Skt ¥ — L Language Studies 55 29 5 (2021.1) /MEFERI R SiEL ¥ —

ERTHI7 7= M5 - 7)) YHhRBERAO A=V T =D EAN

o OB %

1. ELC®IC

TANT Y FOEWMY 7Y ¥ OulMs, 432 %)Vl ) &b @i, i yem s
JA® %o EIIE19164E 4 H24H, UGS OIS, KE D S O 5B % K 2 5 [
FEPREBRE AR LBRICHE e L2BY T, S TRBRENEEYICED SN TV S,
COHRFIE, I TEEREE ] L LTHsnb, TR 1RO & — VIS
BEhn—RBog, HEICHLZT I ABILICOAEZOL (K1) 2]), 513
WNIEAHIIEAOKRE F Lo MEDFIEDN, AL 72N 5 X ) IHoTw 5,
POFIES 220, flEZRLAFICITE) BELE-TWwEb00, ZOEORTIZED
FBRREONHIRETVLEIEZE LTS, BOBICIZIKRELT )T T ANEEZ LT
TlhkFEFoTwa, L AT VA Y =l O v N EEI mb 2R3N, 7 7 —
VDR THD, ik, EHLEREBRNZBRMED Z2HE. L X0MKEMOBIEN %
P CHFENERL L HS DEBED 2D iz T Ty, B2 8- -4 ikE A
MY D, Btz 5 FCTHZRD VT mAONTWD, TOMMAeRN%E,
VEETHDLWHREDF ) )N—+ ¥ 23— F (Oliver Sheppard, 1865-1941) X [7 7—1) &~
DY (The Death of Cuchulain) | L8 19124122070 ¥ ZBIZEK L7072 5 72,

W) Z DRGNS, B X AL M AT RO E BAME L 2b 0 TH -
720 L2 L. 19164ELBED T A VT ¥ FICBU 2BUAMNEB 2T, 207 7—=1) YRIZ
T AW ORI ERAM IS, BT [HESER] oRl&le 2oTnd, ik,
LR OMIE DS, AEZ DF 2N BISEBT 2RO AP TEATHEVI TF 2
O=2Z24, 230 [KROEK] L WIHEEZRTOEDDOHENR S 7)) v iJeEf
BRI 7= MEiZ. F3I2EH L2220 OT A VT v FRICEAQSG D SNk R
NEFRTHLE2 A Y IANEELLDDTH LD,

DX ITHIEEREHA, FNAZEENIBRICE o TH - LEREE S THEYE S
NHEVH) T Eid, 20REF = AL LFEDREICBOWTHMY EINTELRKATH - T,
FNRIRBEFELLEHRRE L TRELLT7 7 v 7 UV —=/NICHHEFICALNLZETH
Bo & IE KR REE, EBED LGBHROMRZ V2% L OWRESEHT o %
M REMEAR, PEHEFE. v~ v AR ELRBRICHEERCEHIGEY) OEF—7 L LTHRD
AEN, TRENOEROMAIN E SHERBIC L > THZLERZMNMENEYE IR T
Elzo SDIZENSIE, BENLBHTIEALG2VWERE L 5T, BEMSEEES
it ORI RAlifEZ 52 T& 72,

Loz 75 2%, HHBLR (25 ) FORE - KBl %20 5258 (LT Pkt 200748).
183,
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[K11] The Death of Cuchulain(1912) by Oliver Sheppard. General Post Office, Dublin.
20134FE8 . &EH .
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BRT B 7= AEH 5T ) SRR S F =L ) — DN

19604ECA 79 Y NONHRT T v « H—F—0RRLI-BWWEE (7)o A v
DOREEDFAL (The Weirdstone of Brisingamen) | (I NEEDOHMF = ¥ v —MNOF—N51) —-
Iy VEEAIC, HOUtORMEZEAETA VT ¥ FOERTy IV MGG EENISHAE DY
le7uy NEBBELTWS, TORNPT, 77— /milzHRIELF x5 77—
WEEORBIZB W CTEELEZEZ DD, 1372L T, JAMDBRFETH =V 5 —D IV
D7 7= VIE W RBEHERLIZDES I b

AFTIEL 7V MGG O FEREE DS, 20HAS LA D AT, ORI ITB T, DRz 0 .
WE 2 ME7-0 2 22 TED L) BEREZ o> TP NMZRE SN TE 7200 % IIRHRGE L.
7o 27— VMEHOFRES Y — Y ZHRIR L THTZ V.

2. FHRILOESE : JIL MEED SHITEHREA

EMREZRT =T - 7T AR, SEIMNZTF a2 0% [45HOEML % E5E
T25ETH oL QEREOCIE | 2L/ 2% WARETE27F 270222 0%HRICEK
e, HOHWDLEMERE, FERICAESNZDDOTRVIRD, 242 LD ZDODREH
ZIRAZLTWVBEWV), DEDDIZENIZ, BIZERR E T AR % ATV BIEDRRH,
RICENDPES N2 B\EDOIR, 2 LTINS OO T ) 1EMAHIE S 7z
LEMRIIZHENL T TOMICHNZERTH L, COZFHORMPEETH 5D,
ZOVEMDBHHESNTURI I IELBIEED [T L] MEFINLDIFT, TR
ERMLUCHAEOEEZD TS 2B TA2EHIEE 2505 THE, Z0LHICT
FSAPPRT BT F 7O ALIAILT, ¥ 7Y YRR 2 7—1) ARIIEI R
[ S LOBER ] OEEL:-E>ThD,

AROBWEE T VN —+ ¥ 28— Fid, 1880 BT F 7)) v EMER THA LR, 1
VRYOEWMBBERBEY YA AV by YATFAITIHA ML TAEIRT T —
F- 55V (Edouard Lanteri, 1848-1917) ®BIT% B 72. ¥ = /78— FIZZ D 18914
PODGIER., NUVDT AT I— Va2 )T VEMFRTELRDLBITERAT, 19024E12
FT) NRET HFETORIC, HIEUFIT —a v XTILE N D2 o R M EHROMER
EHIT T, RERFERE SN TW2BEFEFH BRERISHESINLZIOASY A VI, 19
KT TV ADR=F L =R TNV A ZRERE 3 53025 EORIRHFEM, FE. #HE
WCHRALZRDTH o7 BMERFBIRL20E, HEAGICBWTEED D 2 WEH
HYOBEHEMETIEI R, ThOZEMELTHVLZ LIZE > TABONEIZHEX L2
HHPBlErBETLZ L THotze ZOL IWAEMICHY AT N RMERIT. [
BHEETHE, TWEIBEBMTH L] LWIHISEZE LTy U hbT 7N ZLTT
ANTG Y FIZHo>TUIEY /8= FANEFI &N, Pz /83— PP EEE L TGEALES S
ATV b OMEERRH OB TH - 720 WOHIME L 2RSS L HOMARIE, —H5 5 L8
FHROBLEEL TSI THY RS, BlAEHEOEGE 2 KOG RENE 2 X

* Ibid., 183.

° Ibid., 187-89.

! Ibid., 191.

® John Turpin, Oliver Sheppard: Symbolist Sculptor of the Irish Cultural Revival (Dublin: Four Courts Press,
2000), 49.
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s B F
MTHFEHREHZ Tz,

T N—= RO T ANV T v R TR 7V ML DD EAs) 2 B8 Tnwiz, SR,
18804E4% 2 5 1900EMRMEIZ T TTANVT Y FDIENPATY FF U K, T2 — VAL
T T VEICBIT STV N RORENS WIS CIERL L 72 b0 EEES TH L. T v
rut sy yRREZHLET LT T VEGTEEOFEEEA 7T v Feid—HEmd,
FIVEREE L CTOMBANZ CHFREM R EOEMBERZBLCERELI I L) Z0H)
Elx, FRICTA VT v FXHFOFRICB Y T [ CEEHEREET) | & LCRlas i, XL
YaFt ) AXLDONMEEBIRE Lo ZOFLNHEREFEL LTI 4 VT AN T —-
4 = 4> (William Butler Yeats, 1865-1939). 7L Y — & A (Lady Augusta Gregory,
1852-1932) IH L OFBHCOT 71 « 74N v V2D LERIZLH, 4 V7TV FIZ
£ BRI L ELIFT 2> S MK ST EMEEREH, Kz b LIS LRl 2 A
BEL 720 O L72D1%. FERB R [7 0V b ORBEMICES Wb fiE L 15
WrEETLIENILDDL, DLAHREXZREL QT v 7uay sy v RZh 651t
LCHIBIZES2ZBT,. ILETDOLDOTHRLHLDOFRT (fEbNakk] £ LTo
(V] OB&EERBHTLIETHo72% 1867T4HEICA ¥ 75 ¥ FOUERFR~ Y 2 —-
7 — /7 v K (Matthew Arnold, 1822-88) 2% [7 )V k SCEEMFFEIZ DWW T (On the Study of Celtic
Literature) | O 7 CTHIE L7z )V M RIEOSALRFEEIE. Z D X 9 % CEHEELE 725 235k
BLISELA VM) OoMEICHIBLA2EHEZ B> TWize T—/ VEFBG L7
WV RIROEEE X, A V75 FOBREDPSIRZA SN DTH 7205 HROMIZ
BSOS TE D L L AOLELONTW 7 v MEA DR IE L BARIEZETH - 720
DFD, FIVFARKIEHRD2OHRETLO L NN LB HEHRBRN R D5
XEBDOLEMPMDoTVBEEEZLNTVDTHD, ZOLI HRFTIE, LS
NIERERWEERFZHRTETLHO L PICRESE T v 7y 7y Y OERR &
BHAETA0D0TOHY, TOORLELMHEDRBEALD HVIZITH SN L AEMTED 2
BAERL7T FNhSRS0ELRIRTANT ¥ FLEHROBRIIBNT A =4 VIET7 —
JIVREOE#NE B ERT A07-HT, EHRETOLIIXF LOKBEROMGZ EA
Gb¥DHLIET, Tyrut sy IR ELV MYERZHEOLFEICR) AL S
E L7 ZORMIE, 10EICHEDE LDy A [TA4IVT ¥ FEER (Ireland and
the Arts) ] IR ENZ5 HIEZDLLT, TA VT ¥ FORERRIE, MEE HIE I
WO HEL-TELTLIHEOHK, ZLTEOHRZEL LHICER SN2 LML 4 D
AR, B MG R ES BHROREPIERZTHZLICE>TTA VT
YRFE—REE LTUEMISHE—TEX 2072, Liivnizy

= FHENCH B IR > 28 MERNLWAA S A VIE, COLH)hu~vrT4

S pEZ, 20T ANV Y FEICRD I A=Y 7 1 OFi#k e ZORBML—F A WB. £ =4 VD
A7) - EL - SO BT DEREROEEE T A= 7 1 (FIIFRRFREMETEE) ]
ORI $hdps,. 201448). 229, 239,

" Ibid., 229-31

8 Ibid., 235-40,

? William Butler Yeats, ‘Ireland and the Arts’, in Essays and Introductions (London: Macmillan & Co. Ltd, 1961),
205-06.
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BRT B 7= AEH 5T ) SRR S F =L ) — DN

7 e AL — OB 2 AL L. BN 2 BUEYE &2 o TRICER - 727 L b o ik S
BRI EIL L 720 PEDWETHILL 22 RS M ORHIO Y H, Fi2r 7—
YORBIRFE, LEFIEF D o ZMERREMR BB ENZTROTHEICEI - T
BT =< TH b, Yz /X=FIZ.FDH) B 7L TY —RADI02EICEE LD L
A NA~NTF D27 7 —1) ¥ (Cuchulain of Muirthemne) ] % EFIWIZ L TR [ 7 7—1) ¥ DIE]
RHIVEL 72" 19114E 20 & 24E M O BRI 2 %782, [2 7 — ) Y 038 ] 131914412 v A
YNV =T V- ThTI-—OREERTHERIN FEIH2HBITOITAY v v 2
A V74 RYF YN (Irish Independent)] #1%. ZOMR%E TN THIRL 72K T LW E
MTHY., AFELERETH L] LFFLE,

Dbz, 792X 7F 270225 OEFRIHKUS ST, fEMAMEL N2 [ F
BEL] EARBTIENTELESL) WIIHAET H2DIE. D7 7 —1) AMRITH 7245
RASMZ SN O [F S L] TH D, TA VT ¥ FIR18004F AL L7z [A i (Act
of Union) ] \CXo>T. A ¥ 77y FRFEEEET LT T Ve EEICHEG I NS, ML
ZoROA TR IT TN THIE SN0 8 o TRIEEE 2500 5 —IR2SH ) =08
53, 19 E LRI T T HIGHEER O LFRVES L 75 720 ERIRO T M.
WEFEEO—E L THERFETZESEHREREZBILL L) L) o T, EE5EE
NOEERD ZOH MBIz L Ly 1912%E 12 L2 HIBER O E Rk, 58—
KEDOEFIZ L o TEME NG, ZOM, HAIEE LCoEeMy 2 Fik L2z EarRilik
IRB (Irish Republican Brotherhood) @ X ¥ N—3#i, Kk ORELIZHE LT 19164 4 H
24H. HLHO&HPIZI0AA ) O EE L2 kB B 2 3 » T [EEREE ] 207 L7z, %
EHFIZ S 7)) YTTNOBP T OWE % HH L. ZOREE 7> 7o Je @i 5 Tk o il
WEREOOED, 7Sh1) v - €7 — A (Padraig Pearse, 1879-1916) 25 [ 74 VT ~
F3LA1E (Republic of Ireland) | OV 2 BE L7zo 725 MM S5FER L TV /fE
WIREOARERL AR, REBTHZEOLMIC I Y, BRI b T2 CHE S, B
LG W L CHALICHE D 5> 720 DRGHTIRIC K 2 Wit RRfTABE LT T4V T
YRS OEGEHEZBR LI Lz, E2AD, BT —AREOMETH - 74 E
EREHR Y 24 5 X - 2/ 1) — (James Connolly, 1868-1916) & & & 72165 D H
HEHEEEPERGERICH b, —2HEST O bIZHEBICLEnE &, ZOIEANE
WRBAIOMWEBE DD, TANVT ¥ FEROD 723 M7 0 RIE KA 280
WE ol FORE, 1919 F1IF L WA S (Anglo-Irish War) A% 2 1. 19214ED
[ #5544 (Anglo-Irish Treaty) | ##E72%4ED 19224E, [ 74 V5 » FHHME (Irish Free
State) | 2SI L7z SHIZ LA L, FHELEOMY.TEH->THHF 5% &L FERICHIERE
RELTOBETDH - 72720, B My EHEER OB %2 K 5 ILAEJRA S O I
M5R <. F ORI MAED S ZAERIC L SN (Irish Civil War) 2z, Ok &0
TANT v FAFELoE I, B ESE2 LS BoBEE s L, Z2oob, 19374
W2 THRIE ] JROSEE A —F >~ - 7 - 77 L5 (Eamon de Valera, 1882-1975) O BiiE F T
FEEsHE SN2 EICE o T, [HAIE] & L COBRIHET L7z,

10 Turpin, 136.
" Ibid., 139.

_37_



7+ 77 L7 BUHEIZ19354FE. RI204EHT O [SHGSRER] o, 4 TIIERMIEREE Ak S
NTVBIREHE LD ODOEEME LT Y2/ X—FOWE [77—9 VO3] ZiEEL.
BRORWM TH 7277 vpRBERICERELZ ([K2] 38, 7 77 LIRA
DEHHEED~ANTHo705 TRAYHEELF> TGz wh, 2ot iF
THFE I HES O — 51 %2 AU 28 T & WRMEMIE. Bl O#ay % P D 72 B R 3R
BRI S22 218k - T DIBEEROM E RN G 2 HIF - EGREOL L F—H S
NHEIHNTHkoTz,

DL, Y= FDr 7= MRE BB oW D F ) EmAHIE S ILE
i L7219104ER & & SICBURAM IR I S 17219364 O MIZiR L 2 R O 72 22T %
DERERELSEZONIZZENGD D, TIAWRET S [7FHra=24 ] OERIC
ok, COTODOHMOMICEEZE-DLOR TR E Z2BMNHERY, on) 4
ELOBER] Bz E LS TVE, TOELDOTNERE DT 0N, ¥ET7—RE [7
VINEEL OB Y THDH, TIUTF 72193641l SRy 23— FD [ 7—=1) VD3t
A TGS | o aMIGBIEN2FHICOHRLTL D72,

A 24O XEFRE- LR LT ANVT ¥ FOSULF ¥ 3+ ) XA a0%, FEEC

[K12]) Ilustrated London News, 28, March, 1936. Oliver Sheppard Collection, National College of Art
and Design, Dublin. FaifH#m25, 7 - 77 L 7,
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BRT B 7= AEH 5T ) SRR S F =L ) — DN

EE o TWRBRMMEICB A2 F Y aF ) XL 2T AR E R ¥7T—20 %
72y XEHELGED) 2 BGICHEE L2 CERTH D, B v ¥228 (St Enda’s School) DA
RELE LT — VB2 HADUBELETLDH o2 LRHIDOET =2 LY 28— FORIZIZH
LWERHRBZEEH ), ¥ xz8—= FIIBT v yiE L R, S ANEICSEEEEEs o 2
PTURAL T B LEAWENDELZED Y €7 — A2 EEETHXBAEBY.,
BT 2= FIZHBTFAY LTV W) RERED H D PITWRI MR L THER 5
BPFFIR A > Tz [V MEEL] OEF YV ORPTY 2 /8—= BT 4 VT ¥ OB
B[4 =&« 7 x4V Unnis Fail) | (1901) 2 RBMIED IF2BICIE. €7 —-R132 21
ek R H OB R 2 3 AHD . AHESAL IS U728 0BG R ED B OB 2 #2725,
Z LT BRI ERERICHEHBE L L 2 THIZASZ 7 7)) VIR, B
BIETT7ANTVRIZ, 7270 00FsTWEmBEBEEL Lok A S8k
Kb e LiEoTze ¥T7 — ADHEEOYEMEZ DV Tl 728 A 2 Brif FL AL
[ PGSR | IR U 720 BB 0 22 20 T EIRO M TIL S sz 202 LI2L D,
(77— O] 1, 20T ANV ¥ FIZBIF 2 REOWREHEZEET 2% E LT2T
1D 57z,

BB 2 EERIC X o TEIL L 7ZMEB O 2 23Ty SO 7 7= MEIERH T, ZOMIFRIC
EBLFTHD —ANOFEGROEEFICHEBEMN T THRRENE L) hoTz BIZIE 77—
JMBOLERLICR S BIZR TV T ITANIET o Twb, ZHICEFELT, mHo
BPICRRDE D BB L, H T ARG 77— yORMZH > TV, Mo
N72AEO L TREWELEERITEL, TNr RSP KETE S, ), ZOHmE,
ET7 =AW L7: [E0EREREP AL EEOLEMBTH 5 ° L v ) SEIREORIT 51,
HITADBERMOET —ADOPIELENEESELD0, LEZRREINDL X7,

ZDEHZT 7)) MRTEDINDG [FHEL] L L T LBERIZOWT, Va v
=Y i3, REBRBERNTECL > TV MIFEOFEERRREZ R L Tz
DFESIIZ, BUAR 2 EIR: 1385 5E DS [HIHHREE | il &I B2 g L 72 H kil 2 5 2
722k o T RO L OERY ko bzl LT 2% ZoEHMEf o4 Yvo
RDOX D HHT AL FOMIE BB DA, 19164512 FHED720H12) #A T
ATV S MO EZ LD RMIE. TANVT Y FIEHOKEREZ 7 —1) V0T 5%
bWl b T2, BUFELZMROECRGETHo L LT InEBERRNOBEICL
T2D75, T SLEBHRGER A M LT, [ =4 VI [HEHSD 27— ~ (Cuchulain’ s Fight
with the Sea) | (1892) ZE¥x D27 7 —1U v OEEFVE, WL 5T, ZHDO LD

"2 Undated article, in Oliver Sheppard Collection in National College of Art and Design. Turpin, 136.

8 An Claidheamh Soluis, 11 August 1906.

" Evening Mail, 10 April 1941, in Oliver Sheppard Collection in National College of Art and Design.

Y Ibid.

1 Turpin, 141.

17 A letter to Sir William Rothenstein dated 29 December 1938, in Stephen Gwynn, ed., Scattering Branches (New
York: Macmillan, 1940), 53.

B ZoEs B e LT, [235V 7 T (On Baile’s Strand) ] (1904) , [%kD % (The Green Helmet)] (1910),
[& D H:- 77T (At the Hawk’s Well) | (1917) [ =~ — ®O—2> OWlfi (The Only Jealousy of Emer)] (1919).[
7—1 ¥ DHE (The Death of Cuchulain) ] (1939) 3% ) . NS [ 77— V- A 7 V] LTHISNS,
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oo B F

7=V [TANT v FERICRERBM#EZD 2000 5857200 FH RS
THo720 A AV Ho> TOEMEBEHOHIEIE, 7 - 77 LI o7z & ) ICEMAMESR
WCEGRREIRZ I L 72 EICER & A O B Z — ML S 2 2R3 L AN L5 -
72 BB, 77O - TAY Yy YaDOHHATH 724 =4 VIIHKREEZ X LZZH
TRCE L, THHE] RZ0EICZ ERERICREL TS, Lz2> T, BRIEET—25
DL iz [HLAE] BEE I Er0HEZ2 D > Tnize LA L, KRICHEZET S &
BY, BEEICHTTOL =24 VOERICIE. S0X) RBEEEORZ ) 282 T, fhior
V) BT LG 72 H 72 bANDIEDFELL & v ) — B O GE I L o TRENTW S,

3. 77— MRICEMEL TUOK BEEEE
£ A4 VIiE, XEFHILGEFAZ VO WT X EHICHSEW I, €7 -2 5105
EH OO E R EOF s —RE ol L2 Mo TV,

T ERMIRD 12O FE £

WP RBATEDL I ENTE LRV,
RODHOEID, OFEHb%E
PEBEOFEOTANEX VL D725 ) 2

I, 19384EDA =4 v oFF [ AL 27 F (Man and the Echo)] o—HiTHhH b, =2
WZHD [RoHoR] g, £ =4 UH 1902 FIC B LRSI 2 D728 [Fx X)) —> -
=« 7—=1U Y (Cathleen ni Hoolihan)] %53 . HEOMV. D722z #HIT L 5 & KL
IR BE LR OERIE, BT —ZA5ICKRE KB 2 5 2 72, HIGTSGRR,S
20D EORHPREBEL-ED, FdoFoXHIcHML, TR EETELINH I Z,
BRI TEH-oTHLHEGD T2 [ OHEBETH S L vy HED, o izs
INTWEDESL), ZLT, BoTITo72164DBRERE - HLDOHMOEAZ KL 55
AN, Yz8=FD 7 7= MEEFRUZ A MVEROFE [27—1 YO (The Death
of Cuchulain] (1939) O7H T, MEHHFICBRTA VT V Fr@GSE, 77— v O%
ERBICHI 2 2T HEEEOZEICH LT — A 5D ORI 5 & E R
L7zo BIICERST 227 7= v OFR., EREZRTHERIL. BHioRTHD L BNb,
NERPZEICH P L ENEZ0HIE. BATHENZFHA T CEbE, Kz %
BEICEZDLEZADNZTOBLKIIH L TCHEEZR-> TS 2 W5, LML, B 2EbARW
OB T, BREMGFEDORPOTANT ¥ K, O EDOEBFRICL > TORIN TV
52 ERENTHD, RO—HHiz ATAHAL ),

il 3 O BAL)R T,
E7—A%a /) —LRIfFATVZON?
ANDMAIANZGFN L & ZHNE,

VAR ({24 y—T v T4y a0V L] (RE KR 20154), 137,
* Peter Alt, and Russell K. Alspach, eds. The Variorum Edition of the Poems of W.B. Yeats (New York: Macmillan,
1957), 632. LLREVP & Kl $ %,
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%@m#%ﬁﬂﬁ%@ﬁﬁfok@#?
HODVDZFIEZ 7 7—) v T oTnb &,
ZHORKLOLNS if‘%’z@: ERBWEIT -0 P

CORBIZ [AV = Pz X= FOTFIZXBWED, TOWHFEZRLTWAS] LinTwn
LZEMS, ¥ET—RERELBVPHCKZ LM ORREOR L, SHAEICB W TR

FRETIMGEDOA A=V ENELZ DA DX ) ICHUR L MGG 3 2 BRI Z2 1]
DT, [ NOMPBANITHTNDL &2 A | LisERORIH & 2B hr, ET7T—25
DPATZE D TMEFT ] EWIITAEICE s TR EN S, FEBEHICEINS D —H
DOF T0ESOH VB LIZ=2DH, (Three Songs to the One Burden) ] (1939) & &b+t
b WO 72 X)) REESEEICR BRI N, Z9) LEEIESd 2B, 4
ERTANG Y FANELTORKBEREZ) ZWNYRTZDICEETONLVET LS =
AV OHEED T & EFBAA LN,

HLEBLHLIEIBAT LI E R ETHIZH L
THEISHEVWT L 572

TANVTG Y FORMzE L )fEREbDE L,
ZOLEEHLIZERZDIDIILE) E LT,
ZFLTZDOHRMAFZ B 9IS S 50 5 v
LR, XNy 7 - ET—REEo2 TR wn
EORRIZBVWTDH

TANT Y FOMIZH SN R TI b v,
IS 1l~E RS Lo JE EDEFA-7 5125178 5 .7

CTLMHYEIND TMEKT ] 751 [HIILZFEDOOITETH WV WFEEMELT LD
@tyﬂnx\r74wvzb%am_ﬁét DI TANT ¥ FORT725 Ol hUE
ERDBDE|HE VST —ADEEE—HLTWwD, ¥ET =250 5 2ok
R TOIE, RIE, BURRHIB O IR, MNOWMES 2B L 20~x v 74 v 7 RITAETH -
7212075, ZOX)ICHEABEIIERTLEB), WOREGEE L TOBUANBH D7
OOWEBEIVDILLA, BRIZTANVG Y FAELTOREHRZIFTORE T 3¢, BRHEE
W R ERANM DL ELE VI DI EATZDOTH DL, F LT, TDIEIH
U720 OFELHEA =24 VOREEIFY, 77— Y Ew) EERICERGDINZD
7%

I David E. Clark and Rosalind E. Clark, eds., The Collected Works of W.B. Yeats, vol. 2: The Plays (New York:
Scribner, 2001), 554.

* VP, 608.

% Georges-Denis Zimmerman, Songs of Irish Rebellion: Political Street Ballads and Rebel Songs, 1780-1900
(Dublin: Allen Figgis, 1967), 71.

# Ibid., 71.

PR, 94,
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4. F—=NWE)—-ORIZIDI7T—)>

VIN—=FOWBEZLTA A VICLE 27— v OFLEM»LL2E LI, 77—
V) ARBUF20MAL T A VT ¥ R oM S & BT TIRROBICEE LIcE v b, L
tﬁof\:@7»bW%ﬁ~E@ﬁﬁﬁ@@i%%ﬁT&<%Dﬁéht‘&%ofl

o L L HEERMEIHITZNZNOERHIRIC B 21 ROLEWEETH 5\ oI1F) Ty
%Ottﬂﬂ@%txf B2 EEDMERMAPBEBSOFEEZFELTHELLRVEL, 2
D &) FFE FFICERED 20 B L X ENURICA T TEELRLEY Yy VL E
ole7 78 V—LFIIBWCTHETH L, [77 5 V=AM (Strategies of Fantasy) |
(1999) DEBTSATY - TIRNY—=ld, 7708 V—% [74 27V a vzl THEZ
DYOREAH ETLEMBATFE] AL, 20 [#RX] (E—F) 2ROLHITEHK
35,

TOWEEMR L, o LCHMTIZ R, XROBEEIER B E &M, BES O fiE 8
REEOWL L ENOLE o E L TAON L, ILREBRRLEROIEREN 2 &
DBRMLBEZI) ACDOB M TH L. TDO—TT, 77 ¥ T —Id RHFFR KRG,
Ox YA, 7% EBEDOIEGEM R ITRLZOFFOW N E AR E 2 HAEIC) AT
U‘%}OZG

CZTERSNTVMEHIE, REREHAELAKIIHOWL T 7 v ¥ V=L FmD 7%
P CEMOANE EEE 25 LTINS, SRS MADEEIFE SN2 ViR
OWEERL, B T2 L) ICEFERWRETIIF S22 LD TE L WBFERR L TEEICT
L5001, ZH) LEEHREFATLMATNET, CSIVA AD [F =7 HPiE
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The Heroic Legend Retold : from General Post Office in Dublin to Alderley Edge

Yuki TAKAHASHI

In General Post Office in Dublin, there is a strange statue of an ancient warrior. His
wounded body is tied to a stone pillar, and a raven perches on his bare shoulder. Titled The
Death of Cuchulain, it was created by Oliver Sheppard the Irish sculptor in 1912. The statue
was purely the artist’s imaginative representation of the legendary hero’s magnificent last in
an epic battle of Celtic myth.

The significance of The Death of Cuchulain drastically changed in 1936. It was selected
to commemorate the twentieth anniversary of the 1916 Easter Rising, the historic revolution
which drove the Irish nation to fight for the complete independence of the United Kingdom.
Since then, this statue is a reminder of the political event in modern Irish history, and its
heroic image is identified with the patriotic spirit of the men who sacrificed their lives for the
nation’s cause.

In the context of Celtic Revival movement which occurred from the late nineteenth to the
early twentieth century, Cuchulain provided a great source of inspiration to many of Irish
writers such as William Butler Yeats. Throughout his literary career, Yeats recreated and
retold the character’s legendary brevity in various manners. His later poetry and plays indicate
his complicated perception of the Easter Rising mixed with awe and bewilderment from his
Anglo-Irish perspective, which might also have resulted in his repulsion toward the act of
hero-worshipping associated with political post-facto appropriation of Sheppard’s sculpture.

The influence of Irish hero’s legend upon artistic and literary creation cannot be restricted
to its native land. Alan Garner, well known as one of the most successful authors of fantasy
novels in England, reflected the Cuchulain’s last battle in his debut work The Weirdstone of
Brisingamen (1960).

By presenting these examples, this article suggests how myth or legend, the ancient literary
heritage which has been passed over generation, enables multiple ways of interpretation, re-
interpretation beyond time and place, and in both literature and art.
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