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WilliamGoldingisoftenregardedasafabulistwholookshardathuman

evilsandtreatsthem allegorically.1 TheevilsdepictedbyGoldingseem to

comefromthedarknessinthedepthsofoursoul,andthereforefromtheoriginal

sin,sohisfictionisoftenconsideredfromChristianpointsofview.2 Apart

fromtheproprietyofthismethod,-therealitiesofevilshowevenmorecompli-

catedphases.GoldingoftendescribesGodasacruelGodor,youmightsay,the

DevilinthemaskofGod.Golding'sheroes'ownevilisevokedandmagnified

bythisfacetofGod.Thelaw ofGodisoftenlaiddownbythosewh()Se

diabolicalcrueltyisdisguisedasdivineauthority.Therefore,God'Slawcan

easilybemixedupwiththeDevil'S.

PsychologlCally,thisconfusiondatesbacktotheinfantileexperiencein

whichthechildisforcedtobeobedienttothefather'smostbrutalinjunction,as

iftothedivinelaw.Thechildiseitherblindlyobedient,orstubbornlyrecalci-

tranttothefather'sbrutality.3 Golding'sheroes,likethischild,assumecontra-

dictoryattitudestowardthecrueltyofGodortheDevil,whomakesthemmore

1see,forexample,JohnPeter,=TheFablesofWilliamGolding,"WilliamGolding/
Novels,1954-67,ed.NormanPage(BasingstokeandLondon:Macmillan,1985)
33-45.

2see,forexample,PaulElmen,William Golding:Contemporary Writers in
Chn'stidnPeク′砂eciive(GrandRapids,Michigan:WilliamB.Eerdmans,1967)ll-20.
3seesigmundFreud,HFromtheHistoryofanInfantileNeurosis,-TheStandard
EditionoftheCompletePsychologicalWor:ksofSigmundFreudVol.XVIZ,trams.
JamesStrachey(London:HogarthPress,1981)8ト108.
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andmoresinfulandpunishesthem afterwards.Theyprostratethemselves

beforeGod,orradicallyrebelagainstHim.Actually,acruelGodortheDevil

isnoneotherthanthereflectionofthatpartoftheirownevil.However,they

cannotunderstandthissymbolicrelationship.Thedemarcation between

symbolandreality,areflectedimageandarealimageisquiteambiguousin

theirminds.Theincipienceofsymbolicorderis,accordingtoJacquesLacan,

bredbythefatherwhointerposeshimselfbetweenthemotherandthechild,and

frustratesthechild'sdesireforthemother.Thechildisthusledtoapprovethe

father'ssymbolicfunction,whichformsthebasisofthesymbolicorderof

language,socialcode,andeventhelawofGod.4 If,therefore,thefatherwere

toorelentlessforthechildtoapproveheartily(insuchacase,asaforesaid,the

childiseithersubservientorresistent),thischildwouldnotacceptthefather's

symbolicfunctionnorthewholefieldofsymbolicorder.Golding'sprotagonists

moreorlessreflectthisinfantiletemperament.Theywillnottakesymbolas

suchbutasrealitybeforetheireyes.Theycannotkeepsomedistancefrom

theirmentalpictureor,inotherwords,theyaretrappedinillusion,delusion,or

ha一lucination.Theycannotentertherealworldbutstayintheimaginary.

Whensuchprotagonistsconfusethesymbolicwiththereal,theirbehaviourputs

onaninsanecharacter,capableofenormity.

｣nthisessay,Iwillconsidertheprocessofescalatingguiltwhensome

representativeprotagonistsfallintosymbolicconfusion.

4ThisiswhatJacquesLacancalls"lestadedel'adiPe''("theOedipusphase"),inthe
courseofwhich"thechildgainsaccesstotheLaw‥.bysymbolizingthepatemal

reality,byacceding,thatis,tothep̀aternalmetaphor.'" SeeAnikaLemaire,
JacquesLacan,trans.DavidMacey(London:Routledge&KeganPaul,1982)85.
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WhentheboysinLoydoftheFlieskillasowtoprovidefood,apatchof

darknesstakespossessionofthem.Itstartstospread,untilitloomslargein

theshapeofimaglnarybeastsfromthesea,fromthemountain,andfromtheair.

Theboys,frightenedattheexistenceofthebeasts,trytoliquidatethem.This

uncannyexistenceisactuallyhiddeninthedepthsoftheboys'minds.Butthey

cannotfullyrealizethesymbolicrelationshipbetweentheもeastandtheirinner

darkness.Forthem,thebeastisalwaysarealbeast-nomore,noless.They

keeptryingtogetridofthesymboloftheirownbestiality.Butsymbolorthe

symbolic(signifier),ifrepressedorexcluded,willformasignifyingchain,One

symbolreplacinganothereternally.Psychologicallyspeaking,therepressedor

excludedsymbolsbecomethesubconsciouscurrentofmetonymicalconcate-

nation,Obstinatelyassertingtheirexistence.5 Thekil王ingofthepigisreplaced

bythatofSimon(mistakenforthebeast),whichisfurtherreplacedbythe

murderofPiggy,andalmostofRalph.IJerewemustkeepinmind,thatapatch

ofdarknessspreadsmoreandmorewidelyonaccountofthecruellawand

punishmentoftheLordoftheFlies(Beelzebub,theDevil).Inotherwords,the

boys'latentcrueltyisextractedandmagnifiedbythisDevil.Amongthese

boys,OnlySimoncanstarefixedlyattheLordoftlleFliesasasymbolofhis

5Asforthe"signifyingchain"and"metonymy,"seeJerryAlineFlieger,"Purloirled
Punchline:JokeasTextualParadigm,"LacanandNary7ation:ThePsychoanalytic

DlHeYlenCeinNar71ativeTheonJ,ed.RobertConDavis(BaltimoreandLondon:
JohnsHopkinsUP,1985)951,wherehesays,=metonymy,asthelinkingofoneword
わanother,isassociatedwiththeexcessivechainofdesirewhichactslikethe

motoroflanguage,drivingthesignifyingchainforwardintomeaningfulcombi-
nations."
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ownevil.Theclimaxofthisconfrontationsceneisasfollows:

"Youknew,didn'tyou? Ⅰ'm partofyou? Close,close,close!

Ⅰ'mthereasonwhyit'snogo? Whythingsarewhattheyare?"

Thelaughtershiveredagain."Comenow,"saidtheLordofthe

Flies."Getbacktotheothersandwe'llforgetthewholething."

Simon'sheadwobbled.Hiseyeswerehalf-closedasthoughhe

wereimitatingtheobscenethingonthestick.Heknewthatone

ofhistimeswascomingon.TheLordoftheFlieswasexpanding

likeaballoon."Thisisridiculous.Youknow perfectlywell

you'llonlymeetmedownthere-sodon'ttrytoescapeI" Simon's

bodywasarchedandstiff.TheLordoftheFliesspokeinthe

voiceofaschoolmaster.6

Thisprophecycomestrue.Simonisbrutallymurderedbytheboyswhohave

beenhauntedbytheLordoftheFlies.Beelzebub'Svoiceleavesanimpression

thatthisDevilhasthesamecharismaticdignityasthefather'sorGod'S.

Fromthefragmentaryflashbacksshowinghispast,ChristopherMartinin

PincherMartinisanextraordinarilysinfulman.Hecuckoldshiscoactor

Alfred,andtripsuptheproducerPeteronamotorcycle,intendingtokillhim.

Moreover,MartinhasapathologlCallystrongsexualdesireforMaryLovell,

whohasbeenengagedtoNathanielWalterson,aChristianandMartin'S

6williamGolding,LordoftheFlies(London:FaberandFaber,1973)158.
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colleagueintheRoyalNavy.AttemptingtohurlNathanieloverboardoutof

purejealousy,Martinhimselffalls-byaninopportunetorpedoattack･Heis

instantlydrownedwithoutanytimetokickoffhisseaboots.However,

Martin'senormityrevealsitselfonlyinthestreamofconsciousnessafterthis

deathsentencehasbeenexecuted.Itmightsafelybesaidthatthisstrict

punishmentfunctionsnotasretributivejusticebutasanoccasiontoescalate

Martin'sguiltyconscience,oreventheveryguilt.Inhishallucinationafter

physicaldeath,hecursesGodanddefileseverytl血grelevanttoHimuntilheis

utterlyperished.Heisevenmoresinfulafterhisdeath.Heregardsthis

punishmentasGod'S,but,infact,itisthecruelandsadistickindwhichMartin

wouldexerciseoverothersifhecouldeverbecomeGod.See,forexample,the

firstmentalpicturewhichcrosseshismindwhenhebeginsdrowning:

Thejamjarwasstandingonatable,brightlylitfrom 0.P.It

mighthavebeenahugejarinthecentreofastageorasmallone

almosttouchingtheface,butitwasinterestingbecuaseonecould

seeintoalittleworldtherewhichwasquiteseparatebutwhichone

couldcontrol.Thejarwasnearlyfullofclearwaterandatiny

glassfigurefloateduprightinit.Thetopofthejarwascovered

withathinmembrane-whiterubber.Hewatchedthejarwithout

movingorthinkingwhilehisdistantbodystiユleditselfandrelaxed.

Thepleasureofthejarlayinthefactthatthelittleglassfigurewas

sodelicatelybalancedbetweenopposingforces.Layafingeron

themembraneandyouwouldcompresstheairbelowitwhichin

turnwouldpressmorestronglyonthewater.Thenthewater

wouldforceitselffartherupthelittletubeinthefigure,andit

wouldbegintosink.Byvaryingthepressureonthemembrane

youcoulddoanythingyoulikedwiththeglassfigurewhichwas
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whollyinyourpower.Youcouldmutter,-sinknow!Anddown

itwouldgo,down,down;youcouldsteadyitandrelent.You

couldletitstruggletowardsthesurface,giveitalmostabitofair

tllenSenditsteadily,slowly,remorseless一ydownanddown.7

Here,thecontrollinghandis,ofcourse,God'S,andtileglassfigureChristopher

MLartin.ButthisimagecouldcomefromMartin'sownexperimentinscience,

probablyinhisschooldays.Therefore,inhisimagination,God'shandmight

overlapwithMartin'S,theglassfigurewithhisvictim.What,then,makes

Martinregardthismean,sadisticcommandmentasGod'S? Asmentioned

before,thismentalstateoriginatesinthepsychologyoftheinfantwhohas

receivedthefather'srelentlesspunishmentundertheauthorityofGod.Aト

thoughwearetoldthatNathanielbelievesinGodandhasstrangepowerto

communewithHim,wehaveanimpressionthathegiveshimselfairsunderthe

shelterofGod'sinfluence.8

ChristopherMartinisalienatedfromtheunionofNathanielandMary,as

ifheweretheirson.Andhisdrowningisthefather'S(Nathaniel'sorGod'S)

punishment,whichisintendedtoseparatehisson(Martin)from themother

(Mary).Thisseparationisasymboliccastration.But,inMartin'smind,the

castrationisnotsymbolicbutreal.Inhishallucination,alobsterattackshis

phalluswithitspairofclaws,pursuingMartinwhereverhegoes.Martinwards

offallthesesymbolicattacksonebyone,butthesymbolicwillkeepasserting

7Golding,PincherMartin(London:FaberandFaber,1969)819.Allfurther
citationsandreferencesareindicatedparentheticallyinthetext.

8seeFrankKermode,=Golding'sIntellectualEconomy,"WilliamGolding:Novels,
1954-6762.



GodandEscalationofGuiltintheNovelsofWilliamGolding 7

theirexistenceintheformofaneternalsignifyingchain･inhissubconscious･9

Thelobsterisreplacedbyaseriesofotherseaanimalswhichattackhim-

barnacles,sea-gulls,seaanemones,andsoon.Theseseaanimalsareinturn

replacedbynaturalmenaces-athunderstorm,lightning,ahurricane,etc.To

crownitall,Godsuddenlyappearsandcallsuponhim tosurrender.Buta

seriesoftheserevengefulpersecutorsreflectMartin'sinnercruelty,aswellas

Nathaniel'S.Thefather'S(Nathaniel'S)crueltycorrespondswithhisson'S

(Martin'S).Thesonrevoltsagainsthisfatherwithequalatrocity.Therefore,

God'scrueltyisnoneotherthanMartin'S.God,abruptlyconfrontingMartin,

wearsseaboots.SinceMartinlュasrejectedthewholefieldofsymbolicorder,he

isunabletoseehisownfigurereflectedinGod.Similarly,hehardlyunder

Standsthatthevindictivelobsterishishand.Hefallsintoastateinwhichhe

cannotidentifyhisreflectedimageinthemirror.Hedoesn'tevenreachwhat

JacquesLacanrefersas"themirrorstage"("lestadedumiroir"),10where

infantsattheageofsixtoeighteenmonthscanidentifytheirimagesreflected

inthemirror.ThisstagethereforeglVeSinfantsanopportunitytohavea

relationtotheouterworld,aswellastothemselves.AsLacanobserves,"this

momentinwhichthemirror-stagecomestoanendinaugurates.‥thedialectic

thatwillhenceforthlinkthe∫tosociallyelaboratedsituations.り11日Themirror

stage"isthereforeaturningpointatwhichtheinfantsstepintotheworldof

9Asforsuchaneternalsignifyingchaininthesubconscious,seeJacquesLacan,Le

Se'minaireLiuylellI:LesPsychoses(Paris:Seuil,1981)97,wherehesays,"Alors,

nousrefoulons,demosactes,demosdiscours,denotrecomportement.Ma主sla

chainen'encontinuepasmoinsえcourirdamslesdessous,畠exprimersesexlgenCeS,

畠fairevaloirsacrさance,etce,parl'intermさdiairedusympt6menevrotique."
10seeLacan,Ecn'ts:ASelection,trams.AlanSheridan(NewYork:Norton,1977)

117.SeealsoLacan,Ecrits(Paris:Seuil,1966)931100.

llseeEm･is:ASelection5;Ecrits98.
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symbolicorderandlaw.12 Martin,itseemstome,hasregressedtoastageeven

beforethis.'!mirrorstage,"i.e.,totheimaginary,theessenceofwhichLacan

definesas"adualrelationship,areduplicationinthemirror,animmediate

oppositionbetweenconsciousnessanditsotherinwhicheachtermbecomesits

oppositeandislost主ntheplayofthereflections."13 whenhetriestoidentify

hisownimageonthetsurfaceofwater,Martin'sselfanditsotherarebothruined

"intheplayofthereflectiops･" Martin'smonologue"How canIhavea

completeidentitywithoutamirror?"(132)isfollowedbythispassage:

Heclimbeddowntothewater-holeandpeeredintothepool.But

hisreflectionwasinscrutable‥‥ Heleanedoverthepool,looked

throughthedisplayedworksofthefishandsawblueskyfardown.

Butnomatterhowheturnedhisheadhecouldseenothingbuta

patchofdarknesswiththewildoutlineofhairroundtheedge‥‥

HeturnedbacktoinquireOfhisfullfacebuthisbreathing

ruffledthewater.HepuffeddownandthedarkheadzJ)aVe71edand

buy:st.(1331134;italicsmine)

WecanfindmanyproofsofMartin'sidentitycrisisinthisnovel,andamong

themthefollowingisthebestexample:

12LacanobseⅣes:"Thisjubilantassumptionofhisspecularimagebythechildat

theinfansstage,Stillsunkinhismotorincapacityandnurslingdependence,would

seemtoexhibitinanexemplarysituationtlleSymbolicmatrixinwhichthe∫is

precipitatedinaprlmOrdialform,beforeitisobjectifiedinthedialecticofidenti-
ficationwiththeother,andbeforelanguagerestorestoit,intheuniversal,its

functionassubject." SeeEcn'ts/ASelection2,IEcrits94.

13SeeLemaire,JacquesLacan60.
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ChristopherandHadleyandMartinwereseparatefragmentsand

thecentrewassmoulderingwithadullresentmentthattheyshould

havebrokenawayandnotbesealedonthecentre.(161)

Thus,the"separatefragments"ofMartin'sidentitycanneverbeputtogether

again.HismirrorisllOtOnlythesurfaceofthepoolofwater,butalsoadwarf,

whichhehasbuiltoutofrocks,weed,andachocolatepaper.Healways

confirmshisidentitybyspeakingtoit.However,justashisimagewaversand

burstsonthesurfaceofwater,sodoesthedwarfeasilycollapseandtum into

scatteredstonesintheend(192).Martin'ssymptomhassomethingtodowith

whatJacquesLacancallsthe"fragmentedbody"("coyi,smwcele"),14whichis

thehallucinationoftheinfantswhofailtoidentifytheirownimagesonthe

mirrorbyclinglngtOthefoetalconditionprevioustothemirrorstage.Accord-

1ngtOLacan,before"themi汀OrStage,"theinfantcannotexperienceitsbodyas

aunifiedwhole,butassomethingdispersed.15りThemirrorstage,〟however,

turnsthisdispersionintotheunityoftheproperbody.16Martin,Completely

boundbythefoetalcondition,i.e.,theimaginary,cannotsomuchasarriveat

"themirrorstage,"thefirststeptowardthesymbolicworld.Suchconfinement

intheimaglnaryiscausedbyhisinabilitytosymbolizehisself,hisevils.The

impossibilityofsymbolizationisattributabletotheextremecrueltyoflaw

whichpunisheshim.ThislawmayappeartobeGod'S,but,infact,itishisown

14seeEm･ts:ASelection4;Ecrits97.
15SeeJoelDor,Int710ductionalaLectu71edeLacan(Paris:Denoel,1985)99,wherehe

says,"Defait,avantlesta°edumiroir,1'enfantnefaitpasinitialementl'experlenCe
desoncorpscommecelled'unetotaliteunifiee,maiscommequelquechosede

disperse."
16JoelDor99-100.
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crueltyreflected.Theevilofselfanditsothereternallyreflectoneanother,the

identityofbothlost"intheplayofthereflections." Consequently,Selfis

engulfedintheabyssofanindefiniteproductofevils.

ⅠⅠⅠ

ItisThe物 erMenwhichvividlydescribestheescalationofevilsbythe

eternalreflectionofselfandother.LikeChristopherMartininPincherMartin,

Wilfred~Barclayexcludesthesymbolic(signifier)oneafteranother.The

signifierisothers'lawwhichbindshim.Thisothers'lawbelongstoRick

Tucker,bogusprofessor,whotriestopryintothescandalsofBarclay'sprivate

life,andtoHallidayandhisgroupwhofurnishfundsforTucker.Originally,

Barclay'sprivatelifehassomesecretswhichhepositivelyrefusestoexposeto

others.Theyareevilsinherentinhissoul.Ontheotherham-d,thelawwhich

TuckerexertsuponBarclay'sevilistrickyandspiteful.Thislaw,ifrejected,

changesitsshapeandpursuesBarclaywhereverhegoes.Thepursuitbegins

whenTuckercasuallyasksforBarclay'ssignatureonthemenuattherestau-

rant.Then,Tucker'swifepursuesBarclay,demandinghissignaturebyuslng

hersexualcharm.Inordertoexactthesignature,Tuckergoessofarastogain

Barclay'sgratitudebyplausiblyrescuinghimfromfalltotheground,which

Barclaybelievestobefarbelowonaccountofadensefog,butinfactonlyafew

feetfrom thehandrailpurposelybrokenbyTucker.Thesordidlaw,thus

pursulngBarclay,graduallyinciteshisintrinsicevils.HeplayswithTucker's

imploration,makinghimsoservileastoyaplikeapuppy.

AfternoendofsportingwithTucker,Barclayflatlyrefuseshim the

slgnature,declaring,"You'renotgoingtowritethatparticularbiography.Ⅰ'm

goingtowriteitmyself-."17 ButthelawstillrunsafterBarclay,andgiveshim

thecoupdegyGce.HeisshotbydementedTucker.Thus,theevilofselfand
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otherindefinitelyreflectoneanother,escalatingeachother'sevil,untilbothof

themarelost"intheplayofthereflections.''BarclayandTuckerdestroyeach

other,theonephysicallyandtheothermentally.Thisdestru_ctivereflectionof

selfanditsotherisalsowitnessedinascene,whereGodbulliesBarclaywhen

heentersthenorthtranseptofacathedralandfacesastatueofChrist:

Frightenteredtheverymarrow ofmybones.Surrounded,

swamped,confounded,allbutdestroyed,adriftintheuniversal

intolerance,mouthopen,Screaming,bepissedandbeshitten,Iknew

mymakerandifelldown.(123)

Later,however,itturnsoutthatthisstatueofChristisnoneotherthanBarclay's

reflectedimage.TherelationshipbetweenBarclayandChrist'sstatueisthe

sameasthatbetweenChristopherMartinandGodinseaboots.InBarclay's

case,aswellasinMartin'S,thecruelGodisnothingbutthereflectedimageof

hisownevils.Barclayisfinallycrushedbyhisinherentcruelty.

ⅠⅤ

Thedestructivereflectionmentionedaboveassumesitsmostseriousaspectin

thecaseofaclergyman.Asdiscussedbefore,God'slawcontainst壬leCruelest

natureextractedfromtheprocessofindefinitereflectionofself'sanditsother's

evils.Self'sevil,itsother'sevil,andthatofGod'S(theDevil'S)lawescalateone

anothertothepointofpersecution.TheevilsinherentinDeanJocelininThe

SpireinteractwiththoseofRoger,masterbuilderwhoisinchargeofbuilding

17Golding,ThePaperMen(London:FaberandFaber,1984)182.Ailfurther
citationsandreferencesareindicatedparentheticallyinthetext.
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thespire.Weshouldnoticeinthisstorythatthemeanestelementproducedby

thisinteractionactuallybecomesGod'sinjunctionthatthespirebeerected.

Forthisspireisthe"phallus,"asymbolofJbcelin'sinsatiablelustforhisfaithful

servant'swifeGdodyPangall,WithwhomRogercommitsadultery.TheDevil's

lawisdisguisedasGod'S.Erectionofthespirehasthereforesymbolicrelation-

shipwithJocelin'sfulfillmentoflust.Buthecannotorwillnotunderstandthis

relationship,althoughhevaguelyfeelsit:

Themodelwaslikeamanlyingonhisl)ack‥‥ Andnowalso,

springlng,projecting,bursting,eruptingfrom theheartofthe

building,therewasitscrownandmajesty,thenewspire.18

Ifheclearlyrealizedthissymbolicrelationship,hewouldn'ttaketheerectionof

thespireforGod'sinjunction∴InJocelin'smind,thespireisnolongerasymbol

buttheveryspireofthechurch,onwhichhisclericallifewhollydepends.

Temporarily,however,thesplremerginginto"phallus"flitsthrough his

consciousness.See,forexample,Jocelin'sreactionwhenhehappenstowitness

thescenewhereRogerismakingillicitlovetoGoody:

Itwassoterriblethatitwentbeyondfeeling,andlefthim in-

spectingitwithakindofstarkdetachment,whiletheedgeofthe

spireburnedintohischeek.(64)

This"spire"isaminiatureJocelincarriesaboutinhishands,andheimagines

itspointtobebumingwheneverswayedbycarnaldesireforGoody.Jocelin'S

18Golding,TheSpire(London:FaberandFaber,1974)8.Allfurthercitationsand
referencesareindicatedparentheticallyinthetext.
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guiltindefinitelyreverberatesRoger'S.RogerisJocelin'sreflectedimage.As

thespireiserectedinthemidstoftheirlusts,SodoesGodortheDevilexistin

themidstoftheirevils.Jocelinisdestinedtobeagonizedbytheanxietythat

hemightservetheDevilinsteadofGod.Itishisecclesiasticalprofessionthat

preventsJocelinfrom realizingthespire-phallusrelationship.Themorehe

refusesthissymbolization,themorehisguiltincreases.IfJocelinweretobe

saved,hewouldhavetolookhardathisguiltandstruggledesperatelyagainst

theDevi1'slaw.WhenGolding'sheroisaclergyman,heusuallylivesthe

hardestlife.ForifhetakestheDevil'slawasGod'S,hiscallingwillrequirehis

unconditionalobediencetotheDevil.Hesuffers,sotospeak,thedoublebind.

InGolding'sfiction,theessenceofGodisbutoneremovefromthatofthe

Devil.They sometimesminglewith each other.19 In Dayカness Visible,

MatthewWindroveisagonizedbyacruelimageofGodintheOldTestament.

ThisGodseemstobeinterpretedbytheauthorastheclosestpossibletothe

Devil.Onthecontrary,thetwospirits,whohaveledMatthewWindroveto

throwtheOldTestamentawayintothesea,mayseem,toallappearances,tobe

theDevil'sagents,butfinallyturnouttobeGod'S.InPincherMartin,

Nathaniel'sharshprediction".‥becauseinonlyafewyearsyouwillbedead"

mightpossiblybetheDevil'scoldheartedcondemnation.Probably,Christopher

Martin'sdesperatestruggleisnotagainstGodbutagainsthisinnerDevil.At

anyrate,thepositioningofGodinvolvesverycomplicatedproblemsinGolding's

fiction.

19see,forexample,S.J.Boyd,TheNoye由ofmlliamGolding(Sussex:Harvester,
1988)191-95;DonCrompton,A Viewfy10m theSpiyle:William Golding'sLater
Novels(oxford:BasilBlackwell,1985)160-61.


