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ABSTRACT

HEEORM(PUT TEe3R,) 2R U FEMEE, B2 1990 2R E
BOBVF2FACA—TFNII a=rr—va yBBEAINRTLEE.,
BAORZE, B, REOLVVElbTERZRE WS, K¥E—
FAEERNHEE L-THE Th ERU EOEESREAZRNIC, B
REALEEERI L0 H S EEELTY S, BRI, EX%A
WEERE DAL B LA & HATERIEEE . YR, 5 b > & b
BT 2EBRETH 2 T HHb & L —EOEL B EEIU A IZ,
FEONRE L TRBAINTIRD 0Tz, BEEOMHEEL -8,
B e EE L. EEFEAEE OB O TERL. T
FGRBE N LR E R B 2 ABNREIRE L U TRASNIRETH
3, ¥ LT, EHFERECBVTHEROEFFABRO LI b DEE
HL . FEME S R L U SR EREERIT 2 2 LT, {EROFF
i ClE. RPN T EEEEEERS BT 21225, &5
Tk, EED 1990 FFKRE 12 FER. HXRDOKRFERHEEFER TER L
BERT74— RNy 7 2B CRERBEVEL TS, MERY»5HE
FETP2EDERPERA L EEEEOFERENT 5,

1 I INTRODUCTION

PRI, BARAFEEREEE L > Tho LY BARCEET 3 EERETH
V. HEEEERRICEL ORICEERZ»ITTL B, (Ferrasci, Murray &
Someya, 1999) #Of%b D B CEWHRCEE Th 5, Kanzaki(1987,
p. DIFEHE LERDOBRDLVIZOWTUTD LS kT3,

ERGLEOFE WA L5 T, EFRO—MIZZ-> T35, Lo Tl

ETHRWESS, BOPIENIZ, TS0 750Xy FREY
HUA YR —C2HIEELVAATEERPHESIED S,
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1980 FEARIE. BEROBEZ., 22y NV —Y—0BERIZ o7, 4H
T CD® MD BERTH S, EEHT b FERAFLCAZLEFEEF VR
DLEPSHBICBLATE D, HRE, D ETHHEELLTHYTW
5DTH> THFICHERZHh> T zRRBIZ R v,

Kanzaki(1987, p. D id. TDHC DO TUTD & S @il Twn53 :

FLEBZECTW2HRONELEBNRDL L, BEAEDOEN DO,
WEEZD, bhRTLORHEZ ANV — ThIcBEEEPL
TR0, BIRD X< b oRVERELIZESCHWTW 30D,
WDIZ b DT VIRVBEETIR RV D,

£/ AETHS, IHIASDEEDTFAINDT —7/Pma—X%H
DIRVEED BEEL S 1 H 10 GEEWTWwERERZSWIES S, HEEEE
1. BEEOFERPHE L L TITb 3 BRENLEEOAN 7y v THY. A
FRORER ST IC L 21TATHS, COBERZEENOA 7y MEREL
LTHERALEWFRIRY, BEERECIED AN, ZOEL S 2HEREBRIE,
EEPHALEETHZ L0 2 HRBICTHT 3 2 T, BEYE
DEBNEE 5 Z LN S, Kanzaki(1987,p.3) k. ZOHIZDWT
UTOXSFELTHS !

EREEOEMEIEZNE, FELEFROBL A LHEHET L, 2 LTEX
DFELIPEZ NITEICEFEOMBIZIBADL LI bDTH D,

Fio. BEEDOREOHEM & U COEEE % Tsuda (2001, p. DX L FD XS
WHME LU TORERIZDWTIRRITWNS &
BRE S, WD, DT —<ERL, BRI LR ERBRL

TVRET, TNENBEZ 2BE). XBNEEI £ TOHY THAL,
FEEFBIC Lo THH OTREE 2D BHIZ L EZ 5 TL 1 I,

bo L b BIERRTOEETHBH., WHAOHMSMD X, 503U A=
Y EBORT, Eixbo L S L WKSEBATH L, DEDE
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EORBEBRWEBHENL > T2 I FOMEREZEOIFALM TV
Rz, BEOBALHOBEICH > Tw X 5 EEEBEBD L v, (Kumai
& Timson, 1999) 7z, FEFERE OFERERIEE 2 HEE BikE (FEHEER
£ 1#%. TOEIC 860° UL EOBEE) I L > Td, WADOHE ST I3, 20
EEFHRORES 2B W T, BEO S S b fEoT oh, EEXED
B L~V L RS T L0735,

2 FEEFEHT3 1 ODNDEMH
2-1, H-o¢ HbEFEFEHICHIRURVESER

INEBR R CHREEE R BAT 5 1k 3 LT 5. % O HARERRE
FEEVFHEELHEC L Tw 2 BRI RAE 2V, HEIE, —ROBRENTE
FEVPAAEN TRINICET 2 5GEBHATH 5 LIRS, BBy & 72 3R
DS BEELTWEEXIITH S, Graham(1992, p. 43) iZ. TDHELITFD
EOWHERLTwS !

Music opens doors, giving language students a greater awareness
of the new culture to which they are being exposed and a sense of

feeling more at home with the sounds and rhythms of the language
they are learning.

DEVERLTCWERETOERTH LM, BABEIFHEOIFEA LR, K
HEPESBNTEEL Thind, 2EBELSRY, Fhid. BEROME
WY OEBETHZ LD, ZOEFBLEOEAB o LHRL, LrdbE
D HHEECTHERFEETDH DR L0 S R 2 FEEHE TR OEREA L L
T, BEME LML TI R0/ lzdTREBEWIES I b, DI,
HEROBADER TEIRICEETH 2 L I BRI EEL, A2 v —
VREZTCOLHFHSL R OFTESRO—H LB, ¥/ -PFIFLERL
BEZLLTLIRREINT I R»o1DTH b, HEIIZ, T, BEROHE
BT FA M, BRECEBOTFEVPEE TH 2 bOMBTVI, Zhiddh<
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FTHARBATHY . DL WEFEH & L (Fbh s 2 L 2HRFINT
Bwa Lo iRBbiizy, ZOEEHEFROEIRIINT LD T,
Griffee (1986, p. ) 1X. MUTD L S5 BT 5 :

Songs and music are a perennial feature of the TESOL field.
Seldom, however, does interest in them, translate into a range or-a
bandwagen.

FHEDHSEHFITICH>T, b2 L bHLADBECEEEEBEM 2=
DR BFENCLTE R LS 2 5, ERCHEDS LD X > BB THRL DER
DHIZHEFEL T I wS | BEANZERCHEZET ., HEFLOEFEFE
BemosnsiE, TORRIEBOEBCEDLRVIEL YD, HEERXT A
FTIEy I RBBEELTULE#RINZLRD ., ARMEIE DTN R 5
MTEREFBIMEINSG, COFETHY 2050, WETERSN, HE
WO oL bRELFEREHIEEMEIRNS L EEL, #HEHNTE
BORRPERTE S L) BREEEY LU 2 2 813, FRMTELEEHZ
LA SERR I ETRREWIES S

PRI, EREEEBEME L - HICH, AL —ACTEEOEE I EATY D
EEHICE > T, ERBEOEBRO—HE LT, KELFEETHY ., EED
HEHEADBIIBWTH, ZEFRECBVTREEDOE THEEL. RIEHE
WBWTIEIRRA T4 7 L WS TEET 5, KECHEFEL T, EXHRE
T ARSI E 572 RV bHINR WY, EEOTFE R OT XA, KEHIZ
BT H2HTHT « N—THRXRPED LRSI DS, L. TR
EEHER TR Eo A BEEL TR > EBEOEEEAREDOTH
%, BEOFFEOFERE 2 EMCTEY T WHEFRIVREEL T & HEEH
BR, L0 b UEELOBIEOHEENC X 5 RES (inaction) 23D o7z Z L 13
HEHTH 5,
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2-2. REDL T4 XA LIBEDTETDEMEL
KRED 135 90 S UCHEBESBENEL ERINIEEEOEEN
BEEBIERD, FERBELC S, BEREORTHHCMETEEZFEHRHL TV
Maekawa & Dermer (1999, p. 1) iZ. ZOHIEDWTEITD LS IZEEL T,
Wwa .
I EENTEVSETHOEET. V-T4 Y 7HEBEM D&
FoTREDBLEEEDFHEITIBA I LDH LI 2R THET, A
T2 b 23RS THEIR. RPOIROXLESELSBENS Z 2L,

FEOREREY) 7 vy vad RN LT a2 &
Tl7zo ZD1DIIBREFEZENEMTLI,

HREOBDI2ADOTTH, bo L bFEERDIT, ERICEBELELZ
CEERND B LI A TH B, (Graham, 1992) FHEIRENBE SN D
FCHRMEPET2HEFNZEELY b, FEEHIFCOBZCTRTES D
DTH2, LOBEBKINERI N TV LRI, BEORTD/ T X —¥ —
THY., FNRFFEORBLRBECEEICERT 2, MBI, 2FEL
T U DIRER 2 S OSBS54 2 2 SRR 72 W I Ashh e EE S & T
H%5, '

REBIMER F CHAZEOHTIC &5 20 B T EBEOHEICTHEE
BTAZRDAD X 5ICT 513, BREMBRCEREEZHIET, VT v 7R
SR EHRETH S, KFED 1F#HEERE® 3HEE OMEORH W IZFFH)
EHBDH B, TRTOEBRESATHDOE D O X SR D < LEF R
2, BETOZEEDERD 2RE LT 5 2 Lid, BBROBETERINTH
C B, BRI D RBETHENOBRAR 2 ER LR IEICR BT hIER S
AS

2-3, b bHEEALESEY OWEE
EEOEERBOHLIIUTOI S KEBETE %, BIbH >0 HHESE
DEDY v IVOFTH, MERNYORESIIBW TR, BREMICUET 2



86 A X BF % 5 105 8/
ZEWEBBERRWIES S,

CEEOEEED
CHEOMEED

T oa—ADHERD
CHEEOMEIY
IXEETCOBEED

[ O A R

—BEESFES SV TELVEEZZANDEBE 5 OV VTH S, —Xf
—DHEPBHEE T, SBLFPEEFORIGERWENSFELLLD, 71—V
F—b—2WEYD, FEEIVEHE LV TRESERARETI 2oIC, HE
AJgE%e 4 > 7 v b (comprehensible input) 2SFEHR S L3,

HEROIEFADOM S I Y BNREE 20D 2 M., BENEHE LY bEFE
BRI L2 D TH 5, Kumai(2002,p. 3) 3. HODEREELCV A=
YIEEERELDTOL S IZEET S

SIROWI S < BET 3 BRI ERO HRREC S X BT B
DT, AAT 4T « AC—H—EDSFHETHFOS > T3 2 L 2HE
B3 2 DI E THRIILE X LTz

ZD &3, BRIEBDLEEERFET 5887 (discrimination skill) i,
—ROEEEOB S EY 12 HEEENFE 2 5, Buck & Axtell (1986, p. 4) 3. &
RBrasa=r—yaVEHORBEOBRIZODWTLUTO X 3 CEHHL T»
3 '

The ability to discriminate fine differences in musical tones is a
skill necessary for any promising students of voice or musical
instruments. Similarly, the development of listening skills neces-
sary to discriminate between new sounds in a foreign language is

vital to the language learners’ progress toward communicative
competence.

Hol3. COFERFRIC. MEEOER CERE2HER T AEFE 2L LE
WL TOWRWERSZEWERE L L, ST REDTEORE SR
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FERROT 4 77— a v 2Tol, TOMER, HEERSFEIFE2 T+
SCEFAT 2R 2o le 2L BRO DD, TERERDERED S HEEDH
EWDBMENTHWS Z ERHER LT, HEMLEFEOTFHE I OMICHE
WEESH B I L R FAbY 3 EIMETH B, ’

BHROFEFE I, HEONFEPHE L ABIIZL 00, BEEESLYE
WEFESENS Z ERERTREZ SRV, 7Tk, BFF0RESE
k. BBROTHFEDV S 7y aviEd, BEOSRE LD bEELR THRN.
REOHEH., A1V br—vary, EvF, VALbMI L KBR2HMEE
LTw3, 51, EEMEOLEERD P—BREIC 2> Twb, Lil,
ZOEEINY OB P 2EROEFICENS Z LT, HESFEOES
EPHEEWMOBERIBR L2 L5 RhbeE2oNnb, REBICIET 2
HREEPEEMNNIIEEPERHOERNIARE S BEEZRIZTHE 2RV T,
EEFERCET AR . TROVANVEEZIR U2 X512k 3133TTH 5,
V¥ 7y a vy DEEBOFHEEMNS - & bEEELT 2 ERE2E L (BH
LTHIT2 & MOBEEROEEID ~DIGHHI EF X 5,

-4, AEBRXCREFDMEIL

Brown & Helgesen(1986) &, #2380 FE 250 (primary advantage) .
EREFEEORER LB TW B, Miller (2000, p. 1) 3. BEEHEHL-FH
FHEEDORHIC DWW T, “Songs are pedagogically sound and motivating.”
“There is a powerful connection between songs and speech.” “Some songs
encourage movement needed to internalize the rhythm patters of a new
language.” @ 3 EEHET T3,

HFREORBNTCENTEBFNCH S L LET 2 LTI G v, BHER
WL EWOY = vy FER TITON S D, ELOHREENTE S L)1k
2. £0%RO T o—u —ER°, EEHIEES . BERE 2 EE KR
SELNEND D, (ARBE)

B0 LD/ DiE, ERCHEFELZE > THRET 2 I EBKRUTH
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B, EHOWETI, SHEERO T OERBRDEMED DY 2 71z,
FoFLa—F—CHAETELRED. DVD Ok I 4 7 2 KEEICELE L
BINS 7 T ALETHEBL TV, BfES < OFELZEHLIRERT ¥ A
MASHIRS RT3 28, SIESERL TV bOREETHS, £, Th
BOFFA N DEERE S T BHIDIE L A LB, FEY vV LOHTH
BERT L. TnRTVuRY ZRAOEEICA %,

2-5, [T L—XDBALREL
HECHLHRO—FH2 0TI eWHB Lo, WABREBOFIZEEY .
AP DOES B IND ZE8H B, Brown & Helgensen (1986, p .8) i
HREPE BB ER S N FEEBA LTV :

Songs are generally a crystalized form of language; they have

specific lyrics that don’t change. As such, they can provide inter-
esting formats for grammatical or functional practice. They also
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DB EEME
(Steinberg 2 TAn Introduction to Psycholinguisticss (p. 182) XV &k#)
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seem to be more easily remembered than many other forms of
discourse. Witness the large number of students who can remem-
ber the lyrics to the Stepehm Foster (or Beatles) tunes they learned
in junior high school even though they would be hard-pressed to
recall the dialogues they “learned” at the same time.

JerR U, BRI X 2L 7 v —ADEME. EEOMA» ST 2 L H
CETHZRMBDBDTH S, RED7V—X2RZ 27: DB HMT 20D
. BHEETHY. HIMAERECERT 22k T, WAFw- gk
FOLNTWEERBEEZENT B LW OBREDT Fa—FTh 5,

SHMIC, MED 7 Vv —RX2HE 25 L 2HNKE., ThicEEE2HT 3
“jazz chanting" (Graham, 1992 b EHL-w, BEOHESEDO 7 LV —
A B2E, “T'drather notsay.” R Y ¥ XDV XA &2(F T, BERIZ,
ZLTRIEBEEEDP LR OHTT 5. 7y 7DLI TR HZ S
BBEDTHS, VAL, APVA, 4 Y A=Yz vk OFKEORE%H
b3 2HEE LT, BERBFCERERD, Lrb@ELRVETOT, ¥
BEHS LY REOANELIESL EBELLT VW, L. ERET —T 4
AT OREEEWTELUDERIIRIT 5,

2-6. FHALEENFME :

BUT O ZERAEHIRAMERBR OB A T, LoD & U7-3ER & SXUEAR
RO RTINS E WEHE 2320 5, B, REZBMTRESFREICREL
THY, FREBRES £I3, XA, 7%, T, JOOIER. DGR, Y
A=y, FFEEBCELETHOOIREZREND, FHEDORIR S
ANPEENRY — > DE DS, NS OEBERIC B X S D E 3D 5 3,
ZOHBLLSERTH 5,

i, BROFEEBIZE 52D TITH B Bo T LE- T &R ES T
d. BEF TORIEFORER., 1TEBELDZR> TWE T O ERE
WRRETH 2100 . FETHVEMEELTFEL B, TARES
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OFIZ b B EELSHERCERET. 2747 TRol b, WP
OF3BERWLEFTTHS, EEIE. BEELWIBRBERD . BMKEZED
YT AINF > — LTRBELTWAEERRVHERIER LRI 207122
S FEREERLUICRERELERL T2 Albix, KEWIFHEELRE
B U CHEEBAOBEALEED., BT 25X L5 L LTV 2EEEDLS
WDTH5, Moriguchi & Kimura, 2002)

bbbA, 232 —varh, BEOMEEYRENPLHKIEN & EITA
ADZ—XRFERUIZNTHY, FTEEFZZABZVORIEITH S, L
L, TNEEERETHD, BRFIEEFEAOFERARELTL-o ) LFE
wmah, PE BROGBRIZBWCIIMI U ERRT. FIEMCEREAW T,
W2 DREBUETIRET 22 L2 Y INARHRIRETH S, LT, E
HRBRZICBOTHEFROENFBO X 512, WEHZMbTEd, ELW
BETLo»Y EBD KEESTHIRRICANSNTDH LD TR EWES S
Mo TD & D WFHIE R KRR LSRR EERRT 5 2 LT, kD
FHEE ClE. B U2 T EEEEEERO BRI 27255,

-1, £EOHMNMEEL L TOHES
EEPRETEE 2B T2 AN 12 £ EPERERD AR T
208, BERD OB EROHICEE S FEERDIE L B, &,
HABOBRETIE, 7747 2HBAL, HEORTHL LERWTHI S
BEDAY VT —FRRFoTY A=y 7 EHIBIEER T2 L b b 5,
The Beatles @ Yesterday < 6Wi o H 47 T2 5 HAEREEL b
Zap b HIN 0D, 30 BIOEERPBKZ 2 AZDPZWETTH D, BT T 7
RO, AFZ v F—FoleEREZE LD, HADBGM 2 ETwih
HOE B LR, 2 OREORTPEHICEVH I 2 0 b HINLZ W,

PBEREA VX7 A7 27 POBARRBEL T NZ2DTH 3,
THT Iy 7 BREEPLTERD T L BT EET RN HANY 7
b U7 B E R, TR AR O £ o 7e E B X Bo T LT BERE
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RS 3. HAMSKBNA2REOFE2HCT 3B, B2 23 THE%:
HEL &35 b7 2B ENF I e Thid, FRREEEPRECEALR
KRERBRBELTELTH LLDOTERWES S 5, APPENDIX V i3/M&
ERIRZETER 4 FRIPOBMETIT o7 v —rORRE2E Db D
T B PR IR AN S DI R PSSR, TR
PHICLE D KARTEALTHEEMS S LB ko whote, THEEE
PHSHI PO CRSRARHMEMA I LT2L5 kDL, T5%T
. EERBCEOC Ol ERECEET 2L kot REDI RV D
Db B LD, BRRCEBEOT 2B BENMERE MBS D R BN
Lhtbhhd,

3 ERODBRILCHEATOERE T

3-1. FEROEE

HYD 7 I ARZIE. FBEVANVOEPFHIPRD 5 =—XDEWE L,
HYEDHBPFEEDOEROTTHIY 5 2 FET NS EES L, BETHEA
THEEOBMICOW T, FTBFEEFRL T HEHL COIER D,
RODCEEDT V7 — R ETRITOMPEATERT 2 bHVESD
B HETEZORFLEMOEELIEER X2 Z L2 ENTIEE SR,
Graham (1992, p. 44) &, RO LS RXE|EL T3 : ‘

The type of music that you select to present to your class will
depend on the students themselves and your own musical back-
ground and experience. In general, I think it’s a good idea to stick
with music that you yourself love and feel comfortable with.

LinL., COEERTTREMELTSEDb LY OBIEN 3 HIEIR 7%
Vo EARBBIFRELS 22T TR, BEDOY v Y IVICRD . BBk, BF
BN EA E UTRBEYIZ b DIc2 Y v, TR UIEERERD
k. BETRETH 2,
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BT EL I BE SN BEIR )Ty

B THREME LTHERT 208BNZO T, MERDELDOES
PREETZHLOTRINE RSB, 72, o MEMN RV, ¥
BEOBFKEHICILU TR, HERBARSETLED, DI IZHARE
BREETHON TV Z ENEE L, .

Flo, HEROTEFIL. HEOSHORE LV T o LR AT SN bOD
5, DEDVWoLVFEFTEINDILDET, LEEETHS, HHLETED
VANV EDLY TEMT 2121k, HEP SHEED T TE K OFERICEL. 3
HEFEWERC D, BOOEYT A LD I RCHE T TH 300w ERkz
oz LB KRYITH 2,

P % ZEBIE EJL T > 20 > [l

PEROIFE, FWSEWTH 2 LIZRS T WL LTOEL SMERS
N2 EBEL DB, 7z, WHADOHE b MEK CHELARD S OH 5E
B THIRE P OHRIL DD H L Vot AEREI LS L LT B,
TRZ L DY D75 v, AR, BERPERRICOVWTOHETEHE VE
ALZWRITZRFEPBELHFEIH L2306 H D, MOFEEITIIM
DOEBRZHLRTNIZTZ S50,

—MRIZEE ETEY L F 2 5N BT T BT ET - T EETH
%, BRIFFRBICERVLT L, NREVIZREDWR IO CREE IR
EBDHB, WOLEITSHEHTLEILTFHETERVHDTH 2, HhRMIF
DHIR B ZDRLZLTE 20, 1y 7 ETNEFET 3RESMEbIT
Wiz Y “He don’t ...” % “He ain’t ..” BEEFHTRFE->TEL LW
FHPEE T2 0080k kv, ZORIZEIL T Graham (1992, p. 43) .
RO XS TBRRTWS ¢

While the songs themselves may be superb, the lyrics can be so

ungrammatical that they would only add to the confusion of the
new language learner. For example, “I ain’t gonna work on
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Maggies’ farm no more.”

TR LIV DE. “the new language learner” £ WH R TH Y
REOEREZATHOAFEL T ZREECDVWTE, BEE LoD &
HEHTNEEE T2 2 L3R 0wbDEEZ 6N, MPMEEL L CERS
BT L THIT 2051213, RV EYIZARE T BY 2B ETEL
TFADHERUPT DD TH 5,

B E D EST I3 2 7 3 Dty

RFEDHERD L S0 53dBNERITH 525, H%F - BRO L 512 50 5
BEOWETIE., DV HBEVHIBBEY TR RV, 20X 5 BBE& IS
IR LD, MEPDERECSITTHEIL TITI FEdbFI 6N, &
FHEORKZORETHFEDTDD 15 FLNCHESIY » 5518 % TKRS ¥
Xyl Ttnz,

FEEDBEFE TEBICHST L Tor SFEFE

PED3HROEEEZEZ L L, ANEAIRTI VIV L —NVT 4 =X
Ry FPABLEEHLLL, HAD BGM T B3, BFRIEZTFVWHDD R
F ¥ — N LTS b BEIWT %, The Beatles. Elvis Presley. Carpen-
ters, ABBA. Simon & Garfunkel % E O % Ly, UTORKIZ, EH
PEEL, BEOIICHEAL T I2EEDY X P TH 5,

*:SEFBETERTSEEOY R b

1: Eye of the tiger 11:Y. M. C. A. 21 : Love me tender

2 : Dancing queen 12 : In the navy 22 : Can’t help falling in love

3 ! Yesterday once more 13 : Sukiyaki 23  Mr. Lonely

‘4 Believe 14 : Stand by me 24 : El Condora Pasa

5 : Bridge over troubled water 15 : Yesterday 25 2 Top of the world

6 . My heart will go on 16 : Take me home country road 26 . Last Christmas

7 : Crazy for you 17 : Unchained melody 27 : Tears in heaven

8 : For your eyes only 18 : Candle in the wind 28 : What a wonderful world

9 : Go west 19 : Pretty woman 29 : That’s what friends are for
10 : New York city boy 20 : Imagine 30 : We are the world
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ZOY R MR, ESAZOBEDOIEFEDY FNACHRELTHOB D
T, ERE1IMTOERAL, £ T0HEABEL TS, BETTSFERAT
215120004 —FT 44T =712 30 HEEPNEEL b D 2HABELT
Wb, 7Y AT ADEIZ 26 OPBERT 5% L, BN IIFH O 2 & 2FE
AR TW3,

2DV RO, BE 12 FHOREORAERT. FE»SDT7 4 —F
Ny 7 BEIWAED ANBZ BT TERbDTH 5, Murphy (1985) i,
BEOGPEEL BIRY TARDWTEREELFHEE LT &7 —
T4 A M, HIBZREOPFAEEITS 2L EREHL TS, 20OV A bOHIZIE,
EHOWEDOTCHEL U TEETH> T i & i 2 EA TR
FLBET— 7 RRNSCAMERE L LB, 7. 19, 23, 27, 28
D5 k. TOBIZEME b TH B,

3-2. EEOMEWY > — b OER

B TORMMIE. BEERYTRE . KA. MORE. oz
filiy B AIBEMEDS D D . FAEEITEY YRV E S KE&EOF R TNIER S
B, ¥z, BEEOEMERRESKMENE D THEDT, FHEELZEN
BO, bR, DR BEREBYIASL, KELLEEEMEAR
Thbb»2bDOPBETHZ, UTOERCEBRLTY— 250U 145
HEBWERL, BROBETD, 74 —F Sy 7 RERELTWL ELn,

STEP 1: LISTENING FOR COMPREHENSION (P Ei)

Wb — N E2REWES iR, 2HRrHigEr s, @red, 2
DODEBBELBRARVERETE LI, Do UORMEPET., HSETD
DORA VM EEFEBCEDEE D, ZOTOYLA2—EREAL ETROEH
R T D £ L,

APPENDIX I 12% 3 Bridge Over Troubled Water Ol & 217 g, I
FHBO Y A 71k, LUFD & 5 7% question & answer (BEEILE) . true or
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false (W EM) . sentence completion (LFERK) 72 35 % 53, Wil OEER S
FEHEDEHZ ELSHER O E DK T AR L WES S, WEADO—ES
WEKRLIzbDTIEERL., BB EEHFHASEKD 7 —< X K (refrain) DE
SR THIFHBEOEE M L5 s e EETH 2,

question & answer (BEILE)
Listen to the song and choose the best answer to the following question.
Question: What will the singer do if his friend is in trouble?
A) He will encourage his friend to help himself.
B) He will advise his friend to calm down.

C) He will try to comfort his friend.

true or false(RABREHE)
Listen to the song and check “T” if the following statement is true
about the song; choose “F” if it is not.
Statement: The singer’s friend became successful after a hard

period of time. (T/F)

sentence completion(3C58R%)
Listen to the song and choose the best phrase to complete the following
sentence.
Sentence: The singer is ready to ------- .
A) comfort him when his friend is in trouble
B) tell him how to overcome his trouble.

C) persude him to change his course of life

STEP 2: LISTENING FOR PERCEPTION (& A 52:#)
NEBEORI T, FEEISBECHEEORBHEE, L, TEEEMD S
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A7 #ITD . —RILY A7 £ LTI, ZZR/OED . FERER. HEERO
B, U~NBE22EBH B, DUF, EH/OHD ., RBRERZED 523
‘j‘%o

LI B 7 2o & 2T

HEEP—EDRE 2T 4 77— a v T 5 HEREHTH L0, AED
T=7EBRELRTNEE ST, 1. 2BELHELETE B WZERMOHR
2o, LU ZHEDPEEERT 2RO A BETTH 5, £2X
T4 77T —varyRPIREEELUTHLREY, £ & F o RESIN R
FHIHBRI b AN,

TV, EEPBEROEFROEIZ VAV ERBIZEERT & v, Eny
NRVTE, WEEOEDER > T L0 BBT L avHERI b D
ZDTTRCERIWC LIz L0, BT 2555 H A~V TF < Il
RomsbOEST, HEEECOEFEEOS L OPRRE S 2T 3,

E DR 1Z 52

SV, BV R LEBESSH 5D T, ZO5H L WES 2R,
FIREL D bR LT, %%Wotﬁ B T7V—AEREEANSL LD
T2, LIS U T, HEE EDANNVD—EELUTOL D6 UDEE
ANz DERRTEDD L\,

51 1) There are people dying and it’s time to (2: 1 ) a hand (We are
the Wolrd) '
#12) We can’t go on (4: p ing) day by day

EREH
SUVDOEHTHL T MO IHEE—EL»EL 2L TERWDT,
%nﬁwﬂiﬁﬁﬁ%&ﬁ&mbﬁwmftgﬁmomiﬁﬁ@ﬁﬁk?é
EliE. BEIRLKEEYREI DL LI, S =7, AEREERT
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R obLuiladbe 2% 2 5%,

513 ) We are the ones to make a (2: better/brighter) day (We are the
Wolrd)

51 4) When (1: a tear/tears/the tears) ... (Bridge Over Troubled Water)

#15) I will (6: call on/count on/comfort) you. (Bridge Over Troubled
Water)

LY % e

ZEROERZELEOMBIR, FEEOVALVPHZHIBSICE-T
bEL LN, RIESFHBHREET. 1171 2 »PLERIES Zwniidd &
Vo ¥— b RERT 2, RBCEDEFTEEWD 2ToTHED, &
A7 HICFEBEEORBOFLE L BET LI LRUITH S,

34.%—7®ﬁitﬁ§

FAERSE

BEROFICIZ, RO OREFECOEEEAEZWbDb b5, FTE
DV OH U THREFRBEEN T W22y b 7LV — Y — CEHERE 2 H
BI2ZLbTEETH L, ZDHA.CDPMD £ D bREROA—T 4457 —7
DOFBERTH 205, HEZ2HE L L THERBEOTEL (O OIC, fIE
WoK VEELTHHERNEZWEEL DS, ZTAPTEO—ETHIIL,
M E R T CES RV I ETRIEIR R W, WALERNZ 5 Th 256
B, 1EHEPERT, BP0V EFFRL THITL L dbFZOND,

1)

PrERS

Kanel (1995, 1997, 1999) i&. k%247 &b 2 EHEET 2 LBENH S &
FRLTWED, MEBECRERFEHOZ A TREVWEY ., 1ELrEET
ERVIBENDH DT, 1EMVEEITTIAZNRERTE S L3512, 2H
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DIEESER S EHEA 0 b DRIER LA TSR Sk, E1. SEEEE
S, BEOBREA R 2. 3ERSEL I ESLEROD bENE,

ik

BRI —EFES TS, HIOKRD XTZOX ZHrE 200, &
ERY ORI E G 27: 0. FEEORF» L, EOFIBHbILTW5 D0
Bo»psx BELLTwS Z Ebhrhid, FEBCEEL, BEXRL TR
BELESRERZORWEELEZOND, L EEDBEORBRPFTLEE
EZLRTNIER SR,

B 2 — AR

RY 2 —AT—BLKE2O20 R TRES RV EIZ, ¥EEOERLY
bEERZRIMOBEERETADOFDORNTD 2, FEFIIHKORFELZBWT,
D BHARICHOBE D STER E /- IFERCEL B I W85 %
o, ZNEBEIF 20101, ~y FRVEES . BOUBEEERY 2—24
RFTFTFCER2E7 T3 L ML LD RT3, £/, HFEOBEIE.
HEHERY 2 —22 T2, 7—7"2HEESRRBSFE 2N RS
BEBLTREOHEEAND LT, BEERC L ERT IR
ANBZEbELOND,

JEE

BRDIS 2 EE L. DA R B EBICERE s T RVES L
7o, L, TAPTERLAIAZ E L TEERSREN2EDL LT
WEDT, FFECELZ /a2 RA R LoD EHBALIEVWEZATH S, —i
FiZix. £ 3 2f0RELEMPOFRTLL LT E TREE > Tr o BEK
IRCTHEHRT 2 Lo Lz, BEORBSHIE, HFOBEEL T, ZZMPL
FEROWADTN I A CEL UBET 5, BERESICH S OB
BPHZ DXL, i, BN —FHCEBETL LD, fALOE
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fE-ZHERDHTIZY, BROBEIZ, BFREIRELT. HIBREOER
CRBEREZCBARWE, HANWHEHERS 5 &£ LRWERENS O CREIE
U CHMR U2 I ids 5720,

3-4. BRI, UK. BHEMEN
Hrd DFIH

R REAEROEER., BFROEME 23 —H2ZHEBCRT L v T
&5, 1212, TNCRBREFBHZET 270, BEEERORETEVR
DIZEMT 20, DOSLPLUDFRENY R 7Y VR TE», $/2i3Y
A7 BWCHIMTEAT 2 & kv, —EfF2iEAL TRIRS B2 D | MRz
WIGRS ¥, KFA LB LGHIT 25 X7 bHEETH 5,

EERBORE

RO ITRVIFHAOFHOREALNHELEFETCEDS b WHEAINZHD
P, FRESVIRBIREZLIRBETHL20HET I LI Lizv, XERE
HFBEER L. VREONERHEOEZFCERTE 30050,

Bz ¥, BUFiX Carpenters @ Yesterday Once More D —&i(DEEEEIR T
b2,

It was songs of love that I would sing to (8: them/then/there)

INRTAZEBICH»R T “then” L4050, ZOHEHAZEIBHA
LT E B EFHISNC A B ur b AN, ZOTDBRIZLTD X
WEFFEEZ %, EEEWTRS & “them” & “then” Z—FHiD I =<
TTHHHOCHEHEFTIRETH S, 0L RIEEIZ. XENTAES
L TRET 2 e NEROEEFABE TR L DI L ThHb, %z,
ROHZ Celine Dion @ My Hear Will Go On O—ETH 3,

Far across the (4: distance/distances) and (5: space/spaces) between us.
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Zh#h distance & spaces WIEETH 223, HIOFD L 5 12 < #§id S
BT 2 DIE L, HE L TEAFCOTARELAFAE LTy EDNS
Ly bhEDOTIIRTHRES NG ZLIth b, EEFEBCTMAPDEZED *
AT 4 TAE—A —1Z ¥ distance & spaces &\ EEDEWHEL B0
FWleZ b BH 2 BEZWCETIABE LT,

BRI TENC DWW T b FEROOE TIQER & 3 N5 XXHE & 02 B I3 6
ALZzuERowEeBbhs, HENZEE, OB LA EN2EHT 51/F
ERPBENTITIHE BAIRETH 5, #l 21X, Simon & Garfunkle O Bridge
Over Troubled Water (A IZ 1) 218) I RO—HivsH %,

When you've weary, feeling small.

When tears ave in your eyes, I will dry them all.

I'm on your side, oh, when times get rvough.

And friends just can’t be found

Like a Bridge Ouver Troubled Water 1 will lay me down.
Like a Bridge Over Troubled Water 1 will lay me down.

ZOFRTTREOXIZHS LI TH Y . A% 5 me BEIRALHAD
myself CLZTNIEERSBEVWEIBTHE, INEHEETL D bEEREL W
BREERDZLIBRIRETDH DS, kAR, REFEXBFERAEINT
WEDPEHALZONER 50, ZHERERZEOEEBFRERTH L DT
B DL ETOFEBCEDSERETH Y BHIRKRTENS I IR
T2 BT 2DORRZYBEEZ 5D, ZOIVDESIE “T will lay myself
down.” T3 LERCGLERLRY, ROTHLR Tk ok{ks, &
BT 20D, ZORMZOPIIEP TS, ZOHHELT
. HOFRETH IWEREER > TWAEHTHD ., FEESIEELY
BREINITHBDEFEZONS, THHATIER IS BRI L1 nd 2 E%EE
WA 2 Z L REETHY ., WEEZOF FEMTHERAL CidWwiF20niE
ERHBEIERBIDBLEDRD S,
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FEEL

EREPFHLLEVAZ VY IOESRR. BRIV ZOBFFCHILE
%2 %, (Brown & Helgesen, 1986) 2
Frvay, avh77yvarzlOERENAREFEECERCEZH
DELBOHIRT 2 ZEDRRETH BV rvarvear b7 7va
E. FERICIEB S BEL . FTH AN —FBETH B, (Griffee, 1986,
p. 20) ZDlic, BEEREMEFHET S L bLETH 5,

KFE AR OBEN 5 7% Db - BEEM 2 L sb ) . &
FA— N2 RHERTOMETELRWIES D 52, P2 1E. ROTWF X We Are
The World ®—#&iT Syndy Louper ¥ 5 “Let’s realize that a change will
only come.” A&, MEMOTHIHTHEOBV KEHIZ BV EELAED
FEBE .

Fie. HOMO—EBHATED LD KHZIZ2dbDBH %, ZhHEHEMI
Bl o727 v EEAH TBS O H s s 5 % ) E38, O T22H
TI—1 ThHb, HEE»OBHICEONIEECES THENOEFTRTHAR
FEOLSHEIZBHEDREETA 2 ) v A LT IHBED ¥ I/ Tie
LTRNML TS, FlzE, URTORNIEEPRETERFERLZLDT
bHb, EFEFIERL-FHOF L SHHEZ I X DERETHES ZL3b 5
B, FEORIGIE Iz WAL LV, BHEBREIBEENLRBTZEWwbDD,
DA—F—ZDOVTiF, BEFOTNEBRERREI TSN, BEET %,

B, APVA, AV bR —Yar, VU

%

TV YFNn = H
(1) She’s shaking like dashboard doll. ~ A&EF —ABITFHL D 57
(2) I'm not good for better. LR i s s Y4

(3)should’ve been, could’ve been, BHRA, EXRA, FIHRA
would’ve been

FHETIRRE TRESTTRZ) REXRT Y CEEZENRSHR—
T, HEfE L TRFERT 25123, MorOEEZENHEEMZ 2w E
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ZATHE, CZTHRELTBELWDIE, €747V vy 7OHRTHY V)
WISA —)—TCHE EDOERRENEDIZW, IEFETEWEEDH 5, B2 X,
R D) i3 et 2 (PR 10 4E) TiE. “sould of being, could of being,
would of being” EFERIN Tz, “sould”ld“should” DEENTH S Z
LRHIETH 345, of KOWTIHIDE > BXEbBZ0OM LHEHLTL
FoNHEE LS LSO TREWIES I, ThIZIZEED YR L.
FHEZMOWELY THERLIzb U TR W, ZIEBIEET & being DEIWC
W have XH VBV L, of KITWFE LT “ve” EWHIERETHD LF
% . being I been DREEWVTH 5 IZE 0w & HEFHEZZECHBAL 2, 20t
ERISEDEROBFHIRBECH I —TF—DBREDEEETEOET X 7
Y v FEPAI RIS, AR LT £ 5 ETE S h T,

3-5. &8

SBTHIE

HEFEHBE I GRS AP T TR, ERICEFBEE 2> THRRE
BREZEBRUTH2, TORDIEBERIIEE, HEFiE LR - T
T=TREbE TR, TREMEMY CHEALZREEREICTI W, &
ZNLMAS—FRES TEE LT TR KO CHERT 2, 20D
OHC 2 ETY—r2BRL. ThEREPOSWMD LD RT3, o, &
FHiPEF SNz b 2B DVD OS54 7Y 7 P EFALTWw 3,

ZATIZ D 671 8 %
COBIZEBRLZINER S RO, HEEESITALESICLED

e oo PR EY T E oW L TH5, Brown & Helgesen

(1986, p. 10) iF. HHEB D205 WIZDOWT, LTO X 3 2R RT W3
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When talking to other teachers, we often hear “But I'm not a good
singer!” None of the techniques suggested require singing and we
have, at times, used them without having the students sing. One of
us can get by at karaoke, the other is tone deaf. But usually we
sing and the students do too. After all, that’s what songs are
meant for.

“None of the techniques suggested require singing” Dk, % 5 W35k
XUMBAL T2 HERFERALESCRESWI2HW Th-T, ZZTE
EVRMUTCWAIERPERLEETCIZ, ABT322EHLTVS, #
Bk, X EBRELIBETRELZIRELEDF 2RV SRNEEEFETHK
W, TENEFRCZESHEZEOT R 1H. 2BZTIE, MoTwkhholc
EPROHET LR D, 72720, 8Ly, EBEUWT S Z LILHET 3
LS Lizv, Griffee(1986) it FEHIZ. E THOHITBRKEREDD WK
W EZDT, HELETD, FFEL TERSBVWETFRL TV,

BT b — R ATE LR RIS 57w, B b 5 2 I, MRS 7,
¥EEIFEEHBELTER LB kb, BEIPEEFICHEL L5708

CEBRVEBE., FARFCEEBEIFEIRLLTHIVIDTHI LI Ay —Y
BESTWEDEFRUTH S,

-6, Y—MERLAVEERY SRS

TEAH — FBAFTERY, B34 YF -2y b ELBAFLEY, B
SHEER-> TN Y A7) F M RIERL T3S, Miz&bivw, REEERT
PHERIN TV, ZEDHEEBECHEWMY AD Y — M BSEEFTE R0
Wit. UTOFI R BIFEHETH S, ZZTHRNT 4008 X 71%, HE
KRHT, =a—2A, HH, TVERIIBEDLWEATATDT I A b
CHISHTE %,
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FEEFREDIFEY 7> ; (word or phrase counting)

Dissosway (1986) 23428 U 7z /515 T BB - EHIE OB 5 038 5 ZEih &
B, 22 NOBEHSTEH TS 1 25X 8872 D | B OEREH.
171X love 73ﬁﬂf§?3§‘§“’z“fé‘< Tz EXEBbDTHL, ¥R %EMI
L. HEWDORA VM2 2T, BO XS WARABERIKFEOFIC— R
DOHEAZRWHIZ S L9253 0T, WFHOHEHY i3 2 LEEGL 25
s eFE2ohd, BENZEEOETEEIC OV T, s Tnik
L3,

FEFFEDEIZIX Y (focused listening)

INIEBEDRE, MEBEEE., Yy VOO RESNS FET, IhE
TEEPMMEDREREF T TCEIIRITH S, VA= TIZBWTiE, %
BEOEMC D ZFEEFTWE LS Y 2V =y FHBCEZ S EEIX. Bl
B BENMIZEBUXST 5 “segmentation” (Richards, 1987, p. 162) 33k,
BEEBOS> BbOITbhb, KOSl ZNZ OBz, FBR. HEEW
FANMAED TIPS, FRRFAAFBZIZRECThN S, HLX OERDE
. A TR > 7 (lexical labeling) 72 Tk, B4R X v & — Y ZEET
ECHLWPeHEET 2 ERI RIS, —77. Hx DEROHEEN 7~k
(structural labeling) 72 1) CTHEE DI 22 2 7210 CRIERIITHTH 3 HLX D
BRI, 7 OFERNSER L MORE L OFEEERSIZIZERICEFI NS Z
ORISR EENT T T 5, BEBROMEIWYEER. 2070w %
BET2—BlcksEz o, UT3I20v_nizshidohsd,

1%, B, A, BEEZ EOREDRFAIZ T EHEWS ¥ 5 HET
BB, WEADTANAE, XOTTDEFRZNOEEEREE LIERIC > T
VADEWREEMT 2O ARARE T ATH B,

B2 REORE R OEEEE A EMO T HETH S, TF5E, TE
#, THEEE LR CEME 26 T UMLT B I L TG R EE L
EHEREY T Y ADERZEBFTE L% D,
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F3E. BEDY v Y WOEREEZHERS ¥ 5 HETH S, BHFPHE
H. BYOZRTZEDY » YV EBE L TTI FETH 2, Vv Y VHIDH
SO . HEOBESEFEAOBCBDERELRD B, KEDS VA NTY
RNZADNAT 4 =R TR BOEEL EOBED» DB Z L3 5 H,
ZDE I BEEHFIHERSERWERTH S, Ffc, V—T4 7T
X, BOREEERCRER ERCRFE M2 LEND D, Thbb, F—
7w b &3 REER (target information) & B8 D &R (peripheral infor-
mation) DEE DTN DI A7 TTE %, HOoWEHL V¥ /{V@liiﬂ'c*éil
Fh o & HEEE (salient) TH Y. ERAEDF WL, M AEPHEE. 5
e aa. EFEE LD v,

FHEOEWETE., BFA LY ¥y U VOHAEDYE. BEFE. BF. BAH, %
D RFERE S L gD ST, 7V —7 THEmS Y, HAFEIR 2,
2 EED»E T 3D, 4V&—Nwikw%fw—7WTﬁ&é%k&
ITN—7OREFRE S, F—DORFEBRZER I WM V-7 Dk
WMEIRD, T, RALRE TNV —TFL2ETE LD TEVRES X7
CRHEEZ L5 LTwE, EEIZ, FERIZDVT, Z0OF A7 BERBIC
FRHT @D on, BHEIIBEL. A7V 7 8 2ho7:0, kLR
TEBRVBTVER I VA D=a— X e REOEAMICHERL TR EFET
. EEREE[EHRWTTY £, ZERIZOTFNBEIBETETL v, %
Joo Y= INBEEFBTETVLAHIIZOWTH, 1EHBIAREE., 2EBHCZ
DFEFEROEEID . £ LT 3 EHCEM/ED PEEBERD Y — N &2#
RL1es 27 2flaEbE B I EDARETH S, DT X 712DV T HFERR
RIEVBTFZLN, FEKERC I AZICEMEEDHIZE. T T—7
RIN—TT =7 Lo THELDFRDLY BIED LTz, vy— M 2EED
b IEINUEBHERAT 22 8L THEERERRE S Z L8KUTH 2,

fiz HIE(C AT B B ERID (Total Physical Response)
SROMR R, BRI TR, R, RS CERORE 2EIR
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THIET, IVEER O LLE EERET D Asher (1977) 12 & - THF
&7z TPR(Total Physical Response)” i3, TFADHFIcEZNh 2 HEREE
D7 V—ARHFEOREFRDOMEWMD ¥ A7 HIEHTE %5, FEiREw
THOERSHEZ 2 &, ERCELITVZENnS, 20, HEFTITER
EZOFRBFAMEREND L5 b,

Paulston (1971) i, # A 7 1Z1% “mechanical response” (EMBEIIGE)
“meaningful response” (B H 3 J5E) . “communicative response” (B BB
BOIRE) DI D2OWT NP ERDZ2EENH 2 L LT3, BRIIEE L
i, FERRIEKRD 5N 2 BNEERE R NE L L2 WE X 4517 (discrimina-
tiontask) DT L ThH 5, B D 2 I0E L 3. WEEM & FHEFZROT AR
HONB/REE> THSLOITEIRETH S, BREBORSLIZ. Ih
ARG R BERLMb -7 b DT, MEMEREN, ZOMRKERET S
EOBRBEVEZOND, COHBEEZDHTIID S £, FERBRINT 2 5E
S, BBEINE L ERD 2 I0EOHHCMET 2D LEX 55,

TPR 2FREEREROMEWMD ST 2 BN LFHRE LT, 2H(3~5
N DFEEZ LY —I Vv effo¥  ERERUFEZVEVRETEL K
FORERE LR OGE L. EFRORRIFIOMC., IHaE%2) 2584 %
TR, ZOFIORELWNE I S, HEEEZ 2EERPVSTZABEDH
~ED, ThZTES RERERELE 2. M6 FFOFeioEE
Bo&VRZZ2EIEHT2 LI HRT 5, MOEERF., ZOHEGERZY
TRENFER DT IERMCMABHE I 27200, ZOREBEIMA»EYTE
TBEIRIThHS, MDFERF, ZOFEEIS Do IR CRRICF %2 51T
E¥D, 2. 3HERBELTWLSIBIZ, PRYVDEOEENFEEHITS X
21y, —EORRBNEETh., EFNNE T, i, BRELEF. BE
FADRFIETF. BFOREIHEFRET 22 B HICT I L bARETH 5,
FEILBRVED EBDFOERL TR ETWI XTI TH S,
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SXKEZEZXIRK Y (dictation)
Y A E XIS R G RFETH 3 28 IR S 3 R = 2 —
AR EECHEHTHY . ZOERERUT OISR S b5 TH 2,

EEXWY FEEOFEFTEEO S b BICE L 2 L OFEES T OEA 2
Tz, ZOE»HEL - 57 - RO O2EB b7 2 FERROMBIER
BEBEELAZEINTREOT, BFEOFEEZBOTEAARZ S
DTHY., TOERSE - RE - BEREC ODWICREEFHE»Z
DDEEBIDLALTEINEEZONS, (NI, 1982, p. 149)

IR IZ T BB R B EHONETICE L T3, Gower & Walters
(1983, pp. 107-108) BSEAT D S FEEMT 4 7 T —¥ a Y WWIZHETH 3 &b
RTW35

-- identify sounds when run together in connected speech

-- understand what they represent in terms of words

-- understand and to a certain extent interpret what the words mean

when grouped together

-- transfer what they hear into the written mode
-- write quickly with few spelling mistakes

7. 5k “There are also usually severe limitations on the time
that can been taken to do these things! (pp. 107-108)” & L. K z+45
25 EDEEWEEZHRZ TS, ’

LLEZEZ ETERBCELOHERENMMTO TR EHE, YR -5
EY 7 LT, FEERTNTNOR—AT—ERENIC, ~vy P75 v &2f#
ALTHELEEEZRYEL T, $i3—#274277—va>75
ZEBTED, EFEOHEZ IRMCOWKRHEEEZ T, X 2747
T—Yarad¥iHI b TES, BHENCEERNTRTS 28 TERTR
W, BEELTHL T X w, BREPETIEETH 2, ZEEBMEZED
L TCEH—R—FREOHREL L ThHIT5h 2 EEHEDOEAENDELE
BHEBTE, BEFEERERMENCREST 2 I EXHREER D, FRICRES
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T D2 ARERFEIRCLEALTREDIES I 2y

3-1. fbIRBE~DICH
reading '

HEROWFAIZ, V-7 4 Y Z7HOEXE) L UTERT % Z EHRET
» 3, Dissosway(1986)i3. YV —F 4 Y 7IEHOERTH 3 NEHEBEEED
Tz, FE3E DT ZENCHFARE T L. “an enjoyable extra” (p.22) & L
T, » U‘f:fﬁbzﬁ@%? LHERPREBLTWS, /2, BRET 7 X ]\‘ DR,
(organization) ZHf# ¥ 5729012, “strip songs” (p. 20) ZED T3, 7272
L. Wi, ERE2EP RN LMAEZ &2 X IFHBAL T B8,
INTREZZEFERRS A7 WR>TLED DT, Wz ST BICHE
ERFRTE»E B HR I,

o, BRAZFOEED L S ik, BFHEM ELTHI ZLbHETH
%, Gray (1992, p. 17) 3. HZEOWFADHEMBIZHBELBERE LT, “slang”
“background cultural information” “basic English poetics” #Z&1f, 3 &
HBizowTik, UTO X S icaliRTw3 :

Teaching Japanese students how to approach English language
song lyrics as poetry increases their employment and understand-
ing of songs, and it prepares them for-dealing with other poetic use
of English.

writing

Graham (1992) 13 BEE B - T E D BRVEL 2 H L 5N D L 510, B
STERL THEEE2MU THbE 2 AEREBIBL T3, 35K—FHEAT,
HBEHEG A, FERERe 0 CRbe 52 L bARETH S, K
FALEE, ZOANAREELZDT, —HAR CICBEL, [TED bIESET
KR, ALUCHFHlE R TEED B 5, gl FFRICESRLT, B
GORFARFEL L5 wEESEL TR TRb®I D, BEL P
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LWz, g3, BLOHZELOHIZEZ 2 L5 ERE25 2.
FHERLTTHIELEI I A7 BHEETEZWIES I, WTNDHELESE
HEIE., ERERL TORWEBTHL25, RELAREELZERU LTI
VBN,

speaking
TEHONEPHFEAL T, WorOFGEREL D 5L UHARBL TRT

T—IRITN—=TT =0 %I, EBRT A ANy YarRECHKRBIE?

ZERTRETH D, BAERTEINTOIHEMOREDT F X bOFzid, 7

Ve YDAV TEERERBIRA L «c VAV IEBIE LT, UMTO LS %E

FZHETWEH08HD, RV V-7 TCEELESE, AC—F70%

BENZZEDBTRETHDL I LERLT RS,

1) TEXT: 12 Great Hit Songs (Someya, Murray & Ferrasci, 1999, p. 12)
Celine Dion 28K 5 My Heart will Go on 2 ->72ZED SV -« Y A=
JEBHELT
1. Did you see the movie Titanic? What did you think of it?

2. Do you remember who was singing the theme song?

3. How much do you know about Celine Dion?

2) TEXT: Alve Jives: Studying English with the Hottest Hits (Moriguchi
& Kimura, 2002, p. 25)
Ricky Martin 2385 Living la Vida Loca 2o 7=ZEDRA b « U X
=V IEBHELT!
1. What are the advantages and disadvantages for Japanese people
who are talented in sports, art, music, etc. to work abroad?
2. What abilities and personality traits do you think are necessary for

being internationally active and successful?

3) TEXT: The Greatest Movie Songs (Tsuda, 2001, p. 25)
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Diana King %% 5 I Say a Little Prayer ¥ > E 2o ED KA
e VR=VIEEHELT !

1. Why do you think the singer prays for her lover?

2. When was the last time you prayed? What did you pray for?

YTHOBEMAAE S, BFREOFIEIVREE 2 D EWI LD, £

L OREIRAENZERTH S 2 L 23hd 3 BERFM BN HNIT.,
PRI EMY 20T, B E TEARER TS 2 L3 HEETH

D\

HEREOREN ¢ HD 2REIERE L UTHRET 2 HREESRVICH S

EE X%,

NOTES:

1

. EFHHEYT 2 2002 £ O/MEFRIKEIEIMD 1 EEQWE FRERD 7

Z A GBE)T.2002 FD 11 HEEB L7 7 — &R 77— FOAREL
FEHRIZ. APPENDIX IV &V 22,

. BEHESOEBR{ticfy, BAEEESHABOREREE TRRWwTr —RA 2%

BL. BEEXTid. HEEORESFEE LT "THAA, 3fFEL T, XD IERE
 THAEEFEGEE) z—EHLUERT 5,
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APPENDIX |

Bridge Over Troubled Water
by Simon and Garfunkel

STEP 1: LISTENING FOR COMPREHENSION
Listen to the song and choose the best answer to the following question.
Question: What will the singer do if his friend is in trouble?

A: He will encourage his friend to help himself.

B: He will advise his friend to calm down.

C: He will comfort his friend.

STEP 2: LISTENING FOR PERCEPTION

Fill in the blanks or choose the word you hear as you listen to the song again.
When you're weary, feeling small.

When (1: a tear/tears/the tears) are in your eyes,

I will (2: try/dry/cry) them all:

I'm on your side, oh, when times get (3: right/rye/rough)

And friends just can’t be found o

Like a Bridge Over Troubled Water

I will (4: ) me down.
Like a Bridge Over Troubled Water
I will (5: ) me down.

When you're down and out.

When you're on the street.

‘When evening falls so hard.

1 will (6: call on/ount on/comfort) you.
I will take your part.

Oh, when darkness comes

And (7: pen/pain/pair) is all around.
Like a Bridge Over Troubled Water

1 will (8: ) me down.
Like a Bridge Over Troubled Water
T will (9: ) me down.

Sail on (10: silver/silly/super) girl, Sail on by.
Your time has come to (11: ﬂ/@/shﬂ).
All your dreams are on their way,

See how they (12: shy/shine/shout),

Oh, if you need a friend

I'm sailing right (13: behind/beside/beyond).
Like a Bridge Over Troubled Water

1 will (14: ease/ ﬂ/ easily) your mind

Like a Bridge Over Troubled Water

1 will (15: ease/easy/easily) your mind.

STEP 3: Let’s Sing!
Now stand up and sing this song together.
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APPENDIX 1l
WE ARE THE WORLD

Word & Music by M. Jackson & L. Richie

(for junior high school students)

STEP 1: WAREfF
—ERWTEI WIRBEORFALZOPHERL LI,

STEP 2: 5585

bI—EHEEWT. M oMSHo BELRLL, ZRHcEEANL D,

There comes a time when we heed a certain call
‘When the world must come together as one

There are people dying and it’s time to lend a hand
To life greatest gift of all

We can’t go on pretending day by day

That someone somewhere will soon make a change
We are all a part of God’s (1: gray/great) big family
And the truth you know love’s all we need

We are the world We are the children

We are the ones to make a (2: better/brighter) day so let’s (3:

There’s a choice we're making

We're saving our (4: a_ll/m) lives

It’s true we make (5: better/brighter) days just you and me
Send me your heart so they’ll know that someone cares
And their lives will be stronger and free

As God’s shown us by turning stones to (6: red/bread)

So we all must lend a helping hand o

We are the world We are the children

We are the ones to make a (7: better/brighter) day so let’s (8:

There’s a choice we’re making

We're saving our (9: all/own) lives

It’s true we make (10: better/brighter) days just you and me
‘When you're down and out, there seems no hope at all

But if you just (11: believe/l_iz_g) there’s no way we can fall

) giving

) giving

Let’s realize hat a change will only come when we stand together as one

We are the world We are the children

We are the ones to make a (12: better/brighter) day so let’s (13:

There’s a choice we’'re making

We're saving our (14: all/own) lives

It’s true we make (15: better/brighter) days just you and me
(REPEAT 9 times)

STEP 3: &18
TF—7RHERNSHARTRICHEB D |

) giving
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APPENDIX 1t

WE ARE THE WORLD

Word & Music by M. Jackson & L. Richie
(for senior high school students)
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STEP 1: LISTENING FOR COMPREHENSION
Listen to the song and choose the best answer to the following question.
Question: What are the singers calling for?

A: They are calling for lending a helping hand.

B: They are calling for saving our own lives.

C: They are calling for being stroner and free.

STEP 2: LISTENING FOR PERCEPTION

Fill in the blanks or choose the word you hear as you listen to the song again.

There comes a time when we (1: heel/heed/hear) a certain call
When the world must come together as one
There are people dying and it’s time to (2: ) a hand

(3: tonight/to lie/to life) greatest gift of all

We can’t go on (4: ) day by day

That someone somewhere will soon (5: ) a change

We are all (6: a part of/a power of/parlor) God's great big family
And the truth you know love’s all we need

We are the world We are the children

We are the ones to make a (7: better/brighter) day

so let’s (8: ) giving

There’s a choice we're making

We're saving our own lives

It’s (9: ) we make (10: better/brighter) days just you and me
Send me your heart so they’ll know that someone (11: )
And their lives will be stronger and free

As God’s shown us by turning stones to (12: red/bread/blend)

So we all must lend a (13: happy/heavy/helping) hand
We are the world We are the children

We are the ones to make a (14: better/brighter) day so let’s start giving
There’s a choice we’re making :

We're saving our own lives

It’s (15: ) we make (16: better/brighter) days just you and me

When you're down (17: now/around/and out), there seems no hope at all

But if you just (18: ") there’s no way we can fall

Let’s (19: ) that a change will only come when we stand together as one
We are the world We are the children

We are the ones to makea (20: better/brighter) day so let’s start giving
There’s a choice we're making

We're saving our own lives

It’s (21: ) we make (22: better/brighter) days just you and me
(REPEAT 9 times)

STEP 3: Let’s Sing!
Now stand up and sing this song together.
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