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P57 Ra (Tess of the d’Urbervilles) OFICHA LT B0 DHLDOR
B, B L2 IBEEINEAEVEN S, REBERX T AZEEIBEVRODT
W&, EBELEELEFEANEIEHERLTWE LS cBbhn s,

L LENS, YRV EIDLIK—BHEEELTCLEZIE, 7AD
FRERBEBAHT ML TREBINAPI R TDHDICT ELR X5, M
TOwATIE, ZOEROF»SREB VANV ERDbISLDE W Dh
Y L, 20SFEHMEERE T2 L RE 2T, T AP —RHCEE S
Ny A VICET 2 Z L2 ER L. #ECSENRREB L L TEELT
WhHZEEHELNIL N,

I

7Ry OEEBO TRGER, 2 (38, LREBNC T4 (TH) E LR
TH5HDTH5 L ERCAAPOHFERIC Lo TIHREEINTWBEY, 7 A
DFRGY R, BERLOE., BEOFWTERTY X (Prince) OWMIHL
Will, 7V 7 « ¥—,3%7 4 (Alec dUrberville) * & - /-8, HOE S
HI2ESEOEORICRAZENT 52HRVART bV, TAOTHEEZRH T 5
TRV, KBRER. BEHIO~—o v b (Marlott) ORNOXIED O, Bk

1 REWLEHOTIETony Tanner, “Colour and Movement in Tess of the
d’Urbervilles,” in Hardy: The Tragic Novels, ed. R. P. Draper (London:
Macmillan, 1978), 182-208 23&% 5, F /- ]. Hillis Miller, “Tess of the
d’Urbervilles: Repetition as Immanent Design,” in Fiction and Repetition:
Seven English Novels (Oxford: Basil Blackwell, 1982), 122-24 2 b, ZDF

Biid 5,
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gshiziARkotm, 7V brahbs7 vy aEE (Flintcomb-Ash Farm)
DFREY QEIFIIHERHE, HWRFIAR S 7TV 7 DMORA—I N5 TR
DEFE, . Wb T RAEREENERCA>rOEBEEEZRIZL T3,
ROV R EELDOEIR, 7AZBBAES CL B> ADHE, 7v 7
&Y v (Angel Clare) Z# T L Cikx 37, BET Y Y ADFRIT L 35—
KOEHEET VI DOFANTARBRCHT EoniT b, MEROBEONIE
HO/NEIDRBNF EE L T E &8, B REEIE. Z OFEFE L EHi
TTAREFOREGOLE %, BHORFICE 2 & THREIFENCEY 7T
%, TARBET S TR, KEERIE. R R ROKGHEFEOR
HA h— >~ (Stonehenge) DEEOAEE T 5%, Bib. AL THRALA I,
TV I7BREORTERCERIN, BIFAACALESNEDTH 5,

—H. TADEIF. BROENE " 2REBITZ2DTHY, YR
OEO» BB T 2MOB I, SELERICERNIZ DRSS, Tv 7
DEBDEDIRANRZ FIVRIRLKEER L. 78R, "HEFIOXBRTDH 5,
TV bbb, £ () EFEBP—HEELSTRBE I EEZRKLIE B,
ZD XD, "HROEE, X, £ () LFEBIRELEIBZOTHIO, »
FTHp—HIZERZERET S I LETER Y, o T, INICHERET 2R
HZ i g s 2 LITRARETH 5,

L Lads, 20 TRy »° THE, WilasZ s R, Bk T
FIZhB, TOBE. TFRid. LA OAMC—ERICBRE S . 38,
WIRbOBITBEICRZ S, TRy #5838, YR e LTREES I,
IR NI BERBE RO 50 TH 5, O, MEDED., [EH
BT 5N TFRORVEEARTD D . AR CRER T 2R LR OE
BCH5, MALCEmRKZ T4, () OBRKREZRHET ZE3RE#ETH 5,
BEZS, 0 TEER) 2D OIMEMOFP T—EOIEEER DL SR D

2 Tanner, 191-92, 205.
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KBS TWENRSTH B,

ZOEROPIZHIET 5 THER, X, Wb, Z2O—D2>—D2DFEHIZ,
PR DERNEITN TR bbb ST, B Ic—HWERBHESh
LEEEID D 5, HEFOEERD, B OIRE bR T WwERICH b, Z
N RFEIWZBENES =T 4 VROBEOR TR & IBRAF M~ B -
T s kEDHIE., £ IrEEMAERBERU ERNZ VL, T AP, %
5CA 7y 4 DGy (Ixionian wheel) b 2 DT o0 < 2
ERBST7VI7RRILET Lo fc—Hib . THim OB 2 RE ICHEHFHT 5
LI A8H 5,

22T, "HER OWEE—D— DY L T, ZOEREMADOER 2R
THIERLLD, . TAPBL EDCEBRODREBEL2EHRCEAIAAT
B & CELE S 2R, HERELHEL CUEIERBETH 5, E1IZE
HOERIZEELTWS, LrL, 72k 2B, e sfls - kr
A7DHADESRBZEBHDIEFELTH, IDOTFHIORIH, F—N7 4
VROEHEDBANEHER, FAOTV 7 BEL R ZEBERE SO TH S
dWo TV Y ADIBBELTROHERBETHD, £ WXEVELELT AL
bBIh, TLUTEHEEEONEI b, Riz—> TR, v, V2R
X7 AOFKBEDOEFERIRE,L O Z 2HWBEZDBRWEETH S, oT. Z
DHBEDHFEL T =T 4 VROBFE L OEKRAGEE L, B BEOER
BEET 520D A RICHB RET I LB TER Y, DE D, LT TH
BLy Lid. BT 2EDHORMTH % LR, BOXEFDIORYTH
HY., EHERTIREERZEARCSDIDORDTH 5,

AE D OO FOBARMEERT 28, 7AW, 7v 7 EDficksh
TeRERICEILL T 503, BEBEORVCEERLE 58, HFxid. Lo
BEVHFLT7 VI OEEESBEVEFRTRITL OO 5 MABHD &S 5,
FAERIZ, BV 2 F LR L BBOAR U o It @R RS b - TH#T
50, FHBEFH L TRV IEL bR s Lc L U THlEERE
D OMBNEFEEESDOTH S,
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—7. TV 7 OEE - z%&. BHOoOrsihigks 5% Riz7 Rk,
RKDX S

I

Do

‘Now, punish me!--- Whip me, crush me; you need not mind those
people under the rick! I shall not cry out. Once victim, always victim

— that’s the law!l’®

CALTIE, "B, e WS ZEEBH RS, TVv 2 ORI, Z
DEFE. BrHEBEINLFHBHZDLDOTH B, 2D I, MEDEDTF
DOREAR L R OER & 13, &b WROBEERINOEETHZ P, %
DEBTHLDODHBICEIREREREL DS, 2 %D, 20 THEE, O
VERLVDFEREDBEIREY —NT 4 VROEBEOBABHELIZES W
DEDTHS S, 5= 4 VROBEDEG 2 L FRH R T LMD X
LEEWEZONTWS, ZOERE I, AEELHIC. ZORODERD—
ABPHOLZEF R L., BELBEEIORTHZS LHFoTW1E I BIZ, B
ZE, HEVWELBBERELILWIETH DL, R, TV IZIITR Y —
N 4 VR EZEBOFEMET, HEREIROEHXNREC LS D
ED. SREELIZZOHADEMS =T 4 VROZLEFEGE LIz wH 2
TDZETHD, ZNOZTADGE. BEREODESINOLEZFHL-OTRHE
B, NOBRBEROLE, tWwd ZLitkhd, IRHIESHOREE WS X
D@Nuf4kméﬁg%@fb%5mo |

FRETLVY = WH b —v Rt — XEEES (Talbothays Dairy) @ F D7k

3 Thomas Hardy, 7ess of the d’Urbervilles (Harmondsworth: Penguin, 1981),
411, UTFT5 24D FFA MR ITRTIDRIZE Y, BIEXBLUVERDOH L
(’Z NR— S/‘\ﬁ@ ﬁ%ﬂ?‘o

4 Miller, 13338 X t*Jean Jacques Lecercle, “The Violence of Style in Tess of
the d’Urbervilles,” in Alternative Hardy, ed. Lance St. John Butler (London:
Macmillan, 1989), 12-13.
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B> THLKEDO, AN bMHEBXFIDOLR NI EFERRICH 3N
TFEHKOERF . KOFOFEEZEVLRED R WHEEFOREOU S ICH %
05D LB LTIAELDZ S BED B, ZOMEEE #, FAELYY x
NORFCFCERZRITNPITTHBELTH, TV IREERD, BORMHT
DETHSINEEH - 7>=2—+* 7% 1L A+ (the New Forest) O—BF5TOD
—&iZ, FE. HERHOREDOHIZNE D X2 D TRR WL, ARk, 725
TV 7 RFET DEMEDOEB L WEEDRERD., 7 —/N7 4 VR ORI B
BREANEGFL, HEOLOEE— D THUTD2T 615 13T 20,

MElEE, &V D ¥ Rk, ZOEMROF CTHERE 72 2 BRAMT TIE L T
W k3 IRZ 34, ERchtdmic., BiEgEsEETiETzR. 20
EWREHEERRICER LTS EEZ LI,

IT

RO 72 { B 2 BWRERZEY B EFMb 2R bohic, BFEOEWRZ
BERL LD ET3EMIEFZT ADEFDOFICHEZ 5, b—KRez— XFEE
BTREBZ2ZEVGL, FBORICESEE, 7RV VDOESLHIZY
TBEZ R 7 AN LAl i TR (“déga vu”) RIS 5, "B
i, ZTORTPHERELPELAF/ZIDOTH2 b prbod, RN
bODISCHMEREDZ L THBH®

‘I fancy you seem oppressed, Tessy,” said Clare. ‘Yes,” she answered,
putting her hand to her brow. ‘I tremble at many things. It is all so
serious, Angel. Among other things I seem to have seen this carriage
before, to be very well acquainted with it. It is very odd — I must

have seen it in a dream.” ‘Oh — you have heard the legend of the

5 Peter Hartocollis, Time and Timelessness: The Varieties of Temporal
Experience (New York: International UP, 1983), 86.
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d’Urberville Coach — that well-known superstition of this county
about your family when they were very popular here; and this lumber-
ing old thing reminds you of it.’ ‘I have never heard of it to my
knowledge,” said she. “‘What is the legend — may I know it ?’

(280)

FERRD Z &k, TA—ROEHESTINTC—ay t»o3[8L 2T 2H1H
DORDIZ DL I B0 TV IZBT ADES TR HEROIMNIEE B 12K, #%
ZXBEODB L EVWEEDOLEZR2HEICT %, 2O “déga v’ L n»H XD
bie L A “déja entendu” x> 72135 DSEYITH 2 FIN WD, BIIZ B
BRIEY . THITEWE, BRABEBREE LW F— T 4 VROBE
DETH 5,

LU . ZDESRMERMET ALY Y2 VOHRIZEEFERRED 55,
FISEEOE—SeRAHT Z L ICR > RER—D D CTRAM Y — T 4
WROHFF—OD BT VBT, ABICE VT ICR > 1:EHG KD
F—NT 4 VROBBAOYEBGE Y2 R Yoidb x5 & L&
BHZ 5, BEELEEERERT 200D LD BRI, VIR, fED KW,
PER HBEVOTDLLLEOERSZROLTWEKREZS ZHD &

IO OBMAT ADELLEROTEHLPITRD SN S TH
%, RHBWC. WEDODTADEMNbELZ Yz ViZ, DEDLIRKRTWBED
Thd,

How very lovable her face was to him. Yet there was nothing
ethereal about it; all was real vitality, real warmth, real incarnation.
And it was in her mouth that this culminated.... To a young man with
the least fire in him that little upward lift in the middle of her red top
lip was distracting, infatuating, maddening.

(208-09)
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F—NT A VEOBERADHEBRE, TAOBFREOBOINIZEDERS T
VY IWVRBATERTZEWIDEE 3D, TARBWEDLZORX, L
Ddéia vikKBEBIET 320D 5B oYV ETVIDOEERDTH S,
déja vu DU L LEVERDS, Z OEREREXILT 5 —2DHRNTH 5 Z & i3
BRiCmR_Tedd, Ty Pz Vv ET ANIOFRNLSBHEIN S DR |/, 7
VIRERDT AR LEPSRANIR T S, TABT VI 2EELIZD
X, A 7 OERBIELZFTFonNTrsThRIFNIEE. F— Y 4 v
ROMIZEHERIBZK[EDETH RV, RO—HIZ. 7v 7 2RFELIZT A
BLYY 2 VOBEES TIRNBI DT, BEOREET > BOLY Y x
WVDORIGT®H 5,

There momentarily flashed through his mind that the family tradition
of the coach and murder might have arisen because the d’Urbervilles
had been known to do these things.... It was very terrible if true; if a
temporary hallucination, sad. But, anyhow, here was this deserted
wife of his, this passionately-fond woman, clinging to him without a
suspicion that he would be anything to her but a protector. He saw
that for him to be otherwise was not, in her mind, within the region
of the possible. Tenderness was absolutely dominant in Clare at last.

He kissed her endlessly with his white lips, and held her hand, and

said ‘I will not desert you ! I will protect you by every means in
my power, dearest love, whatever you may have done or not have
done !’

(475)

— R PR &2 oY o i, B O, LEIOHREELSEL R WE
ZHEZONTEKTZ2DTH 2D, SEIRL» SBICKREL TTF A
DEDODECHED 2, ZOBREIC. HFOOLOF TCHEEICMH»BEL Tnwa,
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FNFEROFTH. BORIFTAF Sy 7eBIELLEOEHOBTE. 7
R EWS DR OLHENRMEDOHETCH 5, EVERL{ELNDE I D—
iz Z o onizEKIE. TAORVIOEH. 7V 7 L OBRERCDODWTOHEH
DB VY2 VD E TR VEEE LHREDENIE—BHEC RS T
5V, TADBRFIOEHZE S LYo VORBELRD X, IBREA2EIBL
TENTEZD b, WX, TADFOEDLIBDLEZPHME, LI LD
LWL OEY HTRY R B EALEREA2HEBT LI ENTER
VW, HRF Y v OFFAREMFROML . HLHETNVT & A (Artemis) 7
A7)V Demeter) 2% F 5 2, BIELIHEBRELTEETI»EEZIR. 1§
bHREDML T ADIT S Ben-MERZTICRZ 5Nz T3, 7 ADE)
B PEAEL, BELURE, EATRBCEOBEI S LT35> Y b
DAL L. #EOEERWITEIOPICEZ 5,

R, 7TAZERZ TEZE»r SANSEUH L, #15  RFLOEVHICE
DL AROEEFEDEIRZLSL L, HITHEORRE T EROEDHED
R 2tz 2. BO b ZDOBICIEATES PRIRD Wi, HEHTE
ZEZ, ZOBEE->TWwWEEHR, 7AHE, TVIx kb IZZORK
BT T 2EIWONTEWIEETH L, TAHLBZ Yz VEDD
HEE>—InEd, BfRE b EBRLAED L&k > THEVWR—UIOER
ERZ2HELE W, BbEEAEHICRAS LT 3METHS, DI LI
ko T, REVLLRIEENERICDIEZOND I LDRWAKDIMEHER
FHEWCEVBS, ZhIdEEx 27, BRI 32BEKRERAOHNIOFICT
EBISLTAHEELAEZLZEZHEEBY, EELRBERICIELIKT S
TV iz, BY B REITA2EOEHRZMOE 212k, ThPMTTE
BRI LR T ARZEBLIzO» DN W, ZOFEIIT, 7AEZI Y
Wi EDBEHEP SRR T 2B E2HESTWEDTH S, o> T F—IL R
Y —AEE TIPS T ARESDIZES 12 F ) ¥ v ODTHOZIZ, 7
AR U T 2B 2L 0O FR, HLE2RET 2840 0D
B—HREEZ oNBO, | |
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He called her Artemis, Demeter,and other fanciful names half teas-
ingly, which she did not like because she did not understand them.
‘Call me Tess,” she would say askance ; and he did.

(187)

TV ORBIIHT 27T ADBEVIZ.CNED b —BBRIITH 3.8 —
NTANVEBEZRDLZIEWXE ST, TARETETREEOEEDOLHS HICIR
ZoNFEENRENLE T >TL %, HEigOEERIZ. AEE% R T TSR
DOFTHEICRIEI N, FAEHEBEREIOV, TV 7 « F—NT 4 VDIFAE
X, BINOE&ESDIFaRBEWSI BT EEFE ST, FRAOHELY —N
7 4 WICBE T AREEICE S NIRAIDE 22 T AL LRFEL L HA>oTn3 &
WIERT, MO TEMEBDOTH S, Hix., 7 ADITLFRILENY, BED
BEEXFALTCTADEE L TCOBMOFEEHAL LS LTS, 2P xib
BT ADEZEERRZ B M TERpoTZE IR, T2 b TF—NT 4
Wi EWSBERBRUIMNC T AEFEZ DI EBTERY, TV VTTH,
TAE OB L CHEE2HRET 22D T =T 4 v, ODLEBEED
WoFlicLizi3ETh 3, 7V 2O EiE, 7ARHRTLZILDOTER
WIVYz VOKRERBBCRED . 222 2 VOBSIC Y BRIER 2L
DI TRELOXEESERB T2 THB, T2V )VETFREREUDIT
LEOHD, Mz L7 v OB LEZ IZ BTty
CEEBLCTVZIRRIRTWi, TACHERZEET I LIcL > T8 —
T 4 VROEER LA EDPBIED LD L LTWw3 LI EEALS B,
FNRZLLRETHE20Bb LNEW EHEBICFNIEZ T AEZY — N7 4
WRDPEH CAD 2&ENZRIzS, 7TARTVIZIZE>TXFHEY 55—
ST 4 VROT A, EBBDTH S, foTs 7L 7REERDO DD &

6 Rosemarie Morgan, Women and Sexuality in the Novels of Thomas Hardy
(London and New York: Routledge, 1988), 103.



268 A X #F % #E 83 #

PEWT 5, TADITAER., THS— T A VDL ERIESE. ALy —N
74 WROEEY) (simulacra) Z [ BHRISELTWBHEDTHS, ZOFE
BRI E EE- e T RE. TR EFESL. WThEBEHBEY L
HoTTARHBSEBZ Lizkhsmb LKL, ZOEROEE,S. 7
Z X Tess Derbyfield, 7 v 7 X Alec d'Urbervilles & L TEE T 5%, K
BT, MELHMN LI 7V 27 DIES BEIIC "TRKY), WL, 7AHPIE
MTH5 L RIEHTE2DOIME—. B HEERELERKOATH
3, ZOHIBUABELRMC ENIETOERELZEL 2B TE 00,
—fk. TR, L VY, R XAIT ARER/:AE BT H DDA D, WE
. B E LTI ETREBEANRD BD TR RS0, 15— 4 V13,
ZOANRDL Y. REOHEHE. Z OREITES DTREVODH,

IDZ R, DOTEZY P nd, TARERLEBRIOMHT S ZLTT
ADEKDERRBE->TLEoZ L EHHEEL TV,

‘T repeat, the woman I have been loving is not you.” ‘But who ?’
‘Another woman in your shape’

(299)

LYYz N5 T, O “another woman” %5 ADEHRTHD . 4.
HORNCES DRERIELVIDTHS 5, Wik, ZOEBREEA. SLHL
7rEGEBHCTEEORICMO D TH b, I >TTADERE .
Bz k3o ki 2EEINTREBTH S, £ L TERE Z.
INEEELENTZEHFEEERIDOS —N\T 4 VROBIRADEBEKRETD
32, COBBREDA XA—Y %, TVZ7EODBREPEALLBERICLY Y x
WIST ADHIZ R 7z d Oz & 2,

As all visitors to the mansion are aware, these paintings represent

women of middle age, of a date some two hundred years ago, whose
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lineaments once seen can never be forgotten. The long pointed fea-
tures, nai‘row eye, and smirk of the one, so suggestive of merciless
treachery ; the bill-hook nose, large teeth, and bold eye of the other,
suggesting arrogance to the point of ferocity, haunt the beholder

afterwards in his dreams.
(283-84)

TADERDLEIZ., ITNOERL 2EMEPERICAVEN., —BE—EZ DL
EREMNCELI R TOFRCESL EFTL LD TIVT A, TATVDA
A—P b F—NNT 4 VROBBADEBEDA A —Y b7 X DERICE
THHO—2DTHY, ZOWTRL—DIL>TT ADEERZHE T3
ZeRTELRY, HEREOFOERADOHRO—EFIX. =Yz VbED &
ST ADENHICWSE I EBTE 2 bANE Y, EEES S T A DS
HIZEL T, ZDOKRZ2 ORFCHEZ 2MPHN S LFEL TV 5,

Phases of her childhood lurked in her aspect still. As she walked
along to-day, for all her bouncing handsome womanliness, you could
sometimes see her twelfth year in her cheeks, or her ninth sparkling
from her eyes, and even her fifth would flit over the curves of her

mouth now and then.

(52)

T — T4 WV DFEERD, T ADEN L AR, EROEERFL. Ticsh
R BRI CTHERT 2, ATV, 73IF I A, FEMES —NT 401, F—
T4 NVROBERADEBKRER EIZ. TN ZOHO—D2ETERWn, &
ZAHD, ZO—WHIKTEZW DEEFD TF—1T 1, OETTH3H»
DEIWRRZZEIHAECERD 2, TAFFET V7 2FIRIT LD
DoleDip, LYz VEAIREBRROT AREBATZDRN, 05 DERED



270 A X B & F 8 B

ERIZH Db DIE. ERICSHNZERO—WHEOLZRT, L TETE
LY BEZ/THD, TART VI RFILERT Z L TIHRS — N7 1 VR E
Z®simulacra . £ WHVETELS E L0 HEINZ WA, TF—
T4y ERAITHEPLEND LR, BOT AR BRABRDOTH D, 7
VI LIV WIS TR\ OEFREER LB TDERKR. T AT —
NT 4 vy DEERPEBEL Thkwn, ZAE SERBICEZHENE S OO—ETZ
FIZRDEII N, FREFEBZELTWB ESbI3%2B%0, 7V Z7%2FT 2
FIZEoT TN 4, BERTZEI 30, BUHDY —NT 4 VE
DERADAZHERAA—VE2TACMHELTLEIDTH 3, RIZZ >
xS, TV IZRBBOT A EHMEAZ ETRIE, TAO—ERF, IO
ATIRZA A=Y DBRAOHEBEEZEICH ) —WOTIMRA 12720 TKb o
eI BEBS, TV AMNT A ELHESE LR, FRAIFS— T 4L
ROYGE»SHITHU, WMEBIL Tk T5— T4 b, OEFEHOE
HPRHELIFBCHEDT-HCOEZER L 21802V, £ OBERIC,
ZREZEL -REBERLOEBREINT-DOTH S,
CDEDCELILE, POTTFA, T2 NVFLTT V2o I—F
HREERNDEBF L WS HREIERLIEROLIDICEDLN 22 bHINR
Vv, IEH, HEMNERBE —ENREER LB, BRSO BEIEAA> T
LOTEEDD I D TAELYY 2 VORBTIZ, BU—ZBWREER,
Bit. HECHENZ25TH2, FANEBEBINSIEME. HRA
DA R S L B ORI TH 5o BIEKEG R > TRVERE v —
Ty b ORZEEE L. [EEET 2 XE D BEOHR > F B o T A & BREIC
ROTIzDb, ZOKBTH 2, BE—KEG—FROBF—EERIZ, HALICE
B2 REERZED BT NOPR—EOXIHH LT 2D TH S, 7
AL Z¥ ), T 7 b8 R ZoBRICHARAENTWS,, BbIX,
BEHEFEECEEL ", OERL SRk Th 5,

The sun, on account of the mist, had a curious sentient, personal look,
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demanding the masculine pronoun for its adequate expression. His
present aspect, coupled with the lack of all human forms in the scene,
explained the old-time heliolatries in a moment. One could feel that
a saner religion had never prevailed under the sky. The lumiﬂary was
a golden-haired, beaming, mild-eyed, God-like creature, gazing down
in the vigour and intentness of youth upon an earth that was brim-
ming with interest for him. His light, a little later, broke through
chinks of cottage shutters, throwing stripes like red-hot pokers upon
cupboards, chests of drawers, and other furniture within; and
awakening harvesters who were not already astir. But of all ruddy
things that morning the brightest were two broad arms of painted
wood, which rose from the margin of a yellow cornfield hard by .
Marlott village. They, with two others below, formed the revolving
Maltese cross of the reaping-machine, which had been brought to the
field on the previous evening to be ready for operations this day. The
paint with which they were smeared, intensified in hue by the sun-
light, imparted to them a look of having been dipped in liquid fire.
(136)

"ROBE, b THEE, b, HEIT 3L UEREMLIN., L T—BIRET:
BBV L BBRICENTz, UL, ZORICKE=EEFEESINZ 505
K. Z2/IEHEEZI ., TROBEIIE MLV, FERIBEOERE
EmAE L BRI 7FTFobnLirs, 7u4 + (Sigmund Freud)
X, TOEDOKIE%R "KiEmHE, (Crepetition compulsion, Wiederholungs-
zwang”) TH B L LT "EathOWEADRELEEL LS LT 5EEOR
IO THBEED, 7uf MZINE, 2O "FIHAOKREE) & iF T4l
HIOMED I THY ., "H 505 EGHEIRBHICHIET £ 25132 DREY
DOIRFE, BIBIE, O TH b eI, BIb, "RIEHMHE, & "SEDOARE, (“death
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instinct”) WS DTH S, LU, FARICZa AL bid, 2O FROEREE, I
XT3 % THEOAEE, (“Eros”) 5. R 5 2 TR, BEZEL.
FEWCEN B £ TCOEMEMBIL S I BRD 7o SR TEE (détours) #H A
AEERTHENIO, ZOZOOFRER. HLICHML7zbDTERZ L,
BOREBRIIERLE>TIM1 T Iy 7 oHEEREREET 2 b D Bbn
%o

—F. E—%—+FNv 2R (Peter Brooks) IX. FEDARE, icHT R
KR RAEDS, Eros O L3IV F¥ — ORI Z I & 2 Rl & 250 2 B4 &

EFENRENSESIT S Ik > THREBRZIEOTER > HIST L 5B

D. rﬁfﬁ?ﬂi_J OFIRZFHET 599, "HEOFKFE: b "FHOEREES bITHS
Fr. &b "3k, Tﬁééﬁ§\ COZDODBEFRCHEAGI ZLIKE->T 38,
ZTCELRVBLEELIENTELDTHS, ZORRKMEZE, 7AET
YV VORBRIZ. BEITORMLYD B NIc=a— 75 VA MDO—FHRKTOD
—. TLTA M=~V YOEEDO LO—EDIDZHoTcwd T Lz
BBIZBI L. TADMMNE, BITEBEEI NI 36, L5 ZLIXRBD
b, BE, TR ELVY  VBHFERITICHFET 2 EF. fEFIcs]
A&7z Romeo and Juliet DR DFriar Laurence @ Z L1 “These violent
delights have violent ends” (281) % . Eros O@E| s £ 2 V¥ —DOH 2
X BFHDOINENDEEDD 5,

ZREZLTH, 704 bRT Ny 7 A0S HAEFAORE R, ZhIEE

7 Sigmund Freud, Beyond the Pleasure Principle, trans. James Strachey (New
York: Norton, 1975), 30.

8 Freud, 32.

9 Freud, 32-33.

10 Peter Brooks, Reading for the Plot: Design and Intention in Narrative
(Oxford: Clarendon, 1984), 101-02.
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DELKBEAEI bDRDIES S I, "3 OIE & Eros BWEFERT 3K U D
WTWEZERFBETHLP, ZOZORECHEMERE > TR DTH
55 ZOEMDIFEE. Vb T3, 2’H# 2R . Eros DEEMLT S
NBFDON—BHRZFEE L BRSPS LIFLIEECTWE LS CEZZDT
Hb, TWBTA, =P, Fvr, FLT, 20OMOBZEAINEL
g TV BERTH 5,

EZA5T, NI OERF. BEXRICE S DL L THIr LTS
Z e BTz h, B E T, 1, RO L S BEELE - T
LDTHHD. Yv v Z7h > (Jacques Lacan) 12 X i, KEHBHIR
PREA S EI T, L O~ bEEEIET 2855 ("= 7« 7 AH,) DA,
ORISR ES>TRYIO "3, L5, Tk, BEbh8EDONR
EOBINC L > TRBEITCXEL T 28N Z2H 120 5%, FIZIEX. 7a4 b
PERE LR, B0, TMEER, TREE I EHLEVBLIED TS
LR THREALLZOTH Y, 055120 T, HRERMOBTIBA
THIELIRD, BB, —HEVEONTHER., WOE TR THHT:
SNBEbDTREL, KRR EMMOEPTEESTZ o LT, AIb, #E L,
SR THIR OB NBEB ZATO L 2 LT 50, D% b g (metonymy)
DEEH, LB IR (signifier, signifiant) OFEEHIC L 2 EZBANHBE 20T
5

ZOE 3, ANESRBEEN EEICOT, ARCERLO TR RHEL
HEDLIEVRTEIDIL RO\ PEET 206 THb, LI 28, "D
e, ik, ZoEREOTuvR, LEREOEHZREVIED 51EH & FE
LTwb, ZhiZx. 22> "7y a0 UCH, (Canchoring point, ”
“point de capiton”) L T3 DT, BELZ LKL EESHHOEEY D
LEFE TRWIED ., EEE5HNEA (signified, signifié) L FEUVONE 2 bDTH S,

11 Freud, 8-11.
12 Joé&l Dor, Introduction & la Lecture de Lacan (Paris: Denoél, 1985), 114-21.
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Chick>T. ZICRALOLPORRERPLET S, LrL, —ATI7H
3. EERBRLTNENA L —D OEREMCE S LD 5 2 & 3o ic RS
THY, "7yvyaryOB\UCH) B, EZZTHHENREIC T E R EW
508, 7258, TR OB BHEFH LB L TERCEC k> 158, #
ESFEEALL, ERPEERE-RUCEESNTLED LI BEHIEZ
DBZDTIEH S LV,

Il

5 A DEEASL B DFEFIC DB TEERIRRT WS Z LiF. T RADNEREIT
bUTHRE 5, —BE—BENPATIIHZ %7 X OFEL REFROMEHRIZ. FHb
EFSAF I 7 EBERLTW2DTHD ., RLCEES R eIV F—
TRV, T, WIFRL—D DR EZID L THLEEROM W»o E
THEDEL L BRI TH S, Thid TERIIL 3 EROUL N/ 5
THAREME R D T b D, WTH D, HEADERS, B, F. K, Tanfil
WO RBEDBEIBEING D DOTIHRL.,. 2o DMICEHR OB IE
REAVERUY ., BOMRIZ S I 2NN, VDRI DI E BV,
ZOBEHNBEORMCRONEDTH D, (140-41) [FEERIZT A DEARE
YREWCOERL AT Sy 7 REEHTHY . ZORAILOTAEH
WHEBIREZETHo T, 7V 7 RFILET Z LS8 "8 — T 4L
ROMOEE, WRESNZBDOTREAENT Lid. TV ¥z MzEE- -k
DT EEPobHSLTH S,

‘How wickedly mad I was ! Yet formerly I never could bear to hurt

13 Anika Lemaire, Jacques Lacan, trans. David Macey (London: Routledge &
Kegan Paul, 1982), 116-17.

14 Kathleen Blake, “Pure Tess: Hardy on Knowing a Woman” in Critical

- Essays on Thomas Hardy: The Novels, ed. Dale Kramer (Boston: G. K. Hall,
1990), 209.
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a fly or a worm, and the sight of a bird in a cage used often to make
me cry.’
(481)

CDESCEBHNTEHNZESE R, RO L 2P SERTFOEREED
FIZREERA TN T WS, Bz T8 & T OREIcEE S>3, T i«
b e CHLEROEZENDD, Fho ORERIS—B—BE. BErE2L
BofkHE V., ZOHEMD ZNBHERIREZBELL T, #l2I1E. XOFRE
STHH DD,

She put her hand in his, and thus they went on, to a place where the
reflected sun glared up from the river, under a bridge, with a
molten-metallic glow that dazzled their eyesA, though the sun itself
was hidden by the bridge. They stood still, whereupon little furred
and feathered heads popped up from the smooth surface of the water;
but, finding that the disturbing presences had paused, and not passed
by, they disappeared again. Upon this river-brink they lingered till the
fog began to close round them — which was very early in the evening
at this time of the year — settling on the lashes of her eyes, where it
rested like crystals, and on his brows and hair. |

(259)

HRAB»SFKLTWBE ERE 2. AEBoRCEL. —BESHROD
RESEER L 2> T, 315 20 55 L AE UBRERIC KSR L - TRk T
o NEHSTEEAZEVEREIZBY X IANCEH T NS,
¥72. ROZODRETIR. Zheh T8 & T8, OoFucfidizEn
REINTWD,
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The gray half-tones of daybreak are not the gray half-tones of the
day’s close, though the degree of their shade may be the same. In the
twilight of the morning light seems active, darkness passive; in the
twilight of evening it is the darkness which is active and crescent, and
the light which is the drowsy reverse.

(186)

From each island proceeded a serpentine trail, by which the cow had
rambled away to feed after getting up, at the end of which trail they
found her; the snoring puff from her nostrils, when she recognized
them, making an intenser little fog of her own amid the prevailing
one.

(187-88)

RUIOE T, @WHTDKEDN EYEDKEDN D, BEREUTH-
THERZHERER TR LHER > TWE I 2RI DTHY . ROEET
i, WEH—EZIL D LEE, FORIHEHINEFDE L OXEY
SIRPFHFH I N TN 3B,

BEOEBREZEZRTH, Ph—Do L LTEBLTVLEDERY, HE
DBNEDLY RE S RIET. AOMNaTEY. A, . 5. B. W. &
DFEN. FROFARNL L HEECBOTHREEC BT HEEOMEY Rk
BOMEZ TREL TOL, HIRFEEONLTELL, LHIFRIELLIAR
RTH 2 EEYDEFEE 2B CT 2 —HTH. T ARIDE I RERD
E—ERELRDRELDH, ZILOBEPCLEBITLTOLDTH->T, EZZ
DHBRZDOLDDOFRELODEAREERE LS ¥ L08H 5, BREINS
"My BB THoD, T, KBV OSSR EEEEN L AR Lo
D, EVIZEREL, 2Pz VvDN—DHRE~Z, Trricksd T,
DU & 7 A RHRRICERL TW L, 2. 7A»S M, 2483 2
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I Bh, W ") AROBBEERSTEZ2NVREE5D0TH 5%,

The outskirt of the garden in which Tess found herself had been left
uncultivated for some years, and was now damp and rank with juicy
grass which sent up mists of pollen at a touch ; and with tall blooming
weeds emitting offensive smells — weeds whose red and yellow and
purple hues formed a polychrome as dazzling as that of cultivated
flowers. She went stealthily as a cat through this profusion of growth,
gathering cuckoo-spittle on her skirts, cracking snails that were
underfoot, staining her hands with thistle-milk and slug-slime, and
rubbing off upon her naked arms sticky blights which, though snow-
white on the apple-tree trunks, made madder stains on her skin; thus
she drew quite near to Clare, still unobserved of him.

(178-79)

ZIE, TREL VY 2 NVERUDOT2bDRERII» TEH, Thoi,
LYV eABe—ay bONTTAZRAD-0R. TEAALODEY
(May-Day dance) DERP T, T AEZOMNOL 613> FOFNICE:
WEitL, FARKITHE LT TWE, ROHEEWOEF. b— VRt —XBE
BT, P2 VON—TPEHREL CEORENERT L, IOEES
¥, BPHOBEEN—7OEBEHANL. FdAOELIELIAET 3
DTh5b, BEFIZ, TRLLDCHIFTRLEDBRENS, F0AEH &
BOKEPRZ 3 EALIED B II—F K EZ2ROET, 7 X&EXx Y v
DEZ, CORZBICESIRELLODTHD, TIEETONIHFEEHRN
ELTWBDIZ,

CDN—T2BTHLyY 2V, BEOHMRLEBIBLIZEREZEEHTT
A RIS, BECINEEETORT 27 ADEET V2O T, HES
N5EVIBEE—INVELERRBMEDTOBE AT > TWRE—FEHR
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BEROEHREDOTHS, ZOMEFRZNLTLHFMER> TRHEUO»T. A
VI EITET AETH DL 2L d 5,

Ya 72V RTY 7 (Julia Kristeva) 12 X hid. REfER (“the sym-
bolic”) ZfEAE L TH=EME. EEME2ED 5 EERIE “the semiotic” THY .
INBEBOERZETLDOTHS L5339, Z O “the semiotic” IX, B
ERDOFIZRD 2 S EZRBZ2EVH T £ v ) i CFreuddv> 5 ErosdD Z & 72 &
Bbivd, 7 ABKOI, BRI T 2BEZEIT Z L i3, ErosHl: “the
semiotic” "DFEWHEFEZRTHDTH %,

—F. Z D the semiotic” IZHRBNIEAE D BHEFEHE, SHOnwIH™xR
DYFE; B335 A o> DEH T “the semiotic” &£ DI ELZIE, DLk S54E
NS 3 TH B 5 v, |

Bz, COMERD & 5 g 08 1EHHHE L T 2554, “the semiotic”
#3 “the symbolic” ZET 212K, SERIREWREAOBRST &
N5, TORR. BEZINT-REHEZR (Ythe symbolic”) 1. 23 TE ™,
EHLTLES DTHB, 7URF T 7k, ZOX S I REHT — FILS
NTHEE L IR % "%k, (Metishism”) EIECY, Z duizseh U C ik Eak
WEHREREFER SR LERT 2, ZORHDZ % “the semiotic” DIEHE
BOTHbB, TV 2 NBEABRDTACRILDEF, Tv2ickoTHE-o T
7 A DRBOFEHZGUNORYT b 2w, HiZ, 20 "R, RV E
SN, InzWbUL LB TET, FBRE. BERCSENLRETH LT
ADEREZBPICHUVETE2DTH 5,

IV 2NV VET S R, F. BRe7 Vv Z2BFE L TwaLELE,
IV VOBBIZELEELS, 7 VI REER25 23RV 5, T

15 Julia Kristeva, Revolution in Poetic Language (New York: Columbia U P,
, 1984), 24. '

16 Kristeva, 64-65.
17 Kristeva, 83.
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A% "R, LTWEET, oV V7 V7 ZRICEREZ EICIEA T
Wb, TAOATH, B5D "4ME, (Ctrauma”) i ZXbNIX I 12b 318,
TV OMECHED., Tv 7y, "R, I N T ANDOERICIEZSNT
BEETERVRECKHS, MR, ORTIEL b, HbIE TEA 1
RoTWbDTHb, CNEIHT 2HEIMELD - ZREN, RHAIR
(172 DT A DFHEDBETH 5,

Many a woman — some of the Highest in the Land — have had a
Trouble in their time; and why should you Trumpet yours when
others don’t Trumpet theirs ? No girl would be such a Fool, specially
as it is so long ago, and not your Fault at all. I shall answer the same
if you ask me fifty times.

(256)

IV x VORISR IBOENCERE E 5 727 A 3. IR FHKTEIE
PRDB, TOREDODRBOTIWZ IO oN-EEERSZBEMHIE. BZ S
LRSS —E 7 4 — FROBUZRICHLE S 721 OFADEHMEIZH
KFT2bDLBbs, Y74 -V FEDS, AR LTEBEEFL T
WIFEnBTHE I EIMENDORERTICEZ 5,

INEMBHLZDRIT VY VORBTH D, BREEORDFHHEED
—E S KM REHEE S RAE. ROEFHEEDLRD 2 L3 khw, &
RV NV EDESEEOF T “pure”. “virtuous” (“chaste”) Ml E iR
AN D5, Tiw. RADE D “pure” ik "R, SNIZEKRT
D “pure” DI ETHb, 2O LR RHT A2 2 VORI, FHF
JELIRRR ZRIEDBRIESG-> Tnb,

‘She is spotless!” he replied; and felt that if it had sent him to eternal
hell there and then he would have told that lie. (337)
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When his agitation had cooled he would be at moments incensed with
his poor wife for causing a situation in which he was obliged to
practise deception on his parents. He almost talked to her in his
anger, as if she had been in the room.

(337)

Z D& X, “the semiotic” & “the symbolic” & OATEHM. B 7z  FH
M d 0L —BIIRBEREDHBENSETIEVLSDRWEN L AR
DTH 5,

TP xVDE D “spotless” L id. T ADIEOLENIRBE L TDORKE.
TERINOTHEREDITLE I 2D NI ERZEVWRLLIZBDTIZ N
1255 LT THE,) ELTORBESGINETENE, —ATIEHIN
RHIZ OV, SEOEEKEROBEELT &5 £33 EHHRIEENS D
Thb, 7xX% "MRI, TE2DIE. ZOWKEEITH %,

T ABEEROEE P RBOERBE TSI G ro -0k, ZOFENEFEDIC
Kol oz sy, 2. TR LYY 2 VHSEEET, BYORD
CEHBLCHDOE, TV IZDFEATWS N> MY v (Trantridge) O
OEBEL, BTTALBERZ2EDLERKBOZETH L, BT ADBEE R
DIRDTnE IR, HOZ BT AL A5WIEZETHaN 5,

‘A comely maid that,’ said the other. ‘True, comely enough. But

unless I make a great mistake —
(273)

IhEBizoy iz, BT AZMELTWS EEBWIAA, To508EL
BOEEBITT 5, BBWREL, 2>V bBREEFEL T, 7R T
Y NVEERETRET SN, 20%. BlELOFBICHEU T A0BEEZIK
HMHT,
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‘And was it a mistake ? ' said the second one.
‘Not a bit of it. But I didn’t want to hurt the gentleman’s feelings —
not I.

(274)

TANDENH—[BRD 5B DR, REROI L THZ, ERELEDOH
BRR->TRV BRIy Y o Vi, 7TAE2I2DIL TR EEET 2
ELrRLMs ITHEZROET T WS, ZOBWOEL S I3EE TRV,
WS OET 2D DRET ADOBEDRLDOTH S, 7 ADFEMED, EViEE
PO DEME LIcihOFRIcs 4+ 3y 7 e BEEZRET 2R/ IRAT
HHLE, Y VOITRIZ. ZOSENRME. —ENBEOYY O
oYL 7 v 7 ORATHE A ZEVHHOTIEBYT Z EIZEL W,

HEOUWET A, LD “the semiotic” W RIFFT TPz VT V7 DITE
X, COBWRTRAGERDZ LI AE RV, TABEHLIZBDL Y o)V
DZ&E I repeat, the woman I have been loving is not you.... Another
woman in your shape” (299) X, L A7 VZDITASIVEETHS, Z
OBFE. 7 AT RTOEREMAZR W, ", 165 %,

Terror was upon her white face as she saw it; her cheek was flaccid, .
and her mouth had almost the aspect of a round little hole.

(299)

I NET VI OBBFEEIC L > T HFRRERaEN ", 1L
DY LOHFTIEHIZ “the semiotic” DFIBR D @O LNZEWKT Vv 7|
BMLIZOTERTLIOTHS, 7V I7EEIZ, 7 ACARAET % “the semiotic”
OFETHB EHEZ SN,

EZAM, ZOFHFIE. BREY—NNY 4 VROMIZELZTEH LA
BHOBEEDCHEWEZS|IEToTWES . 7 ARLMEINS Z LItk > T,
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HR 5 DERICEM T Shiz TREEH, OBUECOFEOTICHEUEKA
AENTWLSDTH 5,

—H. BEBOTF ARV ZANT-HE, T ADNZK 5 “the
semiotic” IFE BRI, ZADOKBTER TS "HX, 1. ZOEB%RL
ELLiND, ZOFRHEEZ. F—N"T 4 VROEROKGHEFE L EOEE
DEE2BREIHT. 7 ADHKT A ¥ — (Lizaly) £x>¥ Pzl k0
BUOOEDHICEBEDLIS

XD, BRRIFAOFWRD 2 EZRAEY HITEXEN b bO L, @&
EOREFIBEL - —BHREBHERRBROEE L . ZOERKROFTHEL DD
DbEWIHEHRET 2 AMTHEG L TWwb EEZ 6509,

I\

—BNREBEROER R > TERE 2V HTILbh PRI, 236k
Folchr, BMIEREON B L THBWCEL, BYE X - -RE8ER%
RERT, TOFRT, BUORBKRIBN 2BV R LERMO T Z2XDYE
%o
- COEIBRTULZVHABEOMRERIE, N—7 1 OMOMEMRIC bEEEC
Bohsd, REODNHEWDbILS TODOE (The Well-Beloved) 1. < DTE
BZDbLbDE2T—WLIAERTH S, 2D “the Well-Beloved” %% % D
iF. KECERZFEVEIAROETHY ., —BWEEI WL Z L 2iEb L

18 T EIFIXEFED Z & % Paul de Man i&. Blindness and Insight: Essays in
the Rhetoric of Contemporary Criticism (Minneapolis: U of Minnesota P,
1985), 151 ®H T “modernity” & “history” 2L T, KO L D BT w3,
“modernity and history relate to each other in a curiously contradictory
way that goes beyond antithesis or opposition. If history is not to become
sheer regression or paralysis, it depends on modernity for its duration and
renewal; but modernity cannot assert itself without being at once swall-
owed up and reintegrated into a regressive historical process.... Modernity
and history seem condemned to being linked together in a self-destroying
union that threatens the survival of both.”
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V3 E T Vthe semiotic” # Db D THB EEZ NS, Y7 A b (Jocelyn
Pierston) #8. Z® “the Well-Beloved” »#EDLicigitd 2% D
ZHEDOEEITEDLN, ") OXNRITZOLEREE > ZBRZAT OGNS,
TG Lo TEEINDEDTHS, LrL, B "BOE, Bz
NOEEL TEWESRAT 5, ETRA M, Tk, E7plOLEOF
WE CAD IHEE. " OXRBPEZOXKIRZFDOD DICAIT oS LS
RS, LD TR, WWELZET 2 LD, BB IO "BDE, 3.
BN KREZEILTROZRRJE R TEHEHEL TOL, BIXHEUCZnZ2H]
DEMOPIZEEL L5 &350, 28T 2, COLIRERET—
ELERIZRLTRDLD EWVWS 2L 3R EEORERDET HFiZmO T
TEHRZTDDKXR L ES 2B, |

rEWiRy (A Pair of Blue Eyes) Tlx. =)V 7 7 A4 K (Elfride Swancourt)
74 b (Henry Knight) & ORICERLT & 1 % ZREBERDS, & D THER
s T, OFR, FlZIEAPY v IREAREDEFEICL > TREaNT
WBIZHrboT., 74 BB VT T4 Fid. BB DOREL 5D
BR—RE 2> THEIL TOETHZ, T4 M, ZOXSRIANT 74
FOEESRERA A — Y DFL S TFhh—D 2R S L CFIRICER D
B, BLEREDOLEZF 4 DRV EDOTroHkE->TLE S,

—7. EDSWEL TGREIZE VM uia {4 s OBEIcE—2, Hicd-o
Texv7 74 FIERBEUCHELOEDOR Y RE T2, L BERICEICREA
REEEIROO —7 3L BH D “linen” Th 5,

ZD XD RERMMEYFRICOMEBEDERIZ. N—T 4 /hHD—DDEF
BMER T OB bndds, TF7 X i3, Thdshrle D EEZNCITS I/
mThHb, TNEEMIT 2 DX, TAORMNREMEFEROFTHELIT
WBIFLZDENLZFETHA5, PRt —XBEE~EScHT, £77
H b, B MO EE b LHRE £ > Tl 387 2B <
M L7 OfFa&id. AEBSERLT ™, OFRHUADSNBEEETIE
2, ZIOH6HHIIHADTELZ 2RO T HDTH 5,
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‘I don’t know about ghosts,” she (Tess) was saying ; ‘but I do know
that our souls can be made to go outside our bodies when we are
alive” The dairyman turned to her with his mouth full, his eyes
charged with serious inqﬁiry,--- ‘What — really now ? And is it so,
maidy ? ’ he said. ‘A very easy way to feel ’em go,” continued Tess, ‘is
to lie on the grass at night and look straight up at some big bright
star ; and, by fixing your mind upon it, you will soon find that you are
hundreds and hundreds o’ miles away from your body, which you

don’t seem to want at all’
(175)

FADEDEIZ, BLDBE» S HICHICHRL CTHWAEETHS, Z0X
R END EOEMBIYRILEELEEHIIC L > T b DL DL,
IV NBRRTAN LRI LI E LD ZDEMcXb L
ESETHR,

COERICHWSNTWAEEEZDD O, EHEE L ) —BENREER
DXL, THZHPLT 2PEIROTEDH 2B LHRME. EEME L OH
TREIZESZEEL TV, TADE-TWE AR, "SEBOSESHR
JEEDBOPIANLEIREL 2DV DTH S,

EHSELSET LRIV YoV ET v 27k, 2D 2T 7 A 2K
L2 &4 3,

MBI, DPEIR Wessex HE PR ICHIE. PRI s —FH., #cz v
VI NRT V7T AERET 3 B S DEEEDEMELS—RDbN
HDTHBHE, 75 N~FEoTLEREBERW > 72> Y = VO = ED
DESE, TV NVDOROBEEELZFINS bEERET L TZEL FER

19 Lecercle, 18.
20 Lecercle, 18.
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EWZT A, RS P THES TV Z7IEE D,

‘How is it that you speak so fluently now ? Who has taught you such
good English ?’

(389)

IV VOBEENIDE SIS RETTADHFEYHET A2 —F, =v¥=
WV b=V ARE—XTHISTHIST DI BIZT AD Wessex FEZHFICD
F. 7w sRS 2D ORE 2EnE 5@,

“You cannot, if we did not,” Mr Clare answered lucidly. ‘Ah — no;
though the mead was a drop of pretty tipple.” ‘A what ? ’ said Cuthbert
and Felix both. ‘Oh — ’tis an expression they use down at Talboth-
ays,” replied Angel, blushing.

(222 : italics mine)

TAVBIZ V7 ROBAEZTHRIETHS, PNV ERE—-XEBEHD 7
N—Ab@H (Froom Valley) WCE- 7e—EOFE R BT, 2D TEF IR
LTWwiE LS U oY, DENE CIFR-EG R TR <R 5 —HiTld, it
W DEEMTE ST B, |

Beauty to her, as to all who have felt, lay not in the thing, but in what
the thing symbolized.

(373)

21 Lecercle, 18.
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DI EDPLHBRDEIIT.TALZE > TRHMIBEEEND HDOTREAL,
ZDEMEHBRL T bDEDTH %,

—HBNICEEINIRE L2 2L 2ERT AR, TR M40
RBREZMCIRE D, BZOFRMNBEMPHTEZ L CEEFCH S T, ERI
HEN. EBNRERDBNOTIEEZBEVWTWE EEZ O S,



