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ManycriticshavediscussedandremarkedonLα の(】 ゐα``εr勿's

Loひ θr.Wecansaythatmostofthecritics,exceptafew,1are

.i・fav…fthi・n・v61th・ughth・y・ ・k・ ・wl・dg・it・limit・ti・n…w・ak

polnts.

MarkSpilkasaysthatLawrencereturnstothecentraltheme

ofhiswork,theloveethiρ,concludingthat"thereisalsofurth6r

discovery,furtherinsight,andabasiccreativetriumph"inthenover

inspiteof"longburstsofslovenlyordidacticwriting."2Graha血

、Hough魚entions,"Theplot三saparticularlyclearandsimpleone.

Bythenormalstructuralcanonsofthenovel...,itisbetterbuilt

thananyofhisworkssinceSbπsα π(1Loひ θrs,and,thoughless・rich,

ReceivedN。vemb,,13,1985.1-

1HarryT。Moore,餓eL癖 απdWbrんsqfaELα ωreπce(1.ondon:

GeorgeAllen&UnwinLtd,,1951),pp.264-265.Mooresaysthat

"thephysicalcripplingofClifford
greatlywさakensthestory,"adding

七hatnotonlytheproseisIesssharpandlessstrongthan7フ 凄θ 月 砿航 θ(∫

&rρ θ砿butalsotheplot'hasmechanicalelement弓;Eliseo
.Vivas,、a

正L工 ・αωreπce,TんeFdε`ωreα πd地eT毘umphqfAr`(Bloomington:

IndianaUniversityPress,1960),p.147.Vivasstatesthat乙 αd汐

(洗 α麗θr勘 ゾs五querisafailure,andthatLawrence'streatmentofsex

isi且badtaste;KeithSagar,aEム αωrε 几ce(Cambridge:Cam-

bridgeUniversityPress,1966),pp.195-196。Sagarcriticizes,"五 α{乏ソ

㎝ 誠 θrZθヅ8Looerisfarfromgivingusacompletereturnto七he

creativewholenessof翫eRα 加 わoω,"sayingthatthetreatmentof

Cliffordis"themostglaringfailure,"

2MarkSpilka
,跣eLoひ ε 盈 ん`cq/1λ πLα ωrθ πoε(Bloomington&

Lgndon:IndianaUniversityPress,1955),p.178.

〔21〕'

'



22人 文 研 究 第71輯

hasacloserunitythanthat."3JulianMoynahanstates,"A 、final
、 幽

reasonforthesuperiorityofLα4夕(洗 α``θ7Z¢ ソ'sLoび θ7istherich

simplicityofitsstructuraldesign."4RonaldP.Drapersays,.

`㌔乙α4夕(】 吃
α彦6θrJの 〆sLoび θrisamuchbetternove正than跣 θ 月 配πzρ(ぽ

Sθ でρθ舵1argelybecauseofitsreturnto・immediatehumansympathy,':5へ
addingthatitisgenerallybetterwritten.

ScottSandersregardsLα(竣yα α髭 θrZ¢ゾsLoひ θras"themyth

offertjlity,"sayingthat』it・islalso1"aninvertedformof比e・Eden

myth."6JeromeMandellooksuponthenovelasatransmutedand

modernizedstoryof!乃r`sε απ απd、 飴oZε.7AlastairNivensees

affinitieswith"thelegendofSleepingBeauty"and"theArcardian

myth." .8DennisJacksonalludestothemythicpatternsofthbnovel,

claimingthatanclentmythandri㌻ualelements

Lawrence'sthemesandmotifsinthenovel'andto

itsform.9MichaelSquires,mlnutelycomparing

ofthenovel,comments,"

withmoresensitivity・thanLawrence、doesin

servetoreinforce

helpgivethenovel

thethreeversions

Nootherhovelisthandlesthemythofrebirth

3GrahamHough
,肪eヱ 池rん 翫 π,ノ1S加 ¢y(ゾnII

GeraldDuckworth&Co.Ltd.,1956),p.151.

4JulianMoynahan
,Thθ1)θedq〆L珍,』 肪e.1>bひe誌

πLα ωreπce(Princeton:PrincetonUniversityPress,

51RonaldP .Draper,ヱ)11■.乙 αωreπce(Boston:

1964),p.110.

6ScottSanders
,D,11Lα ωrε πee,77Lθ 凧)rZd(ゾ

(London:'VisionPressLtd.,1973),p.203,p.200.

7SeeJeromeMandel
,"

筋eヱ).ELα ωreπcθRθ ひ`θω,10-1

Arkansas,Springヱ977),.22-33.

8AlastairNiven
,D.ELα ωrε πcθ,

UniversityPress,1978),p.176.

9DennisJackson
,"The`OldPag3nVision':

Lαdッ(漉 αεオerZeヅsLoひ εr,"7偽enELα ωrθ πcθ

1978),261.

MedievalRomanceandゐ αの(脇 αオ`erεeッ'sLoひer

(Fayetteville:

翫eハ1buθZs(Carnbridge:

Myth

Lα 吻cゐ αε`θ吻 ヅs

Lα ωreηcθ(][」ondon:

απd距zθs(ゾn

1963),p.145.
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Loひ θパ'10EvelynJ.HinzandJohnJ.Teunissenconsiderthe

novelasaretellingofthemyth'ofAresandAphrodite,caughtin

thenet.ofHephaestus.1エ ..「 ・,

,Generallyspeaking,someoftherecentcriticismsonLα(孝y

(洗 α`ε εr彪y'sLoひ θrfocustheirattentiononthemythicorsymbolic

elementsinthenovelonaccountofLawrence'sallusionstothemyths.

We,willanalyzeLα(妙(洗 α`εθ吻 ゾsLoひerfromthemythicpointof

view,especiallylayingstressonthesymbolicmeaningofthevegeta- 　
tionusedinthenovel,andprovethatthetreesandflowersareclosely

connectedwiththe'themeofthenovel-theman-womanrelationship。 ・

5

WragbyHallwhereCliffordandConstance(Connie)Chatterley,

liveis"alongIoWoIdhouseinbrownstone"whichsymboIizesthe

barrennessandsterilityoftheirmarriedlife.Tever合hall,anugly

coal-miningvillage,givestheheroineafeelingthat"sheisliving'

underground."12The』descriptionofWragbyHallshowsthatthe・

marriedcQuplelivesintheunderworldlikePlutoandPersephone,

asKeithSagarand・DennisJacksonpointout.旦30nwindless

loMichaelSquires
,跣 θ σ εα``oπ(ゾLα の(洗 α`孟erZeysLoひer

(B艮 】timore:TheJohnsHopklnsUn三versityPress,1983),p.186.

11SeeEvelynJ.HinzandJohn「J.Teunissen,"War,Love,and

Industrialism:TheAres/Aphrodite/HephaestusComplexinLα(か

α じα``erZ¢ ヅsLoひ θべnELα ωreπce's"Lα(か,"Aハ 他ωLooん α`

五αの α α`6θr垣y'sLo泥r,ed.MichaeヱSquiresandDennisJackson

(Athens:Theuniversity6fGeorgiaPress,1985),PP.197-221.

12D .H.Lawrence,加 の(あ α`虚erZθヅsLoひer(Harmondsworth:Penguin

BooksLtd.,1961,FirstPublished1928),p.14.Furtherreferences

tothisnovelwillbecitedparentheticallyinmytext.

13SeeKeithSagar ,DE㌦Lα ω 陀nce,p.183;DennisJackson,
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daystheairinTevershallalwayssmellsof"somethingunder-earth"一

"s
ulphur,iron,ooa1,0racld."Lawrencerepeatedlydsessqchadjθc」

tivesas"dark,""damp,""gloomy,"and"dank"todepictWragbyHall

andTevershalLWragbyHallinwhichClifford-PlutoandConnie-

Persephonelive,issymbolicalof``deathrin-life"becausetherei9``no

,,.

warmthoffeeling.

IncontrasttoWragby,asymbolofdeath-in-life,thewoodwhere'F
Connietakeswalks,isher"refuge"or"sanctury。"ScottSanders, し
comparingWragbywiththewood,illustratesthatWragbystanldsfor

"
rulingclass,mind,andlanguage,"and亀hatthewoodsymbolizes"working

class,body,andsilence."141nthewood,silenceandsolitudearecoupled

withvitality,lustaslanguage'atWragbyiscoupledwithdeath-in-life

andbarr6nness.AlthoughCliffordisat`onewithConnie,1`inhismind

andhers,　 bodilytheyare``non-existent"toeachother.Thereisno・

"warmtouch"orsexualrelationsbetweenhusbandandwifea忌 ・Cliffordis

impotentafterbeing.woundedinthebattlefield.

Cliffordisproudofbeingalive,buthehasbeenhurtsomuρhthat

6`somethinginsidehimhasperished
,someofhisfeelinghasgone."He

isb㎡ghtandcheerful,"withhisruddy,healthy-lookingfaceandpale-

blueeyes,"butissickbothinmindandbody;Connieis,ontheother

hand,"aruddycountry-100kinggirlwithsoftbrownhairandsturdybody,"

and"fullofenergy."Lawrencesuggeststhattheyareaill-matched

couple.Toescapefromthesterilityoftheirmarriedlife,sheoften,

takesstrollsintheforest: 、
"M
ythandRitualinLα(妙(乳 αε古erZ¢ヅsLoひer,".261-262.Especially

Jacksonsays,"LawrenceclearlyhadPersephQneinmindashedescribed

hisheroine'sexperiencesin1ゑ(か(洗 α麓εrZ¢y
,"quot三ngthe唱sentences

ofthenovelconcernedwiththemythofPlutoandPersephone
.「

14ScottSanders,D。ELα ωreπcθ
,p.191.F
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1t甲asjustrestlessness.Shewouldmshoffacrossthe

pa士k,abε 亀ndonClifford,andl茸epr6neinthebracken.To

getawayfrolnthehouse...shemustgetawayfromthehouse

andeverybody.Thewoodwasheronerefuge,hersanctuary.

Butitwasnotreallyarefuge,asanctuary,becauseshe

hadnoconnexionwithit.Itwasonlyaplacewhereshe・

couldgetawayfromtherest.Sheneverreε 旺lytouchedthe

spiritofthewooditself...ifithadanysuchnonsensical

thi・g・ ・
.(P.21)

Althoughshecantemporalilyhavepeaceofmindbygoingtothewood,

shedoesnotyettouch"thespiritofthewood."

Cliffordalsolovesthewood,especiallyoldoaktrees.Hewants

thewoodinviolate,shutofffromtheworldbecauseithasbeenhis

family'spropertythroughgenerations.Hisloveforthewood,however,

'derives蜜romhisdesiretopossesswhichLawrenceseverelyblames
.
'

His.likingforoaktreessignifiesthatCliffordis"theSacred

King"15whohastodieandgivehiskingdomtoanewking,Mellors,.

whoismorepowerfuLthanhe.In跣eGoZ{琵 πBヒ)ωgゐJ.G.Frazer

'

saysthatもheking,theman-godmustbekilledwhen.heshowssymptoms

thathispowersarebeginningtofaiL16Clifford,amanwiththelower
、

half.ofhisbodyparalyzed,isno、longerthepowerfulSacredKing。

TheoakisalsoasacredtreewhichtheGreeksandRomansassoci-

atedwiththeirhighestgod,ZeusorJupiter.17 .Accordingto

AddeVries,theoakissacredtotheGreatGoddess,andthe

15DennisJ孕ckson
,"MythandRitualin五 αの(既 αε`θr`(賓ゾ8五 〇ひθr,"262.

、16JamesGeorgeFrazer,7偽 εGoε(泥 πBb砧9ん,A8地 ¢yZη ル石α8`cα ηd

.RθZZgεoπ(London:Macmillan&Co.Ltd.,、1967,FirstPublished

1922),p.350. .

171b`d .,P.209.
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SacredKingwasmarriedtoherpriestess;sacredtoCybele,Rhea,

andArtemis;sacredtotheErinyesasgoddessesalsooffertility

andtheUnderworld(astriformMoon-goddess);thegroveofDiana

Nemorensis,nearthelakeofNemi,wastheold'siteoftheritual

marriageofthepriestessandtheoak-king(alsoofhisdeath).18The

oak,closelycon取ectedwithmyths,standsfor"fertility,""fire,"

"faith
,"and"courage."19Sincethewoodis"thesceneoflearly

fertility-ritesa・d・ymp・th・ti・marri母gesa・dbi・th吊 ・"20b・thth・w・ ・d

andoakssymbolize``fertility."・

OnafrostyFebruarymomingCliffordandConniegotothe

wood,heinhismotor-chairandshewalkingbesidehim(Ch.5).It

i・i・th・w6・dth・tc・nni・fi・ ・ゆeet・oli…M・11…,th・n・wg・me-

keeper.Althoughhe .is$oaloof,apart,andratherfrail,heisas

"fullofvitality"asConnie
.Asisknownfromhis"darkgreenvelvet-

eens,"Mellorsrepresents"thetreespirits"or"fertilityfigures

suchastheGreenGeorge"describedinク 施θ(3bご(琵 πBo㎎ ゐ.2ユIn'

..ChapterFivethecrippledSacredKing(Clifford)andthequeen

(Connie)meetthenextSacredKing(Mellors)ihthewood.Mellors

pushesandturnsClifford'smotorizedchair,settingitontheincline

thatcurvestothehaze重thicket.Thehaze1,asacredtree,isrelated

totheGreatGoddess.Vriessaysthatthehazelhasadouble

m・ani・g・ ・n・i・"fertility"whi・hi・inrel・ti・nt・t辱 ・w・ ・dandth・

gamekeeper,Mellors;theoth6ris"knowledge"or"wisdom"22whichis

・18AddeVries
,Dlc``oη α型(ゾSymbo飴 απdlmαge喫y(Amsterdam:North-

HollandPublishingCoエnpany,1976),p.347.'

191bε(オ
.,p,347. .1

201bε6Z ,,p.507.

21"MythandRitualinLα の(洗 αε`εrZ¢ヅsLoひ θr
,"263.

22Z万o翻oη α7ッq〆 β1ソη2ゐoZsα η41ン ηα8θ7ッ
,p.242.層
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concernedwiththemasterofWragby,Clifford.

InChapterS三xConniegoestotheforesttosendαifford's

messagetoMellors.Alli合utterlymotionlessandsilentihth6

wood.Thesilenceofthewoodミscoupledwithpotency3ndvitality

asmentionedbefore=

Conniewalkeddimlyon.Fromtheoldwoodcamean

ancientmelanρholy,somehowsooth三ngtoher,betterthanthe
lh
arshinsentienceoftheouterworld.She,likedthe加 ωαr{孟

π乙s合oftheremnantoffor6st,・theunsかeakingreticenceofthe

oldtrees.Theyseemedaverypowerofsilence,andyeta

vitalpresence.Th6y,too,werewaiting:obstinately,s七 〇i一

ρallywaiting,andg茸vingoffapotencyofsilence.Perhaps

theywereonlywaitingfortheend;tobecutdown,cleared

away,theendoftheforest,forthemtheendofallthings.

Butperhapstheirstrongand、aristocraticsilence,the

silenceofstrongtrees,m6antsomethingelse.1(pp.67-68)

Mellors,theherd,isdescribed'"silentand・still,liketheforesthe

inhabitS,"23becauseh6is"Pan"or"theKingoftheWood."See-

ingMellofswashinghimselfalone,Conniereceives .ashockinher

inmostbei・g・'・Shefi・ds"th・w・ ・m・w無it・fl・m・ ・1'・ ・i・gl・lif・ ・

revealingit亭elfinρontoursthatonem玉ghttouch:abody!"(p,69).

ThisepisoderesemblestheoneinwhichIsoltrushesintotheroom

whereTristanisbathing.24Thesceneisoneofthegreatrevela-

tionstotheheroinewhospendsasterilelifeinWragbyHall.

COnniefindsthatherbodyisbecomingmeaningless,"somuch

insignificantsubstance"owingtothementalandbarren
.lifeat

Wrag炉y。Shewantsthetouch,"theresurrectionofthebody"aも 「

23ScottSanders ,ヱ).1王.加 ωrθ πce,p.191.

24JeromeMandel
,,"MedievalRomanceand乙 αの(洗 α``εr勿'sLoひ θr,"23.
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heart(Ch.7).Assheisnot.well,IvyBolton,theTevershall

parish孕urse,comestoWragby.Sheisaveryimportantcharacter

asamatetoCliffordinthenovel.Sheisagood-100kingwoman

offorty-oddandlivesbyherselfbecauseTedBolton,herhusband,

waskilledinaminingexplosion.

MrsBoltonwasmostattentiveandpolite冷eemedquite

nice,spokewith・abitofabroadslur,butinheavilycorrect

English,andfromhavingbossedthesickcolliersforagood

manyyears,hadaverygoodopinionofherself,andafaira-

mountofassurance.Inshort,inhertinyway,oneofthe

9・verni・g・lassi・t≒ ・vill・g…ery・m・ ・h・espect・d・(P・82) 、

MrsBoltonpinestobecomeoneoftheupperclassthoughsheis

・lw・y・ ・symp・th・ti・with
,thec・11iers・Sh・i・ ・inasense・ ・"5・ ・b"

obsesse4byapassiontoknow.'GraduallyshereplacesConnieas'

Clifford'scompanionandnurs6.MrsBoltonassumestheplaceof

thegrotesque・adviser:likethedwarf,Melotin銅sε απ απd1ヨoZε,

sheisaninti卑ateofKingMark(Clifford)whoknowsof,thelove

affairbetweenTristan(Mellors)andIsoit(Connie).25Later

shebecomesa"half-mistress,halffoster-mother"tohim『.Therela-

tionshipbetweenthemisastrangelysexllalandperverseoneincontrast

t6thehealthyandtenderrelationshipbetween・'Mello}sandConnie.

●
L
.
L

.lnChapterEightMrsBoltonurge6Connietogoforawalk

throughthewoodtoha▽ealookatwilddaffodi工swhichturngo工denin

251b`dL ,26-27.
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thesunshine.Thedaffodilisa"heraldofspring,"symbolizing

"courage
,"and"rebirth,"26astheheroineherselfwantstobereborn.

Celandinessprangleoutbrightyellowattheedgeofthewoodunder

haze1・ ・Thecelandi…``th・h・ ・b・fthg・u・ ・"・ep・e・ent・"j・yt・

,,27.'come
.

Thefirstwindflowerswereout,andallthewoodseemed

palewiththepallorofendlesslitUeanemones,sprinkling

theshakenfloor.`Theworldhasgrown.palewiththybreat耳.'

ButitwasthebreathofPersephone,thistime;shewasout

ofhellonacoldmorning.Coldbreathsofwindcame,and

overheadtherewas`anangerofentangledwindcaughtamongthe

twigs.It,too,wascaughtandtryingtotearitselffree,

thewind,likeAbsaloln.Howcoldtheanemones・looked,

b・bbi・gth・i・nak・d .whilesh・ulders・vercri・ ・lineski「tsof

green.Buttheystoodiも.Afewfirstbleachedlittle「

primrosestoo,bアthepath,andyellowbudsunfoldingthe皿 一

selves.(Pβ8) .

Connieseesvariousflowersbloominginthespringwoodasifshewere

Persephone"outof垣ell."Theanemone,orwindflower,issaidto

havesprungfrom"thebloodofAdonis,ortohavebeenstainedby

it."281tissometimessaidtobeAphrodite'stearsoverAdoni串'

death.Anyway,theanemoneiscloselyconnectedwiththeAprodit(>

Adonismyth,standipgfor"expectation."29 、Conniepicksupprimroses

andvioletsintheforest.TheprimroseisrelatedtotheGreat

26工 泥cε`oη α7ツq/Sンrη わo`sα π(!1鵡 αge7ツ
,P.126.

27」rb∫`
,P.89、

28%εGoZdθ πBoω8h,p.442.・

29ヱ)εc鹿oπ α7ツ(ゾSンmわoZsα πd1沈 α9e7ツ,P.14.・
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Goddess,andasymbolof"youth'land"innocence。"3QThevioletis

・1・…nnect・dwith'th・myt称 ・it・pセangf・ ・mAtti・'b1・ ・d;Perseph・n・

wasgatheringvioletsandwhitelilieswhenshewascarriedoffby

Pluto.31Thevioletsymbolizes"thedeathoffertility,"butat

thesametime"love"and"chastity."32

、Conniecomestothe'gamekeeper'shut:

Constancesatdownwithherbacktoayoungpine-tree,

.thatswayedagainstherwithcurious乙 ㌍,e`αsむ`c,andpoωeF

ノ協,r`s`㎎ 吻っ.Theθrθc`,αZ`ひ θthing,withitstopinthe

sun!Andshewatchedthedaffodilsturngolden,inaburst

ofsunthatwaswarmonherhandsandlap.Evenshecaught

thefaint,tarrシscentofthe ,flowers.Andthen,beingso

stillandalone,sheseemedtogetintothecurrentgfh6rown

properdestiny.Shehadbeenfastenedbyarope,andjag-

gingandsnarringlikeaboatatitsmoorings;nowshewas

looseandadrift.(italicsmine!(pp.88-89)

Asisclearfromtheaboveextract,

of``fertility"and"vitality."The

mythandritualofAttis:

thepille-treeisaphaUicsymbol

Pine-treeisalsorelatedtothe

Attiswassaidtohave
,beenafairyoungshepherdorherds一し

manbelovedbyCybele,theMotheroftheGods,agreat

Asiaticgoddessoffertility,whohadherchiefhomein
.

Phrygia.SomeheldthatAttiswasherson.Hisbirth,

likethatofmanyotherheroes,issaidtohavebeenmiracu一

301bε(ゴ .,pp.373-374.

311わ εd.,p.488.

321b`dl ,p.488.
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lous.Hismother,Nana,wasavirgin,whoconceivedby

puttingaripealmondorapomegranateinherbosom.Indeed

inthePhrygiancosmogonyanalmondfiguredasthefatherof

allthings,perhapsbecauseitsdelicatelilacblossomisone

ofthefirstheraldsofspring,apPearingonthebareboughs

beforetheleaveshaveopened.Suchtalesofvirginmothers

arerelicsofanageofchildishignorancewhenmen、hadnot

yetrecognizedtheintercourseofthesexesast耳etruecause

ofoffspring.Twodifferentaccountsoft尊edeathofAttis

werecurrent.AccQrdingtotheonehewaskilledbyaboar,

'likeAdonis
.Accordingtotheotherheunmannedhimself

underapine-tree,andbledtodeathQnthespot.33

31

AfterhisdeathAttisissaidtohavebeenchanged'intoapine-tree・
、

The血ythofAtti臼 圏resemblesthatofAdonis:bothAttisand

A繭 ・a・esacrifi・i・llykill・d,・remascul航 ・d・ ・,・ …der,・pi蛉 .

tree玉nautumn;theyarespring-fertilitygods.Thepineisnotonly

sacredtoAttis(Adonis),butlalso.Dionysus,Osiris,andPan.34

1tsymbolicallymeans"fire"and"fertihty."35

Mellorsrearspheasantsinthesecretlittleh旦tbecauseheis

"th・Ki・g・fth・W・ ・d"o・afertilityg・d

.s・ ・h・ ・ 今d・ni…Atti・

whoprotectsthevegetationandcrβaturesinthewQod.Incontrast

tothebarrenWragbyHall,thehutisdeScribed"cosy,"andl`asort

oflittlesanctury."Thepheasantisconn㏄tedwiththlsmyth:Itylus

waschangedintoapheasantwhenhewasaccidentlykilledbyhismother,

whowantedtokillhersister'seldestson;perhapsachild-substitute

33Tん εGoZdαL」Eb㎎ ん,'P.457.

・り`,伽 α削 、ゾ 卵mわ ・Z・ αηd疏 昭 ・η ,P.367.

351～)ε(オ.,p.367.
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foraSacredKing;itis、asymbolof"motherlylove."36When

ConniecomestothehutandseesMellors,heresentsherintrusion

becausesheistrespassingonhisprivacy=

Especiallyhedidnotwanttocomeintocontactwitha

womanagain.Hefearedit;forhehadabigωo脇dfrQmold

contacts.Hefelfifhecouldnotbealone,andifhecould

notbeleftalone,hewould(漉.Hisrecoilawayfromthe

outer「worldwascomplete;hislastrefugewasthiswood;to

hidehimselfthere!(italicsmine)(p.91)

Mellorsis"thedyin書 一revivinggod"asiskロownfromsuchwordsas

"
wound"and"die."Heis,aswementionedbefore,vegetativegods

asAdonis,Attis,andOsiris,ortheCh㎡stfigure.37Hegets

angrywithConnieaskinghimtogive .herakeytothβhutashe

dreadsher"femalewill"and"modernfemaleinsistency."

Afteracoupleofdaysshegoestothehutinspiteoftherain:

01doak-treesstoodaround,grey,powerfultrunks,raln-

blackened,roundandvital,throwingoffrecklesslimbs.

Thegroundwasfairlyfreeofundergrowth,theanemones

sprinkled,.therewasabushortwo,elder,orguelder-rose,

andapurplishtangleofbrambl臼:theoldrussetofbracken

almostvanishedundergreenanemoneruffs.Perhapsthiswas

oneoftheunravishedplaces.Unravished!Thewholeworld

wasravished.'(p.97)

361b`d
.,p.363.

37SeeScottSanders
,工 瓦1凱Lα ωrθ πcε,p.202;DennisJackson,

"MythandRitualinLα の(洗 αεεer硬 ゾsLoり θr
,"266.Sanders

regardsMellorsasaresurrectedflgureortheChristfigure;Jackson

considershimasthedying-revivingvegetationgods-Attis,Dionysus, ,

andOsiris.

1

P
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"Oldoak
-trees"notmerelystandfor"phallus," 、asymboloffertility

andvitality,butshowthatthewoodisthe"unravished"oneprotected

,bytheKing,oftheWood,Mellors.Theelderisrglatedtothe ●
GreatGoddessofLifeandDeath.38WhenMellQrsIneetsConnie,

h・giveshrゴth・k・yt・th・h・t・whi・h・uggest・th・th・p・ ・tly・dmit・

herpresence.WhiletheMellors-Connierelationshipgradually

develops,Cliffordbeginstotakenewinterθstinthecoa1一 皿ines

underMrsB・lt・ ・'・i・fl・ ・n・b.Alちh・ughh・h・ ・beeぬdyi・gジwith

Connie,intheisolatedprivatelife,heseemstobe"re-born"outward-

ly.ItisonlywhenheisalonewithMrsBoltonthathefeels

"alordandmaster
."asshetreatshimasifhewereachild.

i`L

Ch・pt・ ・T・ni・ ・エμdes'th・w・11-kp・wnsce…f・hi・k・i・whi6h・

ConniehasrelationswithMellorsforthefirsttime.Lawrence

depictsthewoodinspring:thebluβbellsarecomingandtheleaf-buds

ontheha乞els,thesacredtrees,areopening;manyprimrosesandviolets

arebloominginthewarmsロnlight.The・bluebellisasymbolof"constan-

cy"and ."solltude."39Conniecomθstothehuttoseepheasa孕ts

chicks=

層`There!'hesaid
,holdingouthishandtoher,She

tookthelittledrabthingbetweenherhands,andthereit

stood,onitsimpos白iblelittlestalksoflegs,itsatomof

balancinglifetremblingthroughitsalmost
.weightlessfeet

into

.Connle'shands・Butitlifteditshandsome・clean『,

381)εc麗oπdrッq∫81ソmboZsα7zd1沈 α8θ 型
,p.160.

39∬bεdl
,P.55.幽
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'
shapedlittleheadboldly,andlookedsharplyround,andgave

alittle`peep.'`Soadorable!Socheeky!'shesaidsoftly.

(P.119)

F

Thisbeautifulepisodeisakiロdofreligiousritualofinitiation

ceremonyinwhichMellorsoffersConnieachick,asymboloflife.

JamesC.Cowanregardsthesceneas"theepiphanyofthechick,"

sayingthat"Connie'stearsandMellors'sflamerevealthattheex-

periencehasbθenepiphanicforbothofthem."4。WhenConnie,moved

to、tearsatthesightofchi6ks,criesblindly,Mellorssympathizes

withher,feeling"theoldflameshootingandleapingupinhisloins."

Sherecognizeshimasamanormatebecauseofhisreverenceforlife

andhiscompassionforher.Theyhavetheirfirstsexualrelations

,inthegamekeeper'shut.Theepisodeof
.thechicksignifiθstheres-

urrectionofMellors'sbodyaswellasConnie's.

NextdayConniegoestothewoodtoseeMellors:・

Itwasagrey,stlllafternoon,withthedark-greendo琴s'-

mercuryspreadingunderthehazelcopse,andallthetreesmak-

ingasilentefforttoopentheirbuds・To「layshecould

almostfeelitinherownbody,thehugeheaveof.the 、sapin

themassivetrees,upwards,up,uptothebud-tips,there.to

pushintolittleflameyoa≧-1eaves, 、bronzeasblood,Itwas

likeatiderunningturgidupward,andspreadingonthbsky.

,(p.126)

40Jal〔nesC .Co面an,"Lawrence,JoyceandむhθEpiphaniesofゐ α(護γ

α3α ε`erZeヅ8五 〇ひeべD.、aLα ωrθ πcθ'8"ゐ α4y,"Aム 他ω ゐooん,α`

Lα(均 ソ ㎝ αホ`εrεεッ'sLoひ θr,pp.111-112.



丁葺eTreesandFlowersinム α(か(洗 α甜εr垣 ゾ8乙oひ εrあ

Theabovequotationshowsthatthetreesintheforesthavesomesexu-

al皿eaning.Connie'srevivingbodyisalso・hintedby"thetreesmak-

ingasilentefforttoopentheirbuds."Shefeelsthatsheisone

withnature。NothavingfoundMellors,sheagaingoestothewoodじ
intherainyevening:,

・Thewoodwassilent
,stillandsecretintheevening

d血zzleofrain,fullofthemysteryof鱈8sandん αぴopθ π

わωds,ゐ αび μπsん θα`ん θd.〃oω θrs.Inthedimnessofitall

treesglistenednakedanddarkasiftheyhadunclothedthem-

selves,andthegreenthingsonearthseemedtohumwithgreen-

ness.(italicsmine)(P.ユ27)

Intheaboveextract・``eggs・ 　 ``halfつpenbuds・"and``hε ㍉lf-unsheathed

flowers"standfor"resurrection,""regeneration,"and"potentiality."

Particularlytheeggisasymbolof"resurrection"存nd"regeneration."

ItisrelatedtoEasterallovertheworld,andtheEas七ereggis

borrowedfromEgypt』asasymbolofresurrection.41MellorsandConnie

haverelationsinthehutintherevivingnεlture.

AfterhervisitingMfsFlintandplayingwithherchild,Connie

comesacrossMellorsinthewood,Theirsexualcongresstakesplace

inthedense,youngfir-trees.shefeelssatisfactionf6rthefirst

time:

Shec・uld・ ・lyw・it,w・it・ ・dm?ani・ ・pi・itassh・f・1thim

withdrawing,withdrawingandcontracting,comingtotheterr1-

blemonentwhenhewouldslipoutofherandbegone.Whilst

allherwombwasopenandsoft,andsoftlyclamouring,likea

sea-anemoneunderthetide,clamouringforhimtocome重na-

41D`c``oπ απソ ρノSlソ 〃Lわo`sα ηd1沈 αgθ7ッ ,p.158.
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gainandmakeafulfilmentforher.Sheclungtohim

unconsciousinpassion,andheneverquiteslipPedfromher, も
a尊dshefeltthesoftbudofhimwithinherstirring,and

strangerhythmsflushingupintoherwithastrangerhythmic

growingmotion,swelling・andswellingtillitfilledallher

℃leavingconsciousness・andthenbegan
.again、theunspeakable

motionthatwasnotreallymotion,bu七puredeepeningwhirlpools

ofsensationswirlingdeeperanddeeperthroughallhertissue

andconsciousness,till・shewasoneperfbctconcentricfluid

offeeling,andsheIaytherecryipginunconsciousinarticμ 一

latecries.「Thevoiceoutoftheuttermostnight,thelife!

(P.139)

印

Thefir-trθeisoftenundisguisedfrom'thepine,soisconnectedwith

themythof
,Attis,symbolicallymeaning、"fidelity,""purity,""sun,"

and"life."42Aftershecomeshome,sheissewingalittlesilkfrock,

listeningtoCliffordreadingRacine.Sheis,nevertheless,gone

inherown"rapture,"like"aforestsoughingwiththedim,gladmoan

ofspring,movingintobuds."Sheislikenedtoaforest,"likethedark

interlacingoftheoak-wood,humminginaudiblywithmyriadunfolding

buds."Thisimageofthewgodsu琴gestsher』resurrectionandr6birth.

Asmentiondbefore,theoak-woodisasymbolof"fertihty"and"faith."

ChapterTenrepeatedlydescribesnotmerelyConnie'sregeneration

butalsoMe正lors's.』 ・

InChapterTwelveConniegoestothewoodfullofflowersin

thesunshineofearlysummer:

Conniewenttothewooddirectlyaf毛erlunch.Itwasreally

alovelyday,thefirstdandelionsmakingsuns,the・first

42∬ わεd
.,p.186.
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daisiessowhite。Thehazelthicketwasalace-workofhalf-

openleaves,andthelastdustyperpendicularofthecatkins.

Yellowcelandinesnowwereincrowds,fエatopen,pressedback

inurgency,andtheyellowglitterof・themselves.Itwas

theyellow,thepowerfulyellowofearlysummer。Andprimros-

,eswerebroad,andfullofpaleabandon,thick-clusteredpri卑 一

rosesnolongershy,Thelush,darkgreenofhyacinthswasa

sea,withbudsrisinglikepalecdrn,whileintheridingthe

forget-me-notswerefluffingup,andcolumbineswereunfolding

theirink-purpleruches,andtherewerebitsofbluebird's-

eggshellunderabush.Everアwherethebud-knotsandtheleap

oflife!(PP.171-172)

Flowersriotprofuselyintheforest:Thedahdelionstandsfor"sun"

becauseofthecoloroftheflower,43anditsflorallanguageis"rustic

oracle,"and"Faithfultoyou!"44Thedaisyisasymbolof"resur-・

rection"a白 』wellasof``innocence"唱and"virginity,"'theattributeof

C巨ristandVirginMary.45Thebluecolumbinesymbolizes"constancy"

and"love,"theatt益bu七eofChristandtheHolyGhos七.46The

hy・ ・i・thi・ ・俘1・t・dt・thi・Greekmyt無 ・`Th・b・autif・ly・uthHya-

cinthwasaccidentallykilledbyApollo,thesun-god,whentheywere

playingwithadisk,andtransformedtoahyacinthbythegod。Itis

symbolicalof"resurrection,""faith,"、and``10ve/147Theforget-me-not

isconnectedwiththemythofEden:AfterGodnamedalltheflowers

intheGardenofEden,Heaskedeachflowerif,itrememberedits

43∬b`d .,P。129・

44KenichiKato
,EεbeZbω ㎎ αゐ㏄Sんoん め 碗s膨 ハ五πβo肋s厩(Tokyo:F血zanbo,

1984),p.17L

45DZcε`oη α7ツ(ゾ8ンmboZ8α 几dlmα9θr二y
,P.127.

461b`(オ .,p.108.

471b`d ,,p.265。
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givenname;.whenaflowernamed"Myosotis"said,"Iforget,"He

namedit"forget-me-not"again.481talsostandsfor"reallove,"

and"constancy."49Theflowersandtreesinthewoodsymbolize"love,"

``i
nnocence,"``constancy,　 ``fertility,"and　 resurrection・"

ConniecomestoMollorslshutandfeelrealgratificationinher

relationSwiψMellors:

Anditseemedshewaslikethesea,nothingbutdarkwaves

risingandheaving,heavingwithagreatswell,sothatslowly

heガwholedarknesswasinmotion,andshewasoceanrolling

itsdark,dumbmass.Oh,andfardowninsideherthedeeps

partedandrolledasunder,inlong,far-trξ しvellingbillows,

andever,atthequick.ofher,thedepthspartedandrolled

asunder,fromthecentreofsoftplunging,astheplungerwent

deeperanddeeper,touchinglower,andshewasdeepbrand

deeperanddeeperdisclosed,theheavierthebillowsofher

rolledawaytosomeshore,uncoveringher,andcloserand

closerplungedthepalpableunknown,andfurtherandfurther・

rolledthewavesofherselfawayfromherself,leavingher,

tillsuddenly,inasoft,shudderingconvulsion,thequickof

allherplasmwastouched,sheknewherselftouched,thecon一 へ
summation虚asuponher,andshewasgone.Shewasgone,she

wasnot,andwasborn:awoman.、(p.181)

Connieiscomparedtothesea,andreborn

J.HinzandJohn.J.Teunissenanalyze

-th
eher6ine's"rebirthasAphrodite."50

asa

the

As

"realwoma
n."Evelyn

love-makingsceneas

itis,・Connie'sresur一

46硯beε6μ ㎎ α々μ 翫oた ωわωεs産 ハ4乞ηgoん αsん`
,p.212.

4gDεc``oη α型(ゾSymわo飴 αηdImα9θ 門y
,P.199.

50EvelynJ
.HinzandJohnJ.Teunissen,"War,Love,apdIndustrialism,"・

pp.205-206.
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rectionasamaturewomanisnearlycompletedinthischapter.

ChapterThirteenshowstheclashbetweenCliffordandMellors

i・ ・h・w・ ・d・ ・a"・ ・n…tf・ ・p・wer."Cliff・ ・d・ ・d印 ・ni・g…'thel

forest,heinabath-chairandshewalkingbehind.Clifford'spuffing

ch孕irmovesslowlyon,surgingintothefor琴et-me-notsbeyondthehazel

tree・ ・Sh・w・t・hes"㌻h・
、wheel・ 」・lt・verth・w・ ・d-r・ffandth・b・gl・ ・

andsquashthelittlecupsofthecreeping-je血ny."Thewoodruffis

relatedtoVirginMary,audcalled"GoodFridaygrass"becausθ

churcheswere』decoratedwithwoodruffs,roses,lavenders,and々oxesin

・ldda¥・ ・51'噛

Thechairmovedslowlyahead,pasttuftsofsturdybluebells

thatstooduplikewheatandovergreyburdockleaves.When

theycametotheopenplacewherethetreeshadbeenf611ed
,

thelightfloodedinratherstark.Andthebluebellsmade・

sheetsofbright'bluecolour,hereandthere,sheeringoff

intolilacandpurple.Andbetween,thebrackenwaslifting

itsbrowncurledheads,1三kelegionsofyoungsnakeswitha

newsecrettowhispertoEve.(p。192)

Theafore-mentionedquotationsuggeststhatthewoodistheGarden

ofEdep,andthatMellors-AdamandConnie-Evearecastbackwith

theSatan-likeCliffordintotheGarden.Clifford'smotor-chair

issymbolicalof"industrゾ'or"knowledge"trespassedinnature。It

squasheslovelyforget-me-nots,bluebells,andbluehyacintヒsthatsymbol-

ize"love,""constancy,"and"resurrection."JamesC.Cowanstates

thatClifford'smotorized
.wheelchairis"amajorepiphanicimage,"

・ddi・gth・t"th・mi・dless甲 …fm・ ・hi・・ag・i・ ・t・atUreissetf・ ・th

51正 売bθ`bμ ㎎ αんμ8んoん ωb配`sω ルおπ20ん ㏄8ん`
,p.665.
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inadmirable,uninterpretedspecificity."52Moreover,thebath-chair ダ
is"compared,sometimesdirectly,s6metimessubtly;toClifford's

sexualbeing,whichisheldincontrasttothatoftheorganicist

M・ll・rs・wh…nfesseshi・i-・ ・t・hce`孕b・ ・tthesemechani・al

ゆg・ ・'"53・'

Whenthechairbecomesentangledandstopsint聡ehy孕cinthsl

CliffordsoundsthehorntocallMellors.MellorspushesClifford's

chairoutofthewood,andCliffordsuff6rs3``symbolicdeath,"while

Mellorsisrevivingandfullofenergy.Cliffordissucceededbythe

p̀otentMellorsasConnie'smatebecauseCliffordisthe、dyingking

wh・ ・ah・…a・i・fythesexualpassi・n・fhi・wiξ ・.・・Wh・nM・ll・rs

pushesClifford'schairhomewithConnie,Mellorsc昂ressesher

hand,andshekisseshishand.ForthefirsttimeConnievividly

hatesCliffo「d"a・ifhe

.oughttobeoblite「atedf「o加thefaceofthe

earth."Consequently,theSatanicClifford,atfespasserinto

th・
.G・ ・d・n・fEd…i・b・at6・a・dd・f・at・d・Th・Cliff・ ・d-(沁nni・

relationshipc母nbesaidtooometoanendinthischapter.・

In
、ChapterFourteen,asConniestaysov『rnightatthehut,

Mellorste正lsherabouthissexualfailurewithhisformerwife,Bertha

Coutts.・Helatersaystoher,"1'vediedonceortwicealr6ady."

LikethedyinggodsrAdonis,Attis,andOsiris,Mellorshas

sufferedasexualwound.However,heis,nowrevivingthroughthe

h・ali・gP・wer・fC・ ・ni・a・aw・man・M・ll・ ・r'sre・t・ ・ati・・i・

describedinthesymbolicsceneinwhichConnieworshipshisphallus.

52"Lawrence
,Joyce;andtheEpiphanies「ofゐ αの(洗 α`εerZθヅsLooer,

p.10L,

531b`d .,P.102..

54"MythandRitualinLα(妙(洗 α`εθrieヅsLoひer
,"262-263.・

'
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AsOsirishasbeensome七imesinterpretedasthesun-god,55Mellors

isidentifiedwiththesun.Thesunshinecomesthroughthewindow

ofthegamekeep6r'shut.lighteningupkis``erectphaUGsrisingdarki6虹

andh・t-19・ki・gf・ ・mth・1ittlec1・ ・d・f・i・idg・1d-redh・i・"(P.218>.

Lawrenceemphasizesthesun-likeattributesofthephallusinthe

scene.56ThesunhghtalsofallsonConnie'snakedhmbsthrough

thegablewindowaftertheir・love-makingasthesunisasymboloflife

andvltallty.

ChapterFifteendepictstheloverscelebrating``theirM訊y

・ites・"57d…i・g・ ・dmゆg1・v・i・th6・ 血 ・ ・fth・f・ ・g・t・・d・mi・g

theirnakedbodieswithflowers:Mellorsthreadsafewforget-me-nots

inConnie's"brownfleeceofthemoundofV6nus,"andsticksapink

campioninhermaiden-hair;Conniethreadscampionsinthere4-gold

hairabQveMellors'spヒallus,andpushesfQrget一 皿e-notsinlthedark

hairofhisbreast(pp.233-237).Later「hebringsbackbluebells,

columbinesandcampions,new-mownhay,an母oak-tuftsandhoneysuckle,

adorhingherbodywiththem・anddeckshi吊ownbodywithflowers-a

creeping-jennyandahyacinth.ThehoneyshckleisanQbjectofworship'

fromofold,symbolizing"love,"58``fidelity,"and"devotion."『9
,As,

wementionedafore,almostalltheflorversandbranchesusedherestand

for``love,"``constancy,"``fidelity,"``fbrtility,　 and``resurrection,"

celebratingthemockweddingofthelovers.Mellorssays,"Lady

Jane,atherweddingwithJohnThomas,"and"ThisisJohn

Thomasmarryin'LadyJane."DennisJacksonsays馳thattheirplay-

55η 己eGoε{feηBo㏄8鹿,p.505.

56"MythandRitualinLα か(洗 αεεθrZeヅsLoひer,"268.

57乃`(孟
,268.

5δD`cε`oπ α7ッqプ81ソm60`sα π(∫1加 α8θ 避ッ
,p.256.

59E五be乞buη8α 陀μShoたubω 乙sω 雌 π20んu」sん ε
,P・272.'
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fulwedding"mimestheceremonialmarriagesofthereciprocalpowers

ofnaturethatfoゴmedpartofqldfertilityrituals,"clai血ingthat

thescenerepresents"theSacredMarriage"describedin銑eGoZdeη

Boμ9ん.6。

Aswehaveinvestigated,thetenderrelationshipbetweenMellors

andConnieisconfirmed,andtheir"SacredMarriage"takesplace

inthischapter;meanwhile,thenegativeandperverserelationship

betweencliffordandMrsBoltoncomestoits.robk-bottomin

ChapterNineteen.Whenhefindsthathiswife'hasdecidedtoleave

Wragby,hebecomeslikeachildwithMrsBolton,onlysaying,"Do

kissme."Theydraw'into"acloserphysicalintimacy,aintimacy6f

perversity."Heisreallyachild;whilesheis"theMag血aMater,

fullofpowerandpotency,havingthegreatblondchild-manunderher

will、andherstrokeentirely"(p.305)..

Thusfarwehaveanalyzed五 αの(洗 α``θrZβ ヅsLoひ θr,laying

,stτessonthemythicelenlentsinthenovel,particularlyonthesymbolic

andmythicmeaningofthetreesandflowersinthewood.Thereare

anumberofallusionstothemyths-thePluto-Persephonemyth,.the

mythofltheSacredKingortheKingoftheWood,Tristanand

Isolt,theAphrodite-Adonismyth,theCybel←Attismyth,the

Edenmyth,andthe .mythofOsiris.Thevegetationdescribedin

thenovelisalsorelatedtothemyths,andsymbolizesthethemeof

thenovel,thatis,theman-womanrelationshipbetweentheheroand 、
theheroine:thetreesandflowersareeffectivelyusedtostand・for

``loveノ'``constaρcy
・"``faith・"``fertility・"``resurrection・"and``regen-

eration"ofthelovers,MellorsandConstance,accordingto「thpde-

60"Mytha・dRit・rli・L・ の 伽 ・吻'・L・ ・…"268 -269・



TheTreesandFlowersinLα(か(洗 αε`θrZ¢y'sLoひer 43

velopmentofthenarrativestory.ThevegetationihLα(題y(洗 αt`eアZの7's

Loひ θriscloselyconnectedwiththemythicpatternsandthemeofthe

noマel,andgivessomeformandcoherenceto"themythofresurrection"

'whichis
,itseemstome,theonlyhopeofthedyingauthor,Lawrence.


