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EREVOIDLDON, EE7 Yz Ny ~DW) L 5TEMHELE WS T
B AL TREYRRT 5L 0CHHE LTS, £ &b H—RARLE
OBRLFCI T, FO T 252 Lifikbie MHgohEiom
Bl EBEWRTHELOTII R KoTW5,

BHOB IS5 ETL L, BEH, FEOEFCTH D, HRDOTEHKE
TIEBEEYBLZLEFNRERNTHERLIE, Va2 —100nbdsrin
R 3 BEAD signifiont — EEERE S, MBSKTHCHLICEE >
75 RER signifiant O HRRITVOIXB LM L TH B,

2Eh, =00 [HE| 2T E5H1bWE, H5LDOHBRBREIND
EWSZ LR, EDOLDODL X ¥ GHENRERE », Y
K—BRBMNTDHENI L THIDENL, SERI-THIEINLLE
i, HROBEASEOCTERINhDZ LD, HH XL —>—2IR
REFTHEATIT-T, LR BSTHREHET DL VBB ELED
TERIED, o TEEMHBEI BB I/ 5i3E, XRE TOREBIL
W) BEHCL DI BRI,

(B DEREZEBENCELI RS 5 —20BEL, L) bIFE—KK

(1) ARXAERT 2V H3EEH 9 BEE KRS (November 28, 1970) THRE L
LOXBERBRIELLOTH D,

(2) Erich Auerbach, Mimesis,” trans. Willard Trask (Garden City, N.Y.,
1957), p. 489.

(8) Ferdinand de Saussure, Cours de Linguistique Geénérale (Paris, 1968),
p. 103,
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&M%L%ﬁk%wﬁﬁkﬁbtAﬁoﬂ% EROSIRIETDH %, LDOF]
BEHEDSRILIE T 5> TE% <5 LLEBT B HAEEE, £0b LW 5
T, BIRRE TR EL—BFR LT IcHi—RRHIBT L EEL HXA L, £
RN EEHE LoD, BENCEFRE2ELLEA L, k0%
LR RH TN TE R Lot wWi T LR L B,

M LT, AFRI - THED BRERBE] 2RKDDH T ENRVERRH
HTHH L& Mot fERIL, XERHLOXD 5 —ERENCSI 1L
D, FRANSELUNOML DR E 5T bt Liso &, TFELTE
X [EHFOLD] THHE L BB LB T o Lo Shi,

Tihbb I DfERLDR, ZEEThAGOL SWENLAERHIEZED,
BENIHEEEZOOZ LIEDOHKBREYRFLTARDLENS X5, il
CLEEDL DK T EMENFOFN L, BELEETIOTIERL, b
BIFMEE | TAZ L 0EDB I LREDBDTHEE, ETHIEYR, =25
LEfERIC X » TR IhHENHBE—BH L, BLh TS5 00RE
D B AW RICBT B —oF b, O BT R & B
HAOFEHY CELRETHEDDZ EE2BRT 0TI, ZLXOHENR
BIZR X > TO W HINLHRALZEAUL B L DL 0L LTHEMFLF]
AT2E0W5, KEZOBRICEVWTHRERACEBHTHEE W5 LT
D, COBDIERILE ST, 74 27v aviid TARERCULRESS
E1THHIBCERROTIRRL, TCLFCIAFEEI LV EICHE
DHEHOFEEL IRANCRES b ONERIh 2 BN EELOTH D,

74=2F =L UHEREMRDTHD L E, FRINTHED T 1o Rl
BREBEREO—-AL LT, ZEEOBENLRERYED, TOBRENIEK,
L, BBWI: (BbHWXAEWN) BWREDHILOFN L, FIEMRLIX
SEICHEO LY, BRECEN T LELREI I ELTHWBZEXZMBDT
%, |

LEATIDLORELTBE, MRENBERTIE~I V7Y =113
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E5onb WO HEC X Y5, HoxEDOHER, BlFEOKRRII—R
BT BLEEONECRHTAIREEYR L TVDLIRCRLENDTH D, 2
ERTECVZE, ~Iv 27y A BNUEH, BB ABELIE VWS E
Fieox, (foBRERFER BEEHE O TRERLDEARD FOH
B LIk, HO ] CHTI2EELIRINTHHDTH D,
NIV 2 A DWbPS [fTB] Rz AL Ed Zo0 BEREN Ex bh
Ho =N S FTHL LK THLENN 4] OEETHHN, WE
—2ik, HEOHWFOLENRREZIDHHBVLEE L VI b TOHE
ZDLDEDFHNTH D, T [l THLEDIX~I VI 2 MR EHT
BRECOEOKEMY, FTIRRLRADLME L Lcb 0TS
otk TTH5, KREFERELTHELY LY F{HEXAMBNER £ X
51 ST LWEREHLHTRRM T,

HoOWERF, BFROEFIEI LI EoZ0BEBCHEKLTWBEE2
Thxzlv, B RLTW 2T, HOBERBCZ OBMEE -k b
R 2B oIV H5DTHAH S,

~NIVIY A DEBCHTHEZLHZ, [BrhBHEE, —BROWPE
QIEEBRT DT B DT L5 5 v 7~ bt s,
HHNIID HNDIE, WhIEAEHDOECIID L~ v &
THETHD, X505 BRTRRL RICEBIE, Lo LThrGc#
KieZ LIECHTHEER D - L EL DRBDED, SO~V Iy =4
DEFEB DT, AR, BIFL O BRMRNEL, HEBEOR
BDEENDEHES R DITEICHECEMA AR - b DTH
b, TRUETLZhUT T n—2F b b F LW BELH F 7
FERLTHALLEBMETELOTRAE D TH B,

%ﬁmmzw,«svi7=4ma01:®5M$mmﬁ%®¢fm@§

(4) Susanne K. Langer, Philosophy in a New Key (New York, 1951), p.61.
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5301, IePRRRICHIBENTAELZTITH LB LEKRT, SRPTIX
concrete R ZFE BTN BETHI T RZILIDTHY, HERXM HBHMEC
Lis WS © 2 IE12bL 07t b DT Linieds » DT B

RO EBBEYECEITHID L3R LTH, LMALEL FLERL
ERBERYERLSD, ERFOL2NE2ETH1/RCEAL LTUEN, BlfFE
YD C, BRALEHFAONC L > TCEhOERLBELI S EFHLALS
ERBWT, RIEIERVGCEVERERO AL sl bl bix
(AT

I

SRR TAHEAREROBE T, Wbk s oM SEMNLEN Y D
FDX5b DL LTETRLII-ET, STEBELDEE -8B, RE
EREBROMENDL GREBTHEE S WS LR INEELTHRI Y,
YRENDLEDOEE, BENLEROTREL ATV » & HRETEHN:R
B, Wbt LX0REROMEN AN LRCE S, TRIZ L
KitH5, £518% ¢ XD LIXDERIID XRPEE » k—FHRRETE)
DTS, RHEHWED HPD FHEC @ o enTcED L 5ind, Light
in August ORI B IR B LWHiH b ,&&&EEEKM%mL
TeRO L5 eRBC, 25 LTRBI A A—2DFEOBENLER,
CHBE IR MOFEOBENT (XKL LTEHENK) | %k&%umﬁ
FALDHVIZEVWEE DD, TICH LOWHRERERYEB LTI E
o ZWRBIENTEETHAS,

(1) The cabin now stood sharp against the increasing east, ...
(8

(p. 84)

(5) Cf. Ernest Hemingway, A Farewell to Avms (Harmondsworth: Penguin
Books Ltd., 1965), p. 144,

(6) Citations from Faulkner in my paper are to Light in August (Harmonds-
worth : Penguin Books Ltd., 1967).
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Z Tl ‘“the increasing east” 2 F% ¢ b FiTFX 5, MewmBT5E
WHZ EiX, EOWEECOSEEHOPCEARANDL —F DY D FFEK
RHGIEE WS ZETHAHIN, AN LIhDHDRIX, ToHDd O
FEYBEE LUHEET S Z E3ETIThbh, KOTEhLOBEEEFEAL
C—DDEFINE L BB b DTHS S,

BOBECHETIUE, BAnTHORALHAI R H]EHLT 5 bIE,
ZThiL TADOH] W5 B L LDOBRDOES [HAl L OBEFRELDOT
b, 2Fh, [H] 3BRERLIFTALETEZRTLIOTHLRRWL, ¥
(HoH] W BRXYBEEC RTLIOTH L, FIREZDZD (HHW
XEhblE) OBROGEFI R DELE WS T ERERD,

BT “increasing east” |, FRMICEORAEDHEBCEDEL, £
THVWELTZ LR AR ANy MY REIRLNDL, D [H
Al TERRSL] &, FOHACHI BT HNREL 5 b7l THAL
TRD] CELEOBEREPHECRALTHHL DL 2 5,

Bz X (B35 < /s 53 | ‘the lightening east’ L5 = &3, kDG
MHOLTRED b= r Y RIGHBRTERCL, [RBPTOHS I OH T
‘in the dawning light’ X HAIERIAVEWVWIBTRTHFWWAREBEHTL
W WTHAS,

(2) Beyond the open window the steady insects pulse and beat,
drowsy and myriad. (p.70.)

“pulse” & “beat” t DRIDOHPILE/RDEIL, —ED [ 54 b | ‘undula-
tion’ L @Ry 7s [4E4T] ‘stroke’ OEWTHAH 5, THIZBRFRFRLOBE
EHOBNERTERL, BOEIADEBTOROEIEE > T—2D5 R
hDXSRHEC 2, HBVdDIX—2>—2DFENL- XM 252 & LR
T35, LhbDY X IHAl “pulse” “beat” 13, FEEICAEHGOHRMT

() Cf. rhgssclE, TEMSR] (PF9ed, 1966), pp. 138-39,



(102) TN X R HE428
BELDL DR LTWAELDTHLHBDLE,

(3) ... the summer smell and the summer voices of invisible

negroes, (p.87.)

Riiid “east” L[E LU “summer” L\5EEIk, X, KB, XL¥,
T, TxKE&EW, BERHDVIHFOBRRE—L 5 Lich O—YOFEE
BTHDH, —2OFHMDO LY DF bR BHNEREE L W HEERY
MAaON#E L C AU, “the summer smell,” “the summer voice” &\ 53
Bos, BETLOALMBERREMETHL L83b1D, Eikb, flxiE
(ORI R [FEAWE] X, CEWR BERALhEFICBEIR S
BMCRBRELDCIRETELL L DINDTH 5,

(4) They held Hines, cursing, his old frail bones and his string-
like muscles for the time inherent with the fluid and supple

fury of a weasel. (p.259.)

HEOEE» DT, ZZTHEbhT\5 45 “lury” RBEFHAKE
wxh, Zo0%EH “fluid,” “supple” ZEF LIt T, TRENDME
DRBINDINIcbERLEDBESLS, 2Fh BEFHET5 Hypallage &7
5% DA, § LI furious fluidity” 35 A\ (1 “ furious suppleness”
ELTCREINBEHIE, ok o «fluidity” «suppleness” &\ 5 fis
ey «furious” [EI: | WO AT L > TEOXRECMLOELD
505 DTiEicvy, 2FD, TH5VLHEBERRIREBWTZDEAED «furious”
X, H. V- Fouwbd b JiaE, H5\idisr LA presumptuous /g %ﬁfﬁ)
TNV DOTH 5,

7H, BXDX5ieniebiicdt BFX —2T%, “fluid” HoHux
“supple” L\ 5 BEFRORTHE R, “fury” LW HiRAFHORTHE

(8) Herbert Read, Emnglish Prose Style (Boston, 1966), p. 16.



Light in August =3\ 5BEME (%) (103)

EAERBUVARALDBLDTIHIRVEWS ZERETEHSEDRS, 2
D, WEHILI—2D1 AR ZOBBEBERCHBLICLERE LIS
DD, “fury” L WS BAROPIIIN DI ODOHBEFC L » TRE
hAEFE (B XiunrbTths,
DEHZZTEHCTHBDIE, BEORL SHEERYEVREDTH T
Z L EFERNEH LWL E 2 X 5 LT 5 —20RBAEMIIA, RO X
5 e RBELFICIX SRR fury” EFRINE—F, B [l ML -
Pl EWVWH T EERAFBTRIND LT DITHMFICETETHMT5C
EHRBWHBhBDORHN L, BEAHTHD L ECI—BREN T BEEEL L
B, CANZD—HE AT F 7oALY 7Y T 4 5L BRERC - Tu
5DTH 5,

(5) He can remember ... how that fading copper light would
seem almost audible, like a dying yellow fall of trumpets dying

- into an interval of silence and waiting, ... (p.350.)

“copper light” } audible”, « trumpet” & ““yellow” DN X T,
(#) 25 THE] ~, TBE] 2 (8] ~EE#|2 5%, W LEHEBE O

RSB EERLT WD, (ZOHEBEITOWTIE, p.357. THbbh
AELDOR “as though about to embrace all seeing, all life, with one last
terrible glare of frustration ... and that when that finally happened, he

NA 2T —HRIR
Edhotc BEOBEY BT HEhicd RHZEMNTE LS, “he would
hear it” ¢ “it” % “one last terrible glare” % 5} T\ BDTH %o)
S¥ D, ANMOBELEN, BREEEINLT, FRERNEDL DL ELS
DT, ABORFCIED QWA RDOEIZIL, ThRENRDA ST
kizb DTHHSLENDLDLDTHAHS5 L, AROEREDL DRETLE
WL EDSRDLEVS EETA—DEDE VD, 74— 7+ —OBRBER

would hear it: it would be a sound, like a cry.”
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DEZERLTWAEWLBIESLS,

E AT Light @BHT 7 5+ — 27 >+ —DERIZIL “yellow” OFENRDA
WEARHBE L, BAaNRENEE, 323 T30l LTELATHSE
WX BDTHBR, = OPIHRD “yelow” & [HE| O 1 A~ &b
LDE LTHEAE bDhiFThiEeblitwv, b oo To “yellow” (38
Z “trumpet” » OBARICK T, TOHRK WHLWPLEE, HEI—HE
eye-thyme O X 5 /ehicbT “yell” X BATWH LEBBETHZ L L LET

H55,

[

EHRREWZIE, TFA L 2E0 b BEIhH20RROFIIZR
Bicd DisDTH D, o€, kL “yellow” & ekl OFF
BRELLVWERLIhD L5, ERBENLEET—2—20Z LIXORF2EBI%
THbLEA LT TUT- THEBNIR2GE2 2 b2 L, —D>—2DRAELZILDL
AEbRETHEH THERBEBRE——20fFR %2 53D THBLUE,
A2 DERBUILE L OBE, P L RoFIE W TRZ bhbkd biicl)
TR BisL i bTH B,

(6) He [Christmas]| didn’t even look at her [Mrs McEachern],
at her face, at the stif movement of one half lifted hand in
stiff caricature of the softest movement which human hand
can make. (p.113.) |

« stiff caricature of the softest movement” & it % «stiff,” «soft”
EWHERFOBHROEERRA Y FU 2040 ER, DL LVWFEik

DaZBLS LR ILLLBHTHERINT 24 ~F 2 VEADLTHREIN
5, THbbLIDZODHDNBII>THRENDE DL, [Rbbiv

(9) Cf. Hizh 8D hH DF— —— Light in August =T (M), T7 2 Y #
NERRE T 5 (AERT 29 ALES, 1971),
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D, RELVH O] RABELTOEEHIRDIETREEW S BLDOWAR
L b LWEE, AVIEERL DO I0KR~-UHE (p.128) T, Z2Y A
< A “She is trying to make me cry.” FHEICRTHINALFDEE
THD, LmbE> Lic i LI BRI, ACEbRS & B
2, ®bbH30 [FFgBH] poor imitation” T L/ Higwn& 5,
TDELDNLX, HbhIEDTH5S,

L AT p.126. % “an air baffled and alert’ [ L % F\»2o DO} iT L
2TV, BHBEVIZERL T Lo ZWLS BERFEE D] L5 ik oBEY
BT —RFE LI o0HBEA DB, Thd MR, EFHTL
TeRBE LB LN CEBTREL DD TH B,

— DD ER AR E OBERIC B\ TE L BB, fFRP AP OWTOR

By, LROISTETOAONECHTEIEEILYEEL B LTS,
KOBUIEINZ )V A= ADEBYHALMZ LTS,

(7) A match scraped, spurted; the flame steadied upon the wick,
beneath the globe upon which the man’s [ McEachern’s] hand
appeared now as if it had been dipped in blood. (p.116.)

- ZOFhA as if it were dipped” ThHiuLX, BEisEHE LD LD
T&E X ), A% “had been dipped” L5 BETTHTHHZ LIX, T
D EBF “appeared” TIRINSHBEEAE TR B o iRk 2 FHHNE
BIRTWBEVZBTHAS L, TOBRT MBI T L] &
ERBDIE, =74 —F v v OB OERNEGZED BT TR, B
BIENALN LR E8FD 7Y A=AD EhYo B0, £LT%
to, “as if” i BETTH IS 2Ovbd S BB ESNY: emotional
subjectivity > %3 ZERC Ah 57 HiE, THIZBRB b o ] T
HBENE 2V AAOEEZERTTHAOH, 2o (Ml & MEEIh



(106) AR E42E

FE )X, DERBRLE, REERCKTAMMELAND 7 Y A< ADIE, Il
FANDA—— e Y ADFELELTCHRENRZDTH S,

7x—=2F=CEWTL, 25 LUAEZEREOBECKWTRLS,
BB LABBAMOBRLE L THD 57 5o 2, HRIEE L O
B NEENEC— Y TV ADHRCHMEINEDTH D, Kb EORDL &

Yielo—o>tcHhHs5,
(8) The house too seemed filled with familiar sound, but mostly
with inertia, a terrible procrastination as he gazed down the

dim hall, thinking Why dont she come on. Why dont she come
on. (sm) (p. 64.)

A4n/#v—f20hré%®Tﬁ«Eb FOHER K —LTEEA
DET FRANRBLIAZDE LY UH Ledi bR TCWABHETHHH, Y
~F LW TOHRAELOHED Burndinwn FO®mY fTER T-00 ) Bhix

L, =% BLENCTHDOELVRBWRIEsTWAE A, rvORRSD
—SRAEEY VR TOTEONEIZ, WEREY OKFC—BHE
PhTFBIENY, LS EORBEED X “mostly” L5 ol —~FEDE]
FANBRCRLTWA L, BRI ZITRY HERTIXIgL “inertia” L5
WERGE, H2\VILT T VERMOBEGETH S «procrastination” % {#
T35z kix, Flxi¥ “inaction,” “delay” &\ 5 RBOEXAVH LD D
DB —BORE, fBORILTHIVLINRELDOXRERLEE, SMrv
DHES D ¥ —BRHRITFTH0LHEL>TBH E V2 5,

v

The Sound and the Fury @ X 5 7c REMEBECIX o Light Tk, A\
DBEBIEROFIDX S5, EELLTEEZELDOLD, D HEDOEVHRHE

(0 Peter Swiggart, The Art of Faulkner's Novels (Austin, 1967), p.23.
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LEOHLREHRFD S bIC REND, o TEIIL Bl d HIRLK
—— C & X bl EHYE Oxymoron’ o E#k  Hypallage’ Di-p
DTHRNWZ EFHIONATHDM, 25 Ll EhbE-Th ZDERTIE,
12Y » 7RRILT LIBECATERLZRTLO LT Tt &
CEELLTRERE bR, ThIIRCEZEOEIXHENCERDLT L O (fl
p.203. 72 &) THoTch, HHVE—ADABHOFR O EA S uicfil
FEOBERRTLD (p.165. IgL) THoleh TEH5DTH 5,

EIXWB3HDD, 74—~ 2 F—DEENLE S TCIDERTL, 140y
BTN ERKRRE LTAYORRER L R TIDELE L Fbh T3
CERBELLBVERLOTHE, LrLZZTILhEELMER £
DA 2Y vy 7 BTG ORICE»NS «thinking” L5 FETH 5,

(9) <She’ll have the lamp this time,’ he thought thinking If I
were to look now, I could see the light under the door As his hand

| swung up and back. (sic) (p.179.)

IO EFSH “thinking” PITOFEE LR, EHEBANC < thought” o
RO RARAE DB BB IE, b¥HEM XY v 7% F o722 D
BRIIEMCTEV, ZHITB BAE, “he thought” T/RENB e ——<
FHRMBTHERBEZ —0 b0 Bo k- AR BEXY "TL0TH DL
THIE, 22 TDA2Y v 7R LDORBEOERLD » THMNCEWCAER
EHELROCBERROBNERTEVIZLROTHY, ZLTIDIISKC
PfE$ 5L, «thinking” L\ 53E3, ZOXOPRTI 2L ERMBR LEORM
LTI, MILBEBSBRROYIVETLV S 5@V TwW5H%%
5 5DTH 5,

—thiz Light ¥t % ing-Form (X, LIZLIEZ D X 5 CkBEIRC* &
ELTWRWER DO2VEHNBEELTFETILOREIsRTVD X5k
BERDDENZ D,
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(10) Thinking If I can just get it outside, into the air, the cool air,
the cool dark He watched his hands fumbling at the door, ...
‘Anyway, they didn’t lock it on me,” he thought. (sic) (p. 168.)

COZELERETREFSHACEHBEORRANLE I LI ORZE WL BH, W
LY LIBHAFAC I ZOREFFANRBEL AL LTS L 5cBbh
H5DCTH5, 2% EBEENHEHRC L bbhTic, ing-Form k51
R—2Dhichbd LT, MEEDH>L5HH 5 X EFANRBESGFHE LTH
BLTWAEW2 D, FlIziEROXD “Knowing” (3 ¥ ZEE I (-
WHER, FRBHL LB kbELR TV VL O, BEEFOD
DERLTNB, (“grieving” M LI OCRTLEDDI LIRNTE Do)

(11) Knowing not grieving remembers a thousand savage and

lonely streets. (p.166.)

DED, COXMBHLLNBIFEI0EDOTHETIE, 7V A~AX[HEEE L
IV LWETOE] 25, BFORPMEZELED I >EnhbYE5 LD
DRERDLP> THWIEW—HETETWIWOTHD, ThrIfcECH
BINBOIIFE14BORY) THTDOBELERE LKL LD THS,

b HAANXERK L, «thinking” RnRBER (Hihr —~FHFRR) ¥E
{, WhRPLIGFRABLONcDLE L - T “thought” LEX ke 3BE1
LELERHEhDH, TOFEA7 + — 27 F —1X%T %D “thinking” D
CHEZEBL LT, BlBROY 1 v & LT “thinking” L XKFIF %,

(12) It seemed to him that he could actually hear the words
inside him : You should have vead that note. You should have vead
that note thinking, ‘I am going to do something. Going to do
something.” (p. 207.)

DT EEBRRBRH ZATELZNE, 74— 2 F—% “thinking” T
Wi lg Lo BE4/Rx+T—%, “thought” T [BEIhTEIIRE
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Bl EERLTWAEVZDIO5REBY, O LR, Vya—A2 &L
BRI £ R E R  signifié,”  signifiant” 0 BB Tie £ & 2 EL M X
5N, TOXSCBBHBCRHNEELD7 + ~2 7~ DERIL, EHEDO
5 LWL D—E WS X DIX, BHE L TERR-ET D ebED
Tt O, ABOTEDRECKRIBIFHATHALIOTHH LY
EhEIvETrBEDEbhEVZ XS, BENRKLD (B3EHL, Ak
DERE WS DL FHT) 1%, ABROENARE, AKXV IITE
BHE2B330THH I LD THD, (“thought” RNA %Y » 7
KL AGOREDEO (p.323. 1t &) T, FRITEEOETE SN
ehotel bZmT42Y) v 74T, BEOHITTCRIZ-EDEE D
DREVHETDE ZT000)

(13) Thought too swift for thinking, until he [Byron] and the
doctor returned to the cabin. (p. 299.)

ZONIRERLT, M e vifadErbhltholc—BARETH - -
LB TWBDTIXIL, TEFRBHENRTIHIE, BELLTAM v ViR
fiZzfEoT Y —F OO NBICRSETOM, X¥TF/AEL thinking’
PEDOBID 5 LEBEY] > TWBH0DR, Ui L0 thinking (X% D REH|E
H— THRBHRL D) ~f o THEATTLDTIREL, FATHDOIAC
ABEOERBMESSHENTITL b D ‘as oii is spread slowly upon a surface
above a brewing storm.’ (p.301.) TH 5,

TDXSRELTNE, COXVERERTHECAR, EHEolc—D
DRENT TR AL e vOLPRHHDEN, L LB Ehr L oHEE
BT ERLTONMICHBIR LA TIENTERVWEE>TWSET L
DNEBEIND, T LTI % 57284 thought’ Lix, VY —r 45K
THEND BE—Y » LERYICIT “she is not a virgin” (p. 302.) & \»

(1) Saussure, p.99.
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SEERDOWE I LN LOBMBNLREBRTHY, ZO8HH LALWEEIY
RO 7 r 4 A—2%h «thinking” —7¢ LItRME LTHEOPThicH
wEh, ThHIRFP T EbsTnbE WS EDTH B,

y

ing-Form % Light D> v~ a VEWT AKX BEh» ELTW5
—2%bh, BLLTHEABICEBIBVGEEY HbIhTWbi %
ML, RCIUR, Wb FFEEXE VI bW THAIhS
ing-Form ¥z, “D 7 4 7> a v Hz 2EERERFECH T3
THAH ZLEEZROCHIREIr eV, EBDLZ A, 74 —~2F—D
DX OFHAEIIED TREVDLEL, L LETKREN—BRIZZ D
BEYFUOEWOILRERETDRD TR, RO X5 vz iuE, £
ok S EOR B NFHEAES DD [HOB ] £0b DIl Thb e
EEMBDTH B,

(14) Diminishing, his white shirt pulsing and fading in the moon-
shadows, he ran as completely out of the life of the horse as
if it had never existed. (p.159.)

F v — & —RROCHP BB @ tc LT, SRR ETEE W
SANHD [f75] HLHBRDLRICEASS, 2D, ZO3L “he ran” 2
Hia% », “Diminishing ... the moonshadows” {15 LA F LI N
TTHbH, RAREOR 2~ DERIL, HTOEBNIHIEL X haicLeTEAN
BEDTHBLDREELBDTH - T, TDORENZTE - HIROEFCH
ZE, BN YARBED T B g0 ThEL s TTL ] &) HIRTH
h, TORIKAWVWY + YRREIT2I S5 S i) LIZAKED ] LT
HBEVCOHIREEDITTH D, TDLO5CRZHDIX, AoX: oty

(19 Bonamy Dobrée, Modern Prose style (Oxford, 1964), p. 3.
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HIch Aoleh) LTWBRWIEEWS ZEHRBTHIORBRLOHENRD
THY, CTETRTIIRL, BAE-THBEWS T EHETHERET
5DTH5H,

Lnd i, AELLHRESTRABELOL SWMBRL, ThbHofThLE
Bid “ran” LRV ERLS DSV TV A ERRTOLEILDODTH -
T, d Loh% “He ran ...” THDdI/a i, fTAIXYA “ran” 0k =
AT—ERVINIRCRLY, 260K—RE2B I LeindiEr s,

(15) For a short time the dogs moiled, Whimpeﬁng, then they
set off again, fulltongued, drooling, and dragged and carried the
running and cursing men at top speed back to the cabin,
where, feet planted and with backflung heads and backrolled
eyeballs, they bayed the empty doorway with the passionate

abandon of two baritones singing Italian opera., (p. 223.)

ZZRT =2 —D, BlziE Writers at Work Orhd -~y v FIZBE$ %
BRI s DB L 5 i — 2 7 B, BOBEO—oTH S EE LEEO
BEEDLDEDONDLAEFTHOFRT, FRHCIOLbLINTWBHERDZ
EMTED, LI ThRBFRLEOTRC L - THETHRTW5D0THS
3, BiZLEo 5 b Zonf, ed-Form & ing-Form &% ZhizL i
RALFIAL TV B ez EL X DT ER S,

CREEFTTANT, BAXBERIWLAZ)AAD BRVEES o
i, BFEOVIPE cabin’ b HFE LA EEAMLINT WD, BH
A b “at top speed” F T oo [t] FEEFK [(d] F 0 EfGiL,
by by EED EHBROBUERS bbT4, FhiZER ing-Form o [p]
RO OFEFCH 2 RFHEET S [(n] F (G5 128D KXo THAZDD
bt%ﬁ&%ibh,bﬁm%%bﬁhfﬁHMLtf%%Ué%ég:O

19 «William Faulkner,” in Writers at Work, ed. Malcolm Cowley (New York,
1968), pp. 126-29.



(112) A X B R Bi2HE

B Z AR UL “back” 25 BEWEORBREDO)h - T XFRYFIEE
Eh, BRERAIREEZCELL L “the cabin” DHITCIEARY LT3
bFhotchHsb, “carried” L “back” DfEiC “the running ... speed”
DEVCHONETHIEN, BED DA LEDHRLED S DITHE -
TWwWh ez L,

“where” [JF “eyeballs” ¥ coaPILBHCESL L 2o [d],
(n] FE, FRBEWLIRRCEETHA I, KOFH D “they”
“bayed,” «“doorway” o [ei], “empty” Zi}s [m] O bi,
PBERBRFTIEAD D LI I D —EORARK, P/ X5 R vl
TAHADRENL - T 5,

Wd, BICbto cBREORC S W T—ERERICHELE S & LckE
LT RN, HIREROVHDPSL BEOGFH] FETHHLIE, 71+ —
2> —RBITBGEETIL, ¥, WHIIRBBI X v FETH W HRE
b ORI T, HROFEREY (58] PCHEH LN, —2DHM—M
A A—CHENPCLELRISELTWBREEZLNSZ T, BENRHE
SEBREN OB, P LbEREOTLULEU S5,

(16) At seven o’clock that evening he was in town, in a restaurant
on a side street, eating his supper, sitting on a backless stool

at a frictionsmooth wooden counter, eating. (p. 86.)

[ZEl] FHELINIETLRLE, WREATASASEHBELTILES> L
T, HLETLNROGEMRBELBI L2 BRHETHLOT
»52, BHCABAXICEY, EEOHBEIRNOCEV S 12304 0T, $5
HBEOBBREB/ICELRIND &5 Z &, IR Lick TR
A2 DHMENRARSRTHCEL DLIZRRY, BOAIBEHOBEN S

19 Ct Hizw MSROKDDHf— (V)



Light in August "3 3B EHE (5ith) (118)

K52 5i3E, RACRBOTENRDVEVRERD EVCSTEENEL S,
EEAIOKETHARMC DiBX D “eating” OFEIX, SEOBVHFE
YoXE2LETLALARBHFEENEEERXL L5 L THFEOEREZRL
TwX 5,

IDXH, WEE TEHC] HELI> L LTR-TE£E0HSZEH
FWRTHIEALRS S L T4, FEEA Y TE 52T LT, ZEhM
HOBGRMNIZ- E D RBIBCERD X5 LEFXDRENLEELH 5,

(17) He stood so, erect, his face and the pamphlet lifted, his
attitude one of exaltation. (p.114.)

= TOMEF, 4ia, HHV ks Dangling Participle % Bz
adverbial {8 $ D& LTORFEIZ &iX, AIEOIRY B HAERD T
Wb “He”, 2%bh 7Y A~20 RBERRIALE BETHDORITEAER
Miclev, THAHLOKRER (BB, A) 1, HRE2oL Y FF58E20d o
DHEH->Th ELRETRLhCHEHBINICBEDOLDEHRFELTVEDTH
5o 2% D, BEWHRY TELLTRRECHEHLL S L5 ERMEHE L
DRBEC s leDTHIUE, LEEED “erect” LT X 5 7cHIRDHBE
Zik, EIULHARELEBNCE HL L5 L TH%¥ Lo sl Wbk
B EG,

5 LXMW BAEEBCERN LD THBELTH, 74+—2F—DFK
Wik, Bric OB CERCHREREFL S H LOBERE - Tk & HIN
LR BORTHIEDOTH B,

HAHWLET, =5 LI Nominative Absolute, Dangling Participle /¢
EDRRIL HRERETEDO BENBRIHMETD DR HETX2THA
5, LM SELER LT, XCBRHMENCEIIS L TRRCH > &
5 = L TAHBRLBELUBERNRD Y, FCHRERTENBEROEBOMES
DLOXAHET IV, FROFELXKERL, ZOFEKY SV HTL0



(114) A X OB % OBAE

THBEWS Z LiX, BIEEBRELHETAIUEC 7 + — 77 -0 H%
BETHIFERNICED L 5BLIRD, FXIEEECKRDO X 5 e XERR
h EFBZ LM TELDTH B, L LNRORBELEB L L—~2DR
AL 2oL Bb0E 5 BhaTihuE, chFBCT5HLLETRTOXNL
DFXID 552D THA>,

(fa) Byron’s face cracks with that grimace faint, fleeting, sar-

donic, weary, without mirth. (p. 293.)

(19) Her [Mrs Beard’s] eyes were not exactly cold. But they

were not warm, (sic) (p.65.)

Vi

HREBRFEBERC IS 7 + — 7 7~ OBEIL 5P LE~EDDR
e bisway, ORIk ZTW) [FEKR] Wi 2 LiX0BRY
BT LT hillt bicuy,

MSEHTO [RES] LT, M2 WD bhifnLbZI eSS b
D, PIHLOENTREVBHHEWEL D, ROTRHEL, AlloFL, %
SCEHPEHO Meid] CHYEL T ER X TR L X OHHFEY
D=FRAIDTH B, 2FHERP» G, H5 [REK LT &k, M.
Ko m D LT D ToriE, ASHEE AN LE), BSES
EFAHAEROAETL » THEOMEEKE, « motoriality ™ [EBHE]
YBFETHC L], Thbb, APWNRCHCOREFELBALTEOHOXK
By —ECBEBETIZ L YBRCIRLFRILOTH %,

HEC, BPRTO2F4CARDLVIITHCER2MLTVSX5KK
BURES, COVhE [REBAL OdOFHE LTRIE (140 0X
51 BYIEBIE V2 B, TekERT 5 ~ 7 F —OFB LI LITE D

1 Read, p.155.
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o [HEG] ONBEOHGRLERTHZ LIXTE o\,

: (20) ':Ali'éad, ’rising f;om ‘out'“a close mass of t’reesv he 'couldwsé'e

one chimney and one gable of the house. (p.81.)

= i AT T%KT“m[mmmmﬂ”ﬁ?TL%QPDVﬁofﬁb
TWB T ENBELRTBOREMN b, RERILHEIRMB L 2E, «rising
ntw%”mﬂﬁ@%ﬁ%mvu&<%%ﬁm%“dewf“%MVWD
MRETRIREL bRV, LA LEXD XS “rising” ITFAREINS
L, ThitE 5 T—o0RABRX0 L5l LT, 2% ) ZofFaR
X “he” 1Th pdo TEORRHIAO BEETL Ok, BRETR
LB DEREWD, RATLINLREHTWSH ORE S TEIWTITL,
H2 ks Tfi<@2h, # (£ LCRARCHEE) ZEFO»LREAGLG]E
EF R, BAR0 BT TR BELL OS5,
%%mt%u%@mﬁ%fbbau5x5m9%m5aibbrtofl
Wi DD,

(21) He was watching the sheriff’s face as a man watches a
mirror., Perhaps he saw it, as in a mirror, before it came.
Parhaps he did not, since if change, flicker, there was in the

-sheriff’s face it was no more than: a flicker. (p. 219.-)

“Perhaps ... a mirror,” @ﬁlﬁf‘ﬁ'ﬁﬁ*}‘éj‘( “He was watching ... a
mirror,” O V7 Y =~ 1 YHRRT BRTV 5, FoTOFD “it” (%
“the sheriff’s face” %21} T\ 5 X 5ICEL "oh%@féyh‘i, L2 LEED
« Perhaps” OEAENED X 5 i BROMT T3 & ki LEI R HUs
RBUX®D, BBk, before it came” DHBUC X 5T, “it” A
[RIZ] AL R LT LS L BB Ba s, AT ‘it” AUAT
BDhE 5 LEREISRE LS,

Koevs v AOHERD bbh b %FB D “Perhaps” |3, FHRMNCHE



(116) A X B R FA42H

MO DOBEL 2 55, “U” UTFTTo fBX RFHOFE F TS “it”
DHFT 5L 0%, TEBRY “it” WESFTRRL, »oRATHEN
NELhTWBEWVZ XS, | 3

e - OFBCIEFROIHRBTRESR L) X4 LORBE—FhiT
X o TRIEOBALID bAC SR BIBbOTHL L ER TS T & AR
SRB, (“sheriff” OTHMIREOKE L, BREEL/RY, HRAEY
2 EHERE elision’ IR T—FHOLORFEFINDZ LI %0)
P‘:;rhe,tpsI lfe d;d n(;t.l siﬁce ;f chz’mge, ﬂi’clk:sr, there was [i;n tﬁe

X ’ ’ 7%

’ ’ | X | X X
sheriff’s face it was no more than a flicker.

2% b, 535538 - Pyrrhic’ L w53 ‘Spondee’ D fFFIhic x x 1/
DY Xk, x x 1——Anapest &hieh RAKICHEA LT B, KDT +
~ < LI D e DR E DRE— & T X bbb,

X 7 X X ’ 'x ?< X ’ 4 4 X .x X
Perhaps he did not, since if there was change, flicker, in the

she,riff’s fa,ce

il

EROBE, ¥V~ FOWnS X5 THEOAELRBRIEOL bR TkD,
RIBOBMNL +Y v 708EED D, - ZLIXC I HZRADEIERY
onﬁvmlgﬁ%@ﬁ&m5:a&m%m%bfwéo

RENRG TIERFBCHRR Y XAk hd, RiEL Y XA L 134D
FHBRAD B DN, FRIIZOBEANLY) XA %L, HErbEL
bDRICHIRYBHICEFTH-DE, TOHREOY F-1-EBEx DLVl
To |
MEEBERC KT AN, HAN VM YEROThO X 5 uRAKY

(19 Read, p.146.



Light in August 2351} BIEHE (%ith) ()

b, WhITRIE VS X5 EETABA « BRI hb L v
S5rébEle, EBORLENERTD VRADOFLVAETHSE V2 X
50 RD7 4 —2F—DLTIE, WhiTEROKA & TL LATH WX 57
WL O DEED, THRAEEANC, Lo Lefkii—oh T, HAECKRE
KBRTHBABAWIEALEPD ) XA DL DL TWS I ERERLL

l{‘o

(22)

I(He opened the door at last) and 2(passed out) and 3(closed
A4y~ (=) ..

the door behind him), *(arguing again with his body which

did not want to bother to close the door), *(having to be

(=) (4)

forced to close it upon the empty house where two lights

() ~"777777° (™)

burned with their dead and unwavering glare), $(not knowing

that the house was empty and not carmg) "(not caring any-
=— (=

e — ) s

)

- more for silence and desolation) 8(than they had cared for the

(=)—rrre

- cheap and brutal nights of stale oftused glasses and stale oftused

(o) *ree— s — ()t ——

beds). (sic) (p.168.)

and and which where : than and

[ L N ) L 1 — a i y 1 x4
NNz SN g —/ N 5 /N6 7 —8—

|

(1) (1) ({=}] /) (=) (R

WIIMAMTH S0, RENRERLE b rfic L aE L

TH%,
CCIk, R Cthan” I Hahs BIF M, BIFRF © which”

Ttk

17)
(WD B XL, #—aDW5 Adverbial Clause & &%,

“where” NELHUEFBLY L, BWRAOCHIEHEE X Do)
ITHhENDOHORIVEBRANDL L, EOD/NENKRPBRKELS5RD
&kofﬁﬁﬁmﬁb,it&%m¢é<@%%#kﬁ~&%ofﬁ<:&

(19 George O. Curme, Syntax (Boston, 1931), p. 30.



(118) AR EL2E

76‘;7}')75‘67‘56 5 )

DL, =tV FVAFOFELED BMEOWTOAR WL 5D Tk
<, ¥RL - EREULHER, HHEYL 288 L BHEOMEOWTH H
TED, T LTH—FE*ROTEBCAREDLDDIX, 5Ltk K
BB, Thrhpy LeEEGKE LCEhBAOEMIMERZE L,
HROFEO L FAILEAHTHRELL PHRERFTEONB LK T
Do

(23) They have thundered past now and crashed silently on into
the dusk; night has fully come. Yet he still sits at the study
window, the room still dark behind him. (p. 58.)

HiHo “They” IXEHEDO LDV LERAL OLIFEL TR, BF
5 OEICE - T, ERTFIANDOENE TS A1 v v ORASRD D
“the dead folks” (the dead ones) ;i\ 2 B THHA5, ICHAMBEDOZ D
‘WML, TTR AL r Y bl T 1 27— BT 588 E> TS
DTHbD, ZOMith) HEwis “They” 5 FEiX, LHLERTD
“thunder” L WO EFHEC I - THEINRDEWI D, Xz bh b,

D, WATZDEN ~1 27 —OBREXBXTL5HP45, 3,000F
LA Egiiic “God and salvation ... thundered, ...” (p.51.) & LTHbh
TWieZEERBLTVWEINLTH D,

2, BFBL o “They” (3% d p. 51. O FRHH “God” R “his
grandfather” 7 & & EERESMIGLTWALDTHel, FROBHRKET
E,5,TA4 v v “the dead folks” 22T % FFC L BDTL N, Fhb
LB EDTORNL TBE] 230 %FFTW5LELHRELOT
55, Fhut, BMme LCHERMShi «thunder” s 5 HIGH78E L
IS THTRPREER Y 2L 5010, BVWBENRECTI L HLIS



Light in August [Z3s\t 5BEHE (Fith) (119)

EVH A=Y —DORBIL, ATELICHEED > ~ERCR LTHE

S5EWH COEERI ST, XEELLLY 7YV T 4125 2BbRTVBDT
BB, chZxF XL, AIREBRTEORBORCHCRIETHL D& V2
5THH5, S

LvbEix, 2ZThD “he” )i 27 —~TCHHI &% EHCHDDIL
“study window” DFEXRTHhHTHH, LTOER, 2Fh o5|HXD
METRABROBEY A v VO ERLENI LRI THWEDTHD,
S TR ENBGZIE, DA Eix # 5,000 FHj (p.47.) © «“ Now,
soon” 5, ~A a2V —~DHEEOKZITEHES LDOKDOTHDH, 2F
D, 77 =2y ~SHRCVAE [HRTHEINICHHELN, BRRLC, ¥5
TRYBRINKZ L ERRh oD LS, HDHWE, PENIEL LMD
kbﬁbﬁﬁEG@&Kﬁﬁk~§K?§tb;kb5l5mbgjﬁﬁﬁ
bhHDTH5, | - |

«Now, soon” & “They ...” L ORI\ X X H OB OEBH D - 1= =
Li%, “have thundered” & \+5 BEETHIC L » TRERDBA (ELT
COWHE, A1 ry ODEEBOBEREKRD 1 5 7 —DFBHOBIE
e A A — R BT ER 5 B LRCI - THBDIEH), & ORUNBER
FROPTITbhic 1 e vOEEY [FNTW5 | FE—HROBRC—
By BICBIHEOTHA I, ~Mev BHETHRL [EE] TL
W, FERAL 27 —HEOD [B#E] 0TH 5,

Bl 27~k 5B O0RERBRE <4 = v o EREMALR
IR EN—2OMF LA, AR« BEBERYREFELRAILRZ
NBENLEEOER AL, TR, ¥ ILAFLhEROMY L
ENEZERTINRERETEOFEXRIC2T5b0b 25T
»5H5, | | |

(19 Auerbach, p.471.



(120) A X B R HA2E

Vi

AMBEOZ S LcHEFOBRERCD DL DX, —ADARBESTEHD
BERALEDCIFIFRBFHRCI > THRIBTh W50 L5 B,
HOEBHEE~OBTISANC (XM, 50Xk
B D) T S RAUTT IV E WD ELTH By Ml iE, [B%E
TR LT E—DF, B—0AH, F—D0FRT 2 b T DTk
{, B#LHHTLLABME LDl W) BE&THH, L LTHK
B, FF, TUTX¥%HE LT, Polytonality [ | X D&KL KB
Bk LI %,

FlziEREH T (19) OXRCALISIERNOBED SOTEVIE, 2
fowoah i WERES Lic: ¥k, BECELTREAD L WHEL DR
BAHRE—FICELS LEEED [BEI 0D RLTWHDL,

B b BRiz, 7 5 — 27 F —Xf&oD Polytonality (343, (18) iR
ThDI5BREROEUEBHADOATITH 54, Thd Tl LEUE, ROESH
DISHRTHHBEYRHEIRDILEVS ZETHEASTOLRLDTH S,

(24) His [Hightower’s | face is at once gaunt and flabby ; ...
' (p. 58.)
- (25) He saw that at the same time it [Mrs Hines’s face] was
both peaceful and terrible, as though the peace and the terror

had both died long ago and come to live again at the same
time. (p. 298.)

(26) It [Lena’s cry in labor] was a moaning wail, loud, with

a quality at once passionate and abject, ... (p. 300.)

4429 o 2438E, o [(xtr] («with tumult and soundless yelling

19 Cf. Auerbach, p.473.
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they sweep past like a tide ...” (p.370.) DX 37t bR LEEZFEL S
BHT) RARERT DD D2, W OMCHEEL DA TEL DRSO o
THER2R 2L A, BILBOEPLREDYH, FIRLIDLIAHT, %A
e TBRE] oBERES LW BRCENRLEVWTHAH 5, HHWILE
Tete LA, TBRE] LIES LIEHLTHNL 210 BRC X - THRES
TWBLDRECSRBTH B, 2D LiX, ABEaGLLLBAAGMNE
L, ThRfLEROXD LI, [EWCREILTHD] &5
BL, LrLRIRELTCEORIZ TRTHY] L0 HTLED, MOBHE
LbEITRIEFTIBOLORDOTH D,

(27) It was the same stare with which he might have examined
a horse or a second hand plow, convinced beforehand that he

would see flaws, convinced beforehand that he would buy.
- (p.108.)

KX

Bieh iy ofic v idi Lavie HORIC Rx %28, La L EREC 26
—rwH i, CITREBLEBNCE, L) EROEA—Fh
BHYTEZ2oDZZADREFMOLZ A, 2¥ ) ERHNLED=DOD
NOEBNERRTIDZIDLIAR, FEIREFDZODONCI->THRITF
FORTES S DEDOTH S, |

Light \.%s\~C “suspend,” “ hang” RUEREhOAAM A ED
B0k, EBDXS5K7+—27—0 [BE| BLEBETEIHEE,

(28) It [the vehicle] seemes to hang suspended in the middle

distance forever and forever, ... (p.8.)

(29) He [Christmas] is not sleepy or hungry or even tired. He is

somewhere between and among them, suspended, swaying to



(122) AT R B428

the motion of the wagon without thought, without feeling.
(p. 255.)

AT EOS BB > T DY —FDRED, WhiEA SR EE
DETHY, FTRETCHERI? V 2~ ARBAOBECHESR LTHLRE
D F ¥ Mottstown 2[5 L XDFRTH D, HAIRIK-TBHRAD &
AT, ThxR» kI 2oRBE V2 X 5,

FEBD J RAE— MR BETE—20WI DO TL T TR LD
Db THROL DTHY, EROMBOLDOTHD, = LiXvHz Tzl
ORI D HMILHERRER, —BOBEEEY 2L VW25, EhbIE
HAHH OBER, ¥V —F, 7Y A< ADHHIC ¥ 5 TREMC L DI EHND
BEREnbdbbbh 5 50TH 5,

5, 2O [—20HRRARCEEDOMOL DOTH S REX, £ORE
KHBZERLBO2DE, Db d Lichsaosfilicuvs ol
THIUE, DD EVE, LJERLAEBLEZRLATENEEI R
DLIELD, HAVEHFLIEL FIAKIVHOR L, Rl &k
L Thsd, ZOFRPICIZEACEBICH TS % “ghost,” “phantom”
P:ﬁf%%u, REWES ZOZERBERLTVWAEDTH- T, THIIRE
BEOBE, BELLRE~NOEYHED bbh, <127~ LHTNC
DEFAPCLE Y DV THBLD, HEICRELEBOTRLTHOL LTR
IhTHBDTH B,

COMFMOEARZ ) A< ADERME, ﬁgv T D—2D % DIXFEFIC
@@%@155&»5r#ﬁJkﬁﬁbt%kELL%ﬂféa |

Lo LIERBGE Lonh E REDHE, EEXACOEREBALTOMMT
BK%oTb6C&H,CO¢Eﬂﬁ&V %@@%OEmﬁ%,%L%h

@) Alfred Kazin, “The Stillness of Light in August in Faulkner, ed. Robert
Penn Warren (Englewood Cliffs, N.J., 1966), p. 151. ‘“an abstraction seek-
ing to become a human being” 3. Rk Lﬁ‘LETZ, 7Y A= ADRFE
BEvz b,
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CAGTHENS ZEE%RHES Lk bif, BrALANTHeOREC s Y A<
AOE h) OETIRL, OALBREVIRARRAEE 5 AFTXTORE
ThHoHI e, N\HOEE TS5 ZDOENARGTHRDOILELEoTWATI LY
MBDTH 5,

PIzERDOIXD “Now” |3, ~A4 427 —DHEBLHATWS [FOBERM]
THDELERARC, —BECERT [BE)] ZRLTWB1EA5, TLTEh
%, BELEROPHCELTD, %EOKL%@&%OT@6@§.%,
F8E] 1ob 5 501,

(30) It spins now, fading, without progress, as though turned by
~ that ﬁnél flood which had rushed out of him, leaving his body
efn'pty and lighter than a forgotten leaf and even more trivial
than flotsam lying spent and still upon the window ledge which
has no solidity beneath hands that have no weight; so that it
can be now Now. (p.370.)

AL BT —IRE 5 TiE, BIRERH THEbIRS HRE] 2, BLRCH
STERLEAS LTHLZOBEVHDO —RELTO T ] pifE— [H
£ | HOTHBR, e Lnk TBE] LEEc TAROEENE TR TS
EWVWHERT MBE] LISEXRELDTHA S,

i, BAREROXHRT + ~ 27— TBRE] T 5E 2 %W
bmm%&m%:tﬁf%220§D7¢-?T~Ktof,&(k%ﬁﬁ
) THE] RBE-FEWREDKR WS DS DTH %,

@) A X7~ L i—FEEB IR TV 558, L L 55, IFSHE
bl Vot l, 56*%1¢%®F%ﬁjﬁkéﬁwkﬁﬁb

TWBEEZRThEE BV,
Cf. Kazin, p. 155.

Lawrance Thompson, William Faulkner : An Introduction and Inter-
pretation, 2nd ed. (New York, 1967), p.77.



(124) A X B R E42E
X

NEHBEOIL- DIt I35 [HE] &%, R V-2IE, R0 L
DHENMMUD DI L > THRDEND T LTV, HROFRCAD &
ATEDLDDRER DI E——UL DLk 5BRTHHH E, 2D
EREDIIHBE,

Za—2F—BREXYHELLS & LTHEOKEPRE YLD, &
RIER E LTHRDITATH D, L LEEONZAHFWERME Lic
bDOTHDHLE, FYPOPRMACHET S 2 LTS, CORELILRE
YECHEETSETHD LV BEBNAEROS Lic, Foogiliczd
ETHhE, TOLELOTEIL XRCERBERO—BPESBYEBL T, %
émﬁ®¥$%®%®mtbwéoﬁamk§?

EiER B ToE, TR Ju%ﬁ7#—77 HMERE LTD
HooetaiEhrFMBETHE LD &&Ot# Fie s, = o
RSN T—Y) O AR s Bidish, RRAMAELALERTS 7Y A
AR HAMEBEHRLCAHAEL L E, COMBREZSEWVIZLITES
A 351 5 AR & LCO% & HORS— o MBI LIERBE 5
LOL—FKTBE L RABOTH B, ,

Auﬁﬁo#&guﬁufub &KWthtb rv 7Y —, Jr. %
51T, BMOHTHS % define TX g\ & LIk BRI D/2RD DT
Bbho ENHIE, AMATE WWEINIC TR DL, 2Fh B Efno
B b TRLT B b, LALIolEARE WY ERETT,

@> Cf. Kazin, p.16l. 7 ) A~ 20@EINIFLEHRC L 2D, 7 +~27
— 1k} % “the poet’s sense that he has not only to show, in the modern
realistic sense, but to say” L\ 5 & &, :@“say TIXE AT TSIt
P LI IhBRE] ¥BERLTW 5,

@ Cf. Swiggart, p.44. “The suspended or transflxed emotmnal violence ..

¢9 John L. Longley, Jr., “ The Hero in the Modern World,” in Faulkner
ed. Robert Penn Warren (Englewood Cliffs, N. J., 1966), p. 164.
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BEVIBER LD LR HRIRVORE, £ LTEHETSR, fcEicim
A TOWIWE—E RO ED LH—HME - T 5 DTk FfEH
BEWI IO ZAKEIVWEZARWEEXAZDITHE, T LAY
LiIRHF LS X LEVWDTH D,

HoT, CORMOBERICWT, =80 B AL, kit —+tv
T4 v /7 CAHTHADCHEBRCEZL I EXESE NI X, %
SR—DDERCHH IO TH S,

O TABELTAEEZS ] DR bRAXEHREVI BRI VT, A
HI37 4~ 7 F—DWSED £ LS [HEL LR fbld 7283,
NRFTE- o %2, TABIZ, A2T0rbolhHLEERKCL
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@ Faulkner at Nagano, ed. Robert A. Jelliffe (Tokyo, 1966), p.4.
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