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NoothernovelsbyWilliamGoldinghaveevokedsobadaresponse

fromthereviewersasThePaper、i4en,butnoothernovelsbythesame

authorcanrepresenttheprotagonist'spsychicstructuresoaptlyand

concretelyasthis.AsforWilfredBarclay,arenownednovelist,the

moreheispursuedbyRickL.Tucker,anunestablishedAmerican

professorwhousesMachiavelliantacticstobecomehisofficialbiogra-

pher,themorehostilehebecomestowardtheprofessorandthemore

obstinatelysupPresseshisinnerself.Hispersonalpapersanddraftsare

whatRickTuckeriseagertoobtainbysomuchassearchingforthemin

thedustbinoftheprofessor'shouse.

Infact,BarclayandTuckerareequallyatthemercyofthe

symbolicofakindwhichwouldguaranteesomepowerovertheotherif

onemonopolizedit.Barclaywishestomonopolizethesymbolictohave

perfectcontroloverTuckerwhohasanurgentneedtomakethemostof

itinordertogettenureandacademicauthorityathisuniversity.

Tucker,ontheotherhand,actuallycontrolsBarclaybymeansofhis

personalknowledgeaboutBarclay'shit-and-runaccidentinSouthAmer-

icanotyetbroughttolight.Butthegreatestpowerholderisanon-

descriptHallidaywhosubsidizesTuckerandcontinuestoputpressureon

himtopublishBarclay'sbiographywithinsevenyears.IfHallidayhad

nobearinguponacademicworldofliterature,Tuckerwouldnothaveto

controlBarclaybytakingadvantageofhisweaknessconcerningthe
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crimeorpatronizehimbypretendingtorescuehislifeonthemountain.

NorwouldBarclayhavetowieldsadisticpoweroverTuckerbyforcing

himtoplayoutthepartof"Barclay'sdog"inexchangefortheofficial

contractofwritinghisbiography.BothBarclayandTuckersufferfrom

thedespotismofHalliday,whoasadynastgovernsBarclay'sliterary

achievementandTucker'sacademiconealike.Suchapoliticalpower

seemstodebilitatecreativeimaginationtosuchadegreethatBarclay's ,

artandTucker'sacademicfacultyarebothcrippledinsomerespects.

Barclay'snovelisfullofquotations,vulgarity,crudeness;Tucker'spaper

dealswithtoosimpleathemeonthenumberofrelativeclausesappearing

inBarclay'snovel.ItisasifGoldingshowedhowartisticandacademic

creationisbeingdamagedbyanauthoritativecode.Thiscodetriesto

exposeenforceablyBarclay'spersonalpapersandthuscongealthem,

whilethesedraftsareessentiallyinastateofbeingconstantlyerasedand

rewrittenintomoreelaboratepieces.Itisbythesesublimational

processesthatanymasterpieceworthpublishingisproducedfromthe

drafts.ThesameholdstrueforTucker'sacademicpapers.Without

Halliday'specuniarypressureandhisenforceddeadline,TuckerwoUld

exertfarmorecreativeenergytoimproveandrefirleasmuchaspossible

hisratherdu11studiesofBarclay.Halliday'spowerdisruptsthedialecti-

calprocessofsignifyingsysteminherentinlanguageandliterature.

TuckerissubjectednotonlytoHalliday'sauthori● 砂butalsotoBarclayas

aMthor.The .authorandauthorityhavemergedtogetherwithinTucker.

Thisiswhyheisengagednotsomuchintheworkitselfbutratherinthe

author-authority,whichBarclayconsistentlyfightsshyof.Hence

Barclay'shiddendraftsasthecongealedsymbolickeepcursingBarclay

andTuckeruntiltheyhaveruinedeachother.Theyactinaneurotic

manner,whichmeansthattheyareoutofsymbolicorder.Bysymbolic
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orderismeantthesignifyingsysteminwhichonesymbol(signifier)is

alwaysalreadyreplacedbyanothersymbol(signifier),withtheresultthat

aseriesofdifferentiatedsignifiersmakesaninfinitespiralchainlin

sublimationaldynamism.Thedisplacementanddifferentiationof

signifiersareeffectedbywhatJuliaKristevareferstoasthesemiotic

whichoriginatesinchora,2thewombofuniverse.Chora幽precedesany

orderedorrationaluniverse,andhastheforcedestructiveofanyfixed

code.Kristevaascribesthesemiotictothematernalauthority.The

symbolic,everytimeitisdestroyedbythesemiotic,producesever-

renewedsignifiersoneafteranotherprovidedthatthethetic(akindo(

barrierbetweenthesemigticandthesymbolic)hasflexibleandsemi-

permeablenature.Ontheotherhand,ifthethetichasgotserious

"sclerosis"andthereforethesymbolicbecomesprohibiting
,thesemiotic

increasesthedestructiveforce,breaksdownthethetic,anddisruptsthe

symbolicorder.3Thedipso-schizo,andtheobsessionalneurosisare

characterizedbythelossofsymbolicorder,andBarclayshowsboth

symptoms.Atleasttworeferencestohisdipso-schizoaredetectedinthe

text.OneisfoundintheadviceofJohnny,"anoldfriendfromhis

Londonliterarydays"and"ashrewdcommentator"4:"Seeapriestora

shrink.Ifnot,atleastkeepawayfromdoctorsactingintandem.

Otherwisethey'11haveyouinsidebeforeyoucansay`dipso-schizo.'"5As

fortheother,Barclayownshimselftobeavictimofdeliriumtremens:"I

walkedthroughthehospitalregulationsinastatecognatethat'stheright

wordtomadnessordelirioustrimmings[tremens]whichsincebyyour

timethewholeIoadofreligiousstuffwillhavecomeback_"(126).

Whetherhisdeliriumbecausedbyalcoholornot(Isuspectitisnot

necessarilyduetodrinking),AnikaLemaireandA.deWaelhenceappro-

pr{atelyexplainthesymbolicdisordercharacteristicofthisdelirium:
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Twodrunkenfriendshavebeenapprehendedandtakenhomeby

policemenwhoswoopthroughtheareaonbicycles,andwhoare

metaphoricallyknownas`swallows.'Thefollowingday,neitherof

thedrunksrememberstheevent,nowlostinthemistsofalcoho1.A

fewbruisesandthefactofbeingathomeareallthatbearwitnessto

theevent,whichhasbeenradicallyexcludedfromthewebof

memory.Somemonthslater,however,oneofthefriendssuddenly

developsanornithologicaldeliriuminwhichhehastheimpressionof

beingattackedbylotsofbirds,particularlyswallows,assoonashe

leavesthehouse....Whathashappened?A.deWaelhenceexplains:I

understandthatapolicecyclistiscalledaswallow,becauseIknow

thatpolicecyclistsswoopthroughthearea,justasswalIowsswoop

acrossthesky.ButIcannotunderstandtherelationshipbetween

thetwoandIthereforecannotusethewordandtheimageofthe

swallowasasignifierofthepolicecyclist(itssignified),unless,atthe

sametime,Idenythataswallowissimplyapolicemanonabicycle.

Itisthisnegationwhichco-constitutesthesymbolicrelationthatthe

psychoticdoesnotorcannotmake.Oncethisrelationisbrokenby

theabsenceofthenegation,thenallthesubjectisleftwithisthe

visualandauralimage-theword-oftheswallowwhich,ceasingto

beasignifierinthetruesense,istransportedasitstandsintothe

rea1.6

Inthesameway,afterBarclayhasbeentoldbyJohnnythatheis

exoskeletalIikecrabsandlobsters,andthatthewormsgetinsideand

havetheplacetothemselves,thismetaphororsignifierturnsintothereal

inBarclay'smind.Hecannotmakethesymbolicrelationbetweenthe

signifier(anexoskeletalanimal)andthesignified(Barclayhimself).
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Becausethissymbolicrelationisbroken,heisleftwiththevisualimage

oftheexoskeletalanimalwhichisnolongerasignifierbut"transported

intotherea1":"But-andherethepatchinesscomesin-Igotintoa

nursinghomesomehow.1'dhadavividencounterwiththeredhot

wormsundermycarapaceandanicefemaledoctorgotthemoutofme

throughvariouschinkswhichshedemonstratedbyshowingmealive

lobsterfromthefishmarketandthenagainsometimesIthinkIdreamed

thewholething"(117-18).Ashasbeensuggested,Barclay'ssymbolic

disorderisnotentirelytraceabletohisparticularalcoholism;Tucker

lapsesintothesamedisorderofthesymbolicrelationbetweenthedog

andhimself.Onceheisforcedtoimmitatethecaninebahaviourin

exchangefortheofficialcontract,hegraduallylosesthesymbolicrela-

tion,untilhecompletelyidentifieshimselfwiththedogandmakesa

dog-likeattackonBarklayimmediatelyafterhissuddencancellationof

thecontract:"Rickgaveakindofhowl.1'veneverheardanythinglike

it.Perhapsit'showawolfhowlsoracoyoteorsomethingstrangeand

wild.Thingsgotveryconfusedafterthat.Imeanhealsokneeleddown

orratherflunghimselfdownonhisknees.Healsobitmyankle.For

aturbulentmomentortwoIthoughtthatIwasabouttoexperiencethat

massivemalestrengthagainbutthenhewasmoreorlessinmylapand

hishandswenttomyhead.Hegotthemonmyrightearandleftcheek

andIthinkhewastryingformyeyeswithanyfingersandthumbshehad

tospare"(182).

Barclay'sobsessionalneurosisischaracterizedbyhispeculiar

attitudetowardTucker'swifeMaryLou,aswellasbyhisdream,

daydream,orhallucination.HeisextraordinarilyfascinatedwithMary

Lou,whosepositionisatonceTucker'swifeandHalliday'smistress.

Tucker,inleaguewithHalliday,seizesmuchmorepowerthanhisownto
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controlBarclay.Barclaysomehowfeelsunusuallyattachedtothe

womanwhohasalreadyattainedtheconsummationoflovewithher

partnersuperiortohiminpower.Concerningamalecaseofobsessional

neurosis,BruceFinkarguesthat``justashismotherhadprobablybeen

idealizedearlyon,insofarasshewastheOther's(hisfather's)wifeand

thusinaccessible,"he``idealizedwomeninhisentouragewhowere

involvedwithmenheconsideredtobestrongandhardworking."7

Tuckerhaspresumablybeenwellawareofthismentalattitudeof

Barclay,andasthemosteffectivetacticsforthecontractofwriting

Barclay'sbiography,heoffershiswifetohimovernight.Barclayonly

justturnsdownthisoffer,butthevisionofMaryLoucontinuouslyvexes

him:

Thevisionofher,theglamourandthechildishvulnerabilitycaught

mebytheheartandthethroat,nowhereelse,itseemed.Butthere

Wasatouchofpanictoo.Iknewthatthefirlgerwasonme,Iwas

limedbyherandwouldhavetostruggletogetmyselffree.Onlythe

spaceofoneday,morning,noon,night,tobringsuchchange!Itwas

there,thetrapIhadtriedtoavoid-andwozaldavoid!-thebitter

sorrowofalovethatisfruitless,pointless,hopeless,agonizingand

ridiculous.(77)

Insuchavision,BarclayisboundbytheclosedOedipaltriangleinwhich

Tuckerplaystheroleofthefatherfigure,MaryLouthemotherfigure,

andBarclaythechildfigurewhoisallthemoredeeplyattachedtothe

motherfigureforbeingseparatedfromher.ThisclosedOedipaltriangle

oftenproducestheobsessionalneuroticbecauseoftherepressiveforceof

theruthlessfatherfiguredominatingthefamilyandprohibitingthechild
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fromaccesstothemother.Thepowerofprohibitionissuchthatevery

timetheobsessivecomesneartorealisinghisdesire,theOtherintervenes

andeclipseshim.Consequently,hefallsinIovewithanyoneoranything

thatiscompletelyunattainable.8WhentheOther'simperativedirects

thesubjecttoobtainブouissancefromattainingtheunattainableorideals

atthecostofhisallsatisfaction,sacrificingeverything,theブouissanceis

f6rtheOther,notforhimself.9Thesubjectisorderedtosatisfythe

sadisticOtherwhichiswithinhim.10Fromthesemioticandthesymbolic

pointsofview,whenthethetichasIostflexibilityandthesymbolichas

becomeprohibiting,thesemioticasブouissαnce,thusastheunattainable,

infinitelyallureshim,butneversatisfieshisdesireanywhereotherthan

inhisdaydreamorhallucination.Inotherwords,thesemioticasブouis-

sancegainsinpowerwheretheprohibitingsymbolicpredominates.

Eventually,thesemioticasjouissanceexertsdestructiveforce,thethetic

givesway,andtheconfusionofsymbolicorderfollows.Moreover,inthe

processofsatisfyingthesadisticOther,theobsessivehimselfbecomes

sadistic.ThisisthepsychicstructureofWilfredBarclayandRick

Tucker.

InBarclay'sdream,daydream,andhallucination,theconfusionof

symbolicorderandthesado-masochism .abovementionedarebothreadily

detectable.Hislongestdaydreamorhallucinationoccurswhenheenters

acathedralinSicilyandasolidsilverstatueofChristfaceshiminthe

northtransept:

Itwasinthenorthtransept.Itfacedmeacrossthewholewidth。It

wasasolidsilverstatueofChristbutsomehowthesilverlookedlike

stee1,hadthatfrighteningsuggestionofblue.ItwastallerthanI

am,broad-shoulderedandstridingforwardlikeanarchaicGreek
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statue.Itwascrownedanditseyeswererubiesorgarnetsor

carbunclesorplainredglassthatflaredliketheheatinmychest.

PerhapsitwasChrist.Perhapstheyhadinheriteditintheseparts

andjustchangedthenameanditwasPluto,thegodoftheUnder-

world,Hades,stridingforward.Istoodtherewithmymouthopen

andthefleshcrawlingovermybody.Iknewinonedestroying

instantthatallmyadultlifeIhadbelievedinGodandthisknowledg俘

wasavisionofGod.Frightenteredtheverymarrowofmybones.

Surrounded,swamped,confounded,allbutdestroyed,adriftinthe

universalintolerance,mouthopen,screaming,bepissedandbeshitten,

IknewmymakerandIfelldown.(123)

JustasthemotherfigureisconfusedwithMaryLouinBarclay'smind,

soisthefatherfigureconfusedwiththeintolerantChristwhocommands

himtosatisfythesadisticOther.Barclayisalwaysconsciousofthe

divineintolerance;feelsthesteelstringcuttingintohischest,astrap

tighteningalloverhim.HefeelsGodgivinghimagreatpaininhis

handsandfeetasifhewerestigmatized.Theseexperiencesshouldbe

clearlydistinguishedfromthesublimationalonewhichMatthewWind-

roveinDarknessVisiblehaseverhadinthebog.Hisbodyiscompletely

submergedinthedarknessbutthelampheldoverhisheadisnot

extinguished.11ThisisMatty'sspirituallightregained,whichBarclay's

experienceutterlylacks.Itisofgreatsignificancethatthisrevengeful

Maker,awrathfulGod,iscreatedinBarclay'sownimage12despitehis

remarkstothecontrary:"Ihadbeencreatedbythatghastlyintolerance

initsownimage"(124).ThisGodisthesadisticOtherwithinBarclay.

The"universalintolerance,""ghastlyintolerance,"and"oldnobodaddy"

mayimplyhisGod,"oldintolerance"Tucker,"OneAbove"1Halliday,but
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allofthemrepresentthesamesadisticOtherwithinBarclay.Indeed,

theyarealwaysinterchangeableandtake"particularpleasure"inmaking

themsufferorcatchingthem"attheirdisadvantage."13Theveryname

"nobodaddy" -nobody'sdaddy-meansnothingotherthan髄theruthless

fatherfigureproducedbythesuperegowhichistheoriginQfsadistic

Otherwithinthesubject.SigmundFreudarguesinTheOrigins(ゾ

Religioni4thattheprimalfatheroftheprimalhordehasevermonopolized

everywoman,andwhenhissonsstealher,theyarekilled,castrated,or

expelled.Freudgoesontosaythatthesons,whohavefinallykilled

theirprimalfatheranddevouredhim,thususurpinghispower,1aterfeel

profoundremorsefortheirdeedsandrestorethefather'spowerinthe

formoftotem,enjoinexogamy,imposeacodethatstrictlyprohibitsthe

incestbetweenmother(daughter)andson.AccordingtoFreud,itisthe

functionofthesuperegothatdissuadesthesonsfromthedesireforthe

motheranddaughters,orthreatenstocastratethesonsbydintofthe

primalfather'sauthorityrestoredbythesonsthemselveswhofeelguilty

conscienceandremorsefollowingthekillingof"theoutstandingfather-

figure."15ThustheSuperegois,Freudargues,constructedintheinfancy

bythefatherfigurewhoinducesfearofcastrationaswellasaweinthe

infant'smind.Conversely,itisthissuperegowhichinturnproducesthe

imageofsuchafatherfigure,Hallidayforexample.Acollectorof

youngandbeautifulwomen,hehasmuchincommonwiththeprimal

father.ShouldBarclayattainanyreconciliationwithHalliday-God,itis

thefunctionofthesuperegothatunitesthem.Inthissense,thefollowing

scenemustneedsbedistinguishedfromthatofMatthewWindrove's

revelation,orfromSammyMountjoy'sepiphany,althoughsomecritics

identifytheonewiththeother.InadeliriumordreamBarclaysees

fromhishotelroominRomeHallidaystandingonachurchroof,and
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findshimselfontherooftopwithHalliday:

IwasstandingontheroofnextdoorwhereHallidayhadstood.I

waslookingdownatthesteps.Therewassunlighteverywhere,not

theheavyIightofRomebutakindofradianceasifthesunwere

everywhere.1'dnevernoticedbefore,butnowIsaw...thatthesteps

hadthesymmetricalcufveofamusicalinstrument,guitar,cello,

violin.Butthisharmoniousshapewasnowembellishedandinter-

ruptedeverywherebythepeopleandtheflowersandtheglitterofthe

jewelsstrewnamongthemonthesteps.Allthepeoplewereyoung

andlikeflowers.Ifoundthathewasstandingbymeontheroofof

hishouseaftera11andwewentdowntogetherandstoodamongthe

peoplewiththepatternsofjewelsandtheheapsofflowersa11blazing

insideandoutwiththeradiance.Thentheymademusicofthesteps.

Theyheldhandsandmovedandthemovementwasmusic.Isaw

theywereneithermalenorfemaleorperhapstheywerebothandit

wasofnoimportance.Whatmatteredwasthemusictheymade.・

Maleandfemalewasofnoimportanceforme,hesaid,takingmeby

thehandandleadingmetooneside....Ithinkthattherewasadark,

calmseabeyondit,sinceIhavenothingtospeakwithbutwith

metaphor.Alsotherewerecreaturesintheseathatsang.Forthe

singingandthesongIhavenowordsatall。Iwokeupnotsinging

butcrying;orofthosetearsitisbettertosaythatIweptandwent

onweeping.(160-61)

Concerningthispassage,JuliaBriggsarguesthatBarclayseesavisionof

transcendentalbeauty,andthatthisvision"recallsSammy'srevelation

onbeingreleasedfromhiscell"becauseBarclayhearsthepeopleall
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blazingwiththeradiancemakemusicandthemovementismusic.16S.

J.BoydalsocomparesthisvisiontothatofSammy,層andholdsthatfor

Barklay"sexuality,homosexualityandsexualmisdemeanoursareofno

importance,"17JeanneDelbaerequotesFranzW6hrerassayingthat

Barclay'svisionof"dark,calmsea"derivesfromMeisterEckhart's

GodheadorGottheit.18Furthermore,JeanneDelbaereappreciates

W6hrer'sreferencetoBarclay'sallusionof"lstigkeit"experiencedinhis

visionofHallidayasEckhart'stheologicalandphilosophicalconcept.

AccordingtoW6hrer,Delbaereargues,the"isness"istheEnglishtransla-

tionof"Istigkeit,"andhasbeeninuseinEnglishsince1865."19As

regardsEckhart'sGodhead,inmyopinion,MatthewWindroveinDark-

ness「Visiろleundergoesitsequivalentintheritualisticexperienceinthe

bogofhalfmudwhichgivesoffthestinkofvegetableandanimaldecay;

thewarmmudfullofleeches"downthereinanevendarkerdarkness,a

moresecretsecrecy"(73).Matty,withwheelsroundhiswaistandthe

lampheldabovehishead,walksdeliberatelyintothewater:

Hewalkedin,hisfee七went,hiscalves,hisknees,strangecreatures

touchedhimunderwaterorsnakedawayovertherippledsurfacearld

stillhewent,downandin.Thewaterrosepasthiswaistandtohis

chest.Thefrogbrokeoutofthehypnosisofthelightanddived.

Thewateratpastthismidpointofthepoolwasattheman'schin;and

thensuddenly,higher.Themanflounderedandthewaterwashed.

Forayarditmaybe,hewasoutofsightandtherewasnothingtobe

seenbywhateverwaswatchingbutanarmandhandandtheold

lampwithitsbrightwhiteglobeandthedancingcrazycreatures.

Thenblackhairfloatedwideonthewater.Downthereunderneath

hewasthrustingstronglyintotheoozewithhisfeetandhegothis
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headupandgrabbedabreath.Afterthatherosesteadilytowards

theothersideandthewaterranfromhimandfromhishairandhis

wheels;butnotfromthelamp.Nowhestood;andthoughtheair

washotandthewatersteamedhebegantoshudder,shudderdeeply,

convulsively,sothathehadtoholdthelampwithbothhandstokeep

ituprightandfromfa11inginthemud.Asifthisshudderingwas

somekindofsign,thirtyyardsawayacrossthewater,ahugelizard

turnedandloiteredoffintothedarkness.Themanshudderedless

andless.Whenhewasnomorethantremblinghepickedhisway

roundthepoolandbacktothecar.(75-76)

"Anevendarkerdarkness
,amoresecretsecrecy"ofthebogisnoneother

thantheGodheadwhereMattyfindsGod,becausetheGodheadconceived

byEckhartiswherethesouliskilledtotheselfishdesire,butitisalive

toGod.20Thelightofhislamp,whichisfreefromwaterandnot

extinguishedinthedarkness,isacounterpartofthe``light"referredtoby

Eckhart:"Thelightshinesinthedarknessandtheremanbecomesaware

ofit....Itiswhenpeopleareinthedark,orsuffering,thattheyaretosee

thelight."21ThecrucialdifferencebetweenBarclay'svisioninRome

andMatty'srevelationinthebogliesintheirmentalattitudetowardGod.

InBarclay'scase,Godisalwaysoverorabovehimandheisunconscious-

1ycontrolledfromoutsidebyHim,whereasMattyconsciouslygoesdown

tohisdeepestpartoftheselfandinthesou1's``darkerdarkness,"inthe

GodheadmeetsGodorinternalizesHim.Similarly,SammyMountjoy's

experiencewhenletoutfromthedarkclosetisfilledwithspirituallight,

becauseinthe"darkerdarkness"oftheclosetwhereheisconfinedby

HaldeaNazipsychologistsimplybywayofmentaltorture,heisineffect

offeredararechancetomakecloseself-examinationintodarkness,
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whichHalde'spsychoIogycanrlotpossiblyexplainorelucidate.Interms

ofmusic,songs,andtheaccompanyingtears,Barclay'sexperiencemay

resembleSammy's,22buttheirspiritualachievementsareprofoundly

differentduetothelackofBarclay'searnestquestforhissou1.

BernardF.DickaptlypointsoutthespuriousnatureofBarclay's

quasi-religiousvision.Inhisopinion,thissceneisaparodyofDante's

Paradiso(canto1),wherethereisastairwaytoheavenwiththemusicof

thespheres.Instead,``Barclayhearsthesoundofguitars,characteristic

musicofthe1960s,whichheabominates.Thenewelectarenotsaints

butfヱowerchildren;thesexualdifferencesthatmadeitpossiblefor

Barclaytoenjoywomenhavebeenblurredintoandrogyny.Heavenhas

becomehel1,theultimatepenancebecauseitistheultimateinversion."23

1nshort,Barclayiseternallydoomedtothehellishsuperego.

JacquesLacanassumesthefather'sdualrole:oneisthesuperego,the

othertheego-ideal(ガ6」66ZId4moi).24Thesuperegohas"senselessblind

character,ofpureimperativenessandsimpletyranny,"and"anobscene,

ferociousFigure"whichimposes"asenseless,destructive,purelyoppres-

sive,almostalwaysanti-legalmorality"250ntheneuroticsubject,whereas

theego-idea1"exertsaconsciouspressuretowardssublimationand

providesthecoordinateswhichenablethesubjecttotakeupasexual

positionasamanorwoman."26Theego-idealis"aninternalisedplanof

thelaw,theguidegoverningthesubject'spositioninthesymbolic

order."27ThusS.J.Boyd'sargumentthatforBarclay"sexuality,

homosexualityandsexualmisdemeanoursareofnoimportance"clearly

indicatestheinfluenceofthesuperegouponBarclay,notoftheego-idea1.

Ontheotherhand,byvirtueoftheego-idealSammyMountjoyand

MatthewWindroverealisetheintemalizationofthelawinconsciously

sublimatingthe"darkerdarkness"oftheirsoul.Theformationof
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Kristeva's"thetic"dependsuponwhetherone'sbiasisforthesuperegoor

fortheego-idea1.Itisthesuperegothatleadstothesclerosisofthe

thetic,whichcausesthesemiotictoincreaseitsdestructivepower,break

downthetheticandthesyrψ01icorder.Thissclerosisofthetheticand

theresultingdestructiveforceofthesemioticareexpressedinamost

suitablemetaphor;thecarapaceandtheredhotwormsunderit.Toget

ridofthesewormsandmaintainthesymbolic,theoutsideforceofthelaw

originatinginthesuperegotriestoboreaholeinthecarapace.Thusthe

carapaceiscondemnedtodestructionbothfromwithinandfromwithout.

Inthissense,thesuperegointandemwiththesemioticdestroysthe

symbolicorthelawwhichithaseverenforced.Thesuperegoisthus"at

oneandthesametimethelawanditsdestruction."281fBarclayfeelsa

kindofspiritualsatisfactionwhenadoctorgetsthewormsoutofhim

throughthechinkssheboresinhiscarapace,thissatisfactionisimpure,

masochisticandobscene.Bythesametoken,ifhefeelsreconciledwith

hisMakerwhenTuckershootshimwithagun,29thispeaceofmindisthe

sameashehasfeltduringtheexterminationofworm
.s,bothpainsbeing

attributedtothebreakingdownofhiscarapace。AccordingtoEckhart,

soIongastheshellsofthesoulandGodremainunremoved,thesoul

cannotmeetGod.Asfor"God'sshells,"Eckhartsays,"Iftherewere

nothingbetweenGodandthesou1,thesoulwouldseeGodatonce,forGod

usesnomedianorwillhesufferanyintervention.Ifalltheshellswere

removedfromthesoulandallGod'sshellscouldbetakenofftoo,hecould

givehimselfdirectlytothesoulwithoutreserve."30SinceBarclay'sGod

istheOtherwithinhim,God'sshellisactuallyBarclay's.Butthisisnot

tosaythatBarclay'scarapacemustbeshatteredbysomeouterforces.

Ifheistoremovehisexoskeleton,hecannotchoosebuttransformhimself

intoan"endoskeletalanimal"withinternalizedlaw.



1

2

り
0

4

5

ρ
0

7
8

8

Q
ゾ

0

1
⊥

1

1
⊥

12

PsychicTragedyamidstFarceinGolding'sThePaperMen 55

NOTES

AnikaLemaire,ノtlcques五acan,trans.DavidMacey(London:Rout-

ledge&KeganPaul,1977)15.

JuliaKristeva,Revolution勿P∂etic五anguage,trans.Margaret

Waller(NewYork=ColumbiaUP,1984)25-30.

∫～evolutionin」P()etic五anguage72-83.

JuliaBriggs,"ThePaperMen,"CriticalE∬aysonMZilliamGolding,

ed.JamesR.Baker(Boston:G.K.Hal1,1988)168.

WilliamGolding,ThePaperMen(London:Faber,1984)116.All

furthercitationsandreferencesareindicatedparentheticallyinthe

text.

Lemaire232.

BruceFink,且ClinicalIntroductionto五acanianPsychoanalysis,

Theo737andTechnique(Cambridge,Mass.:HarvardUP,1999)142.

Fink124.

Fink129.

Fink129.

WilliamGolding,DarknessVisible(1979;rep.London:Faber,1983)

73-76.

JeanneDelbaere,"DescribingtheIndescribable:The`ThingsofGod'

inGolding'sFiction,"SenseandTranscendence,E∬ays勿Honozlr(ゾ

HermanServotte,ed.OrtwindeGraef(Louvain:LeuvenUP,1995)

138.JuliaBriggsreferstothesameeffect:"Hereturnsfromhis

voyageofdiscoveryhavingbeenforcedtoacknowledgetheexistence

ofGod,yettheGodhefindsisformedinhisownimage,encasedin

arigidstructure,itseyesburning;itshareshisintoleranceand

regardshimasitschosencomicvictim."SeeJuliaBriggs,"The



56

13

14

5

瓜
U

ワ
ご

ー
⊥

-
⊥

1
⊥

8

0
」

0

1
⊥

1
⊥

り
乙

1
⊥

9
ρ

り
盈

9
盈

人 文 研 究 第102輯

PaperMen"160.

IrbneSimon,"VisionorDream?TheSupernaturalDesignin

WilliamGolding'sThePaperMen,"EldeabethanandModernStudies:
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surfaceanddauntingbyrightoftheirownnaturesthoughaday
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