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(Law and Pleasure in The Spire)
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T—NF 4 7 (William Golding) @ T8, (The Spire) %, {EED
BHELEFEEE T —vHBEBEREN T AERO—DTH 5, fEHII,
P L FTNEET 2BEREDEEED 54T 2 MEHEOETRE LIZLE
i, 22T, BCOGFEDKLIE»P 3N, BOBRPERL, TR
HEBLEDbNS,

YV — I A —3FBE (the Salisbury Cathedral) O#FMREH ZE T LICL
IeEzZ o TRE, OFAAY a XY A (Dean Jocelin) ORI
BL X, T—0VT 4 7 OMDNHDEALFR, LOREKICERSH,
WHITABICHRET 2EDOLAESIETH S 0D XD RERE L EEHNTT
ZbNT&ET, LU, ZOX5 RERZEBRTET VT 4 7 OFHE
FOEDOHBIITH S R, fFFIX, FROESZRNC Ty L2 eEs
LZREEREPAMINSE, T, X 2XOHELSBAEER DB 12— BRI
KB THEELZRBLTWS, YaX ) r2RETIHEL X, HO
W, BREE L LTOEY, FROBKOERRE, ZLTEZsITRTORE
ELTCORBENSOLEMLREPEZ oMLY, Zho LBEELT, o
BOEIBRBDBIOHEMOBHZHROENEIATHRBL TS LI A
bid, YaARV BRI DEERSFY LI D LT 2FHL, HiEr g
THNZERL, OBLIIEDHEEZNET % &5 FRZHEREZEFHRO
A 76T 2 Lick 3, OB, FRONK, HEEOBEK, B
FEORHL, BIELRE, ¥aRY YXOECHRAEE AMERIEROELRZ Y
DI|MRERGEANCEAH L T L, Bz, OMIEDEREL Z OMmIEIZB V>
THEREOERCIET 2 L5 FE L ILIERES, $EIC X 5% —/E
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REE e b DI L TWnd,

hsizeTnd, EEPREROPTER—EL TERKLTWEFEET
Y, T—NF 1 7 OEFOBERTESTHE L HEZ N5, AT,
IO WIRR AP SN EYTEIEICLYD, T—LT 4 7 DIESRI
AT Z2IEAREDOHERICED DD TH 5,

I

L ZDOMMNEZLOFYREEE, YRV U, S LRRTATH
DEEHIWE &2 50 0th% 5, HOH I, HllikEROFE» SR DH
DEERODLIYMECR 272D, REBESIOROOTEHEIG /LU 72FRED
WNERDS, HAREDEBEDOFOT LB HNIY, N—VTHDOFER %
b FF T T3 AOTEHREARD, BIIMERZTE D MEOZRICE > 7
D45,

VaR) rBFROBNEERT 5 —HT, FROBRFIRECHESNE
WEBINED S, RiZho> T, REBETORIEEPD S IEESHRESTO
BROMILICE D Y aR ) YORESERIEY > ). (Father Anselm) 23
KU, HizdH->Tid, ROERERATO—ADBEECTHEICEINLD, U
AV OERZFF/ SV H N (Pangall) DFFEHRMEZ K OREZEZ, <
NEHRL &5 LT 2 AROERD, BcEARAEEE AEICmE, >
WIZ IR REOAELE L THAEOEBROMTICEDTLE S, £BEIT
2Lk CTEMOREERERZED S L WS Ay —7 3 — M OREESS, B
WZZRREINTWEDTHHPVEBEEHL TE CREED-DIFRD
WAOBSORELZHE Y a A Y ik, LrLENS, TOBREIIEE
BERERERII LT b, WPV L ITERG—HCES ER, 16

(1) Mark Kinkead-Weekes and lan Gregor, William Golding: A Critical Study
(London: Faber and Faber, 1985) 211. Virginia Tiger, William Golding: The
Dark Fields of Discovery (London: Marion Boyars, 1976) 193.
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RIS 5> h 0 & 5 KBRS T 200, EERHE— -
No>—EDBRWL LT RWEENEOHOI TRRICHES LIS TO L,
ERBHIC L > THEEFEOFIREBHEIEICD 5 — Al 2 & 28I,
SHEHOMIZ DETREKOFHRI- b DI DIEELBET 5, FHEB IR LS
Wef, WMKHEEBL/2RuEE2RL, T80 F v 17—, (LEXTESE
TRFEZONBOWL D RHFPRITE R & 5, BH=0#HIT, BRROES EIE
BoORTHERERICEZ NS LV Thbh3 X3k 3, |

—DDHMZE D - 7-EMD, BHHEOEIMC O CIEELUEEL T <4
X, BRica—n7 4 > 70 WREOFE, OB THARE TR PN TS,
BMASTRHZED VS, RHEFEOIEE T > THRFH 5 EFEL XL PVFE
Jebd, —HEHOHKEPHEL TRRET2cEEEST, Z0E, HoH
HE L 7-BEOHN T DATRZEROGH W E U TERICH L AT,
EHICERNZESBET 5, R ULELNICHEENE h, Th2iiTETD
I ZRR ERAT —7T— P TR ICE > T, DOWREENREELL
THEDTH 5,

HUKAB ZOFpric b ¥ Tix g 5, BL, 2 TCEREBRICEREDREMED
— NHI7-ERBECEEPRE 5 7:0, MROT,OFHICE S5 L 5 2R FEAR
FL7ek L 2D BREIEkbNODH B, ML T, HIZRERRITOEDS H
D, SR RERELNTE T DTHBB, SYT KT BERHIZ,
DX, TOILEEELRIDDELTITEbNEDTH S, FhEDHEOEN
X, BEOoY »— (Roger Mason) #3850 A NVDET Y T 4 (Goody) &
REZETICEH > T—BIEINTO L AR LTDMEL, KkETbo
TEEWHZETTE Y a AV oD, 7y F4IHT 2BWESN, 20
— IR I N TICbOP IR b2 2, RERIL TS L0 EEEREED,
Z OB, phallus DEZRICET 2D TH 3, i, I DLE L phallus DA
FELILIEE, YaR) rIRBEOBEROEE» SBICERL Tni,

The model was like a man lying on his back. The nave was his legs
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placed together, the transepts on either side were his arms outspread.
The choir was his body; and the Lady Chapel where now the services
would be held, was his head. And now also, springing, projecting,
bursting, erupting from the heart of the building, there was its crown

and majesty, the new spire @

FEEOENADRED T v T 4+ ~NOFEREES ¥ HRM, H, BEREE
S5X¥BICDONTET FTIEIFEEDHERIC Z72b 2 HkD, ZOHHTES
R Lo T ED ERENT WS, HOWEERT % 120 DFFEDIET]
DOFELHNERE EZR B AL T L0 FRZHIARBPAL TO L, Y aRY
VHBEET SMOEICE, ZHEEDOHENBEREYIVIETIEPEBICEENT
Wa XS Bbhd, HIIRFCHERPES ST ™, 2L, 202
LICEBDTLHRELTWAE® 1L 45 2 (Rachel) ru¥y—, FoFA L3
YHNIE, BEL, REBERSE#Z T30, EXIOEEATYa XY v
BESRIEIBIKMVITIEnZ LD, BERS, VYaAR) BTy T
A ERUHTNEDREIEEBIEL 72DF, XA NVOENAEZHID T O
ETholeddThH2, a¥ v+ —DEVAFivd, RASLOENEEI
WATHE XS ZHIRERT 5, HAEREZUIVE TR NI-Y a X
Ve ->T, 79 7ANDERFHRI T L7101, " 28R L /-7
WIEZL R K AWXEH CAD TBLER D o7z, 7228, 20L& BHBEROHE
BRPH->TC T v T4 eudry -2 RRITHEESE, YaRIYUEHLY
79T ANOT T SNBHBICHT £, FHEOBREIC B TEREHX
WA aN D &5 RPEEKRDL S DTH B, Ehethto ™, B Bh, b
LTHEBRT 2% 01, HRMBELZOLOBELZHEEL, IOV AFE Ko

(2) Williém Golding, The Spire (London: Faber and Faber, 1974) 8. AT T4
BiD7 7 A MEIRTIDRICED, 5IAXKUVERDD LIZR— YD HED
S

(3) Kinkead-Weekes and Gregor 217.
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TOLHEEEARTZZ L7V A7 7 7 (Julia Kristeva) I L Tw 5,
", (“abjection”) IXRERG DAEFERENCHS b DL U TROERD TIZH
N, BRI THEELHIANMELEZZ2HDTHIHB,Y 2D THE, DRE
2L L, FROHENBEOFICED ZxhaERELNDZ, Ya R ¥
DER LRER, BCOFEAED, 7y 7A4% '/, a¥y—% "8, 75
L7 4 TAD=ZARCHSAENTHET % 2 & O TERWHIRICREHIYZ
bDEFEZOND, YaARV YUY, Sy T4 By 2RTIBFOEREE
DD ERIWMERYEE> Twb, “Onthose days he would climb eagerly,
like a child that seeks comfort from its mother. Only he did not care to
think of a mother. If he did, Goody with her hidden red hair would stab
his mind and prick tears out of his eyes”(112). T—NVFT 4 > 7O D FE
BEBACIE, ZOTT 4 TRAOBES P SEN S NROE DLW, BRI
BRIz LS, MO OVFERL S, FEROBENCHE: WIAEE2 £ K
bRk o TEDOBEERZT, EHOER HEOEEIC S 53, B,
YA £ (Simon) ¥, HOOEEPEEOEEOHEDOOOFAE NI N
T X RREER2EEL, Yvv 2 (Jack Merridew) 1%, Kic#-72H
SOEZWEZ D EBTER WY, “He [Jack] knelt, holding the shell of
water... He looked in astonishment, no longer at himself but at an
awesome stranger.”®

i, ZBRELT Ty 28T hid 32188, PELBX "B, OFE
HEZBIEDTFoNTWL, TB¥Fv—-~—7 4 >y (Pincher Martin) T
1%, MOERERT 5+ ¥ =1L (Nathaniel Walterson) 23 X 7 Y — (Mary
Lovell) E DE#HKM T B KA T, A7V —~DBEWET 22 L 2RE
2 qnfe~v—F 4 > (Christopher Martin) 2%, RV A7V —%K, F

(4) Julia Kristeva, Powers of Horror: An Essay on Abjection, trans. Leon S.
Roudiez (New York: Columbia UP, 1982) 54, 71.
(5) William Golding, Lord of the Flies (London: Faber and Faber, 1973) 69.
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YV NVERETEET 4 7ABROFEHLC DN S, FH=Tic &
DIFIDEEN TS L L bz, I—7 4 YRAECEREEENL AT Y —
~NDFRFIE B B R EN L, HLXOMERENICE Y Dhh, ZTOEFEDIR
RCHOCHEORBCEW L NG, v—7 4 YOHCRKRIZ, T3 7c~TH
SNy D &5, “Christopher and Hadley and Martin were separate
fragments....”®

vaiRry, FROBREZRET "BEEZIT 5Nz, (“bewitched”) &
Ezohb, 20O "EEEbToNI NBBEENEDE, MEHEOKED
BHCTH B, =74 TAMOHRE, F @I ORLEEEMT 5,
714 b (Sigmund Freud) %3 “From the History of an Infantile Neurosis”
DHETHETWDE LS5, =7 1 7AENCE Lap b —HKF O, BR, X
HoBfTA*HEL-YVF A 47 4 7 (Sergei Pankeiev) 1%, 7
¥, BOMEZRML, RCKXOMEZERLIzEwb B T —
(René Girard) 1%, £ %% b AHOKEZMEDORKLEZHE ML 12D TH S
ELT, TT 4 7RAD=ZARKEMNULTL: "ME0=AF, OHimziEZ 5
%72, 74> (JacquesLacan) 1%, "HEO&EIZMEOMETH S, LHH
SELTwaPMHICL > TRO B Z L R2E Lo EHE, BFORE R
s sz eDFcRBEERET, MOEZZbDIKEI->THS I ") 258
TE2YaxRV VR, REBEOGRES YT 4 ~NODEEXEDOKEEZ, ulvy—0, 7
TAEHT B2REO AR TTT 5 I L TRESERCHAUTW S,
INRGHEBORERBE LERD E I AR BRWIOTFRERIER, DLl
TR GEER) KR8, JEFF, £, £%, HCAHBR L TS 0=

(6) William Golding, Pincher Martin (London: Faber and Faber, 1969) 161.
(7) Sigmund Freud, “From the History of an Infantile Neurosis,” Case Histo-
ries I, trans. James Strachey (Harmondsworth: Penguin, 1979) 318, 332.
(8) René Girard, Deceit, Desire, and the Novel: Self and Other in Literary
Structure, trans. Yvonne Freccero (Baltimore: The Johns Hopkins UP, 1990)
1-52.

(9) Jacques Lacan, Ecrits II (Paris: Seuil, 1971) 175-76.

(10) S.J. Boyd, The Novels of William Golding (Brighton: Harvester, 1988) 94.
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BIpEREAHTI LR S, ZhsidwThdb T4 FPAEHEEZFNL
HNZBIT U 7RRE, B TG WREDOHRFROTH 5,

FRETIX, ZHREDH-T, TT 4 7TADZAED S OIHTEECER
T 5 FEOBIT L NIER, RUFWBSHEL SN EER > L T4
5%, (“the imaginary”) DO#EBEIZIND, FHEIX D> TREZHOD
POBEBL T T 4 TAD=ZHEL S BIRES WIcRER, REF D5 WIETR
#EkFF) (“symbolic order”) & LTS, HAHIZ, 7V X797k, "HB&R
W, XY 58@E % THECS8kE), (“the semiotic”) &7 %,

FERZEGBAD O S CREFHEFA»DE B XEHE ((ROfE,) »HE
BADEBERIC L > THBRINSERED, ZO/NHOT TEHEEITHETL T
<o

I

e, TNEHRIIBRLEDEREN D 6T T 4 7ADZHA DR
WFFE D, FRRIEKETER & hE ORE OFMME L, fEORED a2 v —
WHATREEL 2 L0EREYHT, BHREFCBITL2Z0L ) 2EAOE
BT 2D E EHELRIN, BAELEZEERSEHOEREBRL TO L,
TEAROEMPFERALO—BREROTE S, BHACBIT LY a RY
YOREBRERBRLUIED 5, EMORFIIEHFELEE LMY rERCED
CbDOTHY, HHEEEREZERS EMIZAARWICEIL L R 2R3 5,
D& REMPOECRLCHENRE, ZORRZ2EVHLZEEESH
ZANMEEMATHEE LIS ET5, T LR —7T— MBI DR
X, B, BFA, HAE, BHHOXESSFENXED S 5HE, Mastni:
ELERHDOE, BEERODEFEZRETHD L bbb =y 72l 125

(11) René Girard, The Scapegoat, trans. Yvonne Freccero (Baltimore: The Johns
Hopkins UP, 1989) 31-32.
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M, COLIRESTURHREZILIZEEZLDTHEPPZTNDHET, 0
2 5 B, Ohk ERERL, POLIRE, BELTWIIZEE, Vo
TAERDSESGTERZEINNE, Thid-bEbigrsd s Hh,

ELTHNEDT NG, Thilk, ZOLDREMIE, #HBEHECINTLE
DL BWRBIIE HHIVER OB REELE 201, i, COL5RTR
F1 OFFEZRETRZV, ZTOBMBEEVPAWICHMORED 2 -2k DR
TUEBEERZERD CEZZPEREZDTH S, 2F D —A— AP LT 4
TADZABCEHALI®OONEZIEZF, BFELWLOTHS, Fhiio
Yy —®phallus #ET 27y 7T 4 DFEECHEHIBREINLEY a3 Y Y OR
HEROBLE L 3N Z LRV, BMEINIBEMN, HOKEIX, 7y 74
EEAELAOY y—DHEDERZ A —ItE%R T 5, Z0X5 %Y aRY
ORI EFBORBLBITHRRICFG L T, F2EE < E£MOEFHOETL
DIHEA T <,

e BER E OMEHERIERIC & 2 BTHRKRCEILED 20T BFERELT
EBINIToNBNRIE, Rl L S5, KFASEMCER2ZRIZT
LbOTIERV, LU 7-AREDERR & PRFICHEEL LB L 7-EMIX, %
DREDEFEZ L TEBHST) KEET S, 20 "EH5F, 28, %
BT 2 "HEN) LLTEFOFTEBERCBRRONTOLDTH 2,

R, R IO LS AR CHERT NG, FRRECBE AT T b
HEI LI LR, FREOHMEZ 21T T, BEASh, HEHEZER
DEHICHET 3, ¥T7—VDwd THEDOMFEEE, (“the sacrificial crisis”)
THEMWax) VOEZRONICHS TEH) ODIREFeY»y—ELHHEKL 72
v T4 DENBHTHY, HIFZD "Eh, 2O0%2BHOTES—FH, &Ed»
5FBHRAND “spire” BAUTE b LEE<, Z0E I, &L L-HYWOHD

(12) The Scapegoat 21-22.
(13) The Scapegoat 86.
(14) René Girard, Violence and the Sacred, trans. Patrick Gregory (Baltimore:
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NIZRO EOEOHRCEIGZ L&D ons, Bk, i, #HEO
FFhERBZIOBEHEBRZATHRD B DTH 3,

HEBR a7z TN, PREENEHELT T, 2REANT I ERBICEOD
DPLTWBE DL, REICHT 2HBORMBETH 2, “Some form of life; that
which ought not to be seen or touched, the darkness under the earth,
turning, seething, coming to the boil” (79). "B, OEEX, F/=, fFlz
F, YRYFONMIDOEDBRL DT RENY a R ) » OHfTE L 72
DEDORIGE, Tk BEEOFICHHER %,

Among the rubbish at the bottom of the pillar he saw there was a
twig lying across his shoe, with a rotting berry that clung obscenely
to the leather. He scuffed his foot irritably; and as now so often
seemed to happen, the berry and the twig could not be forgotten, but
set off a whole train of memories and worries and associations which
were altogether random. He found himself thinking of the ship that
was built of timber so unseasoned, a twig in her hold put out one
green leaf. He had an instant vision of the spire warping and
branching and sprouting; and the terror of that had him on his feet.
I must learn about wood, he thought, and see that every inch of it is
seasoned; and then he remembered that the spire was not begun nor
the tower completed to the top; so he sat down again and blinked up.
(95)

A EF LR ZPHRBICZ TV 72V 3 R Y vy ONEI, ayy—
ET T 4 OBMREERE XL/ BRI DT R OBEME LA A —DB

The Johns Hopkins UP, 1989) 49.
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WY, HrE3EdEME LZBEORBOMICEIERAATOL, ZDOY
FUFEFELLELS 28, JIRMERC I nd, RoMzeHRs I & TH 5,
RO Y P FEEn L 7R DBEZRHL, Y FIFBFELTWY
ZMEDFORIIMIFEST 2 2 L3RV EEL SN TS, /S H L OMESED
BTluwbid ZOFRORIL, ¥ ) XFOFeA — 7Mbb T,
I 5REONABDEHAIERD2ARMb A - M THS, YFIF2E
TIROITENL, Fhik, REE, ZLTSVTNVEBETILCET S, PR
VX% G, ELTHRT 2 Z L, TR LB IR OREZRIE
TEHIETHHo Y

B UCRIIE, 0¥ v — L OFSOEFPOMTER v T 4 EEELZRD
DY a R OTEIOHIZ d R o543, “Then he shook himself, for
he felt her cling, and this was bad for the work” (100). 7Y 7 4 O A X —
CEIEVII LIk ST, YaRY VRETETERENEIICHA, X
Tz, N T Vo2 IEMOEREILL, v T 4 LE2EL TN
ZOBWRTE 2w o9, BRL, GHEZHEL-OEHCHLONE, 25
L ™) OHBOMED, BUYaX ) rOBROKICHEZES Z LK
%, “I must go to her, he thought, I must save what can be saved; but even

as he had the thought, he felt the prurience in him like a leprosy, and knew

(15) A CHERIE, /XD ERE-TWSB, 2SN TFT)v (Balder) i, Zcf7 ) v
7 (Frigg) WX->TKE, HEDHOOZKHELSERE LN T B, 4 —
ZICHFETBYRFYFRIREOHBDTHIHEDHDTH W, ZDEREFICA
Ni-a ¥ (Loki) OIFEFT, NATFTUIEEHHDMKR 7 ¥ — (Hoder) Ofit- 1z ¥
FUFORIZEENB NV HTUVBCV R Y FEREITToNTERCHEEI R
7D, ZOMERICE DS EEIMRCE 2 DO TH 22 oll, N nid vy
Wy, VaRVYBFELTHOFLEWI Z LRSI, ¥VaR) rOEELBES
B, TEARIZEZ /S FANVEEORAEZEDH L7206 TH 5, dLERMHEED
FOXYRFIFEZDSEZWTNDEFEDL, P a XY VBT NVEROINEEZETDH D
ZEERRBETEIDERICL > THwsNzEFEFZ 515, Don Crompton,
A View from the Spive: William Golding’s Later Novels (Oxford: Basil
Blackwell, 1985) 46-51 &g,
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that if he were to find her alone there would be nothing for it but to ask,
and pry, and demand, without knowing what he wanted” (128). f&»33k®
TWaDE, 78, 7 v 7 4 EDBERZLADOHTH 2w, T &, ")
2HEbR, MET 22tk ->THI-T ™ OFEEEZEV-T, ZORE%
giRd 549

ZvT4euYy—0O8RRIERIMESES HEZ DU, EFCAERIESR
AT B, u¥r WL T, P SARNAEEL CESHBHLTwS
LEEHDLD TAHL, TORDEARIZ oY vy —L vy T 4 LDE
BRrBUEHERESES, vV —DFHELI ST v T 41E, YaRY ¥
DEEBROFEFR T 2 i TYHEWME T T 5, X, ", 2 k3 2775
Ny DI|/ELTCRTy =T = 3NcbFThHb, ZOXRIFZ "HDE,;
DHT, PELEPRBEEERICH T I2HOEBRLBHERLS L I 5ER
W, ZTD L, ZIZoEDOFEORERMIK, THOT R, OB L EED
HosEin s OFIER, B, "HEOGEE BNuh kb, v ¥ vy —0 phallus
PRNATE7 v T4 24EBCHTEILET, Ty TFaeudy—050KERIZ
WLz It R %, HEBEI - ELE SRRV EL, AFRENS0
R, IESRCZ»E 5, 7205, ZAOBREBIZ, KHEr, ¥ a3 AV v OIREHCEP
PICEPUEDRY, 20 "Hh, OB, »OTRWIEEHL {HED
L RELHIED 5,

WEMBBRICER L 290, Bodizk 31, MROAREZHEML X
2ETBH, ZOEIRIACALLTKEREALHT T 4 PAD=ZATEOD
EAZERY (THEE5.) o T, SRS L THREES 2 E, [FRF
W2, BOOFEBSTHEIN2 L5BBREREBRT LN 507 TitE, &

(16) Michel Foucault, The History of Sexuality: An Introduction, trans. Robert
Hurley (Harmondsworth: Penguin, 1990) 44-45.

(17) Melanie Klein, Love, Guilt and Reparation and Other Works 1921-1945
(London: Virago, 1991) 190, 213, 253-54.
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THHMROERE L, BRI CORRTHEEZ TV A EVo THHRE TRERWV, T
7 4 A DEAZRGX, BMORFD O» WIEER, ME, RO T
D, COREBTHELEET L2 1, Bb, HOPMET 3 L iti
BRNPSTH D, |

YaR) vk, BOTONZEAREEAZ 2 L5 RHOFEEY, HFED
ZEE OUBERT S EHEL T, —PI0 "B, bodkh X D L3258, BE
BERLBBLFELWVWIT 4 7ADEHEARRE CAD o, 72— LU 7288
BH5|2ZpN2MEOREPETE LR S, BRI NE, HIZHD
Lo T "THEBRA, WHMAShTbiTTH S, Th vicLhil, FEH,
IF 4 FADZABIZBIT S "B, K2 I L 2BRELTET 2 (T8
ko)) #, > b (Immanuel Kant) @ TSEEEFHEMEHHA, (Kritik der
praktischen Vernunft) oHz, F/, FOEILIC k> THEB X UOE KSR
PREORICELE X ¥ 518 (TER0#,)) 25, ¥ F (Alphonse Frangois, comte
de Sade) DIEFDFICRHENZ WS, Zhb) ) BuFhdEED
AMELD 5 — TR L DU 5z b D TH Y, ERERBRFTE ST I T 5,
FIToZ2HE, Feffbsb0e LT "TRO¥FE,, BIb TD%, (“the
Name-of-the-Father, le Nom-du-Pere”) 2% 2 509FKE 7 4 TAD=F
b o Bl THREANELI DI, ZO"RO¥E, ((RDL) THBEOTR,
A%, Tz "B, Lol ArERHES, Ledic, TROE, BEY
HERTE, EFEREVWOETD B cFosniREBicEz 0, BEALS
Bith9 5 2 L 3T E R WEORIE OATREENCHE D TEh, 13, "ROFE, k&
D, EERE>SBARALXFINIFEELSHKE L L THETS T o5, &5

(18) Ecrits IT 119-148.

(19) Jacques Lacan, Fcrits I (Paris: Seuil, 1966) 157-58. Fcrits IT 66-72.

(20) Anika Lemaire, Jacques Lacan, trans. David Macey (London: Routledge &
Kegan Paul, 1982) 83.
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S L FELERE E OO OfEE 20D "B, (“the thetic”) 1%, L
PLEHS, DRIEEIDSHEC L > TEHEPEINS, "TROFEZ, "EIMH,
RZDOYHEELT, FILEHKE2ILET 2120 DH B RE 2 KL
WEODHT, ZROMARBIOI>ICLTEEINS, SEREKFIL, EH
EREEHZ IO TRELLIEE TR I L TOARBEEL F 1o T
TEWTED, T, TEMECIIER S L RRSBNE L SN0,
JFEDEEREN I, U L IEAUER] & 2 hic D { FBUC & - TEESREBFO
o2 L2589 Z OMOFR A > 5 681LI13, BCORELEKOF
RO AENLZZRME R 2DDbDTH LIPS LIEZHOER, &> b
D "EILORE, Y FO "EXEORE,) FRR, TELME PEELIEE WS Z
ENTES, 2D&DRiED, ELERERKTFH o FHELSHE) 2 RN HEER
T o, BEEHELEEUBBT 3O RBEBGRCE STk, FE
BIERosZE L EHENEREINS,

YaAR) rOAERREDT HEARZHDOIEE, "EMEILHEL 2IE
THY, "B, oF2BRT 5%, HE2ERTLEZL THEh, OXE
WEBHT LD,

m

BlicihR7z k512, =74 7 AOAZERITIE, BiOKBIDO DO nIERE
B, i, BROMATH 5, HiE, &£ "HEOEKE, OFEBRIZIC i
FRLTw3, ZOEFERE2EIEDZFUTCELIE—D, "HEBIWHFZITLT
=ZROMR (REF) 2HEET LI ThHD, ThiCEEEIrOFRE TE
L BETS TROE) BARRTHS, YaR) YERBRLZLTIDED

(21) Julia Kristeva, Revolution in Poetic Language, trans. Margaret Waller
(New York: Columbia UP, 1984) 46-51.

(22) Powers of Horror 90-112.

(23) Powers of Horror 64.

(24) Revolution in Poetic Language 83.
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BEIZUD D ZEDRTEBZDTH S D D

THEES | b THMBE OB, 13, Ya AV VERYEL AL OER OB TEE
ZEITLT WS, 79T 4 D> T—RICE &£ 30 2 RET-0EEE
Mb, @iy, BECHEEBEZRIEATHEABCEhEXL, K
THEBEI:IATHRE®E2EDN, — A, ZAEHEZTOLHRZ2OTY v—
BotHEikz, TEORFICHEIED &0, BA, &5, BRREVHE
LT L E > TE TR U THESHT S v, REFEONE» EBbt/zy a A
DOEFOED DICIEAMRELCD, RELEBVFEEB S, 7y 740
eI, WERC, FEE2AHIICELIY, BEORILIEIBIO—KERICD
BT 5, S BEMOEEZ D ST, BOFREOEERTY a XY
vEEAL, HILHBEINFOMHAK, BEESEEL DL >THRO LK
AU 517z Midsummer Night Ok iX, FEEDOEIE» SBKD 7 EDZED
A ERTIRICED T, Yax ) YOFHEHORDEVWHEED A N—ET
2, HEE2—RRELTIORIKEMT %, EiX, ZhiF VI ViEE
Wt 2B 52D TH B, VaR) ONETEROREENEZD, &
BB - HE R (BR) 2Rz 33 2WELEk 5,

Someone else was facing him. This creature was framed by the
metal sheet that stood against the sky opposite him. For a moment
he thought of exorcism, but when he lifted his hand, the figure raised
one too. So he crawled across the boards on hands and knees and
the figure crawled towards him. He knelt and peered in at the wild
halo of hair, the skinny arms and legs that stuck out of a girt and
dirty robe. He peered in closer and closer until his breath dimmed

his own image and he had to smear it off with his sleeve.(154-55)

86 2 AEIC L 2 L, IRESICHS e AS DR F Ve v X AKIBK
RRON, RICERG (bH) L OXFIBopWRE BEHA) i E-o
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Twd, £ 185 AL, BRKEOPCHCOB 2RI B H L WvwI, &
G o REMFEHOR B OIHOBREAN L2 0 1 F£HIE, "TSEEHRERE,
(“the mirror stage, le stade du miroir”) & L THIEDT 615G H O
Bk, BCLtEBEORAEZ D05 Z L, BMOERLINSE I ETH S,
CNBREBBFEANDOHBFESE LD, YaR) YREERCHS B2 OE%
MELEXFT LI EBNTERWRBREZH S, Bib, i TSEEHRER, RN
BITL T3, IONEORMERELS, "RECS8KEL ((Fh,) ORELZ
THELTWEDTH S, "HN EMRANCIEORZE» T, B SHE
T 5LV EIEEORBETHE, Kk, RHEREOWRC L > T LD
MR EILTHNT W0, PO TRMRHRE2HICG 21, DOKR%E
DTV E Y RYFOHFThoZ LXK »EN, ThiERZEY
7w T 4 OEEILEOREICEDbIS, “.she came, treading the golden
maze with bowed head and billowing dress, and the bale fires shuddered
round them both. He groaned, out of his terror. ‘I am bewitched ”
(156). F7z & e Ol A OB D, hEF OHEORKOF THD
DBIEELTOSRFCREEDSDTHL, Thik, 7y T4 T 5Ya XY
YOYIEBHRED, BBy 74 2bQlcuyy—0OREDOHEL B0
E— ROV RTIRED, BETBZE LWRETHS, ZOECHEDORE
iZ, TEHERERE  LARTICAIE D S 4L 3T~ S 7z B4R, (“fragmented body,
corps morcele”) CODIRBIWCEFHE DS D, Bib, BidRL 72X S, =54 77X
D=ZATBHL I » o TRATHREICBIREE 2 < 1R85, Th L ER
WKkD S HOBACOFEATH S5 & 5 RBERICHZ S5k,
SBIRCHM->7:Y a XY YOFERE, FHOLLET, FEER L EDRWIE
RT3, EOEHICHEE >z "ioE; OVFEY v 7, T
I NVEDEERRBMLIAT ) —DBEBECHKS TEVFr—e3—T 12

(25) E;‘cms 1 89-97.
(26) Ecrits I 93-94.
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DIZYVANT 7 — =T 4, BWART MY R (Beatrice Ifor) 2Bt
DB O phallus #FNBLTWa X3 RERCron, BEYL L EFY
B> TEHEE T (Free Fall) ©¥% 32— (Sammy Mountjoy), 5 D
b —FITEhizdbD > Tw 5,

X[z EVELTHUMOEZERIIEZ I L5V a R ) Y, a—<h
DEFEINT: TER L8, 2EBHICITAATTFER LV DTS,
EREZHL OO ZFRT 21D ORBOFRIELEFZL D, LrLEedo,
FIETHRL IORBFRERREZN > Td, 797 4 ~NOWEHNERIC
Yy —DHEDOREBTHHUL, "B,y y—0DbDTHD, %
heflbidtr L \nwd ¥ a AV rOFREEHZGHREORET BN O T
b vy, “He said to the Nail ‘Oh be quick?’, for he knew that when It was
driven he would have peace”(161). ¥a AV yOEZHET DI, E |
EHEEBENCER LTy T4 DETHB I Cduyyr— DK
&, I EHAMBEGEELEL ONH D, THE, LOESGEEIS
», HHEOBRTCOBEMNRIELE OLENDD DL rEAHI KL, “‘But
it’s just a game we're playing, Father” In this uncountry there was blue
sky and light, consent and no sin. She came towards him naked in her
red hair. She was smiling and humming from an empty mouth.... Then
there was a wave of ineffable good sweetness, wave after wave, and an
atonement. And then there was nothing”(178). ¥ a2 AV DI 5> LN
ENCWER S 520 X 512, FHERZ IZET, iRz fvnsss Hig LIicE L
L, BEFOEIIELHEOPFTHEO—FEZWY, ERICHBoNIRE LS
KRR a AV OB TTIH 205, HOEFITIEREDERD D H3H K
¥, BT S, “Soin the end Jocelin felt nothing but the pain of his

back...and apart from that, a dissolved grief from throat to navel” (203).

(27) Bernard F. Dick, “The Unsearchable Dispose,” Critical Essays on William
Golding, ed. James R. Baker (Boston: G.K. Hall, 1988) 80.
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1258, EE»ORERELNIS, YVaR) ryORNBERFATEEENESE
Z72edTREI. HROBAEBFZRECIEKET 5D TREZRL, £0OER
ZELBICREZ, TOFCHCOEDERZEZ 5 I EBTENE, OB
R, REORERE—FICBE SN, SRTLORBEERSL 5 2HEErD 5,
HODZEREZ 2L ZHL, EEFDLIZEHASQHEBEFHELEED
HoRPT, ThozWfEd 2R 00FKS L@l 2 TELHE,) 2
DORKERE LTI ETHb, 20X LTHHT, REKFIIFELS
ARENDIGIEZ LT T2 Z LD TE 5,

i TEEE, (“the sublime”) 24EAHIFETHH L, 2O LiclH
LTZY A7 7%, “Inthe symptom, the abject permeates me, I become
abject. Through sublimation, I keep it under control. The abject is
edged with the sublime.”®® L 7R %, RO HEA, ¥H, RICEAL /2% &
DEFEER TV aR ) v iE, BEIRI[DEVH, BRICHE>TwE7 S
L3 (Father Adam) ORESF2 REES o TR ZBEN, Z-oZ DHEBPICH %,
ST KRR LRI b @i, £V S EEROFENES, LIZLED
BALBENTHOIUNIF Y 5 L, ERVEBHEL TR, T/t
HEerAOXREL B, 2, #kwe, Rz, KEAL, H250EHED
BRI D, HOFTEARLEEOD L, REXPBOLLEZ > TWBJIEDO—
HT, ZBOITARTODEIVEZE LY 774 7DLIB—PDAh 7w ik
T—W, MEERD, BIRUEY, ZELRORWL, X8, YaRV D
NEZES LHEL 72200 FIRHLIES, “‘No kingfisher will
return for me.” All the same, he said to himself, I was lucky to see it.
No one else saw it” (205).

RV IEL DRV T a XY PLF EBITHBERTHTENICE L 121
S5—HDOARIE, WITNVEERAA—JREENTWVWE, T—IVT 4T

(28) Powers of Horror 11.
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DIEMOEREX, "Eh, OfBAE T@ES AR TA5ECHS Lo
THBEE Tk, NBRDOE,TE, ERIW SN FHOIELBIHES
Nier 4 rOFERE, ZOMMIZE D DL IR OTKREMEM D BEFT 5
R NENERET 58, REERVHEROEDT, ¥4 EVidSHRe
I D HE S BEIC 2 B RIS 1L, WO 5 THRIZ> TWw <, M
WeETob g (The Inheritors) 1B WT b, EETHZTH LU v AL (the New
People) WEEINIAMHE L ko327 Ty —n A2 (Lok) DIRE
S5BRNBED, REVECIESERSER Y, HITVTEESL, #
DL LT > THER 272K, "TAHOBEL (Davkness Visible) TH, K
bODOEBEELTHY U YDKTEIEL 7277 4 (Matty) %, £HE2HEED
L WHICEBENTEL, WTNOESAMLEECEANEBC2EYE
P S b, RBICIZENSZRY E S EAIOERITORM L ERT 5,
Z W, "TEN L SERAEBIRT 2EPHEILINTVWS, Ya XY Vi,
ZOHORAZEOHIZ, ERRREORE CIZi {, TTRAMORMZHD > Tw»
DR EBINCIRID I ENTELDTH 3,

Ll, YaRY YPHOOHAOHERZEERE T 2 et 2 R L7203,
B BAM—ADTIREFCEBZbDTREY, WOBEDFELE 7Y LMY
WEEAE» 3N, RN SDENIIE 2T VAL SEIT SN,
YVa A vid, #1OCREOREOKF 2HEAOEROFLIERIED 5
ZEMTENDTH S, FREACBI) 2EHCOGEENHELTHWE LW Z
id, LV HERT, BEORMSHAE & ko THELL, BERAOEFROH
LDREBSEANTVEWI LRV, RELS, HEFSICBT2EHED
FE, BEDEBREZIEVWED LS REA LA D FE O DI, %
DOEMNELTWELL THEIU» L, "EORB O BHES DES

(29) Edmund Husserl, On the Phenomenology of the Comsciousness of Internal
Time (1893-1917), trans. John Barnett Brough (Dordrecht: Kluwer, 1991)
116-19.
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OFLRIZEESINTHWRTINIE, ZORBORNIIERET 2822 n#H, —
TATAD=ZARCI->THEL-ECR, ZO=AE2E0E2MOFIET
TEETZIEREETHL, 7y T 1 0y —0OFBEHRIE, KON
PEFLIBOBBRIOBRLTHIFZL I L E . Z0A4A XA —VDBETS
DRNC & TR 2o g0 &Y, Bwuiliznd, 7y74Eeudy -0
BIRSERE T 2DEIOEHCDE 2RI 2 WHEYD, HUZD=ZAROBICH
CiAbonbEaEdrd s, REOHENDOBEA THEEROPICZI DA A —
PBETENED, BFRIKECIO=ZAEOFREAL D 5NT, ZROH
FO(REFR) ~NEBRHET 3L TER Y, TR FEE2ERL ZZEMO
R TOBEEIR, WHhELIEHC LD S T GEER) REEERT 5
ZrWixb, HREKBU2HOOFE GREFE) &, EIl2EoTH, £
D HFTEEDP & REAFRN L FHERIOHFHBEENTE D, SRENCER
EENTWBE X O —=KR>F7 1 (Maurice Merleau-Ponty) OE S Xk 5
W2, EERT BRI OIENIACEORFE L, RLUTERD L S KifihE &
Wh5DTIE L, UFTOEED S ROBEANMEZ THE-o-TwdDELT
BOLERPRZDEIACHZEPZ T, AREBAEINTEDA A=V 9
fEHEINTWE, YaR) U2, HER2EZEoMFAIE DT 57201213,
O LIREORNOF TCEC 2 RAETLEN D> Tz ZOEIKRTT 5 A
HRLDFTFEAY a AV DFEE, Ty NVAHKDE- 7Y a XA D4
WIrb I, DR KERMEIDLEEZ XD,

YVaRl ryOFR LN, FROBMIEE L2 ABOETHY, %
DABIWCEHE R I 72D DEBLREDN I Z OHERNICH 5, “ Now let rﬁe be

(B0) L.EXRY 47— T8y EARERM - EER GER &7 37ERE 1990)
65 208,

(31) Michel Foucault and Ludwig Binswanger, Dream and Existence, ed. Keith
Hoeller (Atlantic Highlands: Humanities, 1993) 63.

(32) Maurice Merleau-Ponty, “Eye and Mind,” The Primacy of Perception and
Other Essays on Phenomenological Psychology, the Philosophy of A, History

and Politics, ed. James M. Edie (Evanston: Northwestern UP, 1989) 185-86.
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precise. I had seen the whole building as an image of living, praying
man. But inside it was a richly written book to instruct that man’”
(192). 7293, B TIRIINE OB & D INTOEY) Z £ B3HOTE 2K T
ZH5DTHLEVNIFZICHENTOL, ““The church was there; but the
ultimate prayer, spiring upward from the centre — physically speaking,
did not exist at all. And from that moment I knew why God had brought
me here, his unworthy servant — 7 (193-94) FefERIHT D 2FEEH T 3728
WIEENIES SO LWRERZENTILESHY, BHIE, ZOEBEET
DIzDIHPBL LI A TH S, LEITHFX S, REETDZDIEVDH
RLBHLMbREVEVSHEOBITIE, ZIhoBELIOTHS, £z, B
BOEOED STEOIRBEIC Y Ir> TERT eV ARzt hiX, YvaRXY
YETD OBEARBFRE T SH DT Twin, T AFHEYOFEAHBLS
nED, —RICEHBEFRSEOMMNICE THD 2O ERKCE, A7 YRV
(Alison) & BEOENEIZ H - 1-HIETEOIEEN D - 1z, ZOFEHIc, EED
Feth, OFMEZIEE 572D TH B, ¥V a AV VB, FFHIEODDET £ 7%
7 (Ivo) DI T TAREESESBICHELDS, TOVEOXE»S
RIEDBEEMOREEZITI THLE LI RITOEHICL 2 D TH- T,
TO—/T, REBITCEZLBR 57 >N AL TE, AROE
HITZOHSEH UEREHEV 5,

ZDXI, YaR) > THOERX, HENPSHIZDWIzH DT
R, HED>SFLDODFoNI-bDEDOTH 3, DB, (The Paper Men)
OFIZ BT B{ER N — 27 L — (Wilfred Barclay) ik, Y3 AV > b5F
# (“exoskeletal”) 2 b o /-8R Z SN L S SPBCEHEOANMENT TH#E,
ORI 72 FESakES R 2 E &, MRS ZESRERF & L TOMDEED
— AL DT s h, FEICSHREIEBREOFICHLCAD TWE, ZOHRE
i, Wb THELCENME DO ThE, ZOBEE L IEMNERRAT,

(33) William Golding, The Paper Men (London: Faber and Faber, 1984) 114,
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FEAE BB REFFPREE > TwH LEZ NS, MOENHE N
B EZIRE, BEONHEID "Eh, BHERLTOL, YaRX Y Y2PHLHZ
“‘T’'m a building with a vast cellarage where the rats live...” 7 (210) &&F¢9
ZDRIEREH TS, ZOBEWHEREDZ20ED, THELIE, MOEEW
ZED, HRERERL "ER OB >TOLITH S5, FEEZ#HTL T,
ZDEI REHCOEOWF 2—2—2fRIBVED, Fhs2EROFD
WEESL IO T, #HiE, RO DHFCALZAMEI TN TO L Z DB
MEHOHCOFEEZINVREL, ER2OMFICEMT 5, 2D L5 L TH]
DT, "ENE BFRSEWYRL, FELS5HKE T1bH v 5 7200 /228
SREEEFNCEVHET I LR ER S, ATV IOEEIE, HIFI®D
TR Z 1:HELE (Dasein) ODEETH Do 72,

IV

7o F 4 DFELLEE, LBEEFEREL-OY v —iF, DWIKHBRETK
WEAL 72 £ D&EIE LR 5, MBRKFNYa AV vE, o r—0BI >0
ELXEBEALEILZE 00K, FEELRLDKREREELLTY gAY
VXY 2B EERAT B, SVAN, T T 4, OV v —RRREAT—
FT=PZBORo /Y a R Y Vi, "HEBOGEICEI>T, DVLICHSX
r—TT— b e RBDEDTHD, HRET /T 25]&H;rh, HIZEEDUT
shizu—70%E e, ¥V X MEHNEELYEZ+FICHEALZITOREEZE]
E¥o7VaRY VX, TAVxVDFDODADEL - 2R EDEEK » ki,
BE2nTrBELTADNREEY I, BRELLVEOXZ2EL> THEEL
720 Lads 2060, TFROERDO IO s NI DB ETRMET 5,
1208, T THHIEBEERIOLOE LTIRE, kT issmkth
BIBHZ 22 LELkv, #EERICE > TEENSPNZROBHEIZE S
TH I PEVFEREEOY 3 AV U8, Blick>TF v T 4 ~NOBBRERZ

(34) ¥F>F—F+v 4 —*—X (Kinkead-Weekes) & 7 v #— (Gregor) 1%, Z
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AT, IKARE LU TEHERERBIZEBLTWLAIELEZERLTWEDTHA

D o

He looked up experimentally to see if at this late hour the witchcraft
had left him; and there was a tangle of hair, blazing among the stars;
and the great club of his spire lifted towards it. That’s all, he
thought, that’s the explanation if I had time: and he made a word for

Father Adam. ‘Berenice.’(221)

ZDO—Him 5 “the stars” & “Berenice” OEZER®ED EniE, HED
53T 4 TADORHARONIGHREL L TOYa R D, ZDLED
R EBRREEEOR BRI NERENS, Lirb, 2k, MEOXd R
BERXRTORET L EIN TS, RO WAREREIIERO T WERE%
LT OHTH B, 7208, ZOBROLVWEROHIC TEZ%E, & T2,
DRREFEDPV L5, ZOFEIL, THOF BT, EHROMEN TR
WHS N YA EDIEED, WO LN ELFBAaOEID 2 i
ENEEERRTLGAPERIE 5, FRic, BHHEN "Rv=rDEE,
(Coma Berenices) i, =¥ 7 NEXr vV T ADFEXV =4 (Ber-
enice) RO ZTHL T, ZOELWEREEICET 12 L v 5 IWEFERE
BHD, BEBRFELILEEDVLZIZVBDTHS, VaAR) YZEER2DT
727w 7T 4 DEZ2EFRCENE LY, HOBRKEREIRLIDDERSTL

DEE % “So Jocelin’s spire can be seen as an erect phallus lifted towards the
girl he lusted after. The whole thing was a substitute gratification for a
need he would never consciously acknowledge, a self-erection for self-
fulfilment” (230) WrEL, Ya XV UHBHELSIHREDOa VY —ICEE LT
W3 ZEREHRT S, —F, FUCEEZ “But no single conception of corrup-
tion suffices either, for it is Golding’s point that the physical and spiritual are
perpetually intermingled”(188-89) L5 27 7 —Y =7 « ¥4 4 — (Vir-
ginia Tiger) 1, Z KR TL G LB 3N REBMEER2FHEAL>2TWVW DS,
Kinkead-Weekes and Gregor, William Golding: A Critical Study B U Tiger,
William Golding: The Dark Fields of Discovery Dk~ — YV &HE,
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EZBND, TN, ZO—Hib, EROMAEEES AL IHES ¥ HE
D—HRELTHNBEITONIEIRELDTHY, K —HbEETHL,

Round the division was the blue of the sky. The division was still
and silent, but rushing upward to some point at the sky’s end, and
with a silent cry. It was slim as a girl, translucent. It had grown
from some seed of rosecoloured substance that glittered like a
waterfall, an upward waterfall. The substance was one thing, that
broke all the way to infinity. in cascades of exultation that nothing
could trammel.... What is terror and joy, how should they be mixed,
why are they the same, the flashing, the flying through the panicshot
darkness like a bluebird over water?... In the tide, flying like a
bluebird, struggling, shouting, screaming to leave behind the words of

magic and incomprehension — It’s like the appletree! (223)

LY, BERHRERRBCEEL LR, BERCED»oNTWS, #l23
BOFEELE XX, R FA2—Hbd 5, EELOR, 204 A-YIC
SEhaRttap L8 X Th s, “translucent” iXJllD7AK, “blue,” “rose-
coloured” ZA V7 IDOPEDOTH 3D, BMORKZHZY a X ) D
Wi, NNEZ2ROXICRAT 2FEBEDOEELHK->TWEIDTHE, I0D
&, COEMEOHLINED, YaR)riF, BEEIICHZERCHERD
R (RER) ~OREZ2RIL, =74 7A0OR»6BERINS, RED
SHEIZIRY 2 k5T 2@l TFRRLBY, B e EE, BLtrRIC
SBIREL, REEZ, SERH MBOEOML, M e, AMEXME HEE
LEMoEL sotFichiing b ok k589

FEOREEDOY a A Y Y DOEDEI&H “God! God! God!” I NBELT

(35) Samuel Hynes, William Golding (New York: Columbia UP, 1968) 44.
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b, FOMIE, ST EBARAELTETLLIZECDHD
TREV, —FH, T “God” TiZ% < “Goody” L¥Hrans Lihid,
FELEFDERRETY a R ) U EFERTBEIIRHFETEDY 280, T,
iF, SR, V3R VIHE»SERES IRV ERERRNTDTEHDT
<, BIZZD LS RIREL SHEBNT 2HEERI- LT3,



