I try to follow his example, not to imitate him. (p.82)
Lexy 13, [REDHEHRL ORI L LTS DTH-T, [FRTLBD
TiXiewv] EEHLVWFEE TS, follow %, imitate LRI LZ LIC X
> T, BWHALBABCLTWS, 261X, BIO2kEHbI-bDTH
Ho COBIL, NI FELESTRD LY OFNLRE LADOT, Miksrb
PHE—RBI, AIXMOPLHET, L &4 ER ML, HOLORIZ,
ORIV DLE IKRHY THA, Hlefeik, BELH LD, 2 iftd
REB-THHoLe 50| LEDOTDH, HOBEMMIL Eaxlrlbo
TE2 %, TEATHIRY, MROKEY RIg-7bDELARARLE X
AT ), ZDHE, KFHEX jealous’ D> TREBIL, HI3L6) &g
%o
9. MARCHBANKS. 1 suppose a machine could be made to write
love letters. Theyre all the same, arnt they?
PROSERPINE. How do I know? Why do you ask me?
PROSERPINE. 1 havnt any love affairs. How dare you say
such a thing? The idea!
MARCHBANKS. Oh, then you are shy, like me.
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PROSERPINE. Certainly I am not shy. What do you mean?
MARCHBANKS. You must be: that is the reason there are so
few love affairs in the world. We all go about longing for love.
... But we dare not utter our longing: we are too shy.

Because it [love] is shy! shy! shy!

PROSERPINE. Wicked people get over that shyness occasionally,
dont they? (pp.102-103)

Marchbanks (¥, 18 ¥ DEKDVFETH 5D, LA ER ML, X UDFH
XI5 L 5BBETWAA, 5 o-hb [typewriter T3 L\ love letter
WETDEBSTDTLr Y] & AR TXLEDLRLNASL, situation Al
BT 5, PEFRARETULDL IS T, [BEERLUTTRI HEDVLS
AL, WOLBEBRERERDDDORLEELI] [Hilcd BERFTS I
T I hote] Evd, 3BE, LA EXAPOFEL LW HRA~EAT
LEofe, 'shy’ LWH AT, PRELEIAERAIRFETDTbIE, ALE
EOEE LI X - T, witty RBRAERBBELS 5,

10. MARCHBANKS. Nothing thats worth saying is proper. I cant
understand you, Miss Garnett. What am I to talk about?
PROSERPINE. Talk about indifferent things. Talk about the
weather.

M: Would you talk about indifferent things if a child were by,
crying bitterly with hunger ?

P: T suppose not.

M: Well: I cant talk about indifferent things with my heart
crying out bitterly in its hunger.

P: Then hold your tongue. (p.104)

BEIRL o Z 24 A ML, LoBinv, ERADHESFHERIL, KR
MOELDTHD, RERK [Be, KEoThbole] &5,
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(C Burgess ¥ b 5
11. BURGESS. A clorgyman is privileged to be a bit of a fool, you
know : it’s only becomin in ’is profession that he should.
Well, Ive come to hact the part of a kerischin. I foregive you,
James. (pp. 84-85)

Burgess 13, Cockney #Z53, XA T2IDIL, bolhEETH W
VAR DI, ZOHAEUESTHH L, LT, 3FESYEHhicBEhY
BT, [V 2 FBREORE Y LI - TR X ), HZ AL T,
[FFLTRB L] EFXEHLICE IAPHBVDIEAS I,

12. MORELL. ... Have you raised the Wages?

BURGESS. Yes.

M: What!

B: Ive turned a moddle hemployer. ... The skilled ands gits
the Trade Union rate. What ave you to say to me now?

M: Is it possible! ... My dear Burgess .... ... And now, dont
you feel the better for the change? Come! confess! youre
happier. You look happier.

B: Well, praps I do. I spose I must, since you notice it. At all
events, I git my contrax assepted by the County Council. They
dussent ave nothink to do with me unless I paid fair wages:
curse em for a parcel o meddlin fools! (pp. 85-86)

AL~ DEIR « AR DO AILICEI L T, Burgess 3AdtLE 52\
LTHBLE DD —BLEVAILTH-Ick BB T %23, Morell (14T X
AVC starvation wages o T e b2 EHHT S, & ZANESTIT,
Burgess ZEHNLEREC K ofcb v d, TTx 1 AbELTR, LT
B2 X din s, [T, HEXOERYLE-THHL Thy
e, B T-omhEB-TLES T, BRTWhwie My dear »{# -
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THEODT, THETED ShLES>CRx¥FL1E05, LhL, Burgess
IAKERR D BRE DT D ode, FIBAXDT < H LD Burgess D
h 5%, “What does it lead to but drink and huppishness in workin
men?” (E#E%dFlc->T, BIEIBELXKAT, BLSLXTFOZ LU
RZD) THDH, BELI e+ V) A b HBHEERZOKA & BEXMIL LIZFF
BRli & ORI, HIRNTHAD,

13. BURGESS. As I said afore, of course one dont take hall a

clorgyman says seriously, or the world couldnt go on. Could it
now ? ... Yes: times ’as changed mor’n I could a believed. Five
yorr [ year] ago, no sensible man would a thought o takin hup

‘with your hidears. I hused to wonder you was let preach at all.

(p. 88.)
[GEADES ZeuMnbMET, TULDRELDARXVRL L], H
BAE-bE oA TBHISAR, ISHAX IR THDALEES
Tt 1, £ LT, “You ad the righf instinc arter all, James: the
line you took is the payin line in the long run for a man o your sort.”
(BETR AR, BN I olcAlle, BALOHETIL, HREbIBAVLLL
D)y AFVATHIROKAMSAD, EOXDZ DFAMDETTIL,
W EIRICY, BRETHRIED, ORHINTE) TIAZTARDED D,
HBlDG &, satire (3 EFRERCH 32 BREHTH 5, AR, e
Bt - R - LODEZRTT « BE - AMPFRRY EERDT T, ETh L
CRETLES, HEDTOHRETHEH, LOFHXH|HTIHEN L
AETHD, 5IHBIQD 1%, satite L2 53 DTHH5, KWk, IE
HiebDLDOPP TR L > TELS, RACELHD, brotThT
WBDTERMNLBHDE, Lrl, R0l 5EKL, FED F+v
F e R—NLRTH5B,
14. BURGESS. Ope you aint lettin James put no foolish ideas into
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your ed?
MARCHBANKS. Foolish ideas? Oh, you mean Socialism? No."
(p-91)
Burgess L \»5 A#iL, a snob TH %, 44D Marchbanks piE S &
Bi< &, BEYBETOIRY RERA0L ML @ErTLES, F4, HK
Burgess # L3 LT, fFEIXI ¥V AADRBEXAHK LT 5003 Lk
Vo MAIh2E, TTRRAOHVXDE LT, FIHXERS, EMTE
nd, HEERLLVS50THS, BEL, FECEEL—HT, $LLA
Do Tl b ony, '

15. CANDIDA. ... Whats the matter? Are you ill, Eugene?
MARCHBANKS. No: not ill. Only horror! horror! horror!
BURGESS. What! Got the orrors, Mr Morchbanks! Oh, thats
bad, at your age, You must leave it off grajally.

C: Nonsense, papa! It’s only poetic horror, isnt it, Eugene?
B: Oh, poetic orror, is it? I beg your pordon, I’m shore.
(pp. 110-11)

Marchbanks 23, FaDikh ZF 5% X 5 iedbR % Hif 5, Burgess 13, B\

THhil=h % RiE3, Burgess (¥, horror #FIDKRLBEEAT S, [X,
ERErh-tcl ! 20 edh, Wdhils, BALOFEHRY <, Balig
B &7 b e, poetic horror L ¥FHLN 27D THD, ¥#b/el, £%»
HLUAEBE, ADXIEEDLLTHHDTRIE A, KL DRVAYE
DTH 5, |

Ak, Morell D) 5%, BENSRLHPTHD, Proserpine
Burgess |, comedy type D A TH 5, = DEkpiizd, humour pikys
TR Lbh B,
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V. ¥rdiehzT

Candida ¥, 4 H, G.B.S. Dff TR 2 FHRK S EHIh TS LW
5, G.B.S. 13BfR X b b —HHATVD E, BffiE bRFEZ T, #Eh
B,cwﬁﬁéﬁ%%?EE<Kva%xéom,ﬁ§®w®%ﬁf&6¢
BICHATIE, DREKHEIVEWS, GBS #KREFULDRELTES,
H@S”MWM@@W%%,kmﬁﬁmmpmMmlmws&Lfmﬁéh
ehH L\n ZDHERL, WEVLWELLLEREOELRVWEDORLTLES
oo EAL T, BlEY 2 ~3RHEL BB ED T LRTE
Is\s, Candida 28353 % Burgess o Proserpine (¥, #{L&ETHD, L
ML, Burgess /¢ X3 E{bE IS Ko Tuioyy, Burgess (3 &RE,
Marchbanks |37 AR L BTRT 5, AR, (FHX, BEXHELERD
L5 SHEHBLTND, SIRIKND 5,

The British Council 23, 1967410 B9 H, XFH © B+ — 1 T,
G.B.S. oZE% L L1, Village Wooing, The Dark Lady of the Sownnets,
The Music-Cure TH5bH, Thb3ODERIL, BHHEERUBRZIUDTHER
TEHIANLDLDTH S, SBHCE, ABANS L R T, Hr o
ELlLicgh SDRh Lhicd, KRuBELRLTHI IR, i, €7 /71CH
o> TS Ti@AD, BMEZUDIFCHERYITL, OTHELXENLTE
e d—BERT L, 20X LCIRd, BERK > Tl B
To BRKTIL, By —XvaTFEIr0BET GBS AEESh, BRI
— R UDNBED FTEVELTWAEWS, ZOEERRT, 5z
EEBolcDTHbH, GBS ORI LAZE, [BLeXD ] &HB, Il
DERY TRVOIX, ZxRVIBEETRICH > Tl bRO,

—fikiz, fzi¥ melodrama @ X 51z, popular /s DITBERXEH LT

9) AEEEZTAACEITS —F—Fe>va— — LEAHFE —] r%ﬁ%kﬂ%‘:
OB E] X (1967). Pp. 152-178,
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WHE W LS5, =Y HFXAHD ECY, Beaumont-Fletcher 7 (3%
CHbETHID,

1904 4£ 10 A 18 H, The Court Theatre T R¥IC L Itz BRI,
Euripides o> The Hippolytus T3 -, Gilbert Murray OBRcH 3, X
Bz, The Electra %2 The Trojan Women 25 FIE I iz, BEHIZBMAYEX
Nicb DTH 1, The Chorus i3, HHRIEXFEB LT 5, Shakespeare
DOWERIZ, ¥V 7B Chorus Iz TWbevwbhb, BEOR LIz L
L, FEDR U 2 L RENBTHB, = Chorus 23, KH L\WH
BETHHON, BELIVIBROHCHRL TS0 LHERD S, L
L, ¥V 7BOBRLBEYELSHERIL, Chorus OGHALEL i
A5, wHF V> 78Ix, The Court Theatre TIX FEELKREI XX L T
Wie D,

D Off-Broadway % Off-off-Broadway OEENY, BEK L —AZi
5, BEYEBTDORDI LW I LEXDILTW5, BEELESR L ¥IREE
T5 [ 4 DB L5 convention %, fIETHZILE LT3,
B, BBBEOADTEYNZ, B, £5F1 1 TX{vboslenEl
o] LV THTFETTHTIND, PLKAIL - TREPWTAD L, &
hbELZRO L DOHHEIIL> Thict Wi, FFEOFCERLXIFE- T,
BELBELORZ R LTVWEDRE, 1 DOBRDIS5bDicicsT
Wh, ETBE, BE~NbE-TLB Lo WS R BDTH S,





