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"BestBefitstheDark";AWorldof

TragicIronyinRomeoand.,Tuliet*

HisanoriKimira

Untilrecently,Ro〃zθoandノ 〃 づθ'hasbeenconsideredasaso-called

fortunetragedy,averyconventionalone,basedupontheBoethian

conceptionoffortune:``aditeofaprosperiteforatime,thatendeth、

inwrecchidne興se。"(1)Andthecauseofthetragedyisascribednotto

thehero'sorheroine's凌 μαρτ♂α,bu七totheexternaloperationofblind

fortune.(2)Butifwethinkuponitassuch,wecanllotunderstand

whysuchaconventionalplaywonagreatsuccess
,notonlyamong

thebontemporaryaudiencebutalsoamongthemodernpeople.(8)The

reasonofitssuccessiseitherbecauseShakespeare'smagicofwords

charmstheirmindsorbecausethereisintended,asIthinkis七he

case,adertainconceptionofatragedywhichsatisfiesthemodern

milld,howeverslightly,aswellasthecontemporaryone.H,B.

Charltonconsidersthedeathoftheyoungfolktobebroughtabout

byDestinyandFate,relatingtheplaytotheSenecanfatalismand・

●

*Thisisanarticletranslatedfrom,andrewrittenonthebasisof,

apaperwhichIreportedattheNineteenthMeetingoftheEnglish

LiterarysocietyofJapan,HokkaidoBranch,octob3r5,1974・

(1)G,Chaucer,Boece,ed.F.N.Robinson,London,reprinted1974(second

edition),Bk.II,Pr.2,70-72.

(2)Therearecertainlymanyutterancesintheplaywhichsuggestsuch

atypeoftragedy;``apairofstar-crossedlovers";Romeo's"Iam

Fortune'sfool";Juliet's``fickleFortune";FriarLaurence's``o,un。

happyFortunピ'.Thesewordsingeneralshowatendencytoimpute

thedevolopmentoftragiceventstothechanceopportunitywhichhas

little .bearinguponyounglovers'behaviors.

(3)Asforitssuccess,seeC.B.Young'sStageHistoryintheNewCam-

bridgeshakespeare,RomeoandJuliet,ed.J.D.wilson,London,reprinted

1966(paτpebackedition).
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statesinconclusionthat``asapatternoftheideaoftragedy,itis

afailure"andthatitssuccessis"duetothemagicofShakespeare's

poeticgeniusandtotheintermittentforceofhisdramaticpower

ratherthantohisgraspofthefoundationsoftragedy!'(4)Itis,how-

ever,byknitingpiecesofpoetryintoadramaticstruc七urewith

coherencethatadramatistcanattaillitsbeautyandgreatnessin

adrama.Shakespeareusesvariousdevicestoaccomplishtheorganic

stmctureof1～omeoαn4 .Juliet,amongwhichtheuseofimageryis

included.

Throughtheanalysis,therefore,ofimageryinthedrama,Ibelieve

wecanseethatithasacoherentorganicunityasawholeinrespect

ofwhichittranscends,thoughnotcompletely,theconventionaltype

andthatShakespeareshowstoacertaindegree``hisgraspofthe

foundationsoftragedy"whichdrawsitnearertohislatermature

tragedies,Hamlet,Macbeth,Othello,andKingLeaT.

Theplay,asSpurgeonpointsout,aboundsintheimagesofnight

ordarknessandlight.(5)BrentsStirlingincludestheimageofhasti-

nessamongtheiterativeimagesoftheplay.(6)Theimportantthing,

however,concerningShakespeare'suseofimag6ryisnotonlythat

i七erativeimagesareconsistentlyusedthroughouttheplay,butthat

theyareinterdependentlycombinedintoanorganicwhole,sothatit

producesacertainatmosphererelevanttothethemeoftheplayand

makesacontributiontowardsthedevelopmentofitsplo七andits

theme.

Amongthesignifican七imagesin1～omeoand.lulietwhichhavebeen

overlookedormadelightofinthecriticismareanimageofeyesor

eyesightcloselyrelatedtobothlightanddarkness,andanimage

fromabookinrelationtoboth.Thereisalsoaniterativeimageof

(4)H.B.Charlton,ShahespearianTragedツ,London,1948,reprinted1971,

p.6randp.62.

(5)SeeC.S.Spurgeon,Shahespear〆sImageryandPVhatTtTellsUs,London,

1935,reprinted1968(paperbackedi七ion),PP。310-16.

(6)Bren七sStirling,UnityinShahespearianTra8edy,NewYork,reprinted

1966,pp.10-25.
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agravecloselyrelatedtodarkness.Itisrathernaturalthatthe

play,which.tellsofapassionatelovebetweellyoungfolkinvolves

imageryabouteyesoreyesight,asitissuggestedbythefactthat

TheSonnetsaboundsintheeyeimages.(7)Furthermore,.aswillbe

seenlater,'itisaplayaboutdifferencebetweenappearanceandreality

mainlyconcerningthelove-affair.Themorevisualimagesappearin

it,themoreeasilywefeelasenseofdifferencebetweehwhatappears

on七hesurfaceoftheiractionalldwhat,hiddenbeneath,movesthem.

Asforthetragiceffectof毛hisdrama,ontheotherhandias且.S.

Wilsontellsus,itreliesupon"anticipationand-itsrealization";we

aretoldattheoutsetinadvancethattheplaywearegoingtosee

isatragedyoftwostar-crossedloversmoving七 〇wardstheirdeath.(8)

Theirchoices,therefore,madeinsuchageneralframeWork,canbe

impresseduponourminds .asironicalmovem,en㌻s.Itdoesnotfollow,

however, 、thattheydeprive七heaudienceof七heirsympathywiththem

andparticipationin七heplay,becausetheyhavetheirownqualities

ofnobleness,e.g.theirgenuinenessintheirlove,wittiness,orloyal

friendship,which,onthecontrary,deservetheaudienCe'ssympathy

andevenadmiration. .

111thebeginningpartoftheplayRomeo'sfaultyinclinationas

wellashislaudablequalityissuggestedbytheimageofeyes,when

hisIovetoWardsRosalineisshown.Hereveals``thepangsofdisprised

love"tohisfriend,Benvolio,usingtheimageof``assailingeyes":

Shewillnotstaythesiegeoflovingterms,

Norbideth'encounterofassailingeyes, ,
Noropeherlaptosaint-seducipggold.(1.i.211-13)(9)

AndBenvoliorepeatsthesam噛eimageinhiscommonplaceadviceto

him:

(7)SeeespeciallySonnets46-47.

(8)H.S.Wilson,0"'乃 θDθ5つ8%げS励espearia銘 丁7α8β の,Toronto,re-

printedl958,p.19,

(9)Thequotationsfrom1～o吻 θoa"d!%1zθ ≠aretakenfromtheNewCam-

bridgeShakespearementionedabove,p.97,n.3.、 、
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BygivingIibertyuntothineeyes;

Examineotherbeauties. (1.i.226-27)

withunattaintedeye

CompareherfacewithsomethatIshallshow,

AndIwillmaketheethinkthyswapacrow.(1.ii.88-90)

Thisloveisreallycruelthoughitseemsgentleinhiseyes,andmys-

terious'toRomeo:

Benvolio.AlasthatLove,sogentleinhisview,

Shouldbesotyrannousandroughinproof!

.Romeo.AlasthatLove,whoseviewismuffledstill,

Shouldwithouteyesseepathwaystohiswill1

(1.i。168--71)

Itisanironicaldescriptiollofablind,paradoxicallove,fromwhich

Benvoliotriestodeliverhisfriendinvain.Romeoexpresseshis

loveas"thedevoutreligionofmine[his]eye,"comparinghislove

toreligionandinsistsonhisbeingfaithfultohislove:

Whenthedevoutreligionofmineeye

Maintainssuchfalsehood,thenturntearstofires:

Andthesewho,oftendrowned,couldneverdie,

Transparentheretics,beburntforliars.(1.ii.91-94)

且isloveBenvolioanalogizedtopoisonbysaying,``Takethousome

newinfectiontothyeye/alldtherankpoisonoftheoldwilldie",(1の

seemstoRomLeotobeIlothingshortofagod:

Onefairerthanmylove!Theall-seeingsun

Ne'ersawhermatchsillcefirsttheworldbegul1[sic]。

(1.ii.95-96)

Thisreiterativeuseofimagefromeyesenhallcesaudience'sad血ira-

tiontowardsnoblenessandpurityinhischaracterwhileitreveals,

asisstrengthelledbyBenvolio'scounseLhisfaultynatureofrashness

andimprudence.Furthermore,thefollowillgimageofeyes,together

withBenvolio'spreviousironicalimages,producesthemostironica1

(1]0∬bid・,1.ii.50-51,7
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effectinthebeginningpartofthedrama:

(101)

Tut,yousawherfair,noneelsebeingby,

Herselfpoisedwithherselfineithereye:

Butinthatcrystalsca,leslettherebeweighed

Yourladゾsloveagainstsomeothermaid

ThatIwillshowyoushiningatthisfeast,

Andsheshallscantshowwellthatnowseemsbest.

(1.ii.97・ 〒102)

ThesuggestionhereofBenvolio'swillbelatercrystalizedintoa

「ealityinhisfir串tencounterwithJulietatCapulet'sball.YetRolneo,

whodoesnotrecognizesuchdestinyofhisowninfuture,goesthere

toseehisRosaline:

1'llgoalong,nosuchsighttobeshown,

Buttorejoiceinsplendourofmineown. (1.ii.103-104)

Hecannotprognosticatehisownchangeoffaithuntilithappens,

ThepoetseemstopresβntanironicalfigureofRomeothroughthe

judicioususeoftheimagefromeyes.Anditisquitesignificant

thatRomeotakesonaroleofatorchbearerandlooker-onatthe

ball,fortheimageofeyesisunitedwiththatoflightinthedouble

roleofRomeo:

Atorchforme;letwantonslightofheart

Ticklethesenselessrusheswiththeirheels.

ForIamproverbedwithagrandsirephrase,

rllbeacandle-holder,andlookon.(1.iv.35-38)

Hereinpassing,tostategenerallyabouttheimageoflightem-

ployedinthedrama,itseemstobetheimageoflightshiningbright

againstthedarknessofnight,suchastherロoon,acandle,stars,or

atorch;itisanocturnallightofsterility,ascontrastedwiththe

fertilelightofthesun.Oritisfirewhichburnstheheretic,``afire

sparklinglover'seyes,"orsinisterflashofthegunpowder.Thisis

closelyrelatedtothefactthatacourseofeventsinthedramahap-

pensagainstthebackgroundofnight.RomeoandJuliet,ironically

enough,canachievetheirloveonlyinthatnight.
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AttheballwhenheseesJulietforthefirsttimeRomeoexpresses

hisvaledictiontoRosalineandtheadventofnewlovetowardsJuliet

bytheuseofpersonificationofsight:

DidmyheartlovetillnowPForswearit,sight!

ForIne'ersawtruebeauty七illthisnight,(1.v.52-53)

Juliet'sominousdefectivenessofprematureknowledgeissymbolically

seeninherwords,`tMYonlylovesprungfrommyonlyhate!/Too

earlyseenunknown,andknowntoolate!)J(tl)wherethepoetshows

thatseeinghastheprecedenceofknowinginhercapacityofunder-

stallding.Ifwerememberherironicalwordstowardshermother

showingherprudence,wecanfeelstrengthofherloveand .atthβ

same七imeherdefectivecharacter:

1'11100ktolike,iflookingliking血ove;

ButnomoredeepwillIendartmineeye

Thanyourconsentgivesstrengthtomakeitfly.

、(1・iii.98-100)

AndRomeo'sloveintheorchard-sceneisdescribedbyhisfrienda合

blindonewhichbefitsthedarknesssurroundingthescene:

Hehathhidhimselfamongthesetrees

Tobeconsortedwiththehumorousnight:

Blindishisloveandbes七befitSthedark.(II,i.30-32)

InthesewordsBenvoliomeansofcourseRosaline,butthesameis

trueofRomeo'snewsaint,whichneitherBenvolionorRomeohimself

knows,

Thesignificanceoftheimageofeyesintheplaycanbeseenin

thefactthatintheearlystageoftheirlovetheirtrueloveisvio-

lentlyrevealed,ascontrastedwiththecourtlylove,byvirtueofthe

darknessofthenight,thattheirblindnessbringstwoyounglovers

t・9・th…(12'Th・d・ ・knessim・g・ ・
.whi・h・ ・v.ersalm・ ・t・11thescen・ ・

(iD乃 砿1。v.138-39.

⑫TheconventionalfigureofblindCupidsuggestedhereshowsthatthe

loverscannot'seetheworldasitis,blindedbytheirstrongfeelingof

affectionandthattheyareprematureinknowing.
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oftheplayisprovokedbythesterileconflict,thefeuds,between

theCapuletsandtheMontagues,whichinturnmovestheirsopand

daughtertowardsaviolelltlove,``whichthedarknighthathsodis-

cover6d,,.(13)

Againinthebalcony-sceneRomeoemphasizestheimportantrole

whicheyesplayinlovewhenhesaystohimself,``Shespeaks,yet

shesaysnothing.Whatofthat?/Hereyediscourses:Iwillanswer

it."(14)Andheadmiresherbeautywiththeimageofeyeswhichtake

theplaceofthestars:

Twoofthefaireststarsinalltheheaven,

Havingsomebusiness,doentreathereyes

Totwinklein .theirspherestilltheyreturn.

Whatifhereyeswerethere,theyinherhead?

Thebrightnessofhercheekwouldshamethosestars

Asdaylightdothalamp;hereyesinheaven

Wouldthroughtheairyregionstreamsobright

Thatbirdswouldsingandthinkitwerenotnight.

(II.ii.15-23)

Theimagesofnight,eyes,andlightareunitedtogetherinthispas-

sage,towhichtheimageofbirdsisadded;eyesarecomparedtothe

starsshininginthedarknight,ofwhosebrightnessanartificialday

ismade.Andthebirdssingillginsuchanartificialdaylightseem

tobesymbolicallyRomeoandJuliet,whichwillbecomeclearerin

thebirdimagesastheplaygoeson;Romeodid"o'erperchthese

walls""withwantonbird'slightwings"(15)andtoJulietheseems

a"wanton'sbird"whichshemightkil1"withmuchcherishing",(16)

andherNurseidentifiesJuliet'schamberwith``abird'snest".(17)

Romeousestheeyeimageagaininhis・admirationofJuliet,where

hecompareshisloveonthebalcollyabovehisheadtoanangeland
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Jbid.,II.ii.106.

Ibi4.,II.ii.12-13.

Ibid.,II.ii.66.

Seeibid.,II.ii.176-83.

1と 厚4.,II.v.74,



(104) ,Review(ゾLiberalAr彦s,No.52

himselftoamanwhogazQsuponitwith"whiteup-turn6dwondering

・・eyes" .118)ThusbytheludicioususeofimageryShakespearedescribes

theirattainmentoflovewhichcannotflourishexceptinthenight

changedintoanartificialdaybythebrightnessoftheirownlove.

Th6riskandadventurewhichtheloversrunareexpressedbythe

termsofeyesight.ThatRomeo,aMontague,iscaughtsightofin

theorchardofthehostileenemy,Capulet,meanshisdeath,a8issaid

byJuliet;"Iftheydoseethee,theywillmurtherthee!'(19)
.But

Romeoshowspurityandstrengthofhislovetowardsherbyanswer-

　
1ng: .,

Alack,thereliesmoreperilinthineeye

Thantwentyoftheirswords.Lookthoubutsweet,

AndIamproofagainsttheirenmity.(II.ii.71-73)

AndShakespearemakeshimaddimmediately,"Ihavenight'scloak

tohidemefromtheireyes"(20)andsuggestshisfaultynatureof

rashnessandblindness.And,ironicallyenough,thesamecloakofthe

nightplaysanimportantroleinrevealingJuliet's``1ightlove"=

AndIlotimputethisyieldingtolightlove,

Whichthedarknighthathsodiscover6d.(II.ii.105406)

Shakespeareshowsbrightnessofherloveascontrastedwiththedark

nightandmorallightnessinherbehaviorbytheuseofquibbleupon

``light"
.Thisconsciousnessoftheirownfaultsdfrashnessandlight-

nessjustifies、thestrongandseeminglyearlymisgivingsonthepart

ofJuliet,whenshesayswiththeimagesofhastinessandlight:

の
AlthoughIjoyinthee,

Ihavenojoyofthiscontracttonight:

Itistoorash,toounadvised,toosudden,

Toolikethelightning,whichdothceasetobe

Ereonecansay`Itlightens!(II.ii.116-20)

(1畠Ibia.,II.ii_29.

(LgIbid.,II.ii.70。

⑳Ibi4.,II.ii.75ポ

'
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Herethe.imageofhasteisunitedwiththatoflightandrashhasti-

nessprep包restheaudiencefortheearlyandsuddehfalloftheir'10ve.

Thisimageofrashnessisrepeatedthroughouttheplay,asBrellts

Stirlingpointsout(21) 、andformstheundertoneoftheplay.Andfur-

thermore,.ifwedonotforgetthepredictionoftheirunnatpraldeath

attheoutsetoftheplay,itproducesaveryironicalsituationthat

the、lovershastentowardsthefulfilmentoftheirIove,whiletheau-

dienceknowsthattheyhastentowardstheiτruin.Eastinessinthe

imagery,however,doesnotcontinuewiththesamespeedtotheend

oftheplay,butitsspeedisoccasionallyreducedbyslownessofthe

oldFriarLaurenceinthethirdsceneofthesecondactandbythe

oldNurseinthe伽oscenesimrnediatelyafterit.Thescenewhere

theFriarpluckstheherbsisaworldoffertilenaturefullofsunlight

andtheretheimageofthe``burningeyeηofthesullisemphasized(22)

anditisinsuchwholesomenaturethattheFriaraccusesRomeoof

faithlessness,saying:

SosoonforsakenPYoungmen'slovethenlies

Nottrulyilltheirheartsbutintheireyes.(II.iii.67-68)

HeexpresseshisdespisetowardsRomeo'srashneSs,usingtheilnage

frqmabook;``ThyIovedidreadbyrote,thatcouldnotspelr'.(23)

Andhegiveshinithewarning:"Wiselyand串low.Theystumblethat

runfast."ontheJuliet'spart,ontheotherhand,inher皿onologue

鋤
⑳

Bren七SStirling,pp.10-25.

Seehisfollowingspeech:

Thegrey-eyedmomsmilesonthefrowningnight,

Check'ringtheeasterncloudswithstreaksoflight:

Anddarknessfleck6dlikeadrunkardreels

Fromforthday'spathway,madebyTita11'swheels:

Nowerethesunadvancehisburningeye,

Thedaytocheerandnight'sdankdewtodry,

Imustupfillthisosiercageofours.(II.iii.1-7)

HereShakespearebtingsoutinstrikingcontrasttheconf1ictbetween

lightanddark,betweendayandnight,andbesidesshowsthecon-

sistentuseofeyeimage.

Tbid.,1】[.iii_88.
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whenshewaitsforherNurseshesendstoRomeo,theimageofhasti-

nessisusedandlikewisecontrastedwithslownessofoldfolk:

Hadsheaffectionsandwarmyouthfulblood,

Shewouldbeswiftinmotionasabal1;

Mywordswouldbandyhertomysweetlove,

Andhistome.

Butoldfolks,manyfeignastheyweredead-

Unwieldy,slow,heavy,andpaleaslead.(II.v.12-17)

AndtheoldNurseaccusesJulietofrashness,justastheFriardid

Romeo:

Jesu,whathaste!canyounotstayawhile?
DoyounotseethatIamoutofbreathP(II.v.29-30)

whenJulietimpetuouslyurgeshertotellherwhetherhernewsis

goodorbad,theNursemakes.averylengthyanswer;aftershemakes

alongcommentuponRomeo'scharacter,shestartstospeak,"your

lovesays",butsoondeviatesfromtherightwaytoanswer:

Yourlovesays,Iikeanhonestgentleman,anda

courteous,andakind,andahandsome,and,Iwarrant,

avirtuous-Whereisyourmother?(II.v.55-57)

ThusapacewithwhichRomeoandJuliethastentowardstheir

ruintrsslackenedbytheoldFriarandtheoldNurse,respectively.

Butitdoesnotcometoafullstop,Bothofthemdonotlistento

theiradvicebuthastenagain.ForaftertheadviceoftheFriar

Romeosays,``01etushence!standonsuddenhaste,"andlikewise

Julietsays,``HietohighFortune",aftertheNurse'sadvice..And

whatismore,theimageofhastinessbecomesmoreoutstandingin

thescenefollowingthesethreescenesagain:

Theseviolentdelightshaveviolentends,

Andintheirtriumphdielikefireandpowder

Which,astheykiss,consume.(II.vi.9-11)

andj
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Thereforelove'moderately;.longlovedothso1:

Tooswiftarrivesastardyastooslow..(II.vi.14・ ・15)

Andthisimageofhastiness,aswasmentionedabove,hasadouble

function;asClemensaysofthefunctionof .theimagery,(24)itgives

thea亡diencetheforeshadowingofthefutureeventsilladvanceand .

atthesametimesuggeststheinnerdefectivequalityinthelovers,

thatistosay,itgives耳certaindegreeofinnerneces
.sitytothe

tragicfallofthelovers,showingthatitisnotmerelyworkedout

byamerechance.

Viewingfromthegeneralstructureofthedrama,itisquitesig-

nificantthattheseabove-mentionedthreesceneswherethelovers」

movements七 〇wardstheirculminationaresl6weddownaresetinthe

backgroundofdaylight,whereasalmostallothersce孕esareplayedin

thenight.Wemightaswellsaythatwhiletheworldofthenight

isaromanticandunnaturalworldofthepassionatelovets,thatof

thefertileandnaturaldaylightisasobererandmorerealisticworld,

where,asisshownbythehastinessimage,RomeoandJulietcannot

inhabitwithease,andfromthisworldthey'mustbedrivenby七he

feudsbetweentheirparents.Sothesixthsceneofthesecondact,

』

where七heyflourishforawhileintheirmutualloveinthedaytime,

haslittlemρrethanthirty-sevenlines.』 』

There』isanotherrealisticworldinthedrama,thatoftheglaring

sul1,wherenothingandnoonecanbeguiletheeyes,theworldof

Mercutio,sotosay:

Ipraythee,goodMercutio,1et'sretire;

Thedayishot,thβCapelsareabroad:

Andifwemeetweshallnotscapeabrawl,

Fornow,thesehotdays,isthemadbloodstirring.

(III.i.1-4)

㈱W.H.Clemen,Tん6Developme%'(ゾShakespear〆51脚8θ η,London,

reprinted1967,pp81-86.Alsoseeanotherbookofhis,Shahes少eare'5

D7α 勉 α彦づo.47',London,1972,pp.1-95,inwhichheincludestheuseof

imageryamongmanydevicesofprepar包tion.
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Inthissceneasinothers,Shakespeare,maybeconsciously,usesthe

imageofeyes:

Thouwiltquarrelwithamanforcrackingnuts,havingno

otherreasonbutbecausethouhasthazeleyes.What

eyebutsuchaneyewouldspyoutsuchaquarrel?

(III.i.18-21)

AndinreplytoBenvolio'swordsbetrayinghisevasiveattitude:

Eitherwithdrawuntosomeprivateplace

Andreasoncoldlyofyourgrievances,

Orelsedepart:herealleyesgazeonus, (III.ir50-52)

Mercutiogives
、arealisticalldcynicalanswer:"Men'seyesweremade

tolook,andletthemgaze.t「InarealisticworldlikethatRomeo,

whoseeyeslosethelightofjudgment,failsinfacingtherealfactin

thedaytime.Thinking``allforthebest",hetriestostopthequar-

relbetweenhisfriendandhisnew"coUsilゴ',butMercutioisslain

underhisarmbytheswordof・Tybalt.Thenhefailsagainintrue

judgment,forthesamehonorasMercutio'sawakelledinhisheart,he

cries,``fire-eyedfurybemyconductnow,"andcombatswith,and

eventuallyslays,Tybalt.ThedeathofMercutioformsaturning-point

ofthisdrama.Hisrepeatedcriesathisdeath,"Aplagueo'both

yourhouses1"makeeveryonefacetherigorousfactofthefeuds

hunguponhimthroughouttheplay,ofwhichcursednessstareshim

intheface.Hiseyescloudedbythedeathofhisfamiliarfriend,

RomeokillsJuliet'scousin,andhehimselfturnsthewheeloffortune

illthedirectionofthetragiccourse.ForthedeathofTybaltinitsturn

banisheshimfromVeronaand .theCapuletsurgetheirdaughterwho

seemstomournforhercousintobemarriedtotheCountParis.All

these加rnsoftheeventsderivetheiroriginfromthedeathofMer-

cutio,wholivedintherealisticworld.

Nextcomesthemostironicalsceneinthedrama.IIIthesecond

sceneofthethirdactJulietiswaitingforthecomingofthenight

andhislover,neverknowingthatherlqverhasalreadybegunto
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movetowardsthetragicruin.Sincehermonologuecontainsmanyof

thosesignificantimagescombinatedtogetherwhichappearrepeatedly

andcoherentlythroughouttheplay,Iwillquoteitatfulllength,though

considerablylong:

Gallopapace,youfiery-footedsteeds,

TowardsPhoebus'lodging!Suchawaggoner

AsPhaetonwouldwhipyoutothewest

Andbringincloudynightimmediately.

Spreadthyclosecurtain,love-performingnight,

Thatr皿aways'eyesmaywink,andRomeo

五eaptbthesearmsuntalkedofandunseen.

1.overscanseetodotheiramorousrites

Bytheirownbeauties;or,ifIovebeblind,

Itbestagreeswithnight.Come,civilNight,

Thousober-suitedmatronallinblack,

Andlearnmehowtoloseawinningmatch,

Playedforapairofstainlessmaidenhoods.

Hoodmyunmanlledblood,batillginmycheeks,

WiththyblackmanUetillstrangelove,grownbold,

Thinktrueloveactedsimplemodesty.

Come,Night!Come,Romeo!Come,thoudayillnight;

Forthouwiltlieuponthewillgsofnight

Whiterthansnowuponaraven'sback.、

Come,gelltleNight;come,loving,black-browedNight:

GivememyRomeo;and,whenheshalldie,

Takehimandcuthimoutinlittlestars,

Andhewillmakethefaceofheavellsofine

Thatalltheworldwillbeinlovewitllnight

AIldpaynoworshiptothegarishsun.

0,Ihaveboughtthemansionofalove,

Butnotpossessedit;andthoughIamsold,

Notyetenjoyed.Sotediousisthisday

Asisthenightbeforesomefestival

Toanimpatientchildthathathnewrobes

Andmaynotwearthem。(III.ii.レ31)

HereShakespearepresentsusthemostbeautifulpoelnillthedra卑a,

anditsbeautyismostlyderivedfromthecoherent・useofimagery,

fromthefactthatalmostaUtheimageswhichembelishthepoem
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areonesusedrepeatedlyinthedrama.Heretheimagesofnight,

1ightandeyesarecloselyknittedtogetllertoimpressthemaintheme

oftheplayupontheaudience'Smind.

AgainwhenshehearstheambiguousnewsofNurseaboutthe

deathofTybalt,Julietimpatientlyasks:

HathRomeoslainhimselfPSaythoubut`ay',

Andthatbarevowel`1'shallpoisonmore

Thanthedeath-dartingeyeofcockatrice,

IamnotIiftherebesuchan`1',

Orthoseeyesshutthatmakestheeanswer`ay'.

Ifhebeslain,say`ay',or,ifnot,`no'.

Briefsoundsdetermineofmywealorwoe.(III,ii.45-51)

Inthispassagesheexpressesherdespairparadoxicallybytheuse

ofatriplepunupon`eye',`1',and`ay',andmoreover,whenthe

Nurseaddsallother`eye',saying``lsawthewound,Isawitwith

mineeyes",andsoenhancesthetensionofdespairinhermind,

Julietbidshereyes,``toprison,eyes:ne'erlookonliberty."Here

isanironicalfigureoftheyoungloverwhofallsdownindespair,

supposingimpetuously七hatRomeoisdead.

Inthemeanwhile,Romeo,too,strickenbytherashdespair,falls

uponthegroundandwillnotlistentothesolacingwordsoftheFriar

inhiscel1.Andwhentheyhearsomeoneknockatthedoorofthe

cell,theFriartellshimtohide,butheanswers:

NotI,unlessthebreathofheartsickgroans

Mist-1ikeinfoldmefromthesearchofeyes.

(III.iii.73-74)

Heistoodesperatetomindexposinghimselftotheeyesofothers

whichsignifyhisdeathbecauseofthefatalfeuds.Hislackofpru-

denceissuggestedhereandmoreprofoundlyinadisputebetween

themwhichoccurredimmediatelybeforethispassage:

Fγiar.OthenIseethatmadmenhavenoears.

Romeo.Howshouldthey,whenthatwisemenhavenoeyes?

L(III.iii.62-63)
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InthenextscenewheretheCapuletsconsultwitheachotherto

fiXthedate .oftheirdaughter'smarriagewithCountParisearlier

thananticipated,theimageofhastinessisusedallditissignificant

thatthesceneisimmediatelyfollowedbytheaubadescene,forin

thelatterscenetheyoungldvers,unawareofthefixingofthemar-

riagedate,arepartillg,urgedbythe``morning-eye",throwinglittle

doubtupontheirreunion.Andintheaubade,thedaylightthreatens

theirromanticlovewhichseemstostalldforthenight:

Look,love,whatenviousstreaks

Dolacetheseveringcloudsinyondereast.

Night'scandlesareburntout,andjocundday

Standstiptoeonthemistymountaintops.(III.v.7-10)

Andthedefectivecharacteroftheirlove,whichcanbeonlyper-

formedinthe``10ve-performingnight",isironicallydescribedbythe

useofaclearcontrastbetweenlightanddarkness:

∫uliet.MorelightandIightitgrows.

-Romeo.Morelightandlight,moredarkanddarkourwoes.

(III.v.35-36)

Furthermore,theymentiontheirill-diviningsouls,neverknowingthat

thesituationtheyareutteringnowwillbecomeareality,makinguse 、

ofunitedimagesfromagraveandfromeyesight,andsoShakespeare

increasesanironicalpathosin七heaudience'smind:

ノugiet.0,God,Ihaveanill-diviningsoul!

MethinksIseethee,howthouartsolow,

Asゴonedeadinthebottomofatomb.

Eithermyeyesightfailsorthoulook'stpale.

.Romeo.Andtrustme,love,inmyeyesodoyou.

(III.v.54-58)

Frolnthis七imeon,theturnofthewheelismorequickenedand

accordinglytheimagesofhastinessandofagraveseen ,.inthepassage

above,aremoreoftenrepeated.Theimageofagraveisoneofthe

significant,iterativeimagesinthedramaandplaysanimportantrole

inenhancingthetragicironybydegreesasthedramamovesforward.

、
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At血stitwas,quiteominously,identifiedwithamarriagebed:

``Ifhebemarri6d
,/Mygraveisliketobemyweddingbed."く25)

ItwasagainseenintheFriar'swordswhenheaccusedRomeoof

inconstancyinlove;``Notinagrave/Tolayonei11,anotheroutto

have."(26)Tothesecanbeaddedthetwoexamplesofpersonification

ofdeath:

Thenlove-devouring、deathdowhathedare;

ItiselloughImaybutcallhermille. (II.vi.7-8)

and

Come,cords;come,Nurse:r11tomyweddingbed,

Anddeath,notRomeo,takemymaidenhead!

(III.ii.136-37)

R6meowas"Takingthemeasureofanunmadegrave"(27)inthe

Friar'scel1.Juliet'smothe・r,whenshehearsherdaughterannounce

llerrefusaltobemarriedtoCountParis,wis11βd;``Iwouldthefool

weremarriedtohergrave!"(28)Julietherself,whenshesawthemar-

riagecannotbepostponed,declared:

Or,ifyoudonot,makethebridalbed

IIIthatdimmonumentwhereTybaltlies.(III.v.200-201)

Threatenedbytheimminen七 .marriagewithcountParis,Julietsays

that ,shedarestoendurewhateverhorriblethingsmightfallupon

her,inorder"ToIiveallunstainedwifetomyEher]sweetlove":

Orhidemenightlyinacharnelhouse,

0'ercoveredquitewithdeadmen'srattlingbones,

Withτeekyshanksandyellowchaplessskulls;

Orbidmegointoanew-madegrave

Andlaymewithadeadmaninhisshroud-

Thingsthat,tohearthemtold,havemademetremble-

AndIwilldoitwithoutfearordoubt.(IV.i.8レ87)

Ibid.,1.v.134-35,

」「bid,,】[]【●iii,83-84.

lbid.,III,iii.71.

Ibid.,III.V。140.
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Eve町pointofthedescriptionwhichshemakeshereofanimaginary

gravewilllaterbecomearealityandsoproducesaverystrongfeel-

ingofirony.Inthispredicamentoftlleirloveinwhichtheyhave

tobeafraidoftheeyesofo七hersandcandwellwitheaseonlyinthe

darknessofthenight,Juliettakeson"borrowedlikenesSofshrunk

death"underauspicesoftheFriar,butherdeathindisguiseresults

indeceivingtlleeyesnotonlyofothersbutalsoofRomeo's,and

eventuallyintheactualdeathofthetwolovers.Thustheimageof

agrave,andpersonifieddeathservetodeveloptheplotandsuggest

themainthemeofthedifferencebetweenappearanceandreality.

ItisalsoironicalwhenRomeohearsofJuliet'sdeath.Inreply

toRomeo'swords,"Nothingcanbeillifshebewell,"hisservant

says:

Thensheiswell,andnothingcanbeill.

HerbodysleepsinCapel'smonument,

Andherimmortalpartwithangelslives. (V.i.17-19)

ThissituationissimilartothesituationinMaobethwhereRossein-

formsMacduffofhisladyandchildren,saying"theywerewellat

peace."(29)Butthesituationhereisevenmoreironicalthanitisin

ハ4acbeth.ForJuliet'sdeathisonlya``borrowed'1ikeness"andsheis

really``well",and"nothingcanbeill",onlyifRomeoisnotde-

ceivedby七heappearance.Butheis.Andheuttersveryironical

words,``Tush,thouartdeceived",tohisservantwhoadviseshim

to``havepatience",beingafraidofhiseyes.Furthermore,even

thoughheknowsthatBalthasardoesnotbringtheFriar'sletter,he

saysbriefly,"Nomatter .!'Andsoonhetakesitintohisheadto

attemptsuicide:

Omischief,thouartswift

Toenterinthe七houghtsofd6speratemen!"

Idorememberanapothecary.(V.i.35-37)

㈲Macbeth,ed.J.D.wilson,London,reprinted1969(paperbackedition),

IV,iii.179,
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Hisrashnesshereshowsthesamekindoffaultsinhisnatureasthose

suggestedbytheimag俘ofeyesincludingblindness,andnowitlnakes

himtakealast,fatalsteptowardstheruinoftheirloveandbodies.

・HisMonologuewhichheutterstohimselfbeforethebeautiful

deadbodyofJulietcontainstheimpressiveimagefulloflight,in

virtueofwhichanartificialdaylightisbroughtaboutinthedarkness

6fthegrave,justasitwasinthedarknessofthenightinthe

Capulet'sorchard:

AgravePOno!-alanthorn,slaught'redyouth

ForhereliesJuliet,andherbeautymakes

Thisvaultafeastingpresencefulloflight.(V.iii,84-86)

and,

Alight'ningbeforedeath1OhowmayI

Callthisalight'ning?Omylove,mywife!

(V.iii.90-91)

AndimmediatelyafterthispassageShakespeareusestheunitedim-

agesofdeathandbeauty,asifhetriedtoshowthataseriesof

graveimageswhichhavebeenoftenused,uni七edwi中amarriage,

cometoaclimaxhere:

Death,thathathsuckedthehoneyofthybreath,

Hathhadnopoweryetuponthybeauty.

Thouartnotconquered;beauty'sensignyet

Iscrimsoninthylipsandinthy・cheeks,

Anddeath'spaleflagisnotadvanc6dthere,

(V.iii.92-96)

Heredeathseemstobeunabletodestroythebeauty,butironicaUy

itisnotyetreallydestroyedbythedeath,whichRomeocouldnot

recognize,wholacksthepenetratinginsightandcalmness,blinded

bypassionoflove.Theappearancehereseemstohimnothingbut

areality.Hecannotchoosebutkillhimselfinordertoachieve

eternityofhisloveandattainhisow耳self-fulfilment,It
.is,there-

fore,symbolicallysignificantthatShakespeareusestheimagesof
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ηigllt,ofsもars,andofeyesinhismonologueofhislas七.moment`:r

And[rllコ11everfr6血this「palaceofdimnightll

Departagain。Here,herewillI・remain・

Wi㌻hworms 、thatarethychamber鎚ids.、0,here

Wil11setupmyeverlaSting;est・

Andshake七h6yokeofinauspiciousstars

Fromthisw6rld-weariedflesh.Eyes,100kyour幽1ast!

「 噛 ・(V
.iii.107-12)

.Forthesei卑agesi翠generalsuggestsuchadefectivequality

lovethati七cannotbef旦lfilledexceptinthedarknessofthe

ultimately,ofthegr←ve,whereeye『neednotlook.(30)

Attheρutsetoftheplaythedefectivecapacityof

issuggestedmainlybytheimages'fromeyesandblindness,

ontheotherhand,indicatethepassionatenature

lovers.

aromanticworldofsterilelightinthenight,

ofhis

night,

Andtheyaredrivenfromtherealisticworldofdaylightlnto

Theirlove,whichhas

beenvlolentlyrevealedbyvirtueofthedarknessofthenight,``best

agrees"・ りviththenightanditisothers'eyesinthedaylightthat

havedriventhemthere.Andtheycannotattaintheirself-fulfilment

anywherebutinthedarknessofthenight,eventually,inthedark-

nessofthegrave,asissuggestedbytheseveralimagesinRomeo's

monologueabove.Thesituationsurroundingtheirfinaldeathisalso

quiteironical,foronlyaftertheirdeath,therealstateoftheirlove

canbeexposedtotheeyesoftheCapuletsandMolltaguesintheレ
daylight;they,aswellasPrillce,canseetherealaspectoftheyoung

loversfullyinthedaylightforthefirsttimeaftertheirdeath;"Look

andthoushaltsee."(81)

SofarIhaveexaminedtheimageryinRomeoan4Jlulietinthe

orderofappearance.Shakespeareusestheimagesofeyesoreyesight

andofagrave,withsomerelevancetothedramaticstructure,in

self-realization

which,

oftheyoung

●

βOThiscanbehintedatbytheemphaticrepeti七ionoftheexpression

thatlove,beingblind,bestbefitsthedarknessofthenight.SeeII.i.32

andIII.ii.9-10,quotedabove,P.102andp.109,respectively.

GDIbid・,V.ii.213.
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additiontothoseimagesoflightanddarkness,dayandnight,and

hastinesswhichhavebeenhithertotreatedinthecriticismofthe

drama.TTheseimages,unitedwitheachotherintoanorganicwhole,

servetodevelopthethemeofthedrama,anironicalrepresentation

ofdiscrepancybetweenappearanceandreality.Whatismore,we

canobservethatthetragedyismovednotmerelybytheexternal

operationoffortune;someoftheimagesusedinitshowsymbolically

thetragicflawsintheIlatureoftheheroandheroines,andtherefore,

wecanfeelthatthereisacertaininnernecessityinthecourseof

eventsthatcuJminatesinthedeathoftheyoungloversandthatthe

dramaobtainsanorganicunitythroughthedramatist'srepetitiveand

coherentuseofseveralsignificantim .ages.




