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The Plumed Serpent is the only one of Lawrence’s novels
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to embody in fictive terms the redemptive vision which I
have outlined in the preceding chapter. Despite aesthetic

* deformities and ideological absurdities, it renders more
concretely than any of the other novels Lawrence’s vision of
the “new heaven and new earth” of a redeemed humanity.
Even more than the essays, it particularizes the conception
of community and of cosmos which is the center of Law-
rence’s terminal vision of the world.!!
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One must insist, at the outset, that The Plumed Serpent is
not a fascist novel: for the state which Lawrence devises
here is based updn living relationships, and upon the funda-
mental dignity—the organic unity—of each of its members.
“We are lords among men, not lords of men,” say the two
religious leaders in the novel; their goal is the fusion of
man’s spirit and blood into new and vital unison—a uni—
versal goal which hardly jibes with Nazi racial theory. In
effect, Lawrence was asserting his old claim, that the flesh
1s quite as holy as the spirit, and that fusion of the two,
on a religious “meeting-ground,” will bring out the “god-
power” in man. This too is a far cry from fascism, theugh
it is, in fact, only the other side of the emotional coin—the
positive side.’®
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At the center of The Plumed Serpent, radiating through it
like a dark sun, is the fact of death. From his first novel
through - The Rainbow Lawrence deals with coming into
being ; with how the self is created through relationship to

20 Joseph Campbell, The Hero with the Thousand Faces (Princeton:
Princeton Univ. Press, 1971, First Published 1949), p. 30.
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other individuals, to society, and to nature. The middle
novels consider how the self is maintained, first in relation-
ship (Women in Love) and then in isolation (Aaron’s Rod,
Kangaroo). Taking death as its subject, The Plumed Serpent
completes the unity of the novels, which as a whole describe
the history of the self from birth to childhood, adolescence
to marrieige, maturity to decay. There is, as one would
expect, a correspondence between the novels and Lawrence’s
biography. The fear of physical sickness that so radically
affects Aaron’s Rod and Kangaroo disappears in The Plumed
Serpent, and is replaced by an obsession with death; for
when Lawrence wrote the Mexican novel he knew he was
dying of tuberculosis.?
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A7 - MVORERETH B, £F, CONRODERTA Fva v 74 ORLEIED
BENEILN S, t vy Kate Leslie I -EORKIBE2AEBRL, BT 5%
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But the wound was hurting. He saw the queer sight of
the horse half reared from the ground, trying to get to its
feet. And he smelled blood and bowels.

So rather vaguely, as if not quite knowing what he ought
to do, the bull once more lowered his head and pushed his
sharp, flourishing horns in the horse’s belly, working them
up and down inside there with a sort of vague satisfaction.

Kate had never been taken so completely by surprise in all
her life. She had still cherished some idea of a gallant show.
And before she knew where she was, she was watching a bull
whose shoulders trickled blood goring his horns up and down
inside the belly of a prostrate and feebly plunging old horse.

The shock almost overpowered her. She had come for a
gallant show. This she had paid to see. Human cowardice
and beastliness, a smell of blood, a nauseous whiff of bursten
bowels! She turned her face-away. (p. 20)
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D. H. Lawrence, The Plumed Serpent. (Harmondsworth: Penguin
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30 D, H. Lawrence, Women in Love (London: Heinemann, 1957), pp. 102—

106.
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DI -0 W BT, BV [HIDE] “the spirit-of place” iITXtd A& &
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Until you were alone with .it. And then the undertone was
like the low, angry, snarling purring of some jaguar spotted
with night. There was a ponderous, down-pressing weight
upon the spirit: the great folds of the dragon of the Aztecs,
the dragon of the Toltecs winding around one and weighing
down the soul. And on the bright sunshine was a dark steam
of an angry, impotent blood, and the flowers seemed to have
their roots in spilt blood. The spirit of place was cruel, down-
dragging, destructive. ‘ (p. 55)

EBEEDFR Joachim KRN, HVI—0 o ICEELT, AFvaicd-
Tk7z Kate it& - T, TOEIF TBOXHBREEICESAEEDTVSIE
(p. 79) LBbh B, Lhrd, *+YadkLOVEBHRIABETATAES
EFFDAATYE, AORAEMEG S LT25D7, DL [FH] TH3

31 Marguerite Beede Howe, op. cit., p. 109.
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The name Quetzalcoatl, too, fascinated her. She had read
bits about the god. Quetzal is the name of a bird that lives
high up in the mists of tropical mountains, and has very beau-
tiful tail-feathers, precious to the Aztecs. Coatl is a serpent.
Quetzalcoat] is the Plumed Serpent, so hideous in the fanged,
feathered, writhing stone of the National Museum.

But Quetzalcoatl was, she vaguely remembered, a sort of
fair-faced bearded god; the wind, the breath of life, the eyes
that see and are unseen, like the stars by day. The eyes that
watch behind the wind, as the stars beyond the blue of day.
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And Quetzalcoat! must depart from Mexico to merge again
into the deep bath of life. He was old. He had gone eastwards,
perhaps into the sea, perhaps he had sailed into heaven, like a
meteor returning, from the top of the Volcano of Orizaba:
gone back as a peacock streaming into the night, or as a bird
of Paradise, its tail gleaming like the wake of a meteor.
Quetzalcoatl! Who knows what he meant to the dead Aztecs,
and to the older Indians, who knew him before the Aztecs
raised their deity to heights of horror and vindictiveness?

(p. 64)

M+ OFE R 2 WA 7o Kate iITi3, TEEBEZHIcLDIEH NI HEMLL
CDR=IFRDEES, BOELOR— IPBIRENCAD » T, REIZAEE
NESBFNEE S0, EDFC, BELLAELE TEEOR] »59b
S THEEDTE] ~&o Kate 23k 5 bDRBLEBETIRML, [kEL
WOHER], TRAAESS2AbDDLOELE] DI (pp. 65—67)

Ramén QE~EBH/c Kate (3% 72 Cipriano €4 %, Cipriano 3 #&%
%Z.éc!: FBPREILTRD. HICWIEKEAT, #L L MEEHZEA L “semi-savage”
D&HBEZADBHD, MEXERKIT-> TS REHDOMAE DY 5, Zh
BHDAF Y IEROELSHE S DMK THS (p. 74)o CiprianoiF A F¥a &
SEHDREL, HBWVF HMOE] ELTHEELTVELEDVRS, COIIE
F Tid Kessler B8FERT AL DI, MEEDOE—RE [ERADIEULIT | “the
call to adventure’® THD, Kate Dilr3 BEDEE D 5 RMOERNEA
S TWL T EiLis b, .

BIVE [12H50] KB0T, Kate 3 TFTATAEF[EF DAL AF Va0
KLV E, TOBEOBEOREN, 7 L CERUSBEIERICKA . E40
RPN TLE-/ca —o o %BT, FrRHCRIERITE > T, AlEE
BOESBAFva ABERA U1 COERBERICE ST, BREEE]

82 J. Kessler, op. cit., p. 243.
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HEHDOHBHE] THY, E/- Ramén OSETH 5,

The ponderous pyramids of San Juan Teotihuacan, the
House of Quetzalcoatl wreathed with the snake of all snakes,
his huge fangs white and pure to-day as in the lost centuries
when his makers were alive. He has not died. He is not so
dead as the Spanish churches, this all-enwreathing dragon of
the horror of Mexico. (pp. 86—87)

Ramon (4 Kate 1€ [ TFATALIIEFORENT, DVICBOE
WARHIDEE TRERS L DICEETLL Do ~RITE-TH - LHEKRIH
DER, HoWAHEEABE TFATALBETOLIRTT BEEGNZLZ
KHBDTY ] LED. Kate DILOHICTRFADHT Y Trar— bk
ZOEHETF %S Ramoén + Cipriano H/ LFoA S 5IBF A EB T 3
z &Il B, |

[A#F 5% (Ch. V) &, AFvailEETAEERLLI Kate 2592
SRS Y — VAET 5o HERD Owen @A +Y3%EKD, KA+
vaAVF 4 HHTY I Villiers 17 2 &iCT 5. BEEMTY2IH
HE - TPLD, BOKBEFPIES N TS C LICER LBTNREE S0,
[ 50 IR D & 5 727K ] “soft sperm-like water” (p. 97), [H ¥t
DZOMDHD ESBhiLsak] “pale-earth, unreal waters” (p. 105), Y
YNED E S TR XKDV AHY | “great, lymphatic expanse of water”
(p. 106), TRDEKLY v ViDL 51337 | “lymphatic milk of fishes”
(p. 106) W7/ TEHTH 5. H/kid Kessler DFiRT 5 [Z&ED)II] “Styx
perhaps, or the waters of death”®® T& 5 &[EEFIC “wasteland” Z 3
216D BEDK], THEHIEDK) THAH ELiE “milk”, “sperm”, “lym-

33 Jbid., p. 244.
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Mircea Eliade I X, TKITIREMDREAREL, b 50 2 EETRERD

After the call to adventure, the hero crosses the first
threshold, where he finds himself in a peculiar region. The
crossing of the threshold is usually denoted by a trip across
water, Styx perhaps, or the waters of death which Gilgamesh,

- King of Erech, was ferried over in the Babylonian epic;

sometimes the threshold is depicted by womb or rebirth
imagery, as in the Biblical tale of Jonah’s stay in the whale’s
belly ; but no matter what the special imagery may be, this
crossing marks a dying to the old self and figures the prornise'
of rebirth.* ’

BRTHD, KB THY ), THEBE] OV UV ENTHB,%

Y2 58T Kate B3FE— bOHRKNTL B ELWEE LIz Yy 7o
7= FVEEMLTOBBIRHE S, Fhik-72d &, Kate 3PR O Y7

AT — bIVDEETH HMEELORICHRE b D,

The mystery of the evening-star brilliant in silence and dis-
tance between the downward—éurging plunge of the sun and
the vast, hollow seething of inpouring night. The magnifi-
cence of the watchful morning-star, that watches between the
night and the day, the gleaming clue to the two opposites.

‘ (p. 102)

34
35

Ibid.

Mircea Eliade, The Sacred and the Profane, The Nature of Religion,
trans. W. R. Trask (New York: Harcourt Brace & World Inc., 1959),

p. 130.
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BVIETBATY ] TERFAPZDED TR - HBRERBEASHEISRRDS
N, Kate 3 X v aD&OBOERCBHAB LS. 2—0 o KRzl
EVIHIREEMAT, WLRREE LY 5 IKES 12, BE [Pbohi
B DL BHKEE TP BIDEFBXHIBNEBUT, F3HhER
DEELIAF YDA E2R T3 E, Kate 3BEALVEBIKODAZEN
T, REFAL Yok HRKUCHKD, ELSTVWBEZADA VF 4TV
WHLE->TL B (p. 115) LL, MBEDIIONT, REFERLPT L X
EREREEZ, ¥RFELx+vanBibic, ABABRKREBVEDEDS
La 2L 307, |

FHEHREEY 25 ICHEHD, Juana b X £ v a AORPO—~KEFHT &
£33, Juana {3 Kate L RHFEE+TFIEPDOLT, —EIES L@ﬁb\&c
AIBH5 (p. 119)o Kessler I &, Juana I3 “tricksy witch” O®%E %
L, Kate &&i “double”® T, “another ego” TH b, 7cLMiT, THA
DEHRFERTHD, 3—0y NALAFYIALVIBVES-TS, 7
DEde Lo SRR & 0 A B o ST B ERE b1 25 ADMICIE—
BOBBROVI.bDODBH B, Kate £y 7ua7— bVOFEHENEZLD
b Juana ZDANBDTE, ,

Kate (3 Juana @0 T (L] Ic9->THRT, FYTFAIT— bVDEE
LD AR 3. Juana I3 9H 5N, Kate BEBYO&®IcMbY, KHED
) XA HOETHBC LI B, CTT, W [FYy 737 - vok
T —RNBry T a7 — bHIRD LD ED, HHORDAS LICEASS |
ELTWBA LR EDph>TAFYaikRES—%2E < (pp. 128-129) B D
BR_EoMT, REdEE, AMRIEETHS,

The circle began to shift, and Kate was slowly moving
round between two silent and absorbed men, whose arms
touched her arms. And the one held her fingers softly, loosely,
but with transcendent nearness. And the wild song rose again

36 J. Kessler, op. cit., p. 247.
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like a bird that has alighted for a second, and the drum
changed rhythm incomprehensibly.

The outer wheel was all men. She seemed to feel the
strange dark glow of them upon her back. Men, dark, col-
lective men, non-individual. And herself woman, wheeling
upon the great wheel of womanhood.

1515 7EE) (p. 140)

DB VI BLTTL BRI [M] “crcle” TH5. [HT) OMicHL»
i MEOK), TEORE], [BHORICOVTL 3R 0055 HEO K
Bl, Soic [BEROEYOHI Lotk dic, oL vi3ERNICH%E
FZHLELTHOTVWS, £hid T5ER] &0 MDY v R T, TkE]D
[, MERISEO-7bDbRMLTVBEZL TN, |
 BODOWOPTHEOUGKROL LK I ICHED, BRI L VEREBEDLTH
<, ZHRIOBEBROZEDEIICTVIAENT. ZRIEIMETH B0, e
HETRELBAEETHS, B->TW3 Kate b DEXBEROLE,ITEL,
SERINIERBLMLINS, TH LI “initiation” 2ZF7- Kate 3B
DEETEN, BIINEEEZRELS (pp. 141-142), HRIEZEED (8
AHHMR] AT TERAHR] OFICA->TWL,

[Don Ramén & Dofia Carlota] (Ch.X) Tid Ramén OETAH Y v 7
& D Carlota BT 5o WERBKICKHTHEN, ARNOEEEVS
BHAEOWHTHD, BEEOTELD, Carlota i3 Women in Love D Birkin
DEAN Hermione D & XWT, o l/‘/z@%%ﬂ”% “love-will” ItV &
PR TETH S A5V a ALy Yy TaT7T— b UAEEML, 2+
vaxfS C Eichd 3R EIRRHC, Carlota (3% 1) X MKDRFILIEE
ELTHEMINS, T LY 2 MK ERHDRIE “England, My England”
(1922) &V 5 ERNHEOTDE EE, Egbert & Winifred OBIEIC b3 Sh

37 L. D. Clark, op. cit., p. 129.

38 Ad de Vries, Dictionary of Symbols and Imagery (Amsterdam : North-
Holland Publishing Company, 1976), p. 99.
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%3, LHL, ZOBRDESICIIT o RERDSEHRE Egbert 0L, FEiC
J:’Dv(%gﬂfbiéo

11

The Plumed Serpént DRHEPTH S X BELHRIEBTHS XIZOHEILR
+ABADKRIS B EENTHED®, Hough MEIREIRBVAS, B3 [HE
HIRES) IKRIFBERDESICHHL T3,

From then on the book goes to pieces, with a partial re-
covery towards the end. Or rather, it does not go to pieces as
far as the outward narrative structure is concerned—it pre-
serves a mere narrative integrity, but fails in imaginative
conviction. More and more we desert Kate’'s vision and see
the activities of Ramén and Cipriano on their own. The
novelist’s method is abandoned for that of the amateur
mystagogue, and the result is the windy emptiness of the
Quetzalcoatl hymns and the dressed-up absurdity of what
even the protagonists know to be a kind of charade.®

ZDT EIcBALTIE, Hough RHEBHRDOIET ELIIC, vl v RDIBE
T EROBBRORED, BESNTRABRALNIRELD bHBIPH5 L
VST ETHD SN

BEEOE] (Ch. XI) (3 Ramén OR&EH S/INROBEERF —<TH B4
Y FNaT— hvOBEHBERELTWL . Ramén BEB-DHDIIELETVS
BHOERIC RIS HAN, BRI S 550, Eo 2D LIROMES
ORI SNESD, RIBEABEATVS, CORBRyr Y7 VI T— b

8 See Richard Aldington’s Introduction to The Plumed Serpent (Penguin
Books, 1975).

49 Graham Hough, op. cit., p. 129.

1 % BE Movy20B6—ERNROXAEMEE] (LOEE, 1978), p. 483.
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DHETHY, Wid R, TE], S5 [BRIYDY/FrTHD, Thi
WAL T HOMMETHD, [AH], THT], k&, TE88), LT MBENF
BHOH RT7 7 VR |BEZHMLT VB, Lichi->T, (&8 “The Plumed
Serpent” & FHYMOBEA) 2H0bLTVSBEEZ BN B,

BRI > TEHOREEE, Z208KT 5 b0DFHEMEIREE
ThHbo DL LHFNBEREIE, HRITIBRIELLbITRE-E
BTH5B, ﬁ.fJ)Lf»L %[@%Gi%ﬂu_l:@%)@‘(i.éo tns5om

ey 77/

1‘)“’9044 ’

L@ Bachelard ®#x ¥ —DEE#IE “The Plumed Sepent” @ R % B
BT BOIEED, TREME] 13 TREM, TBER] THHMORE] &0 -1
[(4F 3w ﬁﬁj%%ﬁ—]iJ X5 [KEDEE] “forever Now” (p.188) %
TEE ARDOLTHBLENVZLED, TODET Ramén ErYyT7a7— v
Z—— “But I am the Mornihg and the Evening Star, and lord of the day
and the night. By the power that.is put in my left hand, and the power
.that I grasp in my right, I am lord of the two ways.” (pp. 190—191)—
AW~N5, Ramén DFE»SHSMIEE I, Yy FTraT— s [Zo
DEDE] THY, [HIMOEN] ORBTH S LBRBSNG,

BXIE TBAIOK] TE, Y Fray— b vDBELHSRE-7 Ramén
i TERORPABSFHELIBTHL TS L&, FAKAERKELEML
BN RSB EDBWEIA 0] EES (p. 195). Kate 3 F¥HBD
Ramén D7z F LVWEABICE-@BE, - &85 LFRSIHPLH
P, ADEDRVEVKRICHEVERL 5, RBICHEDSE S LLEOICERIH
DERE BBFEEBTS (p. 194), Kate DY, %iciE5 Ramon B
BUHORSNTHY, FROBEORBL ¥ 74 XAEHRLTV S, BOH

42 Ad de Vries, op. cit., pp. 152-153.

43 Ibid., pp. 410—412.
4 G NVaF—v TRE SRR #TR—R CEERSESS, 1980), p. 127.
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IS REDOENEPEL XE, Ramon 5 [BERRE] LTHWT, ££Th
BTLEDRETDHH 5.4 Kate i3 [Ramoén & Cipriano SRDEZES, BE
BLTRAESSHBEDLSBRIL TS, 20D, BFLF LT, EIET,
Bk 0 PR E R E LT BIRICH LERHONT B, £ ORI A
TOBWTRIEO] (p. 196) LB S, 22 TO Kate i3, T o RMEET
B4 TOREEZRBEL T 5,

ATRBERICE>TORBRTHVERETH S, 1 TIBHEL
Dbd - LELAEORELRBAOTEY, BOEMICE L TEY
EDBRBDPIRIBES TV B, 4 TRABHICT 0 WEE
BOTHb. BRHREIBICHBICL > TOAEXZDTIIN,
BDAE2S-> T L TRBEHEOKBEIBFEINZLLV, - icHd
LT, @HEDBLFEIOPIELES LEBEIBLTVAL Lo
TR BUOEXE3, B hico&2/-ThE, 21T
—Ritdrhr s, COBRBHERIZ ORKOWEDLRHTE
DEBLBEOLNTL B3EF—7TH5B:,%

LD&SiC Kate REMDS>T o WAREBEL, B3 UBLBLL
Ramén & Cipriano DEEFZiciERN, f}i%fﬁ@ﬁ’&/f STOERITE» ST
{N5BLEFIET 5, Cipriano i3 Kate iCEBOHEALAE L, HELD “initi-
ation” (3EET 5.

FHEE 5 4 brDDL XIME [RYOW] TH, BEBOEREHKOZL
1BRED Tz Ramén &, HBROKBODOWIIELK%:E & - 7z Cipriano 43
RET 2 IDEROAICHEON 5o

‘I tell you,” he said, ‘and I tell you truly. At the heart of
this earth sleeps a great serpent, in the midst of fire. Those
that go down in mines feel the heat and the sweat of him,

45 M. B. Howe, op. cit., p. 124.
8 Frus—eva—svh IEHEx o] AN E R GEEAEHRS,1979),
p. 19. .
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they feel him move. It is the living fire of the earth, for the
earth is alive. The snake of the world is huge, and the rocks
are his scales, trees grow between them. I tell you the earth
you dig is alive as a snake that sleeps. So vast a serpent you
walk on, this lake lies between his folds as a drop of rain in
the folds of a sleeping rattlesnake. Yet he none the less lives.
The earth is alive.” - (45w 7ESE) (p. 209)

LD Ramoén @ F#E “I tell you” &4, “I tell you truly” &> 7O »
5B BEAI, NATNVDOEDOATRTVEEBbNS.Y Sbic, 51H
Xho THchos | RFHOHPRBNRESHDY Y FLTHSS, Ramén
3 MELROMEL ST RHMMEREDNEDT) LESRITES (p. 212)0 &
FDpEE LD, WHEOML, BHB-T, Kate 385 L 15,

T ZTHRAIF Kate 5 Ramén iKY, HEELORARNESNS.
(32 Carlota LOBIREFRE L TIN50 EHA TV, Carlota 38
DBE > T B bDRKPFH, BR, COHOBLEORICHT 3BEN
BTHD, ZOUHBEDFDOTNTEEFEL TV, BREFBERLIKKEEL, 0,
REBEILDEDO- 1M, BRAUREMLOZH X, B4 5EE] &{bLTL
F - 7D7 (p. 220)0 Carlota BBARESNZH>THE LI, BETEL,
BROELL, LBEVBELTLE>T5S, COZADBFEIER L Y 2DE
EFTBEELL, = 2L, HAEHI>DHENEDTH B,

Cipriano {3 Kate IZKIBE L, Ramoén IR ESMIZE LKV 7y
TAT— b VOHBOLMITIE > TTFEV] (p. 248) £WH. LL,
Frapr #VDAiti(ﬂ‘?‘%%E‘mmi‘iﬁi’Pé&a Kate I3, #7271 & DEIEIE
BETEHWV, Kate I3 Ramén DEVDH B NI VFRI2ESHN, [~ s
CRIBDILICE>TA 9 B BFOREDE L) &0 50 BEILE > T

47 Scott Sanders, op. cit., pp. 142—143. Sanders i3 Don Ramén D& #H 0%
#i King James Version OX@E&EER T3 &, #Mic The Plumed Ser-
pent DFF X b EHEL T3,
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Ramén 30000 T, T Ml KE-TBY, 2O Tl 4 £~
B/NRTREERHZZ LTS, 95Tt Ramén & Cipriano 3425
BEHFOHERD Mdulsl 52 LiKiiBD1,

Mircea Eliade I kiUE, (thilh] D v VK Y X LERERDL S C7 B,

1. The Sacred Mountain—where heaven and earth meet—is
situated at the center of the world.

2. Every terhple or palace—and, by extension, every
sacred city or'royal residence—is a Sacred Mountain, thus
becoming a Center. ,

3. Being an axis mundi, the sacred city or temple is re-
garded as the meeting point of heaven, earth, and hell.®

FYTMaT— MDY Y ELERLS, BEASRERE M EHSHE S R
O i) IChEY 3 C &I Bo James C. Cowan &P & MO [th
CMEDRREE] “the achievement of centrality” €%V, The plumed Serpent
CBWT, 2o Mo —8B, ~%, Wi LI, BB —IiE
BEED S VRLD Y Y ENTHBEN S, Don Ramén (IR )
13 T4y 7ra7— bvOEE] 2B e, 7 1) v 7 OFRHICER, &
LSL2ROET LS EFT 5o

FR2i#s#8E] “Auto Da Fe” (Ch. XVII) T, Ramoén i Kate DFZEHMH L,
WRICKIBOBAZS I T o TN EEEAL, S5 [FYTray
— P DR BNEEBRICE 3REOABOSRMTHS] L5, Ramén i3
BB YTAAT - P VOEEERIICLT, A MY v 2 BED SEEEE
CHIET, KED2J5%, DY —FIER I CREFELAMHAL TS+
) 2 PEICHT BAEEOMBITHY, NoF R FLEBTEETELY. 2

4% M. B. Howe, op. cit., p. 128. Howe i kT, The Plumed Serpentit [th
L] OEBRTHD, THhB TF4 « 7—F] TH3B,

4 Mircea Eliade, The Myth of Eternal Return (Princeton: Princeton Univ.
Press, 1975), p. 12.

5 James C. Cowan, op. cit., p. 117.
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LT, MYy 7#£13 Ramén DFICLOBEAYHEINB C EiT5 5,

Ramén D FEFHIN I vF 7 E2557 Kate 1T, i3y 7va7— b
DEHITMHB L5 CED2 (XIX E [NIVFRIOBE D, ZDRHE &
EERMHE X 5. Ramon 3R E a7 BTN S LR BERE LEL,
SR TESER S . Kate AR LS IKEN TS Ramoén DHAHUTD
GERLIKIBASL U, WEEIEAEA T CHBICT $10 LB L, [Ramén
DHITKEDFTTF SV EHFTOFEG 5. DY~ Tid Ramén &%
b THRAKBRLTOB LTk,

And that twilit brow, and those remote eyes, like a death-
virgin, was he. Even a savage out of the twilight! And the
man that knows me, where is he? One among these many
men, no more! Oh God! give the man his soul back, into this
bloody body. Let the soul come back, or the universe will be
cold for me and for many men. (p. 314)

WA

LoD v — v C Ramén 3BHic SNtz [HEBEDOM] 105, &
BEOEF— 7RO XIXETIFA4 7y 7 RE LILENVZLB,5 Ramén
HEBOMELR -1k Sic, Kate bR LEKT, WEDOMAEDN, 51
BT LE 555, 2ATHLOMASE-TL 3R EB. Kate b OB’AL
WEHABLT, BEBEAEBRT A LICES, ZOEAD S Ramén & Kate
BRA—AMIO [To0ERK] THHETERHbH 5.5

v

EXXE[ry7raT— bk B8] poKE MCaic!] $TH,
Cipriano & Kate OfElE, FEAOMBILE VI LS, ryTvay—+
WOFHDBEEHE»N %o Kate & Cipriano [/~ 1V F <27 O Ramén DR
IZm@Ho EOHT Kate 38D ih 1 T 3 Cipriano OB /¥ P EED

5t T1,. D. Clark, op. cit., p. 64. .
2 ()I|#E= [BREDOER—o LY RO/NG) (B3, 1974), pp. 175-180.
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micBbi s,

As he sat in silence, casting the old, twilit Pan-power over
her, she felt herself submitting, succumbing. He was once
more the old dominant male, shadowy, intangible, looming
suddenly tall, and covering the sky, making a darkness that
was himself and ndthing but himself, the Pan male. And she
was swooned prone beneath, perfect in her proneness.

It was the ancient phallic mystery, the ancient god-devil of
the male Pan. Cipriano unyielding forever, in the ancient
twilight, keeping the ancient twilight around him. She under-
stood now his power with his soldiers. He had the old gift of
demon-power. 4% 5 7%HE) (p. 325)

“Pan”, “god-devil”, “demon” &\~ /B THEA &SNS Cipriano 13, Kate
DEEPCARBERIKBE A3FERORBLETT 2BHT [BEBO L H A
THY, BEROFEHLOOFEELEE IXEREDHAEZEIVREL T NAHNELE S
WZ 5.5 Kate 34 % [EOToAMIcbUESOER, BOKE] (p.
325) ThHHHELDEBETHT 5 LA TE I Cipriano D& D Z 5 o 1t
BHEa2 -0y YOFRETHS+ YV R M E, RBEOFRHITHIL I -BRFEH
Db o XM, THEHC DD E NI DENEHIALE & 0> Th i
230, TAMREZBLT, WHOIIHRDOHKIGICEBETIDTHS. TN,
BRIIMERINS . BARAFHICB O THERREHN— KB 6D TH 5.
A% ZDRHCONRL, BIUCHEET 0] Kate T 5 LIR@AET,
RENCE TN SR V*ﬂi@iﬁﬁ@%ﬁmi‘%é 5 EB S, Hid Ramén DE
RIcE&L, Cipriano &I 2 LIk 50

Kate i3 Ramoén ORI L TEEREEFICE &0, THLOEH] 204 3
T &icts 3, BETOD Cipriano EDHA LR URDOKE S #4HT, Cipriano &

53 Baruch Hochman, op. cit., p. 246.
54 [R#FExrox), p. 23.
55 [RE#FExzox], p.27T.
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Kate i3 Ramén DY &SV THEBOEZITH I ZOBERDOEFTRED ZZ W
3, ROKB2EZKRDNITHY, ZAD [HFHEL © [HED), T oy R
EWVWA LD,

They stood barefoot on the earth, that still threw back a
white smoke of waters. The rain drenched them in a moment.

‘Barefoot on the living earth, with faces to the living rain,’
said Ramén in Spanish, quietly; ‘at twilight, between the
night and the day; man, and woman, in presence of the
unfading star, meet to be perfect in.one another. Lift your
face, Caterina, and say: This man is my rain from heaven.’...

‘“This woman is the earth to me—say that, Cipriano,” said
Ramoén, kneeling on one knee and laying his hand flat on the
earth. (p. 344)

Cipriano i3 TR 5B ->7-MBE 381 ThHD, Kate I3 [KHh] i, —
AD#EIEL “The Plumed Serpent” D3T3 &0DHHTH D, [ K EHDEE
&), Mk DEEERE LB EICHE B,

Marriage rites too have a divine model, and human mar-
riage reproduces the hierogamy, more especially the union
of heaven and earth. “I am Heaven,” says the husband,
“thou art Barth” (dyaur aham, pritivi tvam ; Brhadaranyaka
Upanisad, VI, 4, 20).%

Ramén iCk > THEESNIEH LR, Yy Ta7— bvDoHESE L THEEE
h, TEBK »TKbh b, HBXD#ic Ramén OFE Carlota i3IFEDET
FEHEDN, HOFEFY X MCHOEBRFT B0, REZELENLTLE S,
Carlota DI A+ aTD+Y 2 FEOKILEERT 5 LEBIC, REDFE
B, I5iIca—ay NXHOENIEZTEHTE LiIcHbE, THLT, +Y

5 The Myth of Eternal Return, p. 23.



The Plumed Serpent Hi& 23

R MEH Yy Tova T — v DERFHEOR VG, Ramoén LFIE, Ramén &
Carlota OXfHR%Z@EL T, $EI3 Ramoén BRI TREDTH 5,
(G274 9 F#F MY (Ch.XXI) ET74 v FKF b YDK] (Ch. XXIII)
TiF, Cipriano O#ig(t & BYIEDO MR DT E b5, Rambn 2 Thhbh
AZERANEM DS DT, It S E S TREN, @BAENTERDOE~] (p.
376) L& %, Ramén Dt o v v 2 DB MR S iz Apocalypse DS
ZHREDLTVBEN TR,

What we want is to destroy our false, inorganic connections,
especially those related to money, and re-establish the living
organic connections, with the cosmos, the sun and earth, with
mankind and nation and family. Start with the sun, and the
rest will slowly, slowly happen.® 450y o EE

Ramoén l-c’_cl: Y Cipriano 5 [} 574 v FofF b Y | KEEGAMNITH
b3, “Huitzilopochtli” &5 &ETid “humming bird” (N~NF F ) & “re-
suscitated” (FB4) OMADEREZ S L, rYyT7a7T— bV ERULELEE
EDWEY K54 XF 5,5 Ramon FEI L’CL\Z{ Cipriano DEADEHR %
KBy, BERIOD, @M% Cipriano DEDTHDIEXDF, AT
AL SEEBREICHE o EHAE > R ARBITRE, R-TBEFR
IZil%E 9 D T¢r (pp. 383—385)c T DIGMHIE The White Peacock @ George
& Cyril Otk — % Women in Love ® Birkin & Gerald DV R Y ¥ 7D
TV —F, &< Aaron’s Rod TIRRICTE » 72 Aaron % Lilly 9389 5
BEEBTBD, —20 “ritual”, FALPEROHBRL VAL S

Cipriano O MEILNK D, HEBDOEBETI74 v FuoRF MY THS
Cipriano €& 2 AADEYE D MR HITIEbN, ZASEDRIN, =A

57 D. H. Lawrence, Apocalypse and the Writings on Revelation (Cam-
bridge, Cambridge Univ. Press, 1980), p. 149.

8 L. D. Clark, op. cit., p. 122.

5 ffife “A Study of Aaron’s Rod—Its Symbolic Meaning” ¢/M#RGRIAZE TA
XHrgE) 5562188, 1981), 8. 2R,
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BT EREND. CORIELBREY - VIBRFRICIRFETHD, BN
RPOHHEINTE . LHL, TH LRI A Y aDFBNERTRR, &
YTNAT— bVOFEHERERBROEZLDEVIRAGTELD. HBE
R THRIHKNEREZ O D EAFTRIGELBA LT AILH 5,

FHII— o2 LEKIC—EBOWRICBVTRET S0
THBEND, FTERID—ETHbD. FEEZORLDOLERE
2BUTEBERBHASTTRELTRL, »OBUDVTET,
UL LE#HIE, 20XRE L, E@AOERTENESOEEEL D
TEDTH 5, BB bDIEENZEDOUMNFELEICTINEH
5T ERDBVDAIB, TNETHh, BREBEEOIFICELDOW
PIEBERERDEEDI T :
EEBLTHBZDIENICBNTT S b,

Ramén 775 Yy 737 — b DRI Kate BSRIILL, =V vy
AIIEBETRETTE—I=)rv1) (Ch. XXIV), Kate & Cipriano @
HE OIS, ToXOE—DRINE, COBRREFRLEOOR,

HRENEGOERE, BNEAOERIHROERSE, LT
HROERIHROBE LHETST o, »LLT, MEHEE
ZNZTNE—OBIIC B 2 BIFHEURT 5 &L 5 ici 5, Al
HEDKBROI TR, ZALMEREVICES L TRAESD—
KE1B, TROLEAMIRISN, BRUENEESLLNE. C

------------

N ZHMEREIIO Ui BRAFBDOKRVS Z>4n7|<’C36Z>06‘

OUYRBEH S S RONT L~ 7% ) X MEEHEL, BHEzo
ZDREMEREDT, BELOBRBLOZOLERE5Z L5 E LD,

RANDIBETO =Y ¥V 4 DZIL L B—ZONADHEH, S5ICDETD
Kate ®#giLic L 0, Kessler B8RINVTWV B & L 7 MEEO SRR “return”

60 FR#FHLErox], p.15.
61 [R#FKEzox), p. 26.
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— AR ICBEEEZ 5% b > TORBDRE—IL, EEICRHELELON
%o Kate S%0HE{LT 3 “Malintzi” 13 [BMOMH) OLHTHY, BELR
(8] & (BOE] &0 3 BETH 5.9 £ 5 Kate HBKES IO,
[EFE749FRF Y] ORBICEEDF, BEEBANEREETSEC
E&BIDLVIEH LS, Cipriano EEEEL, BAOMELHEHRE L T, fik
DEICWBC EEELT LTSS, |

Carlota BSTCL - T, Z#E AT Ramén FE WA F ¥ kD Teresa v<‘:
15T 5o Teresa 33— v DD Kate IR LHET, BHRES
LT Ramén it %, 5 TRHOL D ICEIET, RERFEL T3, i
BEDATKREE L Carlota LbRLENTHY, ffEEorvry2oRHEE
TbHB5.,% a—o 9y ATH? Kate I3 Teresa BE LM S, HoOHH
Teresa LD E>THBDTREBVHPERE>THDSHT B, Teresa DEDH
DI, FESEELT AEANELBAT [AENEL) THRITh TV 25
LROBUGTHY, B3I o REMARE L LDEOR (p. 430),

B XXVIE - FRER] T3, Kate & Cipriano © 8 & L OBZEHSR
55, Cipriano (& Kate 25gi% Joachim &{kBR L /<M E R AR
ZEEL, ZODLDLIVESHBEVDHODVMNAEFHLZEZENTW L (p.439)0
BEARDTHEDE, EANEEABICEEDx o EMH, [HK, %8, 2L
TREDERENS, BRICTOOENICHOBHIMAAE IMTHS, LoL,
ZNRHEEHKT, Zo2WEETHITHRICHT 2BHEDEE, 2L TH
HOLHRMEI®THY, (K] “the Magna Mater”* & LToickicst LT
BHDBMNERES LTHEEEEOBHELELTOIITED A LS,

62 I,. D. Clark, op. cit., p. 72.

68 [ToryzOESR], p. 476.

64 [m=#HEto ], p. 23.

6 [=#ztzuoxl, pp. 18, 228K,

66 Judith G. Ruderman, “Rekindling the ‘Father-Spark’: Lawrence’s Ideal
of Leadership in The Lost Girl and The Plumed Serpent,” The D. H.
Lawrence Review, 13 (Fall, 1980), 252. Ruderman & [Ramén & Cipriano
DOBIBOBROBEE I LD TAR) &Z® “smothering love” KT 2K
Hickhs] &L, REBMOBEEATET AFF o L Y AOFEIKERT %,




2% A X B R BeeE

—% Kate 3Z20BHKBRDOHROSRICHE NS B~—— —Ddlda—oy/ AL L
TOHESKEELBETHD, $5—23 A F VI ADSIH L VEHETED
- EPTVERTDHS (p. 446)c TOHRRE, HE/AFYa AL LTOERLE
B, (bl LEERIITNT] &) Kate D&Y 7T The Plumed Serpent
BERDEEFB LIS, o

The Plumed Serpent @ —->® 5 —<——Kate 5 Cipriano &&515L, A
%%%%ﬁit%%&%gifmﬁtwﬁﬂwfntiaRmmn@I%T%
Y TNAT— bVDFEE—IKBALER SWIEHN S, FERIMEORRMICLE
78> T D/NREMEER, FHIA A — VDY VRV ED - 1 BED DAL
T##:o J2 Lok Graham Hough AS9EHET 5 & 5 ic XI s b DEADEE
EHVEVE, Ramon ORI EFHOABEY S, Kate ZR BBEAMOEF
ERORIME > EBENSHICLTS, oL Y ZRORBR LIk olH4 Vb,
Kate OEAMITS raison d’étre DEERKDIRAS, FHERHIC Ramon kb 7y
Ta7 - bVOBRFHEBRERLZOBH LV D EFOPILAEINTET
WAHBEVHETHE, —BEHED>THWSEDTHS,

L RO, WPHEK, FAPHLOYvRY X4, EHILTRFHDER
MR A+ 3D “the spirit of place” DR/E, FIV->7-bDMBHHEMIC
FAEIh, ZME9E MFE—k] &8 -T053EEZ SN S, Joseph Campbell
DWMEFD /Y — v/ (“separation—initiation—return”) % &0 D/NFHI,
FHOMETHO, ERERLELTOETRESLBIBF LD >THLDT
BIE1D 5 oo

TMESh, BRILOEAL, FARINS S -y HAEOsNE D. H,
nvyzméof,3#v:&wiﬁk@wﬁﬁéﬁ—D%Eﬁ%ﬁ——%n
B, BEPREAERT IMBOEHKTHE+ ) X rRIThbE T o0 RHNE—
ERDBEAREH —Th 70 D. H. 0L Y213 The Plumed Serpent 1T
BOT, ToREREERDTHT L, ARIKHLVERESZ 5 LickD,
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o 2fEMeEld 517 L2RA1DTHS,

67 FR¥Ezox], p. 349.
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