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W. S. Maugham D/gE, F& L TERMLEZIED, TOAIFRRE, B
NEDEEBYE 2 L5 LT 5/ ik%k TAFF] £ FREE U TLLERIOED
BRI, TOFEORENSGAE2 D 1T, = >0ORIARE, Liza of
Lambeth (1897) #FHELTHb, HFI1RKEIFFTEH1IBPEL, O
CHFE ST The Hero (1901), Mrs. Craddock (1902), The Merry-
Go-Round (1904), The Bishoﬁ’s Apron (1906), The Explorer (1907),
The Magician (1908) 73 £ic> X HFE TEH K Lo

T DN\ TUL, B 2 ik LC19155E 2 H193BE £ T, BlHEE 1 Rk
1 DE2RREBIC £ ¥ COPRERE, O FifTShizRigha OF
Human Bondage (1915), The Moon and Sixpence (1919), The Painted
Veil (1925), Cakes and Ale (1930, The Narrow Corner (1932), Theatre

(1937) BRECDVWTERLEID ETHLDTH b,

Of Human Bondage

Maugham O ADEHRK T, (VNEIECTLH S Of Human Bondage =2\ >
T, +Cic TASCRIZE] 54766, 84988, 58514, p5218, #8558 FOf
Human Bondage Fim 11, 1, N, N, VO5ENCH7h/MakHEELTH
BHDTC, IORMTREFHREITHZ LT LI,

HRAMD A RTII iz ORI, X UOHEDEBXILTOLR
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BN SToDTHDHH, KED/ gk Dreiser 53 New Republic ;%‘,i’fJ/:;ks\n
THEROBHEEHRE LicZ S0 XD ZOPNHDOFMAEE H, EXFERED
THRIERHDO—2ORBZ DM D X 5 Wie e D Th%oLady Frederick " ERT
DELI—EY LD e 75 v &b, D NRIE B Ulco i Maugham
LBERERY FORAXELEWERCO L LD THBHA, DHOATRER
ELTHRLDRED I 570 b DREL 1Tz, ARBIFERE LTD
WALTELT % & & BICBEDAETHFCHT 2BIFIC L D 22X U b, Bk
DFEF], —FOMESL, X4 0 LARBFREOZERERNR, XU THEYHR
% U7~ Heidelberg K2Rk, = v F Ve kT BESARA OB R o EM,
Thbh, ERP, Bokh, BeBE0R, —~7 i kBB LTW5RE,
LR LG LR & Bl T A E S D TH B, 25 KELRET H70DIC
L, ZOBED S LIWEBIRKD H 2> ADNDRIIIER LR Thbbh
oD TH %o BUEI9126FH 6 2 EDOFM % 2T, 191451258 L1915EA T
5T ERIE 5T, ' ,

BF*F 5L Of Human Bondage 13 Maugham {fERDTEALE > CIWT
»75 9o Maugham BEHONHEPER L, ZORHPNEATH-TCEE R o
ZDH &, The Moon and Sixpence L{ELZHENHEHEDORTL » & LFEFL
7z Cakes and Ale *E\ T\ 57, Of Human Bondage D) = — 3/ 4
VOEENEV T OPROTEAL Philip Carey 13 X ¥ X ¥ 7¢ bondage 7>
SIERENT, BHOABEY 1D L - TTFLDTH D, —I3EM HDORK,
IR EE A DO, ZXAED OMICT, & ORBCRE L TER LTS
T, —BRED DB RS S OFBEPEBE R 2o &, ZOfF
OFHliA SDIUE T 5 2 &R TE B, |

Of Human Bondage Y, ZMfiH I HEDOLDEIIE 2TV LTYL,

Maugham D4 - & S EER(FRTH S & LICE D275V, Cakes and Ale
B BT OBEYIRZEAL DY, BRRIIRLIMHE S, SEIARMRERED
WEAT, X Of’i&v:%f)xh’cbbﬁi, Of Human Bondage D3 5E:
FRL, (250 FiE 7x BE/RT —~Th 5B, Philip 24BH LisHiudnn s
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SO—F DB, BEROMGWERCERY REE 5 &7 5 AHOF>UA
DRRDTH & Tl Do METHEBRITI FOEBRILBEAN HETS D
T, KERID DI S D BET D LD TR ERD BRI, 12U

DTHRBBFNTL BDTH S,

FAXHF3ZE] © [Of Human Bondage Rk | 7t 5, The Summing
Up Db DIE O BT - T B [H, 32, ZE| =25 T» Maugham
DEED, ZOERTRERL T3 Z Lk~ 7, Hoftfik, Heidelberg
Bft, 3ADK Cronshaw & AARIEICOTORM, THEMHER, KK
B CORBAEYT 5, EOMRIL, HO Y HEOKIACEA I, #
DEFHE L EFORDO X LD THERT 7LD, BXZDPROBEOPLE
B, Mildred » Athelny —Z &t D av ‘-7 A M TREN B, Philip DA:F
@5&@§<@ﬁﬁ@%ﬁ@ﬂ%ﬂ?&é:&ﬂéo,%ﬁmm&&&gém
EAECIe %, R LARECIRE LAl b RE L L OEEN HOK
BRI LD ThBo REMEELBTEL, AMECHERYZOT L5 &15
KENDRBRIN, BOPEEH LD TELIHELEHMLTL 5, HHOR
A DERD B, DRIS R, & LAEDE LAY ZETES L 5Tk 5o

Of Human Bondage'bi Cakes and Ale % DEEBETREINTBAZD
TN LT, AMBFEEOEANMEXH - 5L, fEE, BS
DR, WHRE, HER, O, <~V eXanBREETRBEL,
waD BGRINRC E CTHY DT o8 T, HORRIEDKZI LW HDTH
Do

The Moon and Sixpence
Z DIEFIZOWTCE, TAIBRSE] #5688 DR M The Moon and Sixpence

EE T BRYEMLADOT, o TCRERY TS,
The Moon and Sixpence %, Maugham © Ui UFHG 78— AFREE
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TEPNICERIDIERTH B0 BEIFR Paul Gauguin OFMRE LTOOLY
AT FTHMABEINT, AEFDELYR 7o X EHLBVHN, ZOPNHD
FEALD Strickland & Gauguin L DALY B EDO L WHAWVDHB
EMBRTY, PNROFCTE - Gauguin DR EIXE 2 7s\ o Gauguin 1@
DWTHM LERE S TUIW 525, £DER S DT A, {ERD
BIENDRRST Lic74 2> a2V &»’%%_Z)@?ﬁ%“:‘r@%é 5o The Moon and
Sixpence (% Liza of Lambeth, Of Human Bondage 1z-> { Maugham ©
B=FEBORKT, TOFRITIY, BOMERE LTOMAIP S XN HD
Lt ot R L. Calder i1, 20f:42i% U D Kunstlerroman (EfiZRYME
DFATC.SH, Maugham O & OIFRIE, HHRYFEMCHBE-7ob &b
TREFDOEDTHD EHE LT 5o Richard A. Cordell 3 #5#§1L T
WA TH BN, TOPR T HAPZLLTART, ZEALEGFM O FED,
Dirk Stroeve r % Blanche t\»35 #+ 5 v £ ABEFREBRCOWTOER, T75
% Strickland r RE B TEOYER, BINTWHZ tr—ET 5,
Z o Nichols J3EDIE L2 EDOHBERTOWTOREIE L » Abraham &
iD=ty — Fie EDRIKNERD LA, BELE O M I KfF < DOTH
o THIZLBILTREDO~HETHELXOZZATLESBMNEELTRD
&, ER Maugham OENYEEIDH L0V TONUL, F—RKEE
ROEBADOT XALRBAELET T4 O Nk FoTT, HRYEWD DT
¢, Of Human Bondage %[fEC Lish - 7c#FFR S, = DERCITER
R, —BHREARL, Maugham 7c 3 {EROEELE S HIST bRt
Calder 1%, H—KkAB L\ REHRB I T 508K E T THARTIH
WAL & BRI R A Loob 5 EEBRA O LRI hi—i
Due=VT 4 Y AANERBIFL TN 5D,

The interest in these artists—in their individuality, creativify

(1) Robert Lorin Calder: W. Somerset Maugham and the Quest of Freedom,
Heinemann: London 1972, p.134,
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and rebellion—was a form of romanticism engendered by
the disillusionment of the First World War and the feeling
that increased mechanisation and industrialisation were de-

stroying these instinctual qualities.
(2)

The Moon and ’Sixpen'ce ¥ Maugham % & BECET BRLO X
%0\ % et DT, On a Chinese Screen (1922), The Painted Veil
(1925), Casuarina Tree (1926) [} L {1z, BREBRD 5108 whny dkEE D5
BEZILDTH B, 19 e e<v 7 4 v A AD=H & LT, exoticism A3
HIFOIRBD, FIRIHCELVLEDOERYEOHRED > bR AMT Z 28T
¥ %, Maugham 1399 & # b+ CIUE L-EEOWIH #FIA L, ThaxiEgo
77— LK D%, TOFRETERLICDOTH S, |
Maugham X, (%X UhDOFEER Dh» T, EAL Strickland % & H & {
B, &%, B8L RELXHEE, DO IOHENRELYEEOME T, H
GO—FREHF LT /e 5B LBEBLRD L 5 & Linw A, Strickland
0MACDZEMERDHRA TH B, ZDIEMDIHNE E T, EiiR LBFEDRE
S, Strickland 2 Stroeve £3FE E ORI BT, ZOMEARF IV F VIO
REZ CTIHRL T %, BRGENDAEEXBL 0D, AR E 2 ¥ CHEI
KOFHENTEYBRT RENEVIRBEC S TITL, Strickland D%
HENCRBE, BECABORMD A, EULShABOBALS
D Stroeve HE THh 5, EDFEHE, * Dirk (XH%45D 72— 1 ¢ Strickland
B & ZADEDHRERR, ThHBWEL LI L—RIE >, EMOREE
CHBC LRBDOENE L F By BRI L ORI & T DR CREN T
T35 EDOWTRAFEIRT 50 L0 585, Maugham (ZEEfEORREIRAIE L
WS ZEThbD, 'i ke @ffﬁﬁfﬂlﬁﬂézﬁﬁ@ﬁﬁ, +7r3>% Strickland
* A, Blanche Stroeve, X ARA BT 5 ADL Ata THBEN, ZD=A
DT 5 Strickland OISz, Maugham D4 % 5 70385 3

(2) Ibid: p.134
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DRBHBEL, CONREER BEEDO—DTH B

The Painted Veil

The Painted Veil % The Moon and Sixpence k:‘(k\n'é‘1925$ﬁjk§“§
NI{BfRTH 5, Maugham X 1920EFEHKfTH L, TDOFEEL LT On a
Chinese Screen (1922) , Jtmi&x EGW UicikihEast of Suez (1922), #+ 1
TZDEREFIF LTS, £4 ralk Shelley v iy v BELRA
Lix, ABEOR»HLBETH B,

“Lift not The painted Veil which those who live Call
Life: though unreal shapes be pictured there, And it but
mimic all we would believe With colours idly spread,—
behind, lurk Fear And Hope, twin Destinies.” (F#HZE#)

On a Chinese Screen (Y ZEHEL I-DDOMEBIE W HBFHEE L - TED,
Fordro ‘The Nun’ iyt Bk, The Painted Veil i 5 REDIR
#MchsblL, Dawn’, ‘The Inn’ LEHT A KZE DAYy v FAHE X, The
Painted Veil TIiX#REINRT, FLVHZE LTHRARDA TS, ZODfE
ik IEE Tk ‘Nashe’s Magazine’ [Z19244E128 2> HEB4E 7 A % ¢, RETIX
‘Hearst’s International’ 1924411776 J|4E3 A ¢ #HE X h, 19254
Heinemann, London 7}=!5Hj}{j’j§;}vtm5°

Maugham 3 EORFELE LW ORFBEL, 1 OEEOMRELL
HOZBELCREE CHE LT3, ZO/p3oRE Dante o [#ifh « HR
Bl o—Anbey b EEEIEE TF] ORTHETWBEY THB,

FTA X D 3L LABEKNEIRAL TEEWDI/PL, §FTCE NPT h—
DREES N ER ST B IO, FONFHELTEL - & bERH BRI

(3) W. Somerset Maugham: The Painted Veil, Heinemann: London, 1967,
Preface x. '
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BENIPNRTHB ESE 2 D0

teq v Kitty ZBEEOHFELOR T, LHIEBNOIWAMTS B
R LU, BRI LIS cBOHR T, ROHEE 2 WEEV, TOERLKEY i
L, B%Ro Kitty &0 Doris TFET 5 X 51/t %, Doris IIRBRETH
5753, Kitty 1ZEAT, £ ORBENBELEPEE LD, BRFOAMRD HH
RIEVe FD 5 BRI RIZF e — LTh B baronet LiE#HLTL %
5 i Kitty o#iF & LT, BHRCERMKE OMEL Walter 725 A
YW 3bbbhb, Doris 22 L, BAX MY TWH I iei ¥ hT,
Walter ORBICIG U THEBRHE > TT{, BHTRE-» hbokik Kitty
BRI L GBET B, Kitty (2D FHF Charles : RigORFRrEOI
E3, FOEPEORMOBFIIC = L 725k, Pl ki EHIHORY
AT S e 7ok BRTH{E I D, Kitty 13k harc & FIEERS
LichHlo T B vt 583, ki, Kitty ofgods RowvwTn g,
(kD Doris X 0 RICHEB Lich o bIidAh s, BENREETHE N ELE W
5 & EI2H > Tlee KABEEBRZ Lo #, Charles 118 £ (5187 A L
Tl EEPhTLE S5, Charles Townsend st A Charles »5ih5 &
WARESEA A AUE, BAREEHEL T Vw5 SELME, Charles &
e it Ay, Walter oF@E Yy, Higkcisy Charles k= =1 2 } OIEH
PRELTLE S, £HOBICE L Kitty 132 ¥ % o THI AL
TH7 <o BFHAFCIIBiBIR D Waddington L4105, X = » 1 THK
NBTHB, 7 b Yy 7 OBER CEEL 2D OB IE e BN
%, Kitty iIWADOFEXRERCB LHETHIh, ICLIBV-TW3 5 big,
HOOAERYBET %, (FEPRRZIGVEL LY, R 2 v 2 FRT S
AN, BRIFEREL TS EHEbIN5, Walter (3#EH 2O 50 bLFEHCRES
I5TTD2N, HLllBEROHEEYHRT 5 L8 - b5, KL
D& E S T\ 5 & Waddington 2335k T% T, Walter 282 U Sihho T
EETHD LET B, Walter DR La4- 7 Kitty 1%, % &R
LCPRCERC LTR D LB, BRORCH LEES &, FElx .
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6@#0@%@F%Aﬁ®uﬁﬁohjao$%<o&®EVHMn®@%
235 b, Kitty (3 Waddington *FEREIHCONTIEN S5, AGEDHEAH
i, HOBELLEBIRELWLDOD DT —~ERR Tl ) Z LIl
BHBDIEHSMERIT B, X, HOAILHLBBIR LTS DB LWK]
THoThb—ENPEbLIEV . THEDDAICHLDOEZHZDLDOH, ThiET
TELVLOENDL EEZ D, —BHE, Kitty IFEHECRIARTZES X5
TTObNb, BECHLE ML -Dix Charles oFE-, Kitty 134&» 5
B cOBHIe BT 2EBROEER 51, Kitty w54 ¥ TORMR
COWTDHTERY I b, Kitty 1ZA L& iz Charles @& 5 Beis b,
HREBEEONICRBY Sh, BEZRUTWAELE, HICFVWHELIAD
&, TOBWOPTERERLTCLE Y, HREBINLOBTEELRE > TR <,
B~ 4 = CROTEY LbE 5 BREZRS, BUBCR -7 Kitty 1342
MHANTHEEDOTRHEL LTEMET 2 2 2%, RTFELIWERL
Tho XL TANTHEOERD L LTROTFES, LORIHSD Lk
BHELER o Tte, RKETRELZARME LTEETHRLW ELEYHHET
Bo WL, BEOBMTL, RECELAKLZ LD, RIEAFRASH
BCRDICE R WD & N TENE, DT LB TI e ol b5 iy
oz Laitg, Waddington 7F-7cnd, fT~L@ CTCh\WETII
, BELILRHECW > THWBHETHD, PRANBTHHEEED L AT
ZDNGFITHE S
ZDNFREHRAMOBBINH L XDOTTLE > DY Hisly, =D/
DT, A Charles » = =4 Xt Ui Kitty 23, FoOMN» I
BT, HLAAEEBECE BT # COLEMBERAHARTH L &2 A
RS L LCOEERRD bhb L, £0OR U Kitty 23%# ¢ Charles &
DE& LY, HOBKRNLF S CHBOBE®EZRETS L5 0k, Ao
AB[fR% B2 %5 Maugham DOEEOSI LM ET - TX L, AMEoERE
CEBBYVT VT A REL SRBBETH B, '
Of Human Bondage =313 5% A Cronshaw oOm<, =N d
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Waddington 7z 2 A#23E8 L, KARSELE O 5%, Cordell 11, 7
B AN¥% raisonneur or chorus (BJEE) B - TCW52, &L OEEE

(4)

BZBORRAREZEES > 2 &R TE S, ROFEH Kitty Ofjuic & x5 Waddington
®g®¢mu,Mw@mnogﬁ%5mﬁzéwfm%5§v@o

“I wonder. I wonder if it matters that they (the nuns)
aimed at illusion. Their lives are in themselves beautiful.
I have an idea that the only thing which makes it possible
to regard this world we live in without disgust is the beauty
which now and then men create out of the chaos. The
pictures they paint, the music they compose, the books they
write, and the lives they lead. Of all these the richest in
beauty is the beautiful life. This is the perfect work of
life. CTRRES

(5)

Cakes and Ale

ORI OWT L ERE, TASBIZ] $27ie TW.S. = — »fF “BET
L~ TRTARE] LWHRMREHERL 5%, £ 2 TiX Ashenden O
0D ECAEENES T A AFIHOFEY: & Edward Driffield o F#Ho
% Rosie &\ 5 REARIC LB NS S A RECESY LISH, BREZBS
7o

Z OfE5 @ Modern Library g o ¢, Maugham (%, Of Human Bondage
B, ORKREET-H T, FEVEBEC—ELIET VX530 THD
2%, BfED 5 b Te—H/iIFE /BRI, ZOERTHBEHBRL T %,

...] am willing enough to agree with common opinion
that Of Human Bondage is my best work. It is the kind of

(4) R. L. Cordell: Somerset Maugham, A Writer for All Seasons, Indiana
Univ. Press, 1969, p._144. '
(5) 'W. S. Maugham: The Painted Veil, p.233.
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book that an author can only write once. After all, he has
only one life. But the book I like best is Cakes and Ale.
It was an amusing book to write. I found it a pleasant task
to surmount the difficulty of dealing with events that had
taken place long ago and events that took place thirty
years later wlthout losing the sense of continuity which is
necessary if you hold your reader’s attention.

(6)

FEhEFRIEEE UL bleWERMED Alroy Kear 7 bBENDH - TLD
ZERIR B, FRNE ST, BOBRVHAREIZATE, FOEENEAE
DEM ETRIHE D Te I TEEIHEIT LT T Lo ZDRIC, Rosie 7oL D%k
CEAVRNYOBEE B Y, story-teller O BN/ B/PFEND & EMRT
Z 5,

DB, Thomas Hardy, Hugh Walpole =51 &7ch, Edward
Driffield, Alroy Kear } LCH{inhics W52 &7, FEEX2L L, FHT
Walpole 7¢ &%, O EDDOLFETIL E XL - E DD FEOHFH T T
B & §TE-T Maugham W HZEOFMAH S, fEE% Walpole 1058
FEEX, ThEBEET5—#LbH -1, Hardy » Driffield i3-% 0TI
MIXHBCLTYH, HEEDOHD Z L LHETH»eh, Driffield o EHEIX
Hardy FHEDO LT GOV, %L ORIFFK, 25 2 =2 T HREC T
Rl Uico & OFEMIT20HHACHIEHO0EROEEOHAZR, ERCETIE
FITHY, TOTALELTHEINDLORROE S DERAL, 2ich B
BE 7o FHi, BARNEBR O CEBGTALE IR EETHH 5, Wi
Maugham (34EED £ F A ZEC NV TE N LD TN EFHEFA L TV
%o

ZOERD L 5 —o0EREIE, BREROME T, Victoria RROHEED

%, Edward ByRo#RH, SCEEREE, T020FE%D George R
HE AN TN D, KFSOTENL, —AFD Ashenden I EEOHCIE

(6) W. Somerset Maugham: Cakes and Ale A Modern Library Book, 1950,
Introduction, pp. xi~xii. . .
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D, MEHETI IR EALBRETR, BHL, FHEOHEE-TITL T &
8 %0 , | '

Cakes and Ale o Driffield + The Moon and Sixpence » Strickland
DEMRE L COMLERATOR R, L. Calder ‘¢4 %, Driffield 1%, #A
RAbRRENT bh, RECEEORCHAA UNRLAR IR, DWIRITREY
WIET BRES, Strickland 28 & 5 7c HAEFELVTHIC LT\ 5, Strickland
EHOPIEEYTRL, TLCHOERATEL I IR D, Ch iR
z, Driffield 1z, 30%R, #XRCHLZ th, ABHOFECHEEL, £L%
BNETABEARALLDOBEDOLSICHE L, 4 Barton Trafford st Ao
BE% 535 LTitb, Blackstable i\ #-tEm Driffield o 75w L,
Z D% i% Ashenden (LRI & &% TW¥ <, Maugham ¥, Driffield D4
EOWANE LEN A FORCIAT T b>CTLE - B ROM XL T
Wb, ZhiTBED—BE =, Ashenden » Kear 73 Driffield 0 BEE A% A
HHBRETHH-THAANCHTL %o

You saw his face grown thinner and more lined. The
stubborn commonplace of early portraits melted gradually
into a weary refinement. You saw the change in him
wrought by experience, thought and achieved ambition. I
looked again at the photograph of the young sailorman and
fancied that I saw in it already a trace of aloofness that
seemed to me so marked in the older ones and that I had had
years before the vague sensation of in the man himself.
The face you saw was a mask and the actions he performed
were without significance. I had an impression that the
real man, to his death unknown and lonely, was a wraith
that went a silent way unseen between the writer of his
books and the man who led his life, and smiled with
ironical detachment at the two puppets that the world
took for Edward Driffield. I am conscious that in what I
have written of him I have not presented a living man,
standing on his feet, rounded, with comprehensible motives

(7) R. L. Calder: op. cit., pp.246~247.
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and logical activities; I have not tried to: I am glad to
leave that to the abler pen of Alroy Kear.

(8)

HED Driffield 1%, Bz cACMmbhT, BOEREBVIERE LT
DL, HD L5 IEFERE - AEE LT & D% 2T sh TFRR
EBNTCN ST IED X 5 70 L, DT, {ih[»% Edward Driffield »# % T\ i
=D D AU Tt & Ashenden it £ HhTE T, EOEX
T N ERR#GT &S BEEREA LICEXEE LB LT\ 5,

The Narrow Corner

The Narrozb Corner 1+ Maugham 58%F O BrDOIERTH B, &4 + Al
Marcus Aurelius ® [JFUTADAEL ZIXROMIC LT, TOEFIIHMDOHF
BOZR] EWIBHENDE ST D B LV, 1917 K 7B/ 5MBHE,
WADOHITDOERBIFE L 7o CEPRIERTH Y, BELIoTeh v &
AL S, SVEABDAVE s FATETHoTC, IOBRELUL A
Writer's Notebook D19224EDEEIT., FDED* T v X AOKBRHOBEK®
AN L AN D KD BELIT L B, Maugham OFIEHEI © B L LT,
Cakes and Ale, The Painted Veil, Theatre » x %ic, story-teller o
AL EW S REENCOBIERTH Do A4 T v FHEA ¥ FEED—E

L, 2wy SHEADORNEDOARER LLHED, HARTHEH I T

L ENEEE T H B, Maugham D43l k%% Hia Dr. Saunders 23%35 L,
BERE DI T T\ B, 1T On a Chinese Screen 1,8 h% L,
Captain Nichols 13 The Moon and Sixpence BIfFDEE, F< L BFHIHh
TWicHEDHIT LT, & OREEFEN E CLOFEDEAMREF - (el &
i %,

(8) W. Somerset Maugham: Cakes and Ale, Heinemann, 1963, pp.246~247.
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Dr. Saunders ($HETRAE L LU CO3EENFORHRO I 2 75\
FThbHo RE7VT7DHHEDEROEFBOANEDOFMN T 1L Frihe
¥, RABCOIDPLEHII L EST 5, A TV X TOMERF-> T\ Dr
Saunders i, FECEMED A LT\% Captain Nichols 3 5 —A
Fred Blake *\-52%%4Eic 14 5, Saunders & Nichols 7s bEEZ X X
PRI -tk & Fred LB < 7o REBEHENShB, 3 ARDRE
m%‘&i Kamda-Meira E—ﬂ:ilj%j"éo FITH T v EREE O KB A Erik
Gma%ﬂl&V5Eﬁ%%®%&ﬂb@50EM<m;ofkﬁﬁwﬁﬁ%
Frith BN X5, HIT%ALD Swan, i Louise & & 4o Kt BEuC
L, 1V FEELEEHRELTCWEEDHTH S, Fred iz Do Louise
C—BfhLTLE5H, Erk 7 5RAE3HE LG iR0rR LG
b b, Erik SO>I, Tv<—2704 F ) ANFBKRTZ L
I 5 ELBEE\ T\ 5, Erik (X, Frith 0B#< Fred & Louise 0&35|%
HEL, XEOHE ) HEY LT 5, KB LI Ui Erk 28 Lk
CDRHEGRELCI BOLOWMEND, BECKWT, #—RA 7 ) 7TRADSE
R LICZ ExERT S, Fred 13 Sydney o F5ARBRKERORLT T, BEHE
IEETH - 7ets, HHRBLOELFROBC BB D, FOLCHRE
W, BTHRTHRLICEWIDTHD, —YI2 NI 2 &, EERANTL
1ok, BHAFELYELCA—A LT Y 7THEREEIRIDOTH %, Captain &
Fred \ZW#ACHiF L, Saunders (%, HSDEDM E CHOZMM, Frith o
Bl &S5 7 s #2C, Louise 735 Fred o & L i3gjicE &1 B
Uy, TR E A Erk RAEASFBFCEE L R LoT T L 2HEER bR
BINTEHHEER L TCWAEVWOIEERENINS, Thhb—7r AR, vV
HE—-LDKT LT, Saunders |1 Captain iwHL& T %, Fred o E 2R
% &, MidHKFELIzE 5, Captain 34 - FHHcEx i LB EEY
BORIZ LCEFC Lo T e TH B, £ D11 Captain 0 L4k eh
5, Saunders 13, AMOERRE A M5B XERAL LS &L P E
RLIFC A bR I ST BT 2O K 5,
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Of Human Bondage =333 % Philip Carey, The Moon and Stxpence
O Strickland DEAOML, TOPFHTE~ADEARCE SxdbeT,
% DFBEIEELEBRTEOHTEN TS BN TH B, 2N T
WAHBLDIIBERE TLEIRETLOT, AEHOBBOILTLIRELIC D
) 5F, ThBRERMENIDNKIED X I BEICH L E - TP RE KA
BELTLTRTCVCAFEORE 2B DB LN TES, O {Ffiix Dr.
Saunders O AL 1 B AT HENCHER ST 528, & OB IERE
P7cEEORT, EEHREL LT TORTWB AW THD, L, ZOA
W, (BB EHOLE L OBEXESRTCWHRERTRETHS S,

Cordell ® = DYEEIZ DT O IEMiVE A e b ‘rz'?n\c,(g)The Narrow Corner % |
Maugham DRt L - & HELFHBESI w528, ZOEMEEAR © 17
B BCHT B AAT R IE, HE, W, ta—<7 EHToT—RE
Lz Elx7anic & v, Maugham 04 5 & b LAV D—D2TH B ED
FE L%,

Dr. Saunders |3 #fhEAEC Bk 3%, KBCLHEBMcO ¥z Fh<f
o BHINC, ZHIIFHWELT 5 ETREND, Zhick Y, HidsED
HRMEBR AR 5, Maugham 13AH D%, HAADEZE RN OBKRL
DFED=EY — FIZHBA LT\b, LUk X b Lic IAKRERE OB on
(X, Kamda-Meira #8 4Z T\ 553 Frith 8 L CH bbh b, ZO/PNgiik
ey v HE~Ld Van Dyke Hotel 7 5 A CHEX BATIH TR - T 5
DIXRHROBY THBHH, TORBOPITILBEDOEBLDOLDELELSE
FTH ST 5D, '

He sighed a little, for whatever it was, if the richest
dreams the imagination offered came true, in the end it

remained nothing but illusion.
(10)

(9 R. L. cordell: op. cit., p.146.
(0 W. S. Maugham: The Narrow Corner, Heinemann: London, 1967. p.248.
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Theatre

Theatre 3 Maugham D14% B O EH/PDIT, 193743 72t HLIFEG3H D
BREIN WD, 2D L Christmas Holiday (1939), The Razor's Edge
(1944), Then and Now (1946), Catalina (1948) 7o & D ERHTE T\
BEDBRTL, 1ok bIEORD X o eBOIEREE - TGRE T,
19374 = 2 — « = — 7 Helen Jerome X W EHRHOER L7ch, 19424
Guy Bolton 3 A D ZThuwEBE U, 195149 Longer Than Life X L
CTEE R L, 19504 Sanvajon 12X - CHEDOLDITEHENRE R, A
) T 3EMEREEIN T 5,

Cakes and Ale »IEOEB BT -7 &3THUE, Theatre (TBIE#RFE
Lic& b E2 bhdss, Zo/pdik, BELE Julia DRRER7EE 2 P - 7o/ Ek
LRBDRELTHS D, |

A6TRD WERRC 75 o 7c e Julia 2%, BIBOHEBE T LHC Tom FHE
&, BT A VA D DEHE Y 5 d i BEORE BT < 5 bic s
- OBER, BRED 7Ty va Sy 70X 5CARECRD, Julia oEFERD
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»>TK By K Michael I T2FFEL K, HUCHEFLRD BT IEN
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Tom #MHF LT 2BROBENREAL v + &TeoTL B,

Dk rA v Juia OFORR & L T=ADBENES$T %, £ Michael,
7’-’7‘ F= v 7 e 5 7ORBFE L AE K Chales Tamaly, Rz -#D Tom
Thbo K Michael LTI L CEBIBREOE L WEL DER, HELTL
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CHRCETH IO o TLE S, Tom IHZROEE I b -TL B &,
Julia #BOMHEELTLD, HRRCHAD TRDOFREELS LD
5%, Tom I KICHE,AhTPE, Julia OERLFIH L CEORLEAT
HBEOEDIISCHATL 5, REHEBRLTCWAZRDOFTHEFINDSHEI D
»72DT, B4D Tom ~DE W% 2D CTRIFPCHEET5, Kbk, bh
2 barn-storming (F&EE) 7 LRF S5, FABORBLEACSD &
FTTCLThIENE bRz BB h, vy FvRRC, BEOED
T7IVADYY « = vTHEKEILIT, 22T Tom ~OFHF LGB TX
5L5id, WifEh Tamaly WL EE DL E VEL, ik
Julia DEEMERTH HOREEZT, BRAHBEE) AT LT hickiETh
5o BV FVIRREoT: Julia X220k FE L BE* B D HET XD
Tamaly % FR L Tx %23, Charles OKRFIIR 2 EDiavs, B DR
NnGeh e E 2T, BAiE LTry FYoTFICHAT 1@<, ¥
> TELBE, HEDBADLDELLBED YA VEIE LR THBDOEE
e otes By FYVIZRDHIN HEEMEIED R TWEEER G I X BE
hapz ey, Tom OBAD Avice #EDOTRHHL X - THEZH,
Julia BHENCHEFEERL, BOEBCY LS LI BLERRLTLE
5, Julia OFEFCEM LT Tom XHIBRKcHEY Julia X505
M, Thy—BLRERESEY L LT 5, BB, BRoMs» LRI
Julia BSEER/ABRERIEL, BEOC~7 « AF 4 —~20754 F o K7 b
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Theatre OfEFRY., Mrs. Craddock <> The Painted Veil D50 <,
Erf VHEREZLBHNC OSBRI/ D Z & T B, Calderd,, =D
RROBENTILE LRI BHELE S T Do ChMRD 5T b Z OfERIIA
HFIERZI oo THH Y L FTME L T5, The Moon and Sixpence

(10)

DFEFOML, BEELT — < 3EZW L FE L OB TH S, Strickland o X
51, EMNRBROILHCEDOREKY RETOTH%,

Aloof on her mountain top she considered the innumerable
activities of men. She had a wonderful sense of freedom
from all earthly ties, and it was such an ecstasy that

nothing in comparison with it had any value. She felt

like a spirit in heaven.
(11
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