FokF -] K
—KBDA A -V —

e " @ F

TG /-1, The Escaped Cock (319294 (T ¥ Y} @ Black Sun
Press 7 5 R &317c Lawrence RE DO HF/NH TH 5! € DR 19314
CHiBR &7z Secker Fik & Knopf MR T, TFAZH ), The Man Who
Died 554 1 P MICRLLOBEIE > T EH, Zhicd LT, &<icE
%@ﬁ?—@&if;@c - &FEZ TEio? Lawrence 0% Volterra @Odb 5)3’6‘, BB A>
SEROHTOBEVEAL Y DEEERT, /MIOBRZICLIZLNHLTH
5,3 L1Tch->T, KEETIE Gerald M. Lacy WiRE Lo TR /-]
DOFFRMNERVBIERRT S,

IR i, BAETRF Y X MEMEEN S BICbhhbLT,
%“ﬁ“‘?‘ﬂﬁ%%i’(b\éﬁtﬁibf’}‘fi { 15\, Mark Spilka i, [Lawrence®t
ZicH T ARBOBETH, TOFNEKRICBVT, HOFmPRESDOHKSR
T#5]* LE#ET o Chaman Nahal i&, CO/NSI%E [5EBETEME LS00
HEEE S OEFERIS &L, F. R Leavis © Graham Hough & - 72
ERISHITFRS, ThEEBA LI EEMH LT S. Eugene Goodheart

i Cf. D. H. Lawrence, “A Note on the Text,” The Escaped Cock ed.
Gerald M. Lacy (Los Angeles: Black Sparrow Press, 1973). The =~
Escaped Cock @ Part [ {31928FFiC The Forum ssic &k v k& iz,

2 Ibid. , : .

8 Harry T. Moore, The Intelligent Heart, The Story of D. H. Lawrern
ce (Harmondsworth: Penguin Books, 1955), pp. 448-449.

4 Mark Spilka, The Love Ethic of D. H. Lawrence (Bloomington &
London: Indiana University Press, 1955), p. 219.

5 Chaman Nahal, D H Lawrence, An Eastern View (South Brunswick
& New York: A. S. Barnes & Company, 1970), p. 216.
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& TFEAFBS 12 Lawrence O [BOBHOBRIE TH5 &5, Frank
. Kermode 1, TOfESAS [Lawrence DfE#H/PNROPTTH > L BTENR D
D17 & DM %R BT 5o Larry V. LeDoux i, MEAKHS 15
[ OEEE L5 L OB 2AE 3 2SR IcB Y 3, 2, MIEnae
OREOBFIIS THEEBRNTOE,

PR/ HEER) 13, 7 DM & BT S I L CIEER o O LI
AERUTOBEVLTEN, BER MRS % OMERD & ORBH,
MBS, HICROELAVONBRBOA # — JiIckEA%E LIE - THTd
BLERT B, KBDA A — VIR DYED T — < LEBICET X, ERHO
ERHAED TS EBbNEDSTH Do

i

PR 78] 13, TAH L AEL OBRSKEBERXENEICANLSE
Dm%‘f&ﬁ%OJ%Ezhb% A B, BHICE > THONILBAEDY, ZD
DbAET > THF LD EE SICE LI, [BAFE] RZOE VIR » 5 H
2EE T, |

At the same time, at the same hour before dawn, the same -
morning, a man awoke from a long sleep in which he was tied
up. He woke numb and cold, inside a carved hole in the rock. -
Through all the long, long sleep his body had been full of.
hurt, and it was still full of hurt. He did not open his
eyes. Yet he knew that he was awake, and numb, and cold,
and rigid, and full of hurt, and tied up. His face was
banded with cold bands, his legs were bandaged .together.
Only his hands were loose. ¢ |

6 Eugene Goodheart, The Utopian Vision of D. H. Lawrence (Chicago
& London: University of Chicago Press, 1971), p. 149.

7. Frank Kermode, Lawrence (Fontana: Collins, 1976), p. 137.

8 Larry V. LeDoux, “Christ and Isis: The Function of the Dylng
and Reviving God in The Man Who Died,” The D, H Lawrence Review,
vol. 5 (Summer 1972), 132.
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 BRFAELESBEDE0E, ABBESSELTOIRAY TS, B
HOE S 5% b L BH & 5 HOBRICB DRGNS, T L ADEEDAN
T, MEICH T < DFEVTW L, BPGICBEA Y —TOK, ZOFT
DBIEALLIKRCTVE T AELDIE, BLLH->TVAEDZEZEED
FETWL, %@%ﬁiﬁ@@imb¢WTgtm%@mhmw@§mmmq
EL, BABODDTELEH LSS,

FROEEHERELIF LY VBOTELEBAEDE, TEHLLE] © 48
gDy RrTho, BiiEFESFY X b, “Christ” & HEHE 03(56%’6
b5, Soic, HWBIZ (HEL TRAG], 20 [KBOFLE] bR&L,
T [+ YR FOBEEETE LERYIOBY I L3N TV B, c}zbc;t, HETE

L BKEEobOO v R EVZ LD,

FATZBPTETCPSHEIEZATOSA ) —TOKIZ, £Y) YETDNF
7 VR, “Hercules” DFFEDFY) —TDKRTHY, ¥)7OKEMT X
o “Apollo” & bBIEA S > ATH B, 4 Y — ik [E], MEE)2 %
B LT0Be 7HEFXOESGFY v T MELEVEREGOEL VA S, 7
 RERREOLMT I0F 47, “ Aphrodite” GC%E‘S?;L?:%U/\ET F=x
“Adonis” DM SEEWE S, T F =2 DI AL L &M ORb b4 Z I
EBVDNTNBB LKL, TORIINRDOF —~—FEFE— L5
DS > T B,

FEEoOREET LG IABOLEGRIE, B THEL TV A,
- FHbL, ABOEGRER2ERLTLEIHLEVED I,
%hﬁiﬁﬂi’é“b?‘:@, Hobntifc 3 3a[REMEDS, FXTHEHRAL

9 D. H. Lawrence, The FEscaped Cock, ed. Gerald M. Lacy (Los -
Angeles: Black Sparrow Press, 1973) p. 15. LT, Afickd 551HER,
T DhRITHR 56

10 Adde Vries, Dictionary of Symbois and Imagery(A msterdam & London:
North-Holland Publishing Company, 1976), p. 104.

11 Ibid., p. 105.

2 Ibid., p. 349.

13 Ibid., p. 14.
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EH T o AHIO LD [875 3 F J, . “Sacred King” 15 LBEHED & 5 YT,
TV OKEM, AR, “Osiris” OREDSENE, BT b,
5 oW SO DA M0 21k B & B 0v Yk
ThHBo EPLIBIBA-LBEEDE CHAR, KOEBIESTNTHRLT
(ENT LD VIR | AFbLTED, B4 & LEEREARROKEMD

A X Bt £ HEH2H

TLES LBV, ABOEGHIEEDTICE>TEMELT,
hifr S h g d, Hda i@y, €, B -71glofEit s - THE
EOULIETEDTH B,

LD LEBTE S, |
BAEDOR LI THLIAMRB I TLNBE, KEDOXoHcEZ
W12 T, BhDEHET 5D%F D, |

So he let them be, and the peasant went away with the
ass. The sun had risen bright, and in the dark house with
the door shut the man was again as if in the tomb. So he
said to the woman:

“I would lie in the yard.”

- And she swept the yard for him, and laid him a mat,
and he lay down under the wall in the morning sun. There he
saw the first green leaves spurting like flames from the
ends of the encolosed fig-tree, out of the bareness to the
sky of spring above. But the man who had died could not
look, he only lay quite still in the sun which was not yet
too hot, 'and had no desire in him, not even to move. But
he lay with thin legs in the sun, his black, perfumed hair

i4

15

16
17

Mircea Eliade, Traité d’Histoire des Religions (Paris: Payot, 1968),
ZoKEER, TE88tEHAl (BoHhEE, 1974), p. 228.
Dictionary of Symbols and Imagery, p. 497. &4 # Y 7L FY o T7iIcBOT
&, TWHCAOE ], MEEEROT | LFRIN BB, EELTOHELED
54 b NVOEESIEETH -7/, Cf. James George Frazer, The Golden
. Bough (London: Macmillan & Co. Ltd., 1967, First Published 1922),
p- 12.

T&grlmAd, p. 228,

Dictionary of Symbols and Imagery, p. 497.



TR0/ %1 His (BE) 249

falling into the hollows of his neck, and his thin, colour-
less arms utterly intert. As he lay there the hens clucked
and scratched, and the escaped cock, caught and tied by the
leg again, cowered in a corner. - (p. 20)

T & > TRBOKY, WONEEE DL T NBEETH Do BHCEAT
VAFT LSRR 0B UL ORIz, BostkEr LIgEE v o REOHRICH
SNEEGOHBEVL S, Vb U M85 ORMTHBH, FRC (]
Dy YENTEBY, [HEED] P (H18 2BRLTVS, WELER, =
V7 P HEEDOKRZHM N F— v, “ Hathor-Nut” EBI@EZ &> MK
bbb |

KL EEGMOARDESE, TP 7 MCBOWTHHELEL T,

HBERE, N HBER EORIZOT (825 BAREOK

ThHAHD), SBEBORICKY), BYEEA TS ETIA—TFK

LEREORICEMOERE, EFEEZFELTHWEI—%2FKD

LTh3B, 2 '

BROKOLHSHHFER VD L EREA LY YBONE LEHBI, (KD

EERTHOTOL2EOAEY ) THY, EFFRL TV 3L KBicikBbn
B HAEEDICHARR TN TCERIKIAINETF5 EH-TS,

- The sun burned with greater splendour, and burnished
the 'young cock brighter. But the peasant kept the string
renewed, and the bird was a prisoner. Yet the flame of life
burned up to a sharp point in the cock, so that it eyed
~ askance and haughtily the man who had died. And the man
smiled, and held the bird dear, and he said to it: Surely
thou art risen to the Father, among birds.— And the young
cock, answering, crowed. . (p. 28)

18 Ibid., pp. 182-183.
19 Ibid., pp. 183.
20 [E#EEHAL, pp. 202-203.
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Lawrence 35t%88 L/5B &, Efﬁéiégfbl‘ LB XSS, B
1d rlﬁﬁic‘:tﬂﬁﬁ{i‘ﬁ B4 ], “the greater life of the body” (p. 28) DT & #%
ZZEE 5, | R | |

ZEXKBORSDERIBR, BEREF VA HOKRAZBDAT TR X,
2 FLAVERREZ ) TET s — Y EVSSADKICHE S, BREbE
RERETTEHORILR 5, HERR TV 7 + A KB A2 KBHTEoDEKRT
H0,2 T5, TBHL, MMl OvYKvTHb, FY 4 AT T BT 4
TOMARTHY, T F=DFEROITHPG I, LHBE v x4 HDKID
CHigES Tk Wbis, ], (B8], TFH) 2RM 32,2504k
%ﬁ+%%mmﬁbnt%@¢®%& ﬁ@u@¢mrméﬁwfméﬂﬁ®
Bl 20PLT < N5,

1926@621&}%&3“7‘@%4\?% [XRBJ, “Sun” T, Lawrence {3 [BEZE J,
“destroyer” TH375 < [HAMEE], “healer” & LTOABMER T 3, T
AL Juliet BEBOEND T, ¥V Y 7TIKAXBRTEDiIcHEPrT 3, L
5 & bICHE LTV ARAE, ABORIBETELEED, LOHOB:
CEOLWEANLDT, - TWL &IIKE S,

She was thinking inside herself, of the sun in his
splendour, and her mating with him. Her life was now a
whole ritual. She lay always awake, before dawn, watching
for the grey to colour to pale gold, to know if clouds lay
on the sea’s edge. Her joy was when ke rose molten in his
nakedness; and threw off blue-white fire, into the tender

~ heaven. 2 . (italics mine)

a1 [TEfElmAgl,
- 22 Dictionary of Symbois and Imagery, p. 292
28 Ibid., p. 334.
2¢  D. H. Lawrence, “Sun,” The Woman Who Rode Away (Harmondsworth:
Penguin Books, 1977), p. 31.
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COBHETABREBAMLENT, TBHES LS L T&881, 230, 770
Z2AEBEWT 5, FEEosIALS oML LSIT, tod YOHNXRKE, B
EDURERERLTODEDTH 5, Juliet ZHXEBZTEIETRESRED
RLU, xoRgid BT LT, FoictE LHitissd,

Pk 7% T& “healing-power” b DRBDIEDOPT, FLAKFER
RECEELTL 5. BEVBTHONTVSBALEY bBERICHI-T, H
OEBEETETHPICE->TL 5, BREJBICFLA VL odbo-1cg%ds
2T, DO ICHBERIKL TP 3, E22HBENTHHRHER>TWVWEDS
WHEE L, BRHEVDSHETHALDBLDIIE>TWIEBER, A A—-TT
WA Tb, FIMTEEHTHERE [BOKG], hFHOKE] OR#
EWZ LI,

| In his story, when the pallid, wormlike Man leaves the
peasant and takes under his arm the cock, “whose tail flut-
tered gaily behind,” the Man is assuming his place in the
life cycle both of nature and Phoenix. The black-orange
bird i1s also the microcosmic sun at dawn, the little dark
sun which must live at the center of one’s self. One morn
ing, finding his cock battling the rooster of a henhouse,
the Man offers to leave him to the hens if he prove victon-
ous, as he is certain to. By restoring the cock’s freedom
(as Lou had restored St. Mawr to his natural element),
the Man achieves a new sympathetic rapport with the natural

order. Finding comes paradoxically through letting go—
the opposite of compulsion.? ‘

BALD RSP LIZLET, BEERLOBREREL, £a~0OEEHAT
LOR ‘ '

25 Daniel Dervin, A “Strange Sapience” : The Creative Imagination of
D. H Lawrence ( Amherst: The University of Massachusetts Press,
1984), pp. 178-179. ‘
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1928 > THEh NI TR /B OF AR, EREA R udh
SLITMGENY /S YOBRICE LT LI b, £DOEVLVKEHRBS
Hirhig#i Hic, MEBORBEZI THBHENLHD, 4 VX, “Isis” ORL
M BHBHIL > T B, BORSERD SBAL LTED GNT VB, &
DAREF )2 L DR Y DFORH, “emblem” ToddH o, [HOE], “King
of the Wood” % [KZ# |, “the Great Goddess” ICBIRDH EZARTH
BB [71), TRk, (24, TER, [RIEH], TE817 %y v &34
ZLTWB, —7H, MOKE, 7Y IVTOMADRTH S L EN, “Cybele”
DELTWRT T4 R, “Attis” BIRAT, BicksB-fcEbbhTEHY,
I 6, 7 F=x9t v 297 44 =YX, “Dionysus” {CBENH 3 &
SHTVB.20Mb [EH], MK, TKBI, ME8 205 Th 5, Mircea
Eliade (32 9 LD HIC DT, IRD L H BT 5,

BADTEOHR LR B0, BMADHICE->T, BAHERS
260 (FNEBBTEHD) KE-TTH D, LLIZDOAD
3o, BERICL-TEMESNS, 2%, KicEE 50
H2LTHIE, THRADGEECTHEH0, KBEZED D, ¥
ARG, TRACED SETHS, LichioT, KGR LER
CEETE (HATI (X023 D5, ABOKMKE S -
TWBh5, HEIRL>TTH B, COXIRMBEIFFITNT,
HEMER 1L T ARERE & L CRIRA 7o I2RRREIcBk D 5 T &

%. Dictionary of Symbols and Imagery, p. 341.
The Golden Bough ic LU, s 4 7+ (Diana) OEILEEK, % I (Nemi)
DFRiCiE, LOBERAETHETDHS [FROE] St IHROES B TH 5 LERIK
BREETED-71. 2%V, [HOT] BTOHN AR5 H>Bick-T, EbnEdLH
BEINBLITIES, [HOE] 3, ERHBERIKBOTOETIHEL, BADKSHI
K—HEicBUB3FTHBEEZ O5N5B, Cf. The Golden Bough, pp. I-11, pp.
140-141. '

27 Jbid., pp. 347-348.

2  Jbid., p. 367.

29 Jbid., p. 367.
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SHXT B, L LEBEASZOEOEIMEZEERTHDE, 41
ﬁE@MﬁafwéwQMﬁﬂﬁéf,L@@%@Eﬂ@@fb
SEYROEZEBLEERSIEV, RKPE L AEDE, KOTI

K->TThY, ETHIE, 2B ANRBREZERHFAL TS
»oTHB. >

4 v ZAOBRELBFHHBEOERLAHRICHE > COIREMBERTHY, D
mﬁQ?—vTﬁéﬁéﬁim%Uowfw5@?%5049x®t@ﬁém
EREHICE LD, FBTRUDEDE S IKRZ B B THRICA ¥ 20D
MBARET, 20K > EHZI TS, FY R MDXBHZ D D SWENE
iotﬁlﬁmﬁtf,%Hﬁﬁ177b®199xt4yx@m%ﬁ¢@5
F >N b, S '

VY RELVRIEKB®S —, “Ra” £X v b, “Nut” boEThiR
LEETH B, “AGEE L TCHRIBES S, 4 V) REA Y RIZH B Licw
& FRICEMESZBTETE »To 4 Y RIINEERENHHTE > TV
50%RO00, v ) RBEEA{E-T, AT FEE2H . &6iC, £
VY RAKDOREEE T, RESEEELC LOMAAERETEI LS
HMAIDT, BARUTBLHIKILE, V) RDFE L+, “Set” THDAK
AR LT, BT HICHIBE S AICiT-> o S EN 2855 £ 5,
THERA Y RCE>THE SO, £ PE>OVIKRERET 5 L2R0T
%o WITZADP SR 264 L, TOREEROELEM O, & Midb
S, Y RDEICT 72D ED &S IfE> THEOAEEBUAE &,
CORICASD L ENTESLBI, COBMEHEESAES EE 1. #bSF
(b, BBICA VY RDABE, —RIRSEERBT, ThEF 4 M
HIFCATLE S, 4 YRREEUDEE L, BRESE T, k42 ) 20EH
EE L, £ YY) ZDA-HHER, NEFATY ) TOBEEE2 7o X,
‘BWM{KtED%%,%@&6@ADCUO%C@E—$®ﬁKﬁEi
T, HEZPACCOHTLE 720 KBUIOAESNT, 7= =FT7EDOEBRDHEIC

0 TEfElAAl pp. 180-181.



254 A X B £ SH7288

TTCHNB, A VYRR COEAMS, TELCERICE S, EhoiEEs
DHL, ZhxHZmoRieh L, ULl bdchiER D0, kx14UN
CIOHIAT, BEES LI 41 Y2BEVELD-T, 130 ETHELHL
7B, BICANONTLE »7ct ¥ ) 2OBSBERDTHCLETERE L 5T
BLIZWE LK ORTZOMAIEIED, BEZHELLLVHDOH, £V YR
ZREAVADHWFTEDOHSFE LTHB.% .
BUHTBSTIRFARA ¥ ROBELE, $7RBA V) ROWHEZEL
ROTVBLHIH VAR COELTH Do '

It was Isis, but not Isiss Mother of Horus.

It was Isis Bereaved, Isis in Search. The goddess
- 1in painted marble lifted her face, and strode, one thigh
forward, through the frail fluting of her robe, in the
anguish of bereavement and of search. She was looking
for the fragments of the dead Osiris, dead and scattered
- asunder, dead, torn apart, and thrown in fragments over
the wide world. And she must find his hands and his
feet, his heart, his thighs, his head, his belly, she
must gather him together and fold her arms round the re-
assembled body till it became warm again, and roused to
life, and could embrace her and fecundate her womb.
And the strange rapture and anguish of search went on
through the years, as she lifted her throat, and her
hollowed eyes looked inward, in the tormented ecstasy of
seeking, and the delicate navel of her budlike belly
showed through the frail, girdled robe with the eternal
asking, asking, of her search. And through the years
she found him bit by bit, heart and head and limbs and
body. And yet she had not found the last reality, the
final clue to him, the genitals that alone could bring
him really back to her, and touch her womb. For she

31 Cf. The Golden Bough, pp. 477-481; b<=X « TN 7 4 VF [FY ¥ 70—
< fEhl RALR R, (AISE, 1982), pp. 509-511.



M- Aaa (BE) - 255

was Isis of the subtle lotus, the womb which waits
submerged and in bud, waits for the touch of that other,
inward sun that streams its rays from the loins of male
Osiris. (p. 38)

AV ROTBTRET, LEE o — <o U7 L TH 5 LT . HED
37 ¥ b =4, “Anthony’ ODIFETHY, 7 b =4 kA% LTH- %k
BRESNTLE . RUAEL - BB, IRH19R O LN/ v ITHBE LT
 DTHE. KHLTHY, ~2OMEHBED [RAROAB], “invisible sun”
’Kﬁaﬁ%mﬁéiém,ﬁinm%mﬁwﬁ%ﬁ<camﬁ5oﬁﬁﬁﬁﬁ
LTEDE, BATELKBDBA -7 VA OLSUBERDE, 4
ZADIIE Y~ F—, “Caesar” DX SHHENEBOEDOEXTLVKBICH,
7V b =4 DS LBOEOBOABICS, Z0DFAEE T &GV,
Lawrence {2 KB ENZDIEDA A — VEBOT, 4 YAOHEFEZHEL
T ML TH B ¥ ADLDOREE, T b)) 7O “sexual symbol” D/
RTHBHIIF N CARBERICHD, ABMTHB+1 2, “Horus”
A DI ICHE A T B, HEE NI &b %~ XDTEE [
DY YENTHY, Soic [dll, e, [KB, TR THEL TXE
 OFA), ELTMEBEI% R EERD LTS, 12, ARBA VY RDT
F o & KBEICBIR DS DM TH Do |

FEARBEA Y ZROBIICHEY, —HOBE L 5o WREEN TR > T
LBOFREIT, S TN/IBREEZRAS3T, Lbaxskhid,

There Was a beauty of much suffering, and the strange
calm candour of finer life in the whole delicate ugliness
- of the face. For the first time, she was touched on the

82 Keith Sagar, The Art of D. H Lawrence (Cambridge: Cambridge
University Press, 1966), p. 219.

33 Dictionary of Symbols and Imagery, p. 305.

$¢  Ibid., pp. 305 306.
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quick at the sight of a man, as if the tip of a fine flame
of living had touched her: It was the first time. Men
had roused all kinds of feelings in her, but never had
touched her on the yearning quick of the womb, with the flame-

tip of life. : (p. 43)

4 Y ZOEBRETHTHD T, Bicxt LESORICRN PO X S ICKL
. 3, | -
KBRECED FICRY, b0 ORDBICE b EEER ST, —H
DELLBIOKREOHT, 4V —JTOREECELFLEELI TS, BO
kHzol, TANHOERLVIRNWELIHA] TH S,

The sun fell on the corner of the temple, he sat down
_on the step, in the sunshine, in the infinte patience of
waiting. He had come back to life, but not the same life
that he had left, the life of little people and the little
day. Reborn, he was in the other life, the greater day of
the human consciousness. And he was alone and apart from
the little day, and out of contact with the daily people.
Not yet had he accepted the irrevocable noli me tangere which
separates the re-born from the vulgar. The separation was
absolute, and yet here at the temple he felt peace, the hard,

_ bright pagan peace with hostility of slaves beneath. (p. 44)

TAVEBBA] Ll TEBICESNMRERBEADEEEA 2Rk E VS K
W BE] RZBRLTV B, (B HEL] SV S50E, HEHMEY 2 b
HOHCHBHNLE S, PHRASECEEDEEV->TEV, (K013 H
Ll 3E RN, AEABE L TOEANID THBo |

- '3 Donald Gutierrez, Lapsing Out, Embodiments of Death and Rebirth in
’ the Last Writings of D. H., Lawrence (London: Associated University
Presses, 1980), pp. 39-40.
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AV 2O, TOBIZREONIA Y YRTRIZOLEEZL S, B
DX HSICELVWKDOEEZRT, LOFIKEPAE S X I KK B, BRICK
m%%&tmwé,ﬁﬁt@ﬁ@ﬂafﬁv1@<®%ﬁéo%&ﬁ@@mﬁ
WICKBOBELIEHODT, METES>T5, KBEI—- 7520858
K-> TELBTY S, WEtbDBOEREBL LTE 55 (,

ifi

&1 HTEROPOKGOMEHSR VR LiTubhins, BIEHTOERIC
BDL X 58 < ABhs, HREOEE - LTELh 5 L &itii %, Lawrence
HEBHICKBOA A — Vi TE EEDbNS, . ,

KB TEHOBME] 2XbLTEY, TV7 MAETO S~ MOk
DHEH, FVYTHETDLT R, “Zeus” DRTFOT7 Huo, LERMETO
A7 %Y, “Odin” OB, #) X MKOMOETTHB+ Y X NEEKLT
VBRI ] D [BEE] THBERI TR, HTOMR | © (5%
bEDLTVS, S01, ABE TXF VAL, TER], TS0, 2|
DY YHENTHBo CONROBET, KBEMOTRTDA A — ST
ELTHMPNTHS |

Mircea Eliade 2 ABD b OMBHIBICOVT, KROE S ICENT S,

DT VET s LY RENHSDOER, KOS iICERLT R E
BTELS, TULE, KBEIFIETH D05, B, EEOE~
BT, LI > TREBIABIZRME L, BB, AB%
HISEDBLENTE S, i, KBIZZOERFICEHEERD
hicEN L, FH, Eﬁ&&%m*ﬁ%ﬁ%mﬁ(c&§fgéo
r%%%tbﬁr*ﬂﬁﬁ& MA%K%£Cm7M%%T&w
AT UYEY L bEIREITH D ,

.36 Dictionary of Symbols and Imagery, p. 44?

37 Ibid., p. 447.

38 Ibid., p. 448.

39 Traité d’Histoire des Religions, AKX &R, ftﬁ%éfwﬁi (O HEE,
1974) pp. 220-221.
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4 2OETETAOKDBRE, KVELBOKBTREL, BO [REHEO

B ARS | DX ABTHY, DL SH7554 4 U F 4% “phallic-power” &b
SFECHL,4° Eliade ¥, X HICKBOSDZHEIC >V TN S,

LALITIRIY S T=—5] BT, EKILTF7-7=
FEDBFICENT, KBEEHARBICZOBOVEBICBVWTHRS
NTWB T Tx—5) BKEOREO—H% [HE0EL
FEETS, fi5AE TRV (0%, HIZRAMWW) EFFATWL S,
W4 UM T EBLEITHEAR BV X0, HPOUHENED
WILOTH B, - - W EB (naktoshasa =M OLEZEF) L3
Ik Th B, [alkkEic, ik EERE TF{ER) (asura) EREHT
HB, [TV v =74 DFESLBLIIEBEHD L. i LH
B#ETHAH] - i(ﬁz%aitt@?%lb@Lﬁ:f&*@tb IAD, FEU
ki, M<o#®@E®¢f ORHE (BETNE, B
W, E%T%ﬁm)é&bbtfméocnﬁkgwaiaa
FHEFDERT T 5, 42

2O LARBOT v EY > LY RitiEHT 3 Lawrence 8EET 50D,
EWD?‘E'O@(#(I%’C@?‘A( B [ REEORE AL Td 5, %ﬂii—f‘*?ﬁ
 ARBERREOENLEONTY S, [BXE L BICLHIEL ] KRB0,
19234 icHi bk S /2 Lawrence O fR/Mi TTA & 5EJ The Ladybzrd
Tid, F AL Dionys {Eé‘%x (B AR DT, fﬁw)otvéc - T
5o ' -

‘This is what | was taught. The true fire is invisible
Flame, and the red fire we see burning, has its back to us.
It 1s running away from us. Does that mean anything to

10 Mark Spilka, p. 228.

a1 AR ERZEML, p. 232. , ‘
H7 4 b ) (Savitri) @Y 2 —5OEH—DDOKEBEHT, LiX Ligz — 7 (Sarya)
ER—HENB, YT 4 Y IIESEEMT, SEFAOMICES, SHREMME LT,
T fAMESRE] (e E 52 58) ELTH Y« b YD DFEMIE, ﬂifaﬁ?iA C:Fo(d%
KGO TH - D EN D T LRETITE &aibhé

4 Ibid., pp. 232-233.
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you?’
‘Yes.’ _
‘Well then, the yellowness of sUnshirie—light itself —
that is only the glancing aside of the real original fire.
" You know that is true. There would be no light if there
 was no refraction, no bits of dust and stuff to turn the
dark fire into visibility. You know that's a fact. And
that being so, even the sun is dark. It is only his jacket
of dust that makes him’ visible. You know that too. And
the true sunbeams coming towards us flow darkly, a moving
darkness of the genuine firee The sun is dark, the sunshine
flowing to us is dark. And light is only the inside-turning
away of the sun’s directness that was coming to us. Does
that interest you at all?’ )
“Yes,” she said dubiously.
‘Well, we've gvot the world inside out. The true living
world of fire is darks throbbing, darker than blood. Our

luminous world that we go by is only the reverse of this.” *

(italics mine)

Dionys @& D AL LS T, TROAB] 3, HicHhShiigE,
RBABbDERAE DD, AMENE, HRICHTIEE, S5, 74
A=y Ay, BEAHEEVZ S5, D% D, “the dark sun” 6i$'€ﬁ@7’7'ﬁ5ﬁ
BEEERND Y Y KA THD o

BICA ¥ ZOMBICD =, TETEH > T 5B 35 L OBIE OB icEb N
Zo MAFBICEST, 41 VADTIRBEPEABDORD L HEEDIEDI,

He was absorbed and enmeshed in new sensations. The
woman of Isis was lovely to him, not so much in form, as
in the wonderful womanly glow of her. Suns beyond suns had
dipped her in mysterious fire, the mysterious fire of a
potent woman, and to touch her was like touching the sun.

4 D. H. Lawrence, “The Ladybird,” Three Novellas ( Penguin Books,
1977), p. 35.
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Best of all was her tender desire for him, like sunshine,
so soft and still. She is like sunshine upon me, he said
to himself, stretching his limbs. [ have never before
stretched my limbs in such sunshine, as her desire for me.

The greatest of all gods granted me this.
' (italics mine) (p. 52)

FoIETE, TR, TEE] LV EESBROELAVSH, KEDA * -
IHETETRHASND C LT B, TNRTEEKD > LBOEREE O,
NP LTLNBBDTH S, | .

E5IC, BAFB LA vADEHMEEIN B4 v 2RO TFHOLME] T
B0, WL BEFTH D, | |

To summarize the essential data of the problem: If the
temple constitutes an imago mundi, this is because the
world, as the work of the gods, is sacred. But the cosmolo-
gical structure of the temple gives room for a new religious
valorization; as house of the gods, hence holy place ‘above
all others, the temple continually resanctifies the world,
‘because 1t at once represents and contains it. In the last
analysis, it is by virtue of the temple that the world is

| resanctified in évery part. However impure it may have
become, the world is continually purified by the sanctity
of sanctuaries.*

BRODLTHD, TNTORELED HNIEEBHBT, 1Y ROBL
RRCEMEED, 285~y 4 —IF 5. COBBOBRT, 1 v 2OLR
Bic L DPEIERES DL LI D, VWORRRIDY— Y TAB LTS
DCHB. BICEDTE (KB IAB] ThHO, WickN5 T EIFABO
SN dDER U, EEFEDMA Y Y REA Y ROMFEEERLL

4  Mircea Eliade, The Sacred and the Profane, The Nature of Religion,
trans. Willard R. Trask (New York: Harcourt, Brace & World
Inc., 1959), pp. 58-59. '
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Having chafed all his lower body with' oil, "his belly,
his buttocks, even the slain. penis and thé sad stones,
having worked with her slow intensity of a priestess, so that -
the sound of his wounds grew dimmer and dimmer, suddenly
she put her breast against the wound in his left side, and
her arms round him, folding over the wound in his right side,
and she pressed him to her, in a power of living warmth,
like in the folds of a river. And the wailing died out
altogether, and there was stillness and darkness in his soul,
unbroken dark stlllness wholeness.

Then slowly, slowly, in the perfect darkness of his
inner man, he felt the stir of something coming: a dawn, a
new sun. A new sun was coming up in him, in the perfect
inner darkness of himself. He waited for it breathless,
quivering with fearful hope. '

“Now I am not myself—I am something new—"

(italics mine) (pp. 56-57)

FROSIAX TR OESNS [BEEL, TKBI, HHT] 3, ABOb>D7T
YEY » LY Z—HERR, REBE——2REL T3, Bl3coy—v
THUIENT LitkD, BIiES 5D TH o, COBETOREE, %ﬁ&tf
DNAF )T 4, 77 VREEKD L‘Cb\éé:%z_'ccl:b\

The deep-folded, penetrable rock of the living Woman‘ the
‘woman, hiding her face. Himself bending over, powerful and
new like dawn. He crouched to her, and he felt the blaze
of his manhood and his power rise up in his loins, magnifi-.
cent. v

“I am risen!” ‘

Magnificent, blazing indomitable in the depths of his
loins, his own sun dawned, and sent its fire running along

~ his limbs, so that his face shone unconsciously.
(italic mine) (p. 57) -
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BEATZBEF LV, ILSEPSLLT, VR +ThH3 LRI, H

HOMA ) ZRELTRBBAEDTH D, —ADEF DX “So he knew her,
and was at one with her.” (p. 58) LEIED 2§ 4 VTR ICR 5N 5,
AYRLLLIREA V) RDEMICH I ENE, TOREE LB TITRND

NEF VYV REA VRADEDLYDIE, REHOIMEE VZ LS

GPAVIRTHLF VR M, REDHUSEEBLT, MHTAHELT
KAMZBL &GC?‘;Z%O Lawrence A% 1845 L /-3 ], “The Risen Lord” T3F*
R AK ST, HARE LTV AOBFFRICh ONF Y X P TRIEL, B

ELTEABZIBFVRIMNTH S,

The Churches loudly assert: We preach Christ cruci-
fied! —But in so doing, they preach only half of the Pas
sion, and do only half their duty. The Creed says: “Was
crucified, dead, and buried... the third day He rose again
from the dead.” And again, “l believe in the resurrection
of the body...” So that to preach Christ Crucified is to
preach half the truth. It is the business of the Church
to preach Christ born among men— which is Christmas;
Christ crucified, which is Good Friday; and Christ
Risen, which is Easter. .And after Easter, till November
and All Saints, and till Annunciation, the year belongs
to the Risen Lord: that is, all the full—ﬂowering spring,
all summer, and the autumn of wheat and fruit, all belong
to Christ Risen. 4

- REE UL O KBH - TelE, JLATZHR [ROVIESHE] 2EE 5 Licks
%o

45

46

Samuel A. Eisenstein, Boarding the Ship of Death, D. H. Lawrence's
Quester Heroes (The Hague: Mouton, 1974), p. 133.
D. H. Lawrence, “The Risen Lord,” Phoenix I, Uncollected, Unpub-
lished, and Other Prose Works by D. H Lawrence, ed. Warren Roberts
~and Harry T. Moore (Penguin Books, 1978), p. 571.
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And Jesus was risen flesh-and-blood. He rose a man
on earth to live on earth. The greatest test was still be
fore Him: His life as a man on earth. Hitherto He had
been a sacred child, a teacher, a messiah, but never a full
man. Now, risen from the dead, He rises to be a man on
earth, and live His Iife of the flesh, the great life,
among other men. This is the image of our inward state
today. 47 ' :

&RRED, THOOMENHY, MUDTEDRRTE, 71 E4nBEE, Ho
ﬁ®§0ﬁ5t04ﬁmﬁéfwéoﬁ@%ﬁb?ofék%éé@lt,%.
DRBH EABA > B EA ¥ ZADLERN RS L, ROTEHE b75 < -
TOBHT, BREAGETb -1 LS, BFEBY, BRSNS =
e EEE S, ‘

So he knew the time was come again, for him to depart.
"He would go alone, with his destiny. Yet not alone, for-
the touch would be upon him, even as he left his touch on
her. And invisible suns would go with him.

Yet he must go. For here on the bay the little life
of jealousy and property was resuming sway again, as the suns
of passionate fecundity relaxed their sway. (p. 60)

B LEBRT RN, MEED S D EEOTY L, i3S LEFEOR
EEOT, € UTC, BENALD HICKEOEMES L, BEOBEDET70
lyt?2®;5KQW@¢wégodwfwéoﬁa®®¢ﬁﬁﬁ——rm
ROW EFICELE LS, BHERFLLEEEDL] (p. 61),

TEELEED E05 %Y 2 MEOWEE, 4V ) R EL Y AOMES—D
iCEEEh, DRI &V S/ NRRERET 5. BEOISEHICET Y, Hic
oo [BEDHE] 2XE LTV HRE, bhbhdtE T s8Rt

47 Ibid., p. 574.
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A%RT AESY, SEMBETEA L, MEY, MEOBE, ikcERd
BERIE VR B, COMERIE [FEEFEOMIE] THD, +) X MEERH—
FHRET O Z—OHIBTHSH 5o ®
RAIZBTHL+Y R MEHOMA VY RELT, 1 Y ZADRIEDRD
DEBLT, T£BMZ 1) (“risen”) D, KBORZA4 2 — I E—F L
T0B, BAEARSC EIck BRI, — ARDBICILAL [RAR )
hs, ﬁ(ﬁiﬁ’éif@%ﬂ“é (“rise”) KfTH 5, fﬁﬁﬁf:ﬁ%i DEEICE,
N—} 1, DABLT, BELOKEHSHZ FENTOST EICh o A,
rege] o MBEE], E67] ORETH 5 LB, [HTFOMR] ©
) DY vFVTEHD. HEBR, HEBELV LT YET 7 VYR E
bOKBBIE, BICRBAMEENE, —F, BAFLBEEA v ADBLESEA
ABEDHURNE LBNEE7 5479 7 OBETR, W oM ABICE 5
cEietis, ‘ | ;
BB CHONES, [HMEIHEE L TREIhIARROK, &, 7
LTIEA—A IV —TDK, 7HxER, F, WHELLDK, AEM, Fr5q
B, BB, B ANXOIE—3&5L, 4RO, ST TIE S8 ©
LA ASML, ABOA A — FICESE->TH o VWb, TTDA
A—VRKBDOA A —IVNLBELT, HEFALEOME | cEdf L £ x
Yo, ZUT—BHESZITOS, RULIEBI &, (KB EkICHE 3]

4 (Cf. James C. Cowan, D H Lawrence s American Journey, A Study
in Literature and Muyth ( Cleveland: The Press of Case Western
Reserve University, 1970), p. 144; Mark Spilka, The Love FEthic of
D. H Lawrence p. 222; Larry V. LeDoux, “Christ and Isis: The
Function of the Dying and Reviving God in The Man Who Died,”
133; Keith Sagar, The Art of D. H Lawrence, p. 226.

Cowan I TRAFZEL PREEM, BEHEF VX HONETH 5 L9 5, Spilka
{3 Lawrence 3% Y X bEDOEE LW H>IMEELLEZ T, FIAZRE /oI,
MEELEF VRN & T4 924V Y REHH] LV SEEEABTEEZEN S,
LeDoux bEMFICHFY X P RICEREEZ 5 LDOTEEHLOMGEEESL 12D
2, 4 VR-AvY AMEEAA W EF B, Sagar REHEF ) R N HOWENER
AAES UTAER Th 5 LT B,
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For man, the vast marvel is to be alive. For man, as for
flower and beast and bird, the supreme triumph is to be most
vividly, most perfectly alive. Whatever the unborn and the
dead may know, they cannot know the beauty, the marvel of
being alive in the flesh. The dead may look after the
afterwards. But the magnificent here and now of life in
the flesh is ours, and ours alone, and ours only for a time.
We ought to dance with rapture that we should be alive and
in the flesh, and part of the living, incarnate cosmos. |
am part of the sun as my eye 1s part of me. That I am
part of the earth my feet know perfectly, and my blood is
part of the sea. My soul knows that I am part of the human
race, my soul is an organic part of the great human soul, as

my spirit is part of my nation. In my own very self, [ am
- part of my family. There is nothing of me that is alone

and absolute except my mind, and we shall find that the mind

has no existence by itself, it is only the glitter of the sun

on the waters. ...

What we want is to destory our false, inorganic connec-
tions, especially those related to money, and re-establish

the living organic connections, with the cosmos, the sun and
earth, with mankind and nation and family. Start with the
sun, and the rest will slowly, slowly happen. ‘

49

D. H. Lawrence, Apocalypse and the Writings on Revelation, ed. Mara
Kalnins (Cambridge: Cambridge University Press, 1980, First Published
1931), p. 149. ) ' ’



