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T—NVTFTA4 7 TBEHE T, ICRONS
~FIWT & L7: RREE]

E N F K

Y4 YT LheT—=NVF 4 2 (William Golding) OfEfoO T, EEES
WHEWIZ LD ERLTWBADB TErFv—~x—T 45 (Pincher
Martin) & TEBH®E Fa (Free Fall) TH 3, T Fr—e—T 423 B
WX, FEHROBRRAOREBROKRERTBEEDOEBROW & FEHRER R EE
ORI > TR oh, TAHREOCHCOLEPEER >N S X5 HE
ExoTwiz, THH¥E T T, BEOCHCRE TErFr— v —F 1 >
DEEFFZEREL TRBEN TV IRTE LV, HREECBT 280X
OUFEZEEE2 L3 o ZBIT2 L 250355, Bib, SORRMNIAEERF»
3, W@EOK R & RROB B EO A28 EEO BEIE 23K CHIHE
WHLHINTW S, BEOEERLFIFFAENRESHEOHT EHLOT T
BAL, TH WS I N BE2B\EFICERL TWEDTH %,
FED ¥ 3 — (Sammy Mountjoy) D5 3 & 5, BERE IO L » -
D BIEBEEOM S § TEMED & 5 12—Flicii~dz b OTRE L, B
SRR, HEAEHIMULL D BEETH- D —DOEHIFIOEH MR T
% & 58, RHOIEFE2ET O TH 29 726, VI —DFEEESE
NIEEMRFRDDTHAId, Tho RS TEELDLIENTX
NIFHCOERSD & 5 AR RBC R R WIETTHS, ZOEWKRT, THH
BTy DV I—R'ErdFy—e~v—7 4> OD~¥—7 4 > (Christopher

(1) William Golding, Free Fall (London: Faber and Faber, 1974) 6. EL'F THH
BETIOTFAMITRTCIDOMITEY, SANBLUVERODLIZR—VHD
AECT o
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Martin) [Ffk, #%4h, HBROZEPRZ SWBWIRECD %,

UTWBERS DX, ¥ —DFTWIN/: HEDFEPHEDOTEr & L7z
Wfbie 59, ZOREOMAE 2BRFEOEROFLMCEE LD B LN TE
RN, BECOFERRVRET CLZEDREVWEWSIEETH S,

I

HOGHMSMEL SR WREE, LIELET A7 1 ¥ 7 3g&koE K
KXo THEHET 2, "MBDOFE) (Lord of the Flies) TIX, D& b FEDN
B BE LU, R CHEHIRTREICHY, KDY —F—0DY vy
7 (Jack Merridew) i, BFFOEDIRBICA TR LUHINT-HODE
BEEOPICHCEHBERD L I EBTER Y, AFRTE Y Fv—v—7 4
Vil BWTH, X7 Y — (Mary Lovell) "D EZHIFonlwnwe—7 4
v, A7V —tF ¥ =x, (Nathaniel Walterson) DEF DL EZ HD H 7=
DL CEMNAARZEE LN, EHICX > TED BT RIEDEE DK
FDHEHLL-BCOEF 2R 5P THHET) CHRIUCHEESLD 5, BHE
DEFIEOHTIC T o> D EAAENEHREL TSR ETHLDO D E
[EH->TH, FIERY I —DHCOZXRMLUET DTy, O
FEOHIZHRS Tz DIE, VWL EICKRLIL TV 3 BB RO 1A,
BB LTI PEOBEREZOTHD, HEBRIZ, RBHL—HL2-TE
DEEOFLEH WL Ic—DDRIZTE o, ik, SBEEP+STRTL L
BBEHEPAZ 2L THS, ThiR, BPLTELIHCGR2ESE TS %
TREIBZZINE R SZVEME, BREO—ELr o0 TH > T,

BE, FEHHEZETY I 1%, BHELIVILLALHICEBI1ES 2E
ATHIL, 2 TR THHIHERNTH > KEDESFE LS TICE -

(2) T—=NVT 4 7 OERKRDOFT THE PEEREHERLLTWE Z LT,
Philip Redpath ®» #§f§L CTv> 5%, Philip Redpath, William Golding: A Struc-
tural Reading of his Fiction (London: Vision, 1986) 142n £H#,
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Ted I —i2 ko T, REIX “a speck shaped like a tadpole invisible to the
naked eye” THY, ELHMHS A HFEI VA LD LS B S LT3R
PIRONIEFEECT ER W (14),

Z 74~ (Jacques Lacan) i3, SIRPFOFICHCOZEZIR 1A 2%
MR R | (“the mirror stage, le stade du mivorr”) LFL, $HEOHIC
RPILEE D FEZ SO VIHAORE L L THNEST 5, £ 6 2 H2 5
18 Bzl 5 Z OO TR A, B2 & 7 4 7 A (“the Oedipus
phase, le stade de ['(Edipe”) DFHIERESTHIHHO 7 4 FAHE, KA
IR % L S0 0 BET B, BI5 HE & TAOB BT 2 L E TO—1k
B o HOPHH I EEREFATH S, WRLBHREO—{b2EET 22
i, B EoTHRAID "H, &2 Lrdic, KO, 742D
5 TRD#%, (“the Name-of-the-Father, le Nom-du-Pére”) H3EE[H
ns%256iE, THEIBCEoNZ2WCEEI 0w, 23D L, Tt
TEEGERME D2 Wi ZTNLETOREBIZE D, REBOMFE~NLHETS I &
WTERNWE X T =—+7 51 > (Melanie Klein) i x x, FEEEEE D
— R LIFLT UL ERBZIHE DD LIRS vy, T, RO SH
U CThaed TERASBREES 2B 0, BER OB K20 b E icEbni- v,
RS ED EBEE ST 5 L o FEEERCE LY i, KPLHEEL
TeRRDOA A -V UIeFEIZ, BBRS I DS 2 bR BB BEH L L
T2 LR, BIROEE, BEEYID ZA THER O RXEH O phallus 5
B3 2 EEICE S 1Y ZIROHE IO phallus ZHEL T 3 RERICER

(3) Jacques Lacan, Ecrits I(Paris: Seuil, 1966) 89-97.

(4) Anika Lemaire, Jacques Lacan, trans. David Macey (London: Routledge &
Kegan Paul, 1982) 85.

(5) Lemaire 235.

(6) Melanie Klein, Love, Guilt and Reparation and Other Works 1921-1945
(London: Virago, 1991) 308-09.

(7) Klein 213.

(8) Klein 190.
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HrHEELHL  BEHEOBES, KO phallus #NET2RBREFE—ELL XS &
TEHIEDSRERET 2EHLEALINEDTHBY

I0k3i, BOREERCEES I YRSHEOTIC RO, HE
DEDF & F oW TR T~TIH 3 - B, (“fragmented body, corps
morcele”) THDUOY & —iF, ZD XD iEEH »—F b REFIE L T
&L, BERRECRLED—HRBREZHEL IRBTHERT 228, 77
¥— s A7 —NVIEFL TELE, HHBINCRWENSN RS CHAE, B
HIFERIWCEO X7 U A (Beatrice Ifor) WESET 5O T, oz
BAEBAY CATR 2D LD ZERT LD Deh, R QI
VW, BRLI DRI LREZE ST TS,

... jealousy, final and complete of the people who might penetrate her
goodwill, her mind, the secret treasures of her body, getting where 1
if I turned back could never hope to be —1 began to scan the men
on the pavement, these anonymities who were privileged to live in
this land touched by the feet of Beatrice. Any one of them might be
he, could be he, might be her landlady’s husband or son; landlady’s
son! (80)

WEE, 2 TCRRBERBUOOILEOA A — 2> TH I —ORIICE
bhTw3, FHRICHL TR LDk d-o - ETE & iEsEE s,
ZZWEEo THIO TR EZRECEN DO TH B, BEHOY I —DHEBII,
Fhoz TSHRS B 0 h ORb B,

(9) Klein 192-93.
(10) Lacan 93-94.
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Self looking in the mirror. I saw myself as a very ugly creature.
The face that looked at mine was always solemn ahd shadowed.
The black hair, the wiry black eyebrows were not luxuriant but
coarse. The features set themselves sternly as I strove to draw them
and find out what I really was. The ears stood out, the forehead and

the jaw receded. I felt myself to be anthropoid.... (218-19)

RHABER S LB LA BICRRIER S, FERRT7 b R L O—BEHD 5F5HE
ERSTERTDH S, N7 M) ANOKRELRRE LT “What is it like to be
you?” (103) &, ZNFH VS —D—EHEDEB-ELSET L1, KIZXT MY
AL OUREROBEE L\ »S KDt L 3, HLodWEEN) IciE 32 &
ZHEOTWB LS RHIRE S %, “What is it like in the bath and the
lavatory and walking the pavement with shorter steps and high heels; ...”
(104) zhd, BBRICBEzIZOESLELE-S T3 Lt EHEHET RN
BWROTHD, T, LD TEEDEARLETOETWCIHRED, HER (Y.
CL) oFZFoa/s— 1k « )Y v 7 (Robert Alsopp), PERRDER T 4
) w7 (Philip) &\Wwaoiz, BLZERT b X & 3EGZ A, Foft, HBx
ERBFEL TR LN AN OANRESEHDO B, RTCEELDOEMRLHEL
N B2 EFICE THIFET 2 L WHIERRBELNLTWS, ¥ 3—iF, Lok
NEZEICEEL Tw3 ERVRAATH 2EHOMEIC X > THREDTZICE
25 LFRICHOORE2BEICHIBS 1, ZTOERLKF RS L THEH]
DREE L & 2R ICRES 21, “If you don’t marry me I shall—” “I
shall kill you” (106). Z®D& 327 bV R ZHT 29 I — DA ZHT
MELZHENETZ2LDOTHD, EICMFEINT- D LR > TR HICHEE
TOLLEBDL, B0, ROBEREED, BLIc_T M) ADOBERN% HFEL
T ANV EZ, RMEEZUOAL I Ll TRELRLZS &
TEIERCE TV TOLLEDRET LR TER L, X7 MY XD “frigid-
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ity” 2T 2 IR D H 510, RicHin “frigid” P& ThiE, £h
X, VS —OWENI D LS nRAEER L RE A THE I LENT S
WL DESOBECHEEEZ ZRETRENDEINFHF D, Ly s —
DHE V2 S EPREBOMEICUY &L £ TOBREIBO CHREHRTH 5,
2 D B &R 2/ < L4, HBOEEL MR L HROB bR T, HEFLD
ZHFE & EROKRIEI B ZDOHLOED D L2 > T WD, MEERDTK
REZ WS ATHERTHEDI DU, S HBEROHSVTH 20D I ST VEE-S
720, RoNIERICESNIZEBATRAZIZLL, BERIVEREEERXDL
720, ZADOHIRIEHRLRFERZ ZKDIL> TR WIREET, BRICH
%ﬂt%%%ﬁ%%ﬁ%%%%okOf%%kf%%o%né,m@%,ﬁ
LR —ANTEVANR—FT 4 —BEULUATERLIERFBHRELTDZ £ DIZ,
WA« 77— (René Girard) 1%, ABOBEMARE, b, MEHEORES:
BT 2HED, H5WIEAEPEERERSE, XBOREOREE2DH S
EIFENE L HEEENERIERZERN T LW 3 —iF, "7 Y
AEBEL T3 EEMRIET ABDZ A NNV EDHESOHT, fEET
CDEHETWREEZONS, YT ihiE, HEONRERKLELCH
WIS T 28, Z0HFOWTFNLD R U N—2ERBICHILTHT, %
hEHIoOE L TEENOBE Y R2B2N2HEHULERN LT 2 2 Lic &
» —HFRICEM L BRFE R D R0V, EBIGEITN S X N —0%, [

(D) FzE, =7 MY ARZET2I2RO XS 2 RBIE, BLOEENE--BED®
R FRIERHL TwaIc3 ixvy, Bernard F. Dick, William Golding (Boston:
Twayne, 1987) 58: “When he discovers she is frigid, he abandons her.” V.V.
Subbarao, William Golding: A Study (New Delhi: Sterling, 1987) 61: “Her
devotion to custom and precedent renders her impotent.” Mark Kinkead-
Weekes and lan Gregor, William Golding: A Critical Study (London: Faber
and Faber, 1985) 175: “... the unawakened, socially and sexually inhibited
girl.”

(12) René Girard, The Scapegoat, trans. Yvonne Freccero (Baltimore: The
Johns Hopkins UP, 1989) 138.

(13) René Girard, Violence and the Sacred, trans. Patrick Gregory (BaItlmore
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SPDETHERERZSHELENZHIZE D D TH S T HEMZE NI
AR7 MY RADOENEBICESLMNCEEL T0wE 60, Whid T8, K83
bOTH5, BEZYIOAA, FONID "™, 2T LW E>TH I —
IR EB L 2@ EBHOREER L D T 5,

7208, BRIz DK, A7=— 774, BHEEUVADLS &T
5 FHPHEC I L > THERZYID A EN 5 BMIHEZ 5 2 E 2 BHL T
wh, BT, 774 Y&, ZoOPHE, TheRH, LRIcL-T
E 430 phallus 2P S N3G BODL LI D L H £ i
Z IRV EIT 0 O FEERD) oflicEkiaR > T 2R E Y 7 — i
Mk o fE# | (“sacrificial crisis”) & v 9 $OBH], FBIWICHIG O 2RO -8
B, FHROFICHRLBEELIERL T, FHEXECHEET 5 HARAEL K
Flotr b &, HIBIEAKICHET 2, BREICEFOI L2V I —F ST~ —-
A7 —NEEHETIH, BERrEEELTVS,

“If you want something enough, you can always get it provided you
are willing to make the appropriate sacrifice. Something, anything.
But what you get is never quite what you thought; and sooner or later

the sacrifice is always regretted.” (235)

BTV EBRICLD, X7 MV XAOFERPUIDANAILZERTY I —530E
b5D, B, BCZTDYDDHEEZTHINERAINETR TH -7z,
“I could not accompany her. My instrument was flat” (118). “Those

fantasies of adolescence now brought to half realization on my side were

The Johns Hopkins UP, 1989) 8.
(14) The Scapegoat 18-19.
(15) Klein 190.
(16) Violence and the Sacred 49.
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sad, dreary and angry. They reinforced the reality of physical life and
they destroyed the possibility of anything else; and they made physical life
not only three times real but contemptible. And under everything else,
deep, was an anguish of helplessness and loss” (123). 2D &k 5 ¥ 3 — %,
—EREVLHPSEREFEO I oTHTRODODZEL RO LI BT b

DAL, TRy eV DWRTR, DA A=Y L LTH#EI»NT WS, “Thadmy
warm, inscrutable Beatrice, triumphed in a sort of sorrow and pity; ...”
(118) |

—F, AT —=7Id—hrELTORT P XAZ2RRTLREBAHL T3,
“She remained the victim on the rack, even a rack of some enjoyment”
(118-19). “Her contribution, after the heroic sacrifice, was negative.
Death of a maidenhead pays for all” (119) EZIZREICY I —CHET S
FELRY, (RO RE THERO® (120), T &k o> THICHD D
DL (122) WEDHEZH AT FIVR AT I S —DENIREIZ, 5T
FHEIWCHZ ShPERZ D TREBROML , BroH LA TEHEESOICHEE,
TNBELOLBICE D IED SRS (124),

Beld, BHEZWELT 5 ZOEBEAAEROFT, BHORNZDHDH
BEINDDEEDS TV, ZOZLIZE> THITLEE, HLOENSE
BaEh, LOVEERZDTHZ, 125, TRCOMER, ZI»oET 2
ZEWHBFDOY I —IZELEEE Th o 7o,

II

RT MY RBREICHEZ Fo Y S — i3, WD SEEL 5L, LEROE
STERHE S EBFREO—A, ¥ 7 4 — (Taffy) L B ECES 2,
Bz, 22wiE, "7 MYV AR LUTREUE I & THIBEONE) Fkv,
ERE, AT RV RE L bCHYEONR T ChHD, LbdIc, AT—7
T— P ELTOHEDA A —VIE, HIZiZh oM BEEO/MBPEL TN,
EREHITEEIC, Hbvik, BohoHarttkic B & shiz suotg
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ROV I —DBEES>TL H2EREDNS, BEZOENILIZ, HDOKROHFO
X5 NIEEE, loLés, BORBBZEHICES> TRb %, VS —DIMZAT
FEHRBLEINTROEL 572D TH L, 2O LR, BIPERR, &S
HOFEHEETHE LB LBRER TR RV, 7223, HIERT MY R EOHF
% “the skeleton in the cupboard” (128) & L ¢, BE,SHE2Z6H, ¥
7 4 — L DEIRICR S T,

SHEERER D &, Bih, ORI -> (ESEDONTELY I —DHE
08, T ZIZEo TR, WRIOBKFZROKINCE 5, BKick 3RO
MR, VI —DLDEBEFTHH o7z, “I welcomed the destruction
that war entails, the deaths and terror. Let the world fall. There was
anarchy in the mind where I lived and anarchy in the world at large, two
states so similar that the one might have produced the other” (131-32).
LHEX, KEtkoleh I —Bryad RZEFEbLNLT, "V THEL (Dr
Halde) DFFNILT 2 Z X TETHEICBE I NS L 2505, NERYD
FRRCR %, 74 VY TR ZEZOPEINT, BEEOFEHE I CHEERH X 2 1)
LHGEBEERBICEONY, IoVELSEEZRITINART 2301225,
BOAFFICEBBIEL, IebExz b LTMRBE RV -3, R, £
DHEEHOKATY A v Vo4 v + (Father Watts-Watt) 23| SH S5,
HWEE, —ARPEHZEE LIROBLIAS Lro/ods, BHEL /Y-
ToE, 22i3wo %)ﬁ‘ébt?i%f: dh, REBOEL, Ho2BERHFTIHOERN
Holzo WENCH THLNIZEER, BLZEXEWS O oEMEI NI,
RAFFEICR 5 EBIREMYD ESNLETH 5, 7205, ROBRWIEERET
B oftil® L, TeoRV EEGRE BB ONLLIEBTERLL, B
FOBOHTRIRD X 5 % & - T,y (“taking up a foetal shape”(156))
SHEARBSDIATHEZETEI U TRMizES I LB TER, %
Kol BBz, BRFOEBEBOBHICT >»IFTERL TWizbi}TH %,
BHEHEUN\NVT OEBU-EORICK S, 2iKiE, bRPREOESH
BHE»SbRL, THBALRENOE O FHEORCEI LYY Fih
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B REMREZEL T3, B TBTHO>WIZBIE,) (“frozen foetus”
A7) D LS EZXE>Twb, FHEEVIACEELY I —DHEE T
BB BICEE S 7RO Tz 5 TV 2 BTN FAsliL 2 B0
VI —D—HOKRIGE, ZEI{HOOEKzEEI ¥ D LEEDIY
BRTW5, g, B, 7vAh ), FLTEREIE, 2Vl iz phallus &
5%, Y I-—0FERIINGE, RHCHARBFEL TS 0IE, Thrittit
DLBEEEZ LT THLTOTHD, HLUFTCZE 2IHLRAD SR T AE
EFHLEBELYDAABFELRL L oThD, ZOBEREBO—EL, K
Bo TwaPranz phallus D TH 2, DT, BT MY Rz T
S0, RO 2 {IERENTIETERIKR D, "R, 45 DBFEOEEE, T3
2% b DHMED phallus %, &, FIITEHL LS & LTWwas, B 5FRER
AN T ERWNEBEOREEOHF T, ¥ I —3ECOFEOIEAME IR
LEEREE DT TH S, 7288, HixZ2D I LicfffuTtnizn, [NETRE
o TE»OBRINIE, 2 TETOHFINLLrOLIKE, HOoEMA
DO—YIRFEHRA[EBHR R CH L SN TRATZD, EHREFECHE
THEEREOMEFELFNLIOEERLIDT S, LrlL, ZOFRUER
PMEOWNEICIFT > NT7:FF, Z BRI N DIEETE R AT TH -7,
ZORVENTWEERKOERE DS O o nE ¥, FEHEIZERE
tnt, MEO7I7~— « 27 —VOFEREFOWFPBRLE I NS, NE
Fhdr SBEIOFERE, BUNER, B 79 v—« A7 — A EBHIZEED
RFEIOFEITE DRV DT 5, L LA s, ZNiEE2 EROBHKELAICE
JB3FFEWRRFRESTREINE Z L0835 0w, ZiE, BRY & {IEFEHECIIWE
ETHD. ZONGHDOFED» SFANE DX, 272D DZh 2D 72 ER
TEBEOLELTWEY, BIFEEHENZLDIEZI|EHINEEDIRI
WMENT, HTHRWVLEEEELIBETLIFENT T 27DETDH 5%,
“Yet I am a burning amateur, torn by the irrational and incoherent,

violently searching and self-condemned” (5).

B EMIMRAR L LTI E NIZRRBICEY, WA iRk & B ayRkss
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BEZ2HLOD TRLZIBAL TS, RICEAEOHCHES LT, #
MW R EE E T BIARSE & OML LR ELAOMY T v, TS
N-ECRES TS NRELZOTH 2, fiEL RIS “Here?”
EWS, YI—0ONE»SHY D XD RUELMO»TE, THahizH
CEeER7 MY REDODHRBERBOE LOONDE THe <,

I

TSR — e A7 = NVTOEFEOEBEOHT, ZAOHEa Y 4 —F « 7Y
> 7 JV(Roweﬁa Pringle) & =v 7 « ¥ = £ VX (Nick Shales) 23, & H b}
FHLIBAINTWADIE, o, VI —-—0DHEBKR(HCK OMILEEFEIC
RU»E, ZOZ BT MY R EDEMRICHENEZELRIZL 205 TH
5, "I DOBHCERERIEEIRNETRDOHL, M, I —RKRIFITEDIT,
ERXDAERMZ T, BHOENEGWIZ 7 L Bbh 330N wiKss
B TEAY, AEENFEODLIEX VA vyY « VA4 MIHETORTH 5,
TIR— e A7 —=NT, TOHBRIBRELBEZ AMDOIICY I —»PRbE
FHLIEEDOHEM=y 71X, e > THERPID "KL, &5 3T Tho
ko*ﬁ,ijv-ﬁﬁvbﬁﬁt®ﬁmﬁh,%%@5%E¢%Eh%
FEROHEI OV 4 —F 1%, HOERBELDOEFELELZ> Tl by
$—ig, ZEDS, FElHRoR, BEXOHEBRKRZ 5013, BED, FP
MFEELLTOMEZERL T, EoHBEOHFELZEIC LD, & DbUHEN
phallus NG 3 20H%Y2, BFELWLHD L L THEMCHIEST 2HEGT
Db, LoL, L, COfEZERTSILICE->T, FTETTh
zZonBE»PINd, TI—DTEFEEHOYV -7 7y 7@Kk {ffHnir
B L ARZ DA v F%, HFERIFOEbIANL I THHTRMLRICR
M, BYLWELZIOLAORT 7ALBRHEL, SO ZTORERE
DE ZAIcEET 5.“ 1Thad a little garden, children, full of lovely flowers.
I was glad to work in my little garden because the flowers were so gay

and lovely. But I did not know that there were weeds and slugs and
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snéils and hideous slimy, crawling things — ” (206)

RO E DFOFFHEKD Y —5—, Vv v 7 idink, BEL THERHE,
LEHBEDOY —F—TbdHolz, L, HEEZEANTENSIEYE, ik
WIHERRFZ D b DICHEE ST <, FFRBICERK S Tz R D £ >~
N—F, FROMEEROBRZEEZHFHZEL LI ELT, Hlo TERIHEE
Eond, TEVFry—e"—T 425 WBWTIX, 73 =)D phallus %
WET 2 RXT7 ) —DFER, ¥—7 4 VEEREZET % LARKFCHEEINT
Wb, TREE (The Spive) DY 3 AV > (Jocelin) DBEH, BEDOEHES v
7 4 (Goody Pangall) 532K T.D 1 ¥ + — (Roger Mason) & R&EXIEL 7z
ko THIEEI AN v T 4 ~DEBELAKEDL, RETHEDOHEHL
REROWME 2 EATO L, AR I —1ZBWTH, X7 MY ABMED
phallus ZHEL TWw3 L \W»w3 R AE S 4 Ul OmBEESENC X, I
HEIMT S NBESLTO &5 BRESEETL S,

CFEOHET =y 7 ORENEHER T, ZOBORERHEMBET LI LR
T&ERWV, BEHOY S -DEEZHELT ", KEObaMADHKED B
DFIREEO=y 7 ORI Y, VI —DIFEEYIZ DI Rh o, HE
ORPLLRHEFEZ NBCHELIEBH LAY I —0O2H U5 &, HIEZ S5
59 5%, “‘1don't believe in anything but what I can touch and see and
weigh and measure. But if the Devil had invented man he couldn’t have
played him a dirtier, wickeder, a more shameful trick than when he gave
him sex!” 7 (231) #i3, BRIFZOBARI2:EHCEI->T "B, 2ZBRELEL S
ETBEDTHB, =v7hB, FI—RNLTEERR2EsRTNE RS NE
THE, 2, "TROLIEBWTENT Y 4 —F RV I —DREHE LR
HEL, 2NEFAMELECHIENRRIT T WS 22 TH B, FE,
0y 4 —F b=y 7 3&h, AWKBERRLD>Tw5,

A VIE, TROZG PR T ARG LT, KOBEPIRNT L > TEFES
NBEREZEZEFAT S, BPKXDOIUBZ2RAOTTNE, FHIZWDIOETD
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RicEon/REEZRI 2 L0300 s —0 T/ X, Ef»saY 4 —F
~NEHERT B, WELD "KOF, ZERRET, VI —ORMEBER 25T
%o

Ya V72 RAT Y7 (Julia kristeva) IZ X 4L, EFEDOE A IS T
1) (“the abjection”) iX, B2 b DOMEDO T H VMR THB L ED
WREHiEHDE5Z2bDTHDERIW®ZENE, "ROZWCE->TEPNLE
T TEERHEEEF, (“the symbolic”) 2 SHER S iz THECS#E, (“the
semiotic”) TH 2L Z DEFESAE, B BHHEOETIZ, KHEH L Z D5
W&o TELBEREBFOMI» 6L 2 5, ZOMENL b DHENEET
HY, TIXBWIFRE B 2HR T 2mBEMOV L 2R7EAID b
LEERTOTOY 4 —FORIEE Y, 22 H¥RT 5, SHELX, 520
FEPROHARD AZFh THON R 22 ER N E27:0DbDTH
L8 S —BRT NI RAERRE M2 T-Db, IO THD, EESREFER
T, FECSHEEIET 2D TIE R kB8 2 2 L &k o TR
RizFZEBTES, "ROZICE> CRERBEERLRSHEH L DD DHE
&m0 TESIME, (“the thetic”) »EBR SN 558, FECE/ENL, i,
COFENEZEZS £T5, "RO%A, &, ExEZOHEE, HEELTT,
FElSHE 2 15T 57 D OF /- REEREBEIED BT, B3k, Zhig,
FMEPLELEINEF?

L»rL, 0ERY, ZOELEIELLL, ZORENEERRERREAOFI
HHCBORUXEEE L L Cao— NMeahichs, FHIl5E3EeR

(17) Lemaire 83.

(18) Julia Kristeva, Powers of Horror: An Essay on Abjection, trans. Leon S.
Roudiez (New York: Columbia UP, 1982) 54.

(19) Powers of Horror 65.

(20) Powers of Horror 90-112.

(21) Powers of Horrov 64.
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FHEOBRE2ITATC G55, TR T =y 7DRENEGEERD,
Ty 4 —F DA A REMELD, bk Sh Ta— N, cfhk
S, Ta—FMby &X$ 2 Eh, (FRRSHKE) OR#ER, ¥7—1row
5 THEB OB ORI bEZ %, Thid g/, Bicd->oTROONEWTY
D&, i Ty L LTOMMEZRE S, FHREBRBFCSMT 5 LB TE
B, VI THYDHRED—HT DL, VI —DOHEEHNTH S WEERE
fao/eDik, =y 7 eay4—FePHBLTRE>TWS Ta—F, iK&o
TRT7 M) REXBELIe» O THB, VI —BREINCENERZHE, X7
MIADKEBDNS, THRIGUTHE> TWL, T LIZREZ, ¥3I—
i, Lt HESo TRV RVWEISHICE > &Y XU Tz, “Most ter-
ribly and exactly I felt that to kill her would only increase her power”
(224-25) ZE, TEVF ¥ — =T 41 D, =T A VDAT VI
NI LB EREBEODDTH S, “I can’t even Kill her because that would
be her final victory over me’®¥ 7 Y A r 77—« v —F 4 VDFEFEIZ
“Christopher and Hadley and Martin were separate fragments”®® D41 <,

I —(DTFLEIX “torn by the irrational and incoherent” M#A<, & H I
Tt & e B ORBICHE > T 3, @BROETEDS, WRER DI/ 2 K
WA EBOFTED I R> TS HEBHHFLBEL TnE, ME L
bz, HNEAOHCODRFEZRVRT Z LB TE20nDIE, B\EDHEEDH
%6 OEFBICE L e —Do—D DR & R A DO HC & OO RRBER = HE
TEIEBTELRVD, DEIVEERLLISI LLTWRLWILTH S,

WEDFHERZ DIERBBIGEE RO R L TS OB A L D80 28 T, T~T#r
AN, 2EELCHESOHCDEELSRDVES I LB TE L, ¥

(23) Revolution in Poetic Language 83.
(24) William Golding, Pincher Martin (London: Faber and Faber, 1969) 103.
(25) Pincher Martin 161.
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i bHEFHICE T 5 BEOOFER, BEOEBOEM 2 —>— 2 U2 UR
kS EEORLOFIZ, ZOE, MBELTWwWE»5THS, LF
Av bhe7 v ¥ —iv (Edmund Husserl) DE > & 5, SOHIRIZIE "@E
¥, (Retention) DR X "HRFEHE:, (Protention) OHEEBFEEL T
2007 DRBYINTHE, BHESICBI 2 BCOFERHEL, BELL - 8E
DEBOWIE D HBES Z L1tk 3, ZhtHi s nERTHY, Thia
hizBEfiThy, THEh-HE2TH 5,

v

R OBH I, S —DFF~— « A7 —NVEZEYHOHHE» S, X7 b
DABPWEEN T3 LE» INBAREEZHRE T 255H~N L, RAZ&
ZTEHARE, X7 MY R ERRBRAINHWCHEY, BIIE-BEOBF
EHOHTCHBACEL LD, BEORAEZIRY BV LEER, ¥ —H
HPBUNCBEL T3 22D THS, LPL, ¥I—ERT MR DR
REARIE, BACEST2ETR, DEVCLEHRBEDIEMC L > T
KIEW S H TV 5,

There should be deliberate thinking back, a straightening out of the
‘time stream back to when you last saw her. Yet the spots are
opening and closing in front of my eyes... and that complex sticks a
peninsula into this ocean of cause and effect that is Beatrice and me.

(240)

BARROR7 M)A, ¥YE-LtHEZHEbEL L, L LGB
BILIZCEZ0EIIT S, BEERIPHFD THEBERZEmMEZEN»ESL E, XRT PUX

(26) = F A b7y ¥ — THERREBOERRE) SIMIAFER (BH 437
EE, 1980) 155 £,



104 A X BF %&£ F 89 §#

FZw-< Y 2:1"[.7’5 EnBD, ¥ I —DRITIIHIRT %5, “Beatrice pissed over
her skirt and her legs and her shoes and my shoes. The pool splashed
~and spread” (243). IS Ta— Vb, 2B 2 RSB ORETHY
THBOREE 2D Thb, [2RALHNS, I —E3HDTHIADEES]
RPN DEERT L, THINzHE L7 MY X DRRBERIL,
ZWRDEELDLOENIzDTH DB, THE, EBRLICFEHOMNZIVRTE—
HThbboTlz,

720, HRRELTH I —BZO—HE2RHBELRORBICH DI T
BH>3IP KEWOAWFHIISRTERLTWEDTHS I », Thi,
R7 MV AEHESSUFIOY S —, vy —F =y 7RI NB 75
N—c A7 —NVOEEERRTIELS, PEH, SOCHHE—BELE-T
WD Y § — 1 TH#ll> THREDEBEZIEWED, BRH & ORI % I
DRIBNZRBoTwEanoTHS, N7 M RIF, BbIE, ZhsDER
EOROVIEROERE EO—RICT ERv, HORMOMITHEEE, e
wov 44—ty 2DRMEE S T Hic 0 ETOHEMCEE > Twb, i
SRY LGSR L 2D TEILYE) 2FOHITXESHEKDOH))
B, EENELTLL—BLTHI—RRELTWE LIS, ZAOHH
S THEE L7ty 21EV DT 2BBERT R o7 Z e MERDTH 5,
“NOBEIOEED, LbRENEZBVRLUILXEBEO L L THEEE
BPAREHEDHEZ LBV S Lo THIEREINTWB L, FHEMEAL -+
FARZEZ,ZI LIRZNIBEBRMEINT B DTHEZ L HIRIFHEHEL T2,
Pz X ey 4 —FDEZ 53-8 % “.. this mode which we must call
the spirit... touches only the dark things, held prisoner, incommunicado,
touches, judges, sentences and passes on” (253), = v Z DKz 2E¥%
“...the atom splits to order. All day long, year in, year out, the daylight
explanation drives back the mystery and reveals a reality usable, under-
standable and detached” (252) L #¥|¥ 2%, LrL, vy —FL=w 7tk
WO HELITEH EOTWROBIL L, EOBORE L 2D 55%1%, 43—
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DEFO L IhTHbYIoNTWE XS EbNh b, #2, FHLXDBEEDE
BEBEBEOBBROPLICERE L DL I EBTE VDR, ZOBMO:D
ThHd,
HEOHFELoOY 4 —F =y 7OHERS VKD, ZI05ik20E
- T, uy brea” (Rotten Row) DR T AL TREEET Ul-4hREH
PHETHE, FIRXHBR—EBULUILEERENIVEN -T2 TTHS,
FhiE, BERMEFESREE 2o0b, BERBRI L EBEIEEZ R
LM OFH L TENMY, DEBTETVRVWEWIEETHE, —F
TWwzIE, MEDWL "KL, WKIESZBPoltwnwd I eThHhb, &
D—EZR\2 B ENTENE, FOYMFEFEERIBESL, |
URNEWRDRETTH S5, KRREYTORWHOBREHFL, BEDORK
FOWAR ISV EIEA TS Y I —DERFEZ TFEFIE, BEERLR
FHERED, HEFEAOESHN, EROFHNTRAPEEL T30
REEIOBT T %, HOBREROBEROTIT THE) §56 2 L& > TERD
HERALZID RS 2wRY, HEOHRFLE (Dasein) 2EHET 5 Z &3 T
EhWv, 2L T, ORISR, BELLT-EERO "#E8L X, ALY
NEETRATH T, ZOAREBEOFTICLTEET Z Lvnd, B
niE, ENEBLEARIEICHESS L, HEEXEETS2 I TCEb 3 L
WHZEWR S,

TEHEE T, (“free fall”) £ 2 FAZED, /35 v a— b CHIET 2800, 31H
WEZ2ETEERTLIHDDTHAE0E, VI —D/8F7 ¥ 2— HSBEL AlRE
HR+AEBIh TR EEISNS,

@ L. EYRT7YH— TZ8, BEAXABHE-B BER GRx 49 9EE, 1990)
65 &,

(28) Sy ¥y =7 —a— UEFEMRE L OEY MEXETFR R D AT TER,
1993) 50 &M,



