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19 AR D 6 20 AL Lo T, FHEROFEEMIIAHE DY v v v %
U T TR ERZ B TREOTRBMELEERL, F3ICEEFEILL
LW D, BRI, FNET [FEM] & LTALEINTEREN
BT VER) TR, TR, BEBIUOENEM, TYA CHE, Fo
FTREDN, ZNENHERMELZ DO LEDLN, E5IIE—FNIIERE
ND Lotz T, HMIZEEEFLIERAFYRELTT
ANVT Y PIZETRAZ, wWR, LLAL YT TYRRLT4 )T A EY
A (1834-1896) % LML /27— - 7Y K- 257 VB 28,
29 L7REEM Of A & RS ISR 2872 L W) RETH S ), HEHF
DA DO REMA & REHBEREFE LR L CHH LT 2L, ATEDOFIC
Lo TEMLAF M2 ER L, 2L TERMEICBIT 3 EZ#RD
BE & IFOHT 720 Z D702, TR R % 7 & DMK 124
Saflifix FFoRE 2L FIRL, FEEM TR TR CHaehkobnl L
TANANRZITANGL Z &EEZFHE L7z, 18884, €V A D HE & IZEEF
L2 ETHETFAF—, 7+ Vy— - 7L 1> (1845-1915) #&E L
LTI7=y -7V 277Vl R, —KICENE LZ0REG%
Ji® %K ENAO AT CEMBICRESPEm SN, 20 LT,
RFEOEFIC L V&S L 720 H b7 5 T 15 — it ok, Hi,
L=, XA M) =RHBORINE, FWORET LR, AR, 4
BINTE TF AN K DFES, FTARKMEA, HEREM — ORRNLE
BASH 5 N7z

ZoERIZE S, FEOBGBRTIZBWTT Y a7 ) XA LAOMENEE -
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7T L H o 70 OB T, MIEDOZEMGEH O LA HHED & 3,
PRTEDVHFENTET~ VRSP, EIRIR, 2L CI80EMRBZLELL T T
YARHNIRE o RBERR EDVHCICHEEE G2 H VRS, FEM
HOTAT YT A7 4%, ZEMERAZBLCERL TN ) &) lADTA

bNTze THLEEDNE LW -7201F, [V ME#EL] b \wvw) 20—
T RBIFIEHICBNTTH o7z, ZhL, 1880FEM B LI, 71 v
FTYRBLOAF) AENIZBWTCH 7V N RERPLCEST XAy b
YF, U= VATKE o7 3ALiyES T, 7)) 7 v EEGEOFEEREA ¥
Ty REE—HAET OV MREE LToMmBSEY, EfPeLaE, 2L TL
FOLPTRHAL L) E LA—HEOEE ZIET, 19 KOEMOIED K
HRE R T L2HNO RIS > THELEFFRAIRB LA AT — - T4
F (1854-1900) (218904, [2=4iTim) (The Critic as Artist) D77 TEY X
SOT—=Y Ty R -7 7iEREEGHMEL, A [y MEE] (12
DERIKH POV THET 2R Z AL T, Z0OBEN»A45) 7O
AV ACOHBEL) AODII %5259 EFR L.

SREETIREMBEMO N AT VAW 5TV, . ThnbOMER
ELWDOERELZ LD . ZNTH 7V MEOABEWREI A H 72
TEEZ S OT, BEES 3ZMOMROFEL EDTWILDENE, 4
HOARBGR R CEBEER I 25C, 4200 8EERIC, 150 T OEH
T EMDHF /A L2 H OB L F U SWISKREBEZR b DI27% 55
bz, !

TANVKD, X YIEMICIIEOEZ 2R LR TR L TWEF L N— FFE
DZOFRIE, RFICHFL, 20RIIHTTTANVI VR, Zay T

U SR Hm (AR RN ORR: SUBEH B, 2021 4F), 51. Oscar Wilde, ‘The
Crltl(, as Artist’ in The Prose of Oscar Wilde (New York : Cosimo Classics, 2005),
181-82.
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¥ RWHEIC TV b ORE % F L 722320 TR W TR W2, &
CTIANVFPERL WD [SEEFEBGED) | L1X, RV RTFTY) R
IV YNNG HNIRE S o 72 LEEMICIEAT [V MER] Ofigx iz L
72FEBTH %o

51, 19 ORBEO I0FE B OFEEROMAIE, SHEMEEOTIITICZY
frils ML S N7z KB, SENZEME, T3E7Y A1 VST MBS %
TENTOELITL T, ISR X D i8R G RE L7, 2L
T, NEBEZEDPRIFEIEL LI holze AV TN Y T - Tx 7V U8
WEEZ R > TIRART WD X912, 18904 K & < F8IE L 72 AR 0 2 fif
EWVIAEZIE, TV Ty N7 7vEE L FIRER O ICELEb o
TWhbe ZLT, AT — - 7L A UiE [ROFEIINEY R 27 Y F0
PWEDEDOLDTHLREL] LFRLTVD, 222221 [fx20—T
21, [T r A1, [F=2] %ERBFTATH, ZOBFROEMGEENIAME
K, MR, FMLERPENNFELRED) 2 5o T2 E5bh 5. Tl
CorHBEROb L, [V M 2IHROT 7230 LG oO/E L X
Wb DTHo12D725 ) he KTl ,_@ﬁﬁmﬁﬁmy%@mﬁ
BCBWTHLNEEZ R LIZFHFATHVEERTOH D74 ) T 4 -
FF— - A4 x4 (William Butler Yeats, 1865-1939) OfE =Bz E V), 3L
FELIRORISER (I VARV FYR) OB HTEIRLTHALV, EL
T, MOBWESVHIZ L CH UHEZ b - TIRE L 2R o T35 & 4t
B354 A= IR LB LR 2 HO) CThzv,

AR [FIVNEER] ENU— - 75— OiFEGE

[V MEBRL] X, LD DbUIEESY 7Y YiZBw Tk dy a1 XA
DR R FFWARE 2 o720 ZOHLHIHERER & 2 o724 = 1 7131891 4F,

2 Holbrook Jackson, The Eighteen Nineteens: a review of arts and ideas at the close of
the nineteenth century (London: Grant Richards, 1913), 341.
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[EIRCE4] (The Irish National Literary Society) ##5 L, FHEEIZX 3
TANTG Y FUFOHFEEER 2 E L2 ZIUIER Lo BE, +—F
AL - L) —FA (1852-1932), Yar -3y hr - vr (1871-
1909) ENEL DTy - TA) vy Y aDLERELD, 4275 FiC
L BRI LA & 0 AR ST E 270 ARG EH, ke, Riie
ML CEEMARFB IS L o TAMELEE L. oD ) LCES)
F19044E, # 7)) o T [ 7 ¥ — B3 | (The Abbey Theatre) Alli%
EV)TETEEED, TANT v FEIRSUCFOM % $8T 5 EE 7 HkEH
ol ZOWRER, TANT Y RTET—=Y - T K- 297 viEd%E
U CAIES NI LIS D72 % MR TEOR 4 A5, EERERH»RI L X
AL L7V MEMICHERN 2 #EEE BAMEE 52 210857, ZORIC
DWC=3F - I=Fr - K, N9 ERICERE L XEHEIL, 20
MEWERET—Y - 7Y - 227 V#EHICRB L] EHEL V5, 3
19284, 7V DAFY FTZSALE [Ty - by - 77U F | HAIL25
FEEZRELTRITLAA Y 0 7RI, RO L) REWHPALNL,

TANT Y FIZBIT 520 MBE 2 8O 72 [SCEHER] 3, BT
NEPELEMPR LEIIRIT L2 BERERLDIEFEFE (F—ViE
RT7a s TA) 2R TR Lol —ETEWVoTIW
(T XD RGBT E BTV 07

DERsd, [7v MEE] OMFZ-EHED, CFR TEEMOMHAN
BB L TV b b,

TANVGI Y FEOT =Y - 7Y K757 Y#8 L, UEEIED D
FAZENER ST =T 4 A MELTETETALIRZE, N~ 7T~

3 Nicola Gordon Bowe, ‘Two Early Twentieth-Century Irish Arts and Crafts
Workshops’, Journal of Design History, vol.2, No.2/3 (1989), 193.
4 The 25th anniversary celebration, the catalogue of An Tur Gloine (1928), 1.
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7 (Harry Clarke, 1889-1931) T& 5 9. RIF20HALT7 ANV T > FOAT »
F7IAZMERETHMAL LTHOENTVRE, &) —20MH, #His
HMEELTOF ¥ TOREICENTWD, 7771318394, ¥ 71)
DAT Y FTIAMANT avaT - 77—2 (1858-1921) DRH & L THE
F N WIEDEED S, BRRLEOTE* P\, BTy 7)) v EfME
# (Dublin Metropolitan School of Art) DK TA T~ K75 ZADHHE%
FAT . BEEMFERIAEE RO I911ENS 1913FIINT T, 7 7—71F
Oy RNroOEMKLERE (South Kensington System) & OEH#EIZ X V) {547
FfiE SN /-a 5 1 3 (The South Kensington National Competition)
DAT Y P77 AHMTEFLRINELED, TOL SR INLEFEET
AFV A, BNANORE L BEORE 21572 BIIZOENPLAT Y KT T
AN E L TR TR R CIHRERE LTCOHEHOEZ LT T, 1913
Flzay FrEiinbs, 77— 27 3BEBOBBAEICH SOy v T &
Fbridk, )b 10TV a—-Y gy THPELER L. FHERT v 7
Vb YEREEIL T — 7 Offife R BRI L2 2 8128 ), JRIIRARmE R
ELTTANT Y FEMLCHIMON DL Z & ol DIBEIRIZ, NI v T
AP SWICHRENFZFOT v ya Y — [EHIE] (The Year's at the Spring,
1920) R EA.K—D5M4E (Tales of Mystery and Imagination, 1923) 7z & D
WEERHEL L, RICEFALT 7=y 7 &2 fio TNy A F R EORBEZDT
PA X2 b FHIT TG,

VI, 19134FC [7A4 ) vz - L 2—] (The Irish Review) 245K
SNz, 77— 7 OWHONEENLTH S,
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5 The Irish Review, July 1913. ‘The silver apples of the moon, the golden apples of the
sun’ by Harry Clarke, 7 1 )V 5 ~ FE.XEEE (Courtesy of the National Library
of Ireland), 20144E3 H 4 H H&Hs.



[V MEEL] 2B BIELFFEOIAL AR TV R 43

PN CZREE 2 AR CHUO R S N-ENIE, —R$ % & 191 RKD [4
Ia—- Ty 7] R YT+ 1] 2O 4 —7Y) —- €7 X)) — (Aubrey
Beardsley, 1872-1898) M ififz% Wil Z &€ 5, FHEMO L ) 2HF R
KA LEALELEETF—TTIZEDboTV5b, HIZRAED b DI,
AERLTWw5 LT, BMrEDZKREOLITLHY, %hllid) v
TDOL) AN TVEEDOEH ), TIN5 E FHOBAWFT—29 D
Ao TWDDDDND. TR DD LI, BRITH Sl EMiH 7 i
DELZZFLVAZELoTED, BIRICHEVWFRIZEEH Y, 2L T2D
HIZiE, BOKBEPEA L 572 DRDES ) H, ) IDNE -T2,
L, BOTICHIHEN AR08 24 VDR [ F &
2 5HA = ADS 721 (The Song of Wandering of Aengus, 1897) # v 72
bOTHD, TOWEIIHIEL TWDFTIIKD L) D DTH %,

FIN TN I DA T 72
KOFRIZHEZ B L7672

YNNI OKEY) o TREEITLE,
FROEIIRDOFEEG |07z,

Z L THWEEAITRUZEH 2 5,
ZLTHOL ) BEAPREIILDD L,
ZDELR/NINHFITIAAT

NS BB O # ) BT,

FNERIZBVT
MITKEAR S LICFT 27295,

A2 HSRD LT H A A & F % LT,
FEDDFRD B EIESDONH Z 2720
F\F L OMEDS, B212) Y TDIEE DI 72
LW o T oD 72,



44 N3 BE % 145 i

FOXEWATZE D FKIFED D

LWEBROLRNIZHZ TV o 72,

RITEHRLEE 250w

E ARV Qb s EoW /N
WOPELREZNEZTZODELE D
ZLTHELDOBICF A% LTZOFRHLY
FIEHIAZZHEME X
BRSO D ETRHA TV E 2
Hofto) v I%

K O#F&EmDY) v T4

I went out to the hazel wood,

Because a fire was in my head,

And cut and peeled a hazel wand,

And hooked a berry to a thread,

And when white moths were on the wing,
And moth-like stars were flickering out,

I dropped the berry in a stream

And caught a little silver trout.

When I had laid it on the floor

I went to blow the fire aflame,

But something rustled on the floor,
And some one called me by my name:
It had become a glimmering girl
With apple blossom in her hair

Who called me by my name and ran
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And faded through the brightening air.

Though I am old with wandering
Through hollow lands and hilly lands,
I will find out where she had gone,
And Kkiss her lips and take her hands;
And walk among long dappled grass,
And pluck till time and times are done
The silver apples of the moon,

The golden apples of the sun. ©

COFIIE, TEROTANTG ¥ FORGEREARICHET 2 EF—70FH &
NTWD, 4 MVER>TWD [4 =V HA] &iE, 7V MiGE Tl
REOMEENT VL, $72, NINIBHEORYT, HRONVA FE
MZBWTIIME R & A ENTW5E, £LT, APKHICEST L L
WL, REMZARD L THEICEOSNTEZHDTHL, TNHEED
BTEONTA =2 AV DOFEE, 77713 LoLHIRBEHOIY T A b
THEHEMWRIBHENAE) R 72072,

75— 7 O L, MEWEO X ) B2 &R E oMWy v T %
BRI L7z, MO CTHRZERT, €7 X)) —0Oicdb T R —F - N—r =
Ta—r A ERMNT 7 7 TVEHREIRS, F2A¥—27 - Fu—, A%
TV ANREDFBETTHALLZEDROONT WS, 29 L7
ESEATZACHWIRACHO TS 1%, 0 7oL -1 2 X [Ballets
Russes| DI AT 2 — AIEBE B TRAIHBICRE L DL ED, — 4
T, 77 =713t OAN4 DEBESCHELATKRTHERENZ 70T A 712, K
WIEREEN B ETICZa T 4 v 7 RS 2 F o TRBLL, 207085 %

6 Peter Alt and Russell K. Alspach, eds., The Variorum Edition of the Poems of W.B.
Yeats (New York: Macmillan, 1957), 150. LA VP & Fid,
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rPEZbES L7,

[TIVMNER] (CHOhBZREERLED

Do X5z, [ v MER] 2 RICEAEL-LEELE, <1222
TIHFESH E L7270V b OKER ML RO 2 OICER$R&E
W EDFIRD D B0 FAUZIIMAEKIZT T > AHEF D BINIZIA £ - 7258
FHTHY, K= FL— LRI T NVRAEERET B UE EOFRIRAER, &
BOEHENZDRAEDODTH D, CORMERMHIBELZOE, HEAEIC
BWTEKDOD L ARWFEYOEFERE T, TROERBE L THVS
Lo TABONEIZEE LA ERCBAEZHREST L2 L TH - 72,

1880 4R & UEEHB A 10724 = 4 Ik o T, RMERMNLF
FIORMEE R A RCIZHIET 23D TH o720 MRIT18984FEIZFEL 72
e [FHHRoOLRE T %] (Symbolism of Poetry) @ 7% T, RD X 9 12k~
TWwb,

HoWwarE, HoWiHM, HOWLRIELNOLELRKDOTNZL-T, 28
MPOOBEAMIZL 5T, WL, L bBlaEgrsimsl 4,
B, o, ElEENLER TabbELWHERRISEIIN X, £
NnHiL, SEPL—o00F, —oofs, —DOOFDLHIIIh->T, Z0OF
NEND LGP LET =20, Lrb 3 XTea— LciEkzime
BIToThr, 7

T W.B. A oA vE, AR, [FEEOBE] OEx:dvis, 1983 4), 173. W.B.
Yeats, Essays and Introductions (London: Macmillan, 1961), 156-57. ‘All sounds, all
colours, all forms, either because of their preordained energies or because of long
association, evoke indefinable and yet precise emotions...and when sound, and
colour, and form are in a musical relation, a beautiful relation to one another, they
become, as it were, one sound, one colour, one form, and evoke an emotion that is
made out of their distinct evocations and yet is one emotion.’
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4 A&, HRPSZTBSINTEMEEREH, RENIEM 2 KD 2
5, BHHOEMSZ A PVIZOENRTWE L9 7% [7 )V bO#EBH] (The Celtic
Twilight) OMFROMEA CTEMO VA A=V R E, EHLBAZ B
BEDZERHIE L. 29 L2RAD, TANT ¥ FORRLFEZERS
LD HRBELFEL LTHY) Ahsi/,

INEIATLTEHTREE, 18904EK2 5 19204 H T TH P a
NALDWEEELRNT, TANT Y FOT—> - 72 K- 257 ViEE)

KBWCTHRELVWIOEEERLZZT =714 A MEDELH, 41 F) A7
T AEY B A, HOOERBBEEZMINORBIERICELZ ) &
L7z Th2, 37952 bF) L~ AThb, Hid, Eicbil~iL
BOY ATV P77 AMAFETFEERE LT, DF24FEHOBENEED
2T, 20MWAAMEDT A NVT > FXALIZ S 726 L 722 DZEMBATEW 212
[TANVT Y FOG#FFRE| (Irish Symbolist), [HHED T 7 7 TIVHIR
THY, WMINKEOSRBEFRE DB - 725 TH % | (the last of the Pre-
Raphaelites, and also a splendid afterglow of continental Symbolist) & B X
N7zo “WOMRLGHERL, ThEITLETA)—, N—r=Va—v
AxIELOL %I 7 7 TVHEIR, TAS T -7UAN Fa2RT—17
EFO—L Vo9 KORBERBR 2L OFEmE L CHEESNTET
BY, FRCZOME T D 7R L BHIASR R SO T A SO0 [
7 A —Ji | (Beardsleysque) & FEEEINE Z LWL 0o 72, 2014 4 10
B E72EI 7 o TH IR0 72 O FFARE A%, HLIZ AL 0 56 E O D
HBERETWiEho/z b, TOX) BIFHRITERICT E o237,

L, 77—=2R3FNEHGEVIC [TV R [TAVT Y N 25
LSIRLERT2OICHM Lz SOBIZOWTTIAT V7701,

8 Nicola Gordon Bowe, ‘Symbolism in Turn-of-the-Century Irish Art’, in GPA Irish
Art Review Yearbook 1989-90, p.133. ‘It was the artists who lived and worked in
Ireland and were caught up in the romantic nationalist climate during the key
period of 1890-1920 who found expression in Symbolism.’

9 Brian Fallon, Irish Times, 10 December 1983, 3 March 1982.



48 N3 BE % 145 i

KO L) IZHEHT 5o

77—, HIZTANVT ¥ FlE—DREKLEZBIEREME TH 51300
Tl v, EEMWIZIERTA ) v oo - VA (= [y MES])
WCHBEOA 27 7774 — (REFHERDE) 20761700k s7, ¥
TA) =BT 7 7 TVEIRA—F L T2~ 2 ED 5 <
HD——EV o eRBLAY A Vs, BTk EF 2 3+ ) A MEADO Y VR
NTHBTNVTNT Y FHHRIR MOV MEEDE=2 2~ M)
DAXA=VEBRBELT, 1 FEAEZOT T [HEIE7 V] HEZEKRT S
%oz, DERIHEDIMIZED DD, £ =4 Vb Haw
DZEETRA) —LEBROBRELL, T - TR 257 VERE
BBEIHET LGB H TN, 77— EZNEDAT) TTFTT4—%
E 7 UDFEHOPII——Z L THEALADI L, KL WILE O
HOAT Y RTFADHFIZEA LD TH S, O

CZITT7UYHPBRRTVDE L), BP0 MWEOT AV Fae
BBV TIATTER F 72132 a2 S 6T 2 BROREFN T A ~, &
RIINVTNT v P EREFY 5@ ST TIwie, T Ly 7—7
X, AR ROBINHR OB & FEEZ AT, £ 24 Y BPUFEILL o T
WAkl L &9 & U727 )V b OWBE 7, BREEI RO %N %88 2 72
BRNWEE &5 (SfEUHN) RIS, HENZEANEL 52720
7ZE\WR b,

10 Brian Fallon, I7ish Times, 10 December 1983. ‘Clarke was not merely Ireland’s only
great Symbolist artist, he virtually gave the Irish Renaissance its iconography. It
was largely his achievement that the Beardsleysque, late Pre-Raphaelite style—
and mannerisms— became almost synonymous with the “Celtic” revival, ousting
the Wolfhounds and round towers of the simpler-minded nationalists. Yeats, of
course, has been a direct link with the Beardsley milieu and the Arts and Crafts
movement, but it was Clarke who put it into black and white— and of course, into
his eerily radiant stained glass.’



[V MEEL] 2B BIELFFEOIAL AR TV R 49

ATy bTYRIZBTLT IV MEMOREHZEL LTIE, Fr— VA L=—-
~yF by (1868-1928) OFHMI 727 T A T — FEMER D LA A
bND L) BRBELFEVCOWLODL MELNI-—FHT, A TIEEILT
D UNTITTIEAEB DR S 7z, 2O GIEER & LT, F3HA%
HETHY LY UNTOHRWEMICO R LIz28 MY v 7 - F 57 Z (1854-1932)
E OB E LTRSICHED HIBE S LEEMOFERICR LY a »-
F vy (1866-1945), Z L CHRIZSUEEERNI BT A = 1 v L [AFROZE
BRIZLIEXERTIAD)T A - v x—7 (1855-1905) 2SI 55,

A x4V HOEBAILL [V MERE] & LTRSS, € OEBONFR
ELTERDLIEEEIEL T2 OXHR SIS [HEL] (revival) &9
RN TONLDIZH L, 23y vy Nl etEdazE EEng
DY ] (rebirth) ¥ —T—F&%b, [FVT4v 7 - VvrvH A L
CFETINTA Y7 - A—=FAY M EWHIEHPHAVEN, v —F
&, HEOXHERE (7270 - 7V 4 v 7 OFNZH O
RAFGED P v M A FE S 2 L | LEHRD T2, U TR
DT IR MEN LNz b e o THRNZDIE, TV NFTEFT
ADSI8IGLEH & WA b 4 BFAT L -ZHTTE 27y — - 71 —
) (Evergreen) ThH»9H. ZOEKLIzEZHIL, EMEEFLEFHT L
RO 2IC5 S D LWIEERNT L2 L TH Y, PHICE L DG
ADIRY 2 SHDTHFEZ HEDFIZIE [FE] 2 EHRLFPTy &

U MHETF [Ray by FETERERT S EHEEES— 714 ) - ~F T
TR ZETANT A Ty —TORE—] RKENIR NS [y
MEBL] (R R EE ASTRHERFZERT, 2001 4E ), 485, 492. Nicola Gordon
Bowe, Elizabeth Cumming, eds., The Arts and Crafts Movements in Dublin and
Edinburgh 1885-1925 (Dublin: Irish Academic Press, 1988), 15, 97. ‘the rebirth
of the Celtic genius in the brain of Anglo-Celtic poets and the brotherhood of
dreamers.’

12 Jackson, 4849, 182.
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AHEDENTz, TOFKT A L5 v h VB EICHY L, b F%
BERYFEEZ ATV F OMEEHREZ L (V2R TH S, K2 [
V= )= 2BV, O [7=< -7 )7 1] (Anima Celtica)
LRSIV O EF - 7R S EMERL AN LLET R
) — DR EEE S 220, COMEAKDS [AaF 1 vy a-f 10—
7w 7 ] (the Scottish Yellow Book) 7213 A2y T FOEYT X —
Ji | (Scoto-Beardsleyan) 7 & & FEEN S Z & b & o 720 BLERIZB VT,
FhmE L LTy vy — T EA 1 7 AEIIHEECE FCORSY L3RI 7 «
4% - <% 57 K (Fiona Macleod) & W) EEZEILIZ, FRZENHIAE L
THEER TV,

CDEHBATY DT YRD [F VT4 7 - VA yH A ] OLED%
WC, T A NHTAY L& b0, Ya—Y - FoF-T7 4y
K~ (George Dutch Davidson, 1879-1901) &\ 9) BT —F 4 A b AS\ 72,
Wix, ZoFEEZHFESNOOEC LTt E 720, A =4 Y OFFmIC
FBENGRAA—TEE52 L) ELAATERIMET 5, A3y T ¥ PR
DT AEZMLIZER S > 74 —b 72, T UNFITRWT [FVT 14y
7 AU A] OEKEPRONI-HIBTHL, TITHEFTRET A
DHEOL L, EREEIEROE, BT [T =TT T4y
77—k 7T —3 3] (Dundee Graphic Arts Association, LL[EGAA)
EV) MIRIIHITTD T — T 1 A OB EIEHEDY % IR 5 DIZHHK L 720

TUA Y PV, =7y —THEINT VT4 —THo7z. KBLF
Bl EoFMfiEZEL Tzl 2a, 17RO v 7 VT U FREL
LICHEEOLMEREE BV, EHi»S FEICEELZRTES L o Nz7
OFEMNE BB EET L7z Fo W VIHIFE LT Y4 v FV 2L, BRE
LRr7T774v 7 - THEAF—LLTHEL, EHRERREBIZONDS T,
MULKT YA rDbETHEHRLTWAET—7 4 A MIBOEMZ 2, K

13 Megan Ferguson, ‘Patrick Geddes and the Celtic Renascence of the 1890s’, PhD
dissertation, (University of Dundee, 2011), 127.
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BN T A L BREB 21T o720 T4 v FY VY ERATHYHEED
777497 - T—T4AMNTHLT T4 v N+ 7% F— (David Foggie)
IEBE, ZOENFY ) TORDPTRITAGDVEMEME THLHZ L %5l
CHEMLTWE ) WHN TR LIERZ 7277 1 v By Uik, Sk
IZh7 B EM AP FEERCBEL, 7 VARSI AAZ, PZ2ojR
&, 7 7 TOVETIREETE, ~OV Y v QMR OV N UGS, (mEl
Ty EHE FLTAYYTONR YT ZEEDS ITHED 7 <2 b
)—FTELEAT

MLTFTY 4y FYYOFYA VHEiE, BEHOI Y TR ML LR
FE LR, FAMBRICE S TEIAKKAEL 22 MDA, o
fiCdhsty s VREBICET A = B ENE Z e S noTze EBRICE
TA) = EEAICE L Ho T = A YT T4 v BV 2 OBFEE 2D
WCHELZ TE7 X)) = BRKES EHHEEICERITL 00, LD
XOMRATHMZ] VLD 3 x> M, LIS E SIS E VR B
LaL, Y4y FYYAHE, BFOAY A VOMEIMELERL [€7 X
J=Eb )72 SAl &, BAOEELRTL2EN2ER TV L bHEE
Thro T

EHIETY Ay BV L, iR EEANOB LI ED N B O BIE R
A VARSI AED Lz ROBICALNL TV A VH] [2—F
J— 2] (Ullalume) &, [EIZEHRD Z2CHEREE BB L0y kos
HEZ20FFEHALLTERZ VD, BAWRREORIRIZK SN2 KB
MOTMN, W72bBHEDOTOMICHE Z NG, vty 714 REY)

14 David Foggie, ‘A Biographical Memoir’, in George Dutch Davidson 1879-1901
(1902), 9.

15 Ibid., 1-2.

16 John Kelly and Ronald Schuchaud, eds., The Collected Letters of W.B. Yeats, vol.3
(Oxford: Clarendon Press, 1994), 395.

17 A Letter to John Duncan, 19 May 1900 in George Dutch Davidson 1879-1901 (1902),
36.

18 Jbid., 9.
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19 George Dutch Davidson, Ullalume. Pen and Pencil (12 by 9 2/1), in George Dutch
Davidson 1879-1901 (1902), Plate 10. "> 7+ — LI X#EfE (Dundee Central
Library) I2C20174E3 H 17 H &Y.

20 Tribute by John Duncan, Ibid., 52.
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2 — MAEFRN] (The Countess Cathleen) % EMIZL7-d DT, [V b
HHL | ASER D E RO /-EHOW O OIER TH 5o WFEIE, HLEDHC 7
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FROWBOE AL Tido



54 N3 wF

All the heavy days are over;
Leave the body’s coloured pride
Underneath the grass and clover,

With the feet laid side by side.

One with her are mirth and duty;
Bear the gold-embroidered dress,
For she need not her sad beauty,

To the scented oaken press.?!

21 VP, 124-25.
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22 George Dutch Davidson, Study for Illumination for the Poem, ‘Dream of a Blessed
Spirit’ by W.B. Yeats. Pencil (11 3/4 by 8 1/4), in George Dutch Davidson 1879-
1901 (1902), Plate 21. # > 7 4 — Wi 3. P YLX[5EAE (Dundee Central Library) (2
T201743 H17TH F&HH0e.



56 N3 BE % 145 i

b HI & B o T BEDSEIR B IE AT > TW B DD, 2 LT, o kT
MF2ERQTHI DL F v 2 = AMABRANOEHIIPDBAI L, b ) —KD
NPT NS, ZOANWEIRTO MBI IEINL LI IZL
TlFEAR, MFETHF Y A — MABREADOEL WHRIAA TV DL, FOIEHIZ
WAL T b, T, 794 v NV UHGIH L7 EFE 2 #ICH < 38
Bzt iss 572,

W\ ZBf<) 702 % L,
ZORECEIME O » 05

Hers the kiss of Mother Mary,

The long hair is on her face; >

RaHH 72012, HMoRBCEELIL-72F ¥ 2 — VABRADO L & %
BRI, COREIMET S5 LI, BEORKRE EHL TV,
EHI2, COMDLDPOEZI) B NTORIZEL TW) 2 561%, B
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2 VP, 125 BIfE T v 2) — UMABRA] O%2TH, ZOMSITHS T 20T
WD X H1ZFkbILD, ‘And Mary of the seven times wounded heart / Has kissed
her lips, and the long blessed hair / Has fallen on her face.” David E. Clark and
Rosalind E. Clark, eds. The Plays (New York: Scribner, 2001), 63.

24 Daniel Albright, ed. The Poems (London: Everyman, 1990), 441. ‘she is another
incarnation of the Rose’.
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